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| PARIS: ‘ONLY FOR AMERICANS’ 


Show Must Go On, Even for President’s 


;riON 








Everything We See 


Obsolete in 10 Years, Sez Sarnoff 


Now Will Be 





Hollywood, June 22. + 


Beyond color television lies third 
dimension and in not many more 
years we'll see it in its perfected 

tate. Taking a long look into the 

uture, Brig.-Gen. David Sarnoff, 
’ board chairman of RCA, sees this 
new advance in electronics as a 
‘giant step in the ultra-refinements 
of home reception. 

“We have been conducting labo- 
ratory tests at Princeton, N. J., for 
the past three years,” said Sarnoff, 
-who is “passing a week here on 
4emi-official business, “and the re- 
sults have been encouraging. It’s 
roming along and 3-D will be a re- 
‘ality before many more years, most 
certainly, in our time.” 

Science and electronics are mov- 
ing so fast, declared the innovator 
of more electronic developments 
than any other industry figure, that 
“in 10 years everything we’re now 
seeing will be so obsolete that we 
‘won't recognize them. The only 
thing that progresses slowly is man 
and he is being forced to survive 


i 





by learning the use of the products 
of science and being stimulated to 
benefit all mankind.” | 

Electronic tv tape is in the com- | 
mercial development. stage, said | 
Sarnoff, and field tests will be con- | 
ducted by the end of this year. | 
Tape recorders, he predicted, will | 
‘be in production next year and will | 
be a great contribution to both) 
black-andwhite and color tv, help- | 
ing to solve old problems. 

Sarnoff foresees a great- future | 


(Continued on page 54) 


Decca Sets Ist Pressing 
Of 100,000 $25 Copies 
Of Bing’s Biscuit Biog 


Decca has great optimism that 
the Bing Crosby autobiographical 
album will be the biggest package 
in the history of the record busi- 
ness. Conseqdently, the initial 
pressing order on the $25 retail 
package is for 100,000 copies. It’s 
‘the first time that a plattery has 
gambled on an investment of this 
“size. 

Package will be a highlight of 
the Decca 20th anniversary celebra- 
tion. Crosby biscuit biography will 
consist of five 12-inch LP’s. 

In addition to the Crosby leader, 
Decca has plans for 20 topnotch al- 
bums to mark the anniversary. 
They will concentrate on artists 
who have been with the label since 
its inception, netably Guy Lom- 
.Dardo, the Andrews Sisters and 
the Mills Bros. 

_ in addition to these, Decea ar- 
ata a repertoire chief Milt Gab- 
ap iS putting together a special 
12-inch LP featuring highlights of 

ecea diskings over the years, For- 
et enables the company to com- 
bine many of the top selling rec- 
.ords of all time by various artists 
who have been on the label, a list 





This Is Serious 
Hollywood, June 22. 

Robert Kippert Jr.’s “Black 
Pirates,” locationing 25 miles 
from Guatemalan border, lost 
day and half when rebels be- 
gan bombing San Jose. 

Distant explosions _inter- 
fered -with sound recording 
operations. 


CBS Films Eyeing 








THANKS TO YANKS 


By ABEL GREEN 


Paris, June 22. 

Paris again, and so not to bed. 
Still the stay-up city of which there 
is no other of. Still the place de 
resistance Americans insist upon 
complaining about and not staying 
away from. Still the most cultured | 
metropolis in the world, but be | 
sure to bring your own soap and)! 
toilet tissue. The headline on 
VARIETY’s roundup story of 1953 
can reprise for 1954: “Europe In 
Two Words—Bring Money.” Yet 
the Parisian scene has new detail— 
more American jazz is heard, more 
Coca-Cola is drunk. Of the Amer- 








Lolly & Rhonda 


ican-infested Hotel George V, a 
| lobby sign is needed: “Ici On Parle | 
| Francaise.” Perhaps the most pi-| 
|} quant and Gallic 1954 touch is the , 





‘ Sales Recipe 

Here’s a new way to sell 
disks. 

RCA Victor is packaging a 
new album of tunes from vari- 
ous Latin American countries 
and the liner notes will detail 
recipes of each nation’s spe- 
cialty dishes. 


Best at Palace’ 
As CBS-TY 1-Shot 


CBS-TV program veepee Hub- 
bell Robinson is mulling an all- 








CBS Television Film Sales, which | current fondness of native Parisi-;Star 60-minute layout of talent 


is embarking on a policy of inking 


top names for syndicated shows, is 
dickering with Rhonda Fleming to} gerlin’s 


take the lead in a dramatic musical | 
series, the first of its type for syn- | 
dication. Involved is a CBS-owned | 
format which would cast , Miss! 
Fleming as a smalltown girl who) 
becomes a Broadway musicomedy | 
star. 


Also in the works is a series | 
starring Louella Parsons. While’ 


contracts haven't been signed yet, | 


it would be a quarter-hour series 
of 26 films with Miss Parsons do- 


mentary on Hollywood, with the 
films so planned that part of the 
soundtrack can be replaced after 
the gossip segment is outdated, 
with new soundtrack and other 
footage inserted for replays. 


Among the other CBS shows in the 


the title of the “Man from the 
Islands” series to “Adventure” and 
to shoot on location on South 
America and the Carribean, with 
interior shooting in Hollywood. 
First episode will be shot in Haiti. 
First print of “The Whistler,” with 
Paul Kelly starred, is already in 
N. Y¢ and is-being pitched at agen- 
cies for regional deals, with Signal 
Oil already having picked up the 
Coast markets on the mysterioso. 





Mary Martin’s ‘Iffy’ 


Status on °54-55 TV) 


Mary Martin is hoiding herseii 
aloof from any tv commitments 
for the upcoming season, with her 
“Peter Pan” legit musical getting 
top priority. .NBC-TV, which has 
first call on her services in view 
of her close association with Le- 
land Hayward, had hoped to snare 
her for at leasi two of Hayward’s 
Monday night spectaculars. 

Miss Martin opens on the Coast 
in a couple of weeks with the Hay- 
ward-produced “Peter Pan” musi- 
calization. Whether or not it will 
be brought to Broadway depends 
on its success there. Should the 
show be brought to N. Y., Miss 





aet runs from Abbott & Costello 
® the Zimbler String Sinfonietta. 


Martin would prefer remaining 
free from any tv commitments. 


works, it’s been decided to change | 


Theatre TV May 


ans for two American songs, Cole) 
Porter’s “I Love Paris” and Irving | 
“Only For Americans” 
(parenthetically, neither number is 
officially “released” for France, 
but that’s nothing which troubles 
the French.) 


But being the ever smaller 
one world that aviation tourism 
has brought about, these are ex- 
actly the two top pop favarites 
heard everywhere in Paris. They 
are virtually France’s current 


| theme songs. A “fractured English” 


: 4 | group of meat and produce vend- | 
ing both gossip and feature com-| s P P ‘ : 


ors, along with the tourists who | 
wind up at Les Halles (the great | 
Parisian market place, truly the 
breadbasket of the French capital), 
; will be heard singing “I Love 
| Paris,” just as the more chichi in- 
ternational crowd hums and dances 
, to the Porter melodies in the fash- | 
ionable Macumba, Jimmy’s, L’Ele- | 
(Continued on page 22) | 
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Bring Boxing Old 
Million $ Gates 


The $1,000,000 gate, a fond re- 
membrance of the lush era of 
boxing, appears headed for a come- | 
back, thanks to theatre television. | 
The closed-circuit telecast of last | 
Thursday’s (17) Rocky Marciano- 
Ezzard Charles heavyweight cham- | 
pionship bout, piped to 61 theatres | 
in 45 cities, grossed an estimated | 
$450,000, the biggest total yet for) 
| a theatre tv attraction. 


The boxoffice at the Yankee 
| Stadium, site of the International 
Boxing Club event, brought in 
slightly over $500,000. While a 
total paid audience of $1,000,000, 
including those on-the-site and 
those watching in drive-ins and 
theatres, was not reached, it might 
have been attained had additional 
(Continued on page 54) 











availabilities who back in the hey- 
day of the Palace. N. Y., wére head- 
line vaude attractions. This would 
be incorporated as a one-shot into 
the upcoming Wednesday night 
one-a-month “Best on Broadway” 


‘series of legit offerings. 


Blueprint has Jack Benny pen- 
cilled in to reprise his emcee role 
at the Palace, with Burns & Allen, 
now CBS-TV stars, in the next-to- 
closing spot with their former 
vaude routine. Rest of the acts 
wherever possible would be re- 


cruited from former Palace stars | 


who have gone into other enter- 
tainment fields, although standout 
attractions that never played the 
Palace may-be incorporated into 
the production. 





Senate OKs Gold Medal 


Award to Irving Berlin 
Washington, June 22. 

The Senate today (Tues.) ap- 

proved a bill which would author- 


| ize President Eisenhower to award 


a gold medal to Irving Berlin in 
recognition of his patriotic songs 
such as “God Bless America.” In- 
troduced by Sen. Irving Ives (R- 
N.Y.), the measure provides for an 
appropriation of $1,500 to design 
and strike the medal. 

Senate Banking & Currency 
Committee, which handled the bill, 
said that “the medal would serve 
as a token of a nation’s thanks to 
this man whose efforts have been 
devoted to the advancement of 
democracy under God.” 

Capitol observers believe that 
there have been only one or two 
instances of similar. awards in the 
past. The late George M. Cohan, 
it’s recalled, was voted a medal 
aréund 1940 for special services to 
the Government. 


‘Mambo World Series’ 


Hollywood, June 22. 
First “Mambo World Series” ever 
staged will be held next Monday 
night (28) at Shrine Auditorium 
under the aegis of Irving Granz. 
Headlining will be Perez Prado 
and Noro Morales. 





FOR THE FRANCS Daughter; ‘Darling Marge'a Barn Hypo 


By LAMAR CLARK 


| Mountainhome, Pa., June 22. 

| Margaret Truman opened her 10- 
| week tour of summer showshops 
jhere last night (Mon.) before a 
|capacity audience at the Pocono 
| Playhouse in a revival of C. L. 
| Anthony’s “Autumn Crocus.” It’s 
jthe same bittersweet, romantic 
cemedy about a schoolteacher who 
‘finds love briefly and unhappily on 
a European vacation. But this time 
it’s a romantic Innsbruck inter- 
lude from her Indianapolis chores 
instead of her English duties, and 
now most of the joking concerns 
Mr. Kinsey. 

Standees greeted the ex-Presi- 
dent's daughter, who is making 
her legit bow via this barn appear- 
ance. It was quite obvious at the 
opening of the play, by the vocifer- 
ous wail from the audience when 
stage manager Barneit Owen cam® 
before the red curtain to explain 
an unidentified scene change, that 
people had come to see Miss Tru- 
man and because of the present 
hqspitalization of her father after 
his emergency operation Sunday 
(20) wanted no disappointment, but 

(Continued on page 59) 





Call Senate’s Dignity 
(Remember?) Hurt By 
‘Caine’ & Cheese Plugs 


Repercussions resulting from 
Sen. Karl E. Mundt’s mention of 
“The Caine Mutiny” during the 


| Army-McCarthy hearings last week 

earned Columbia still another na- 
tion-wide break for the filmization 
of the Herman Wouk novel. Sen. 
Wallace F. Bennett of Utah criti- 
cized Mundt and Sen. Joseph Mce- 
Carthy for injecting commercialism 
into a televised Senate hearing. 
Mundt was scored for the “Caine” 
bit and McCarthy for introducing 
the name of a Wisconsin cheese 
plant. 

“Both items in question should 
be able to stand on their own 
merits,” Sen. Bennett said “The 
Senate does itself no good to hold 
the cloaks of those with obviously 
vested interest in such items.” 

While McCarthy's introduction of 
the cheese plant appeared acciden- 
tal, the plug for Columbia's “Caine” 
was a calculated plan dreamed up 
by the company’s director of ex- 
ploitation, Al Rylander. Rylander, 
given 100 to 1 odds by associates 
and friends that he wouldn't be 
able to pull it off, worked in con- 
junction with Sid Zinns, Col’s 
Washington field exploitation 
staffer. Two weeks before the ac- 
|}tual “Caine” mention to a nation- 
wide tv audience and pickups by 
wire services and newspapers 
throughout the country, Zinns ex- 
} tended an invitation to Senators 
| connected with the hearings to at- 
tend a preview of the picture at the 
Motion Picture Assn. of America’s 
| Projection room in D. C. The in- 

(Continued on page 60) 
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Berlin Pic Fest Opens On Upbeat Note; 


Conant Stresses 


By HAROLD MYERS + 


Berlin, June 22. 

The fourth Berlin Film Festival 
opened last Friday (18) in a confi- 
dent mood, without any of the | 
gloom that surrounded the launch-| 
ing of last year’s. junket, which 
coincided with the outbreak of 
riots in the Soviet-controlled zone. 
The Burgomaster, in his speech of 
welcome, described it as a day of | 
rejoiging, and pointed with pride 
to the fact that 29 countries were 
participating. 

As Berlin is a western outpost, | 
this annual fest has special signifi- 
cance and, in consequence, re- 
ceives fullest cooperation of the 
foreign ministries of Washington, 
London and Paris. This point was 
underscored by the U. S. High 
Commissioner James B. Conant 
who, speaking in German at the 
opening ceremony, said the film 
festival helps Berlin and, throuch 
Berlin, helps the entire free worid. 

In a special pitch for patronage 
of the East Berliners, the festival | 
authorities have taken over a pic- 
ture theatre just a few yards from 
the east sector, where the Soviet- 
controlled citizenry can sce the’ 
cream of the festival pix at spe- 
cially-reduced admission charges. 
and thus get a taste of what they've 
been missing in the entertainmen 
line. - 

This policy of penetration is 
part of the general propaganda 
campaign in operation in the west. 
particularly in regard to sound 
broadcasting. RIAS (Radio. in the 
American Sector) is the most po- 
tent of these propaganda weapons. 
with extensive newscasts specially 
aimed at the east zone; AFN 
‘(American Forces Network) also 
has a high propaganda rating, al- 

(Continued on page 54) 


PLAYCENTRE ON GOLDEN 
LAWN AT 80th BIRTHDAY 


Vet producer John Golden will 
tie in his 80th birthday celebration 
Sunday (27) with the official open- 











Playcentre on the nine-acre ‘front 
lawn” of his Bayside, L. IL, N. Y.. 
estate. With the voluntary aid of 
local contractors, Bolden has per- 
mitted the acreage to be trans-, 
formed into six complete baseball 
diamonds to be utilized by mem- 
bers of the 111th Precinct PAL. 

Occasion will be marked by a 
children’s parade to Golden's es- 
tate. Proceedings will be emceed 
by Tex and Jinx McCrary. *All- 
Faith Prayer,” written by Golden. 
will be read by Helen Hayes. 

Producer’s entrance into the 
octogenarian ranks cued a N. Y 
World-Telegram & Sun editorial 
last Thursday (17) in which a pitch 
was made to have Times Square 
renamed Golden Square on the oc- 
casion of Golden’s birthday as a 
tribute to “one who has done so 
much for the theatre.” 


Marlene Wows London 


London, June 22. 
Marlene Dietrich, bowing at the 
Cafe de Paris here last night 
(Mon.) before a _ record-breaking 
crowd, held the capacity audience 
of the top in London society spell- 
bound for 40 minutes, and then 
made a speech to beg off. 
Miss Dietrich was introduced by 
Noe! Goward, who until last night 
held the attendance record here. 





Aid to Free World 


Mae West’s Nitery Bow 


Las Vegas, June 22. 

Mae West plays her first night- 
club engagement next month, open- 
ing a-two-week stand at the Sa- 
hara, Las Vegas. She’s surrounded 
by a male group in the act, pre- 
senting a cycle of songs. 

Stand begins July 27. Miss West 
has already begun rehearsals for 
the turn, which will highlight a 
pair of tunes she composed herself. 


Jolson Probate Audit 


Reveals Compromise On 
His Disputed Birthdate 


Hollywood, June 22. 

Al Jolson, who died in 1950, left 
a total estate of $4,282,730, it’s dis- 
closed in a petition filed in Super- 
ior Court over the weekend in 
which approval of the first account 
of the California portion of the es- 
tate is sought. Document places 
value of the California assets at 
$1,701,870. Court was informed 
the estate as a whole has paid 
$768,119 in Federal estate taxes 
and $124,779 in California inher- 
itance taxes. 

Disclosed in the accounting were 
the terms on which executors set- 
tled claims on policies insuring 
Jolson’s life for $400,000. Policies 
were issued, the report shows, on 
the representation that Jolson, was 
born in 1886, making him 64 years 














HORACE HEIDT 
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Berlin Pic Stints 
‘Mount; Sayonara 


Legiter Stalled 





Cantor Switches from Live to Film TV. 


Hollywood, June 22. 





Daniels to Wax in Brit. 


Sunderland, Eng., June 15. 
Billy Daniels is to wax some 
numbers in the U.K. during his 
current tour. He will do four sides 
for Mercury. Two possible choices 
are his “Bye Bye Blackbird” and 
“She’s Funny That Way.” 
It will be the U.S. singer’s first 
waxing session in Great Britain. 


Disabled. Vets Displace 
VIPs, High Brass During 





Washington, June 22. 

“Operation South Pacific’ was 
carried off last Thursday (17) with 
all the precision, planning and or- 
der of a major military maneuver. 
Over 1,500 vets from seven local 
service hospitals crammed the Na- 
tional Theatre for a special matinee 
performance of the prize winning 
Rodgers & Hammerstein musical 
that few spectators or cast mem- 
bers will ever forget. 

Mrs. Eisenhower; Mrs. Earl War- 
| ren, wife of the Chief Justice, and 
|Mrs. Arthur Summerfield, Post- 





The Joshua Logan-Paul Osborn- | master General's wife, were in the 


‘Operation S. Pacific’ 


,Irving Berlin legit production of | audience. So were a handful of top- 
| James A. Michener’s “Sayonara” is|ranking Pentagon military and 
(stalled by another’ technicality | civilian brass, plus a sprinkling cf 
| which has been advanced by Metro,| star and eagle-studded uniforms. 
| 20th-Fox and William Goetz, each | But, despite the ovation given the 
'of whom claims the film rights for! First Lady on her entrance, it was 
| $250,000. This technicality, while | the rank-and-file soldier who was 





old when he died Oct. 23, 1950. considered ambiguous by Logan 

But subsequently the insurance | and Berlin, who were to produce 
companies contended the singer the stage version as well as script 
was born in 1879. His late brother,! the musical (with Osborn on the 
Harry, said he believed the singer | hook), has to do with an alleged 
was born in 1885. The settlement | seven year embargo on any stage 


| “king for a day.” For once, press 
and brass took the backrow seats, | 


ithe $84,000 for the 


for a total of $361,566 was made on 
a compromise birthday of 1884. 
The accounting set forth that 
only $430.853 in California assets 
remain in the executor’s hands, 
other property having been dis- 
tributed or used for the payment 
of taxes and administrative ex- 
penses. Among the expenses was 
waierfall- 
adorned monument and shrine at 
the singer’s resting place, Hillside 
Memorial Park. His widow, Mrs. 
Erle Jolson Krasna, 29, now wed to 


(Continued on page 60) 


BARNUM FESTIVAL'S 
BIG RADIO-TV PLAY 


Bridgeport, June 22. 

Sixth annual Barnum Festival, 
now-traditional July 4 week com- 
munity demonstration in P. 
Barnum’s home town, is topping 
‘em all in radio and tv tieups. 

Biggest coup is Ed Sulivan as 
topper of “Ballyhoo Show,” Festi- 
val’s paid-admission outdoor vaude 
event, skedded for night of July 2 
at Fairfield University field. Also 
set as headliners are Bill Kenny 
and the Ink Spots. Seating capacity 
is 11,500. 

Robert Blake, p.a. for NBC’s 
New York keys, is lining up a flock 
of WNBC and WNBT names to ap- 
pear in the Festival parade climax. 
Faye Emerson, Skitch Henderson, 
Tex and Jinx McCrary, Stan Fre- 
berg and Herb Sheldon have been 
pencilled in. 

Sigurd Swanson, ringmaster of 
ihe 1954 event, has been making 
the rounds of the New York sta- 
tions drumbeating for the Festival. 
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_version before the picture release. 

Until the matter goes to court 

for declaratory relief, Berlin will 
(Continued on page 54) 


Don Hollenbeck 
Ends Life by Gas 


Don Hollenbeck, CBS newscast- 
er, was found dead yesterday 
(Tues.) in his New York apartment. 
Death resulted from asphyxiation 
| by gas and was listed by police as 
'a suicide. A _ police emergency 
squad worked over the 49-year-old 
|commentator for nearly an hour 
| but failed to revive him. 
| Hollenbeck had been with the 
| CBS news staff since 1946. He was 

spotted on “CBS Views the Press,” 
| aired weekly over the network, for 
;several years. Program was a 
critique of news handling by the 
New York City press. He had 
| been conducting a nightly newscast 
over WCBS-TV, N. Y., flagship of 
| the CBS web. 

| While with CBS, he received the 
Polk Memorial Award from Long 
; Island U. for distinguished report- 
| ing in 1949 and 1950. Prior to join- 
| ing CBS, he had a brief association 
| with ABC. He had been a reporter 
| and editor for 25 years. Police re- 
'fused to say whether any notes 
were left. 
A wife and a daughter survive. 


Sullivan Cited In Paris 


Paris, June 22. 

Ed Sullivan planed in here today 
(22) for a two-day official visit at 
the request of the French govern- 
ment. He will receive a special 
citation from the Ministry of In- 
formation for the international as- 
pects of his tv program “Toast of 
the Town” on which he has intro- 
duced many foreign artists to 
America. 

Sullivan will stay here for two 
days and will have a showing of 
a kine version of his program for 
the French press and tv officials 
in which he will explain U.S. tv 
and attitudes to Gallic reps. He 
will also present a $1,000 ck eck to 
Genevieve De Galard, the nurse 
heroine of Dien-Bien-Phu, for 
French charities. 

Sullivan will also be hosted at 
a special dinner to meet the “Who’s 
Who” of French tv here. He planes 
back Thursday (24). He will also 
take time out to ogle some of the 
new talent here. Then next Sun- 
day he will present his kinescoped 
Paris visit to U.S. audiences. 














while the choice pews were filled 
by disabled and sick vets, while | 
their more hardy and healed broth- | 
ers-in-arms climbed the stairs to 
tne balcony. ‘ 

The house was filled according 
ito a biueprint drawn up in advance 
by the military, with each section 
clearly earmarked for a_ specific 
group. MP’s and SP’s assisted 


air of gayety and order marked the 
entire proceedings, both before, 
during and after the show. Even 
the presence of white-uniformed 
nurses and orderlies, plus the in- 
evitable wheelchairs and crutches, 
failed to mar the holiday atmos- 
phere of the big theatre. 

There were even a few bedridden 
men viewing the show from cots 
placed in side aisles. And, despite 
the predominance of young men— 
vets of the Korean war—there was 
a sprinkling of Spanish-American 
| oldsters from the Old Soldiers 
|Home. One group wore the blue 
|; pajama uniform of Walter Reed 
| Army Hospital, while others were 
|able to appear in full uniform, com- 
‘plete with service stripes and deco- 
rations. There was even a group 
of vets from St. Elizabeth’s Hospi- 
tal for Mental Illnesses. 
| It was a uniquely responsive ayd 
'articulate, but never raucous or dis- 
| orderly audience to which stars 
‘Jeanne Bal and Webb Tilton and 
|company played. With one eye on 
the First Lady and the other on 
the nien for whom this command 
1 
peiformance has been staged, the 
entire cast and orchestra played 
the memorable score and lines to 
the hilt, frequently to cheers and 
always to appreciative mitting. 








New Pix Follow Graham; 


‘First Christian Western’ 


Washington, June 22. 

Evangelist Billy Graham is using 
motion pictures in his work to an 
extent apparently never even 
dreamed of by other clergymen. 
His films “preach” to an average 
of 28 U. S. audiences each night, 
according to statistics of Billy 
Graham Evangelistic Films, Inc., 
with headquarters in Washington. 

Best known is the feature length 
tinter, “Mr. Texas,” which is ad- 
vertised as the “world’s first Chris- 
tian western.” Aimed specifically 
at converting its viewers to Chris- 
tianity, pie was preemed in Holly- 
wood Bowl in 1952. In the past 
two years, it is claimed, about 5.,- 
000,000. have seen.“‘Mr. Texas” and 
“more than 135,000 have made de- 
cisions for Christ after seeing the 
movie.” 

A second féature length tinter, 
“Oiltown, U.S.A.,” has been shown 





, (Continued on page 60) 


ushers in filling the seats according | 
to plan, with highranking officers | 
in lobby and interior to greet the | 
men and assist where necessary. An | 


Eddie Cantor will make the 
transition from live to filmed tee- 
vee next year in an exclusive dea] 
with Frederic W. Ziv Co... which 
calls for a total of $9,000,000 over 
the next seven years with earn- 
ings set at a minimum of $1,040. 
'000- during the first year even if 
| the films stay in the vaults. Dis- 
cussions between the comedian 
and John Sinn, Ziv prexy, in prog- 
ress for several: months, resulted 
in the pact which guarantees a re- 
turn of $4,500,000 over the entire 
period, exclusive of residuals. 


Under provisions of the contract, 
the continuing payments for re- 
| plays of his telefilms will become 
part of his estate. Radio is also in- 
icluded in the exclusivity and the 
|39 annual tapes to match his out- 
/put of half-hour comedy vidfilms 
| will be patterned after his NBC 
record-and-patter series, «— which 
will be terminated after 102 issues 
in a few weeks. 


| In the collection of 39 annual 
i vidfilms, to be titled Eddie Cantor 
|Comedy Theatre, he will produce 
and direct 26 and perform in the 
‘other 13. Comedy talent will be 
‘/brought in for shows in which 
iCantor doesn’t appear except to 
‘handle the intro’s at the opening. 
,Shooting will_start late in July to 
‘have a backlog ready for January, 
| 1955 release. The Ziv sales staff 
|starts work on this show in Sep- 
tember. Ziv is said to have tie 
first block of Cantor telepix pre- 
sold in the major markets, with the 
field sales crew writing contracts 
for the radio series, “Show Biz, 
Old and New.” 

Cantor’made his decision to de- 
sert live tv for film at the close 
of last season’s Colgate Comedy 
Hour, which he inaugurated four 
‘years ago. He is so determined to 
east his lot with film that he re- 
,iected an offer of Manie Sacks. 
' RCA veepee, for four shows next 
iseason at a weekly stipend of $25.- 
000. In turning down-the propo- 
‘sal, Cantor said the only live 
shows he would do on tv would 
be for charity and exchange guest 
ishots with fellow comics and sing- 
lers. where no money changes 
| hands. 


HENRY GINSBERG SETS 
LONDON PALLADIUM PIC 


Hollywood, June 22. 

Three-way deal, involving the 
| production of a picture dealing 
with London’s famed Palladium 
|Music Hall, has been finalized by 
|Henry Ginsberg, former  Para- 
;mount production chief and now 
(an indie producer, Moss Theatre 
Enterprises, and Val Parnell, 
managing director of the Pallad- 
‘ium. Contracts for the production 
were signed yesterday (Mon.) 
here and in London. 
| Picture, an international story 
| revue, will be filmed in Hollywood, 
|New York, and London. Palladium 
‘has been one of London's leading 
‘musie hall’s since it opened on 
| Dec. 26, 1910. It has featured the 
leading variety acts from all coun- 
‘tries, and many prominent Ameri- 
|can personalities have appeared on 
lits stage. 
| Parnell will serve in a super- 
visory and consultant capacity in 
|the making of the film, which will 
be the second of Ginsberg’s proj- 
ects in indie production. He is 
‘currently associated with George 
_Stevens and Edna Ferber in the 
| production of Miss Ferber’s novel, 
|“Giant,” which will be made at 
Warner Bros. and released by that 
company. 

No starting date has been set 
|for the Palladium picture and dis- 
tribution arrangements have been 
| withheld. 














Victor Herbert’s Scores 


To Library of Congress 
Washington, June 22. 

Three autograph scores of Victor 
| Herbert operettas have been pre- 
|sented to the Library of Congress, 
| by Mrs. Ella Herbert Bartlett, of 
New York .daughter of the late 
| composer. She presented’ the 





Library with the manuscripts for 
| ‘“‘Naughty Marietta,” “The Prima 
| Donna” and “Babette.” 

' Library of Congress has been 
building a large Victor Herbert 
‘collection Over the years. 
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RKO TO HUG 


French Offbeat Comedy Reminiscent 
Of Mack Sennett; ‘Hulot’ Scores 


egg = * 
” by the New 
a sensei as vindication for 
Jacques Tati, France’s one-man 
film-maker. Picture, made # year 
and a half ago, has run into con- 
siderable difficulty in finding dis- 
tributors as well as outlets willing 
to play the film. This is attributed 
to its oldtime Mack Sennett hoke- 
plot-little-dialog quality. 

As soon as the reviews appeared 
in the N. Y¥. dailies, Tati and his 
associate, Jules Buck, _ were 
swamped with calls from major dis- 
tribs interested in taking on 
“Hulot” for Western Hemisphere 
release. Pair held talks last week 
with a number of distribs, includ- 
ing Columbia. ; 

Experience in the United States 
followed, to an extent, the pattern 
of the picture’s sale in Europe. At 
first, French distribs nixed the 
film, but after considerable bicker- 
ing Tati obtained a play date and 
a releasing deal. The result was 
satisfactory to all concerned, since. 
“Hulot” has now grossed close to 
$2,000,000 in France, England, 
Italy and Spain. In England, it 
received playing time on a major 
circuit. 

Buck, formerly associated with 
the late Mark Hellinger and a 
former 20th-Fox producer, ob- 
tained the U. S. rights to film in 
association with his family, M. A. 
and David Getz, European distribs 
and film financiers. He brought 
the picture to the U. S. three 
months ago and received a flat 
turndown from the art house oper- 
ators as well as the major distribs. 
Only Richard Davis, who runs the 
Fine Arts, N. Y., saw some possi- 
bilities in “Hulot.” Davis, against 
the advice Of friends and associ- 
ates, took on the picture only after 
testing it in a sneak preview at his 


(Continued on page 16) 


Towns Yen For 


Right to Theatre 





Tax Echoes N. Y. 


Minneapolis, June 22. 
League of Municipalities, com- 
prising Minnesota municipalities’ 
officials, has voted to make an ad- 
mission tax enabling act a part of 


. Hulot’s Holi-+— 
ork critics last 





MEYER QUITS ‘DRAGNET’ 
TO BECOME FILM INDIE 


Hollywood, June 22. 

Afier three years as a telefilm 
producer with ‘Dragnet,’ Stanley 
Meyer is switching to theatrical 
pix. He’s forming his own indie 
firm, which will make three pix 
for Warner Brothers release. 

Meyer will ankle Mark VII Pro- 
ductions, Ltd., which turns out 
“Dragnet,” at the conclusion of the 
currently-shooting feature length 
version of “Dragnet’’ at Warners. 
Mark VII will resume its telefilm 
activities. 

Meyer said he was making the 
switch solely because he wanted 
i * peas a in the theatrical pix 
eld. 


United Artists 
Sets 29 Pix As 
Part of '56 Sked 


Reaching out more and more for 
preduct on a_ long-term basis, 
| United Artists is now set with vir- 
| tually a complete program for 1955 
and already has commitments for 
delivery of 29 features in 1956. 
With respect to long-distance pic 
skedding, the independent distrib- 
utor appears well ahead of any 
other company. UA intends to con- 
tinue its present rate of four re- 
leases per month. 

Reflecting the hefty product sit- 
uation, company has a total of 30 
features completed and awaiting 
distribution either in the balance 
of this year or in 1955. Addition- 
ally, 24 others are either now 
shooting or are slated to roll with- 
in 30 days to six months. Continu- 
ing as the intriguing aspect of the 
UA operation is that a couple of 
years ago the organization was hard 
up for product. 

Company has a financial partici- 
pation in well over half of the new 
lineup via direct investment and/or 
establishment of production funds 








its 1954-55 legislative program. 


Proposed act would permit any 


town to enact its own admission | 


tax, as New York City just did. It 
will be combatted vigorously by 
North Central Allied, according to 
S. D. Kane, latter’s executive 
counsel. 


League sponsored a similar meas- ; 


ure during last two terms of state 
legislature. With NCA leading the 
fight it was defeated on both oc- 
casions. 

Fact that federal admission tax 
has been reduced or eliminated and 
that municipalities are now in 
greater need of more income 
sources will spur the league on to 


its heads have announced. 


UI INKS JANE WYMAN 
TO NON-EXCLUSIVE PACT 


Hollywood, June 22. 

Jane Wyman signed another non- 
exclusive pact over the weekend, 
this one with Universal for a min- 
imum of three films. She is already 
under contract to Warners. 

UI deal tees with “All That 
Heaven Allows,” to ‘de produced 
by Ross Hunter, who produced 
Magnificent Obsession” in which 
liss Wyman recently starred for 
the Valley lot. At the time of the 
contract signing, details were also 
finalize 
Chicago and New York in connec- 
tion with “Obsession” exploitation 
an tor her to participate in the 
ms world premiere engagement 
‘n Cleveland, July 14-15, 





| 


with banks, mainly Bankers Trust 


| Co. and Chemical Bank & Trust, 


both N. Y., and the Walter E. Hel- 
ler factoring firm of Chicago. 

Of the finished product, only W. 
R. Frank’s “Sitting Bull” is in 
CinemaScope. Others completed 
include Joseph Mankiewicz’ ‘‘The 


Barefoot Contessa” with Humphrey | 


i |ing in 
renewed efforts to put the act over, | 


Bogart and Ava Gardner; J. Arthur | 
Rank’s “The Malta Story” with | 


Alec Guinness, “Man With a Mil-| 
(Continued on page 16) 





RE: GUATEMALA MARKET 





It’s Best of Banana Republics For 
U.S. Film Product 








Prospect that the present fight- 
Guatemala will interrupt 
film shipments of American prod- 
uct and actual operation of cine- 
mas there is not viewed _ too 
seriously by film headquarters 
here. Several ‘of the major pic) 
companies do not have exchanges 
in that country, but handle through 
an agency which buys films from 
them. 

However, Guatemala always has 
been considered a good market for 
U.S. screen product. Many Amer- 
ican distribs consider it the best 
of the so-called “banana” republics 
in Centrai America. All of Central 
America constitutes a very small 
portion of U.S. distrib revenue 
from the foreign market. 





Newsreel Coverage 
Hollywood, June 22. 





d for the actress to visit | 


‘x . 
newsreel “lenser leaving 
is Fred Die-| 


Only 
j; here for Guatemala 


/trich for CBS. NBC and News of 
| Day are assigning from New York. 
| Movietone sent Art Waldron from | 
| Miami. 





TOP EREGS LAGK 
WORD FROM BOSS 


RKO continues to hold No. 1 
position as a film business enigma. 
Newest development setting off 
considerable trade conversation 
and speculation is* launching of 
“The Conqueror” into production. 
The kibitzers want to know: Why 
is Howard Hughes concentrating 
an investment of $3,000,000 to 
$4,000,000 on this one when the 
distribution wing of the company 
is hard up for pix numerically. 
(Only three new films have gone 
before the cameras so far this year 
at RKO.) + 


now being worked over, “Con- 
queror” might be held to the 
$3,000,000 mark. Film, being pro- 
duced and directed by Dick Powell, 
has John Wayne and Susan Hay- 
ward in the leads. 

“French Line,’ King Brothers’ 
“Carnival” and the reissue of Walt 
Disney’s “Pinocchio” have given 
the sales department something 
to work with over the past couple 
of months, observers point out. 
But still, it’s said, these were not 
enough to stem the losses which, 
reportedly, have at times reached 
$160,000 a week. 


Mystery Man 
Hughes’ reasoning remains un- 
known. If he has any ideas on 


S: PLE 
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By France; 


109 Yank Film Permits Okayed 


Takeout Increased 


+> 





ANNE BAXTER SOUGHT 
FOR ‘PORTOFINO’ LEAD 


Anne Baxter is being sought for 
the lead in “Lady of Portofino,” 
first project on the slate of the 
newly-organized K.R.K  Produc- 
tions. Miss Baxter has read the 
original story by Rudy Martinelli 
and has given the new indie outfit 
_a tentative okay pending approval 
of the screenplay by Frank Spen- 
| cer. Negotiations are under way 





| direction. 
| Ten-year-old Tommy Rettig has 


(Continued on page 15) 


N.Y. Hears, Hopes 
British Lifting 














Britain may permit the American 
|film companies to convert into 


already been set for the leading | 


Takeout Curbs 


how to activate the studio on any-| dollars all earnings in the United 
thing resembling a full-scale basis, | Kingdom, according to reports 
he’s managed to keep them outside reaching N.Y. over the past week. 
the knowledge of key-men in his Execs stated they heard only non- 
own company. For example, a official word to this effect but it 
West Coast exec who has been pre-| has bolstered their hopes that a 


| die) 


| winding up 
| Wind” (M-G) (reissue), only play- 


(Continued on page 18) 








RKO Execs Meet 


RKO homeoffice execs and 
division and field managers 
get together in Chicago to- 
morrow: and Friday for the 
second in a series of meetings 
on sales matters and new 
product plans. New pix are 
being screened at the sessions, 
first of which wound up yes- 
terday in New Orleans. 

Presiding is Charles Boas- 
berg, RKO’s general sales man- 
ager. James R. Grainger, presi- 
dent, who addressed the New 
Orleans conclave, also will 
speak at the Chi meet. 


| free flow of dollars will be allowed 
|/under a new deal to be negotiated | 
| shortly. 

British delegation is due in N.Y. 
about Sept. 22 to engage in nego- 
tiation of a new tradifig agreement 
with the Motion Picture Export 
Assn. and the Society of Inde- 
pendent Producers. Current pact 
expires Oct. 1. Reports of the un- 
restricted remittances originated 
in London, it was said. 

England, under the current ac- 
cord, permits dollar conversion of 
Yank earnings up to $17,000,000. 
Additional “bonus” amounts are, 
permitted commensurate with the | 
amount~of coin which American 








| companies invest in British produc- | 


| tion. Further, part of the contract 
(Continued on page 15) 








Despite the heat in many sec- 
tions of the country, first-run biz 
as reported by VARIETY corre-| 
spondents is some 24 key cities is 
perking up this session. Break in 
the heat in some places plus cooler 
weather also is a plus factor, but 
in most localities strong product 
overcame soaring temperatures. 
Pix getting additional bookings or 
just out are doing unusually well. 

“Demetrius and Gladiators” 
(20th) is taking over leadership 
with better than $355,000 in some 
14 keys. “Them” (WB) is a close 
second with about 22 playdates, 
this unusual pic catching on a vast 
majority of spots. 

“Student Prince” (M-G) is fin- 
ishing third, with “Cinerama” (In- 
in fourth spot. “Coins in 
Fountain” (20th), which was 
champ for three weeks in a row, is 
fifth. “Gone With 


ing in four keys presently covered 
by VaRIeETy is taking sixth money. 

“Johnny Guitar” (Rep) is captur- 
ing seventh position, dropping 
down because of absence of fresh 


| playdates. “Men of Fighting Lady” 


(M-G) is pushing up to eighth 
while “Indiscretion of American 
Wife” (Col) is ninth. “Secret of 
Incas” (Par) is taking 10th spot. 


“French Line” (RKO) and “Drums 
Across the River” (U), latter com- 
paratively new, round out the Top 
12 in that sequence. 

“Johnny Dark” (U) is doing fine 
on its preem date in Detroit. ‘Man 


National Boxoffice Survey 


First-Run Trade Improves; ‘Demetrius’ Ist, ‘Them’ | 
2d, ‘Student’ 3d, ‘Cinerama,’ ‘Coins’ Next | 


in Million” (UA), also new, looms | 
fair in same key city) 
“Knock on Wood” (Par) contin- 


ues sock in Washington but wind- || 


ing up its longrun at N. Y. Capitol 
with fair takings. “Prisoner of 
War” (M-G), rated good in Chi, is 
only fair in Omaha. “Executive 
Suite” shapes neat in Phiily. ; 

“Bait” (Col) shapes okay in Cin- 


‘ey. “Flame and Flesh” (M-G) looks 


: : r = sume 120 a 
mild in Minneapolis and lusty in Vol. 195 esse No. 3 
Portland. “Southwest Passage” ||| =| ————— 
(UA) is slow in Detroit and K.C. INDEX 
“Tanganyika” (U), fast in N. Y., Bills 54 
is rated fairish in Philly. “River eed heer e ee os? 4s ™ 
of No Return” (20th), nice in Port- Chatter 2. ccseeseceeees 61 
land, looms okay in L.A. “Gorillé Wie TAVIOWE o « 60ds s00as 6 
at Large” (20th), mild in Chi,||| House Reviews ......... 53 
wound up a dull 10 days in N. Y.}|| SP renee 16 
“Dial M for Murder” (WB), et eee ween tes 
fourth last week, looks big in Seat- International ...-+essees 13 
tle and Frisco, and good in L. A. Pemtiale oh iy csdeek eee ae 
currently. “Long Wait” (UA), fine Literatl ois. veka esd os 60 | 
in Toronto, shapes brisk in Wash- — 
BRM... caue abi emian on 42 | 
ington. ss 2 
“Hans Christian Andersen” | OU BO boise seek etas 53 | 
(RKO) now in general release is ||| Night Club Reviews...... 52 | 
weak in Balto and slow in L.A.||| Onituaries .......... sees 63 | 
“Genevivie” (WU), smash in Port-| |) Sialiiea 3 | 
land, leoms geod in N.Y. om its)|] ESeceees -«..---seccsecce 93 
very long run. ||| Radio-T elevision ...++s+- ve 
“Pinocchio” (RKO) (reissue), hot prondl yma bP te thaala lathe 36 
in Portland, is good in L.A.||| eo Reviews... i 
“Promoter” (U) looks okay in K.C. | || Befotes CVICWS «ees 39 
“Living Desert” (Disney), fat in ||| “ ee AG as Sees RR gw A SO 
id nn ee ee 50 


Minneapolis, shapes 


fair in Providence. | 
(Complete Boxoffice Reports on} 
Pages 8-9) 


* France apparently is set as a 


continuing source of important 
money for American film com- 
panies via a new deal finally and 
formally wrapped up this week 
after months of negotiations be- 
tween Eric A. Johnston, president, 
and other reps of the Motion Pic- 
ture Export Assn. on one side and 
French government officials on the 
other. (Separate story on the pos- 
sibility that indie producers may 
seek to upset the covenant.) 
Two-year pact is retroactive to 
| July 1, 1953, and gives the Yank 
outfits the right to take out of 





On the basis of budget figures| for Frank Borzage to handle the | France the equivalent of $200,000 


{monthly at the official franc-to- 
| dollar exchange rate. Actually, this 
means the companies will remit 
$280,000 per month for the next 
year for the reason they have been 
taking only $120,000 monthly over 
the past year. On this basis, the 
American companies will remit, in 
the year beginning July 1, $2,400,- 
000 under the future phase of the 
| deal and $960,000 under the retro- 
| active section, for a combined total 
| of $3,360,000. 

Part 2 of the pact provides for 
| permits for 109 Yank film imports 
into France in the year ending 
June 30, plus an additional six 

(Continued on page 15) 


Arnall Wants 


Facts on French: 








solid in St. || 
Louis. “Arrow in Dust” (AA) is|| 


| 
| 

| | Daily Variety, Ltd.) 
i 





Sniffs ‘Subsidy’ 


| Ellis G. Arnall, president of the 
Society of Independent Motion 
| Picture Producers, wants to know 
'about that part of the new dollar- 
film exchange agreement. with 
France which allows the French 
{government to help itself to part 
of accumulated American earnings. 


| Deal negotiated by the Motion Pic- 


ture Export Assn. provides that an 
(Continued on page 20) 
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lead Quarter Grosses Confirm — 
Exhib Charge Distribs’ Credo 
Of Slump Period Now Old Hat. 


Group of pix in release over feat 


past couple of months has tended 
to support the exhibitor argument 
that product with boxoffice weight 
can make money at any time of 
the year. It’s a traditional theatre- 
man’s beef that the film companies 
hold back better product until after 
the second calendar quarter on the 
theory that this is a slack season. 


Leonard Goldenson and Edward 
Hyman, president and v.p., respec- 
tively, of United Paramount, have 
been among the outspoken critics 
of this reasoning, both contending 
the the b.o. pays off on a 52-week- 
per-year basis if the “right” films 
are made available. 

At any rate, returns on some 
second quarter entries — April 
through June—show plenty of 
strength. Exhibs point up three in 
particular which stress. entirely 
different values: Walt Disney’s 
“Pinocchio,” a fourth-time-around 
reissue; Paramount’s “Elephant 
Walk,” offering marquee material 


(Elizabeth Taylor) and large-scale | 
and United Artists’ 


production, 
“The Long Wait,” which accents 
sex and murder in the Mickey 
Spillane tradition. 

Over a month ago VARIETY re- 
ported “Pinoke” as headed for do- 
mestic rentals of close to $2,000,- 
000. This proved conservative, for 
the pic, on the basis of a wider) 
playoff. is now certain tg go above | 
that figure. 

“Wait,” while in limited circula- 
tion, has piled up remarkable ‘for 
a:pic of the type) grosses in its few 
playdates. Outstanding was its run 
at the Wood Theatre, Chicago, 


(Continued on page 15) 


Ist Swedish Pic Dubbed 
Into English Marks Film. 





Biz Bow of Radio-TVites 


What is believed to be the first 
Swedish picture to be dubbed into 
English is an import recently ac- 
quired by a group of investors 
headed by George Lax, an ac- 
countant active in the _ radio-tv 
field, and radio-tv actor Joseph Ju- 
lian. Outfit’s acquisition is “Barab- 
bas,” a film version of a Random 
House bestseller by Par Lagerkvist. 

Picture, 
of Biblical times, was produced last 
year by Anders-Sandrew with a 
cast including Eva Dahlbeck and 
Ulf Palme, among others. About 
half of the venture was lensed as 
a locationer in Israel and the cata- 
combs of Rome. 


Dubbing will be completed short- | 


ly. Lax said in New York this week, 
and the film will probably be re- 
leased next fall. No distribution 
deal has been set as yet, he added, 
as he and his associates prefer to 
wait until dubbing and editing are 
finished before setting up a dis- 
tributor. 

Financing to launch the film in 
the U.S. market was obtained 

(Continued on page 20) 


TEST CHORISTER FOR 
COLUMBIA'S ‘JOSEPH’ 


Larry Kert, chorus singer in the 





legiter, “Almanac,” has been signed | 
to a term contract by Columbia | 
Pictures. 


This wouldn’t be so unusual, ex- 
cept for the fact that he’ll be tested 
for the part of Joseph in Col’s up- | 
coming epic, “Joseph and up. | 
Brethren.” 


LONG LAYOFF 








Repuolic Goes ‘Atomic’ After 
Six-Month Hiatus 





Hollywood, June 22. 


After the longest production | 


_hiatus in the studio’s history, Re- 


public finally got underway with 
“The Atomic Kid,’ Mickey Rooney | 
starrer. It’s the first feature start- | 
ed at the valley lot since the first 
of the year. 


Robert Strauss, Bill Goodwin, | 
Whit Bissell, Hal March and| 
Peter Leeds get featured billing | 


and Elane Davis, Rooney's wife, 
makes her film debut in the pic-| 
ture which Leslie Martinson di- | 
rects. 





‘Catching A Rolling Moss °° 


Hollywood, like the Royal 
Northwest Mounted, get’s its 
man—when it really wants 
him. 

Actor Arnold Moss started 
out by auto from N. Y. with 
family for Hollywood recently, 
ostensibly for a summer vaca- 
tion. Coast was supplied with 
a map tracing the route and 
probable stops. Wanted sud- 
‘denly for a pic assignment, 
Moss was finally reached in 
the middle of the Kansas 
plains. He left his family in 
Grand Lake, Col., took four 

_ local planes to Hollywood, and 
an hour after arrival was play- 
ing a featured role in Par’s 
“Love Is a Weapon.” On com- 
pletion of film, Moss has to go 
back to Colorado, pick up his 
family, and finish the auto trek 
west. 








‘Col Won't Hinder Rita- 
Aly Wedding Pix; Inks - 





which concerns a thief | 


Indie Suit Settlement 


Herbert Bregstein, head of De- 
fense Film Corp., disclosed over 
the past week settlement of a} 
' $4,000,000 suit in California Su- 


perior Court against Columbia and 
its president, Harry Cohn, who had 
been charged with restraining the 


distribution and exhibition of 
“Champagne Safari,” which is 
| owned by Defense. 

As basis for the settlement, 


_Cohn and other Col execs signed 
| a stipulation that they will not in 
any way interfere with the film, 
| said Bregstein. 


“Safari” is a soundfilm record 
of the wedding trip made by Rita 
Hayworth and her (at that time) 
husband, Prince Aly Khan. Accord- 
ing to Bregstein, the pic was sked- 
ded to open at the Cinema Thea- 


tre, San Francisco, which is a Fox | 
last April 16. | 


West Coast outlet, 
This was cancelled, he said, be- 
cause Columbia and Cohn inter- 
fered and “intimated” exhibitors 
around the country. 

Miss Hayworth’s standard fea- 
tures are made by Beckworth 
Corp., which is in .production-dis- 
tribution partnership with Col. 


Ernest Scanlon Joins 
Hecht-Lancaster Org 


| Ernest S¢anlon, veteran in the 
financial and management phase of | 
industry operations, has been) 
named v.p.-treasurer of the Hecht- | 
Lancaster Organization, 
later this month. He’s now a con- 
sultant to Cinerama Corp., which 
post, presumably, he’ll relinquish. | 


Scanlon in past had been exec 
| v.p.-treasurer of the David O. Selz- 
| nick enterprises, studio manager at 
| | RKO and Cinerama treasurer. 





Clark To Lowell Thomas: 
OXK., Plug Ben Hecht, But 
Why Bum-Rap Film Biz? 


Lowell Thomas sounded a sour 





effective | 


note on kis CBS radio network 
program last Friday (18) night so 


far as the Motion Picture Assn. of 
| America is concerned. Thomas, in 
asethe the néw Ben Hecht 

“A Child of the Century,” 
Pticined U. Sz films sent abroad. 
Hecht’s book, an autcbiog, in- 
cludes an attaek on Hollywood 
generally. 


In a telegram sent on Saturday 
to Thomas, Kenneth Clark, MPAA 
v.p., stated: “It was keenly dis- 
appointing to hear you speak in 
your newscast last night of the al- 
leged harmful influence overseas 
of Hollywood motion pictures. 


“Such a blanket and unwar- 
ranted attack was a flagrant and 
ill-considered departure from your 
usual high standards of impartial- 
ity and objectivity for which we 
have so long admired and respect- 
ed you. 

“If you desire to plug over the 
air a book by your pal, Ben Hecht, 
that’s your business, but in doing 
so do you really think it was fair 
to hit us below the belt? Surely 
on reflection you can’t believe that 
it was just or right or accurate. 


“As you must be aware, numer- 
ous outstanding and impartial au- 
thorities, at home and abroad, 
have hailed the American motion 
picture for the great good it is do- 
ing in behalf of our country and 
/of democracy wherever it goes 
abroad. On this record we are 
proud to stand.” 


Newsreels Rate 


McCarthy Romp 
A Cheap Story 


| End of the Army-McCarthy 
hearings was greeted with regret 
|by the television newsreels be- 
| cause it was a sure daily news clip 
obtained for a comparatively small 
expenditure of money. Hearings 
| were a “cheap story” for these 
newsreels compared with the out- 
lay for average news coverage. 
Some tv newsreel officials esti- 
mated that the Army-McCarthy 
hearings cost $100 per minute for 
actual time whereas most news 
‘events stand $500. Fixed location 
and set-up produced economy. 
Ordinarily reels have to scurry 
| over the world for their stuff. 

The hearings are figured to have 
| cost the four tv newsreels $68,000 
| while regular theatre newsreels 
ispent $17,000. Adding in about 
$15,000 which is estimated to cover 
the cost of special footage shot for 
/such commentators as Ed Murrow 
and Fulton Lewis Jr., the Arfny- 
_McCarthy hearings cost roughly 
| $100,000 to film. 

Cost accounting disparity stems 
;from the fact that the tele reels 
| had a day-long story while theatre 
newsreels had only limited inser- 
‘tions. It was profitable, too, for 
|News of Day and Fox Movietone 
because they supplied television. 


i (Continued on page 15) 














~“Moon’-‘Camera’ Parallel? 


In more respects than one, it looks like “I Am a Camera” is 
following in the footsteps of ‘Moon Is Blue.” 
“Moon” was an adaptation of a Broadway legiter; ditto “Cam. 


era.” 


“Moon” was frank in its concern with sex; ditto “Camera,” 


“Moon” set off a storm of censorship controversy; “Camera?” 
Producer Henry Cornelius has the dual version of the John van 
Druten play set to roll in Germany later this:year, It will be a 


joint Romulus-Moulin project. 
to be set. 


U. S. distribution deal has’yet © 





Warwick Schedules More Features 





Broccoli Discloses Setup—British Quota Status Aids 
In_Recouping Negative Costs ~ 





Metro’s Latin Deal For 


‘Madamoiselle Nitouche’ 


Metro has acquired the Latin 
American release rights to ‘“‘“Mada- 
moiselle Nitouche,” French film 
produced by the Hakim brothers. 

Film stars Fernandel and Pier 
Angeli, 


Reade, President of TOA, 
Which ‘Endorses’ Code, 
Uses 2d Voice in Ads 


Motion Picture Assn. of- America 
reps are doing a quiet burn over 
a presentation the last week of 
RKO’s “The French Line” at Wal- 
ter Reade’s Majestic Theatre in 
Perth Amboy, N. J. Riling the 
MPAA-ites were (a) the fact that 
the house took four-column space 
in the local Perth Amboy daily to 
plug the pic and identify it as one 
nixed by both the Production Code 
and the Legion of Decency, and 
(b) Theatre Owners of America, 
of which Reade is president, is on 
record as approving the “principle” 





| of the Code. 


TOA board, at a meeting less | 
than four months ago, adopted a 
resolution -expressing “continued 
approval of the principle of a pro- 
duction code within the industry 
in order to insure that the Ameri- 
can motion picture screen will at 
all times fulfill its obligations and 
responsibilities to the public.” 

Bally of “Line” at the Reade 
situation had other repercussions 
in the form of an ad in 
the same paper by a group of 
Catholic priests in the area. The 
Reade copy pointed up the Code 
and Legion nix and said it was the 
public's privilege to decide wheth- 


‘er or not to see the film. In 
;the answering ad that followed, 


| peal: 





the Catholic clerics made this ap- 
“Remember the Legion of 
Decency pledge. Uphold the moral 
code.” 





N. Y. to Europe 
Denise Darcel 
Mildred Dilling 
Charles Einfeld 
Helene Francois 
Eva Gabor 
George Gutman 
George Jessel 
Robert Merrill 
Jack Mills 
Michael Mindlin Jr. 
Ronald Neame 
John Schwartz 
Zac Schwartz 
Lawrence Spivak 





JAPANESE CIRCUITS MAKE OWN FILMS; 


CALLS VON STERNBERG UNMEANING COMIC 


By GENE ARNEEL 


Masaichi Nagata, president of 
the Daiei film company of Tokyo, 
is forced to make “too many pic- 
tures—45 to 50 a year,” he report- 
}ed in N. Y. this week. The visitor 
|from the Far East explained it 

(and an interpreter relayed it) this 
| Way: 
| “Japan has five major companies 

and each has its own circuit of 
; theatres. We must make our own 

pictures for our own theatres.” 

Daiei, in addition to production, 
has a distribution organization and 
| operates 1,150 houses, Japan has 
(a total of 3,500 theatres. 

Nagata and a group of associates 
arrived in Gotham Saturday (19) 
|for a week’s visit in connection 
with the U. S. marketing of his 
new pic, “Hell Gate.” This was a 





| recent Cannes Festival prize win- , 


ner, aS was Daiei’s “Roshomon” in 
1951. They’ll spend a week on the 
Coast before returning to Tokyo. 

Y. Tamura, press representative 
for Daiei, did an apparently skilled 
job of translating a reporter’s ques- 
tions and Nagata’s replies.. He ap- 
peared almost suspiciously talent- 
ed in reducing to one or two words 
a couple of statements which re- 
quired of Nagata a fuil verbal 
workout in the Nippon tongue, But 
be that as it may, 

Nagata has no ideas about fash- 
ioning his pix to gain universal 
acceptability. Most product is made 
at the cost equivalent of $100,000 
to $150,000 per pic and solely for 


Japan, Singapore, Malaya, Hong 
Kong, Thailand, the Philippines, 
Free China and indonesia. The 





exec said he tries to turn out three 
to four “outstanding” films annu- 





ally at $300,000 to $350,000 each 
and if perchance any of these are 
a Gage for, say, the U. S., that’s 
ne, 


How do Yank pix fare in his} 


home country? Native films ac- 
count for 67% of the boxoffice re- 
turns, Nagata reported. American 
pictures take 90% of the 33% bal- 
ance, 

~ Romance and Upper Class 

Re audience preferences, the 
exec felt that the “higher classes 
like the romantic. pictures; other 
customers want action.” Japan has 
no official censoring of pix but 
producers abide by their own ver- 
sion of Hollywood’s Production 
Code. 

C atstanding Hollywood entries in 
Japan over the years were listed 
by Nagata: Samuel Goldwyn’'s 

(Continued on page 18) 
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Warwick Productions, the Irving 
Allen-Cubby Broccoli indie outfit, 
which releases through Columbia, 
will continue lensing its product 
abroad to gain those extra values 
in the worldwide market that re- 
sult from “natural backgrounds 
and lower costs.” 


Advantages of overseas shooting 
were outlined by Broccoli in New 
York last week prior to leaving 
Sunday (20) on a several-weeks’ 
cross country tour in behalf of 
Warwick’s “Hell Below Zero,” an 
Alan Ladd starrer. In the course 
of his trek he’ll sample exhibitor 
opinion as to whether his company 
is “on the right track in stressing 
action pictures with an interna- 
tional flavor.” 

A British firm, Warwick reaps 
additional budgetary savings 
through the fact that all of its 
films qualify as quota pictures in 
England. For example, ‘Para- 
trooper,” the first of the company’s 
three Ladd pix to be completed, 
recovered its negative cost in 
Britain alone. 

“The Black Knight,” Ladd’s final 
vehicle under the thrée-picture 
deal, is slated for U. S. release in 
late November. Filmed in Spain, 
it’s said to be the star’s first swash- 
buckler. Actor, incidentally, 
worked on a salary guaranteed by 
Col. “Aside from that,” Broccoli 
added, “we gave him a small per- 
centage agaifist a certain figure.” 

Warwick rolls the first of a sec- 
ond trio for Col release in Ger- 
many early in July. Tagged ‘Prize 
of Gold,” it will be followed by 
“Safari” and ‘‘Cockleshell Heroes.” 
Both are to go before the cameras 
in September. Former is to be 
done in Africa while “Heroes,” a 
story of British marines, will be 

(Continued on page 20) 


L. A. to N. Y. 


Frederick Brisson 
Allan A. Buckhantz 
Rory Calhoun 

Cyd Charisse 
Laraine Day 
Yvonne De Carlo 
Russell Holman 
Fred Hift 

Van Johnson 
Palema Kellino 
Evelyn Keyes 

Hedy Lamarr 

Peter Lawford 
Leonard L. Levinson 
Tony Martin 
Charles C. Moskowitz 
Bruce Odlum 
Walter O'Keefe 
Debbie Reynolds 
David O. Selznick 
Georgia Simmons‘ 
Louis D. Snader 
Guy Trosper 
Estelle Winwood 


N. Y. to L. A. 


Irving Berlin 
Howard Dietz 
Helen Feibelmann 
Rhonda Fleming 
Charles Lederer 
Mitch Miller 
Thelma Ritter 
Ruby Schinasi 
Menasha Skulnik 
Lotte Vorchheimer 


Europe to N. Y. 
George Cukor ~ 
Alan Gale 
Harry E. Gould 
Harry Kalmine 
A. T. J. Knight 
David A. Lipton 
Earl I. McClintock 
Geraldine Page 
Val Parnell 
Loris Peterson 
Natalie Schafer 
William Smart 
Bernard Sobel 
Bella Spewack 
Albert Tipton 
David Weber 
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STAR SHORTAGE SLOWS STUDIOS 


Shorts Short of Potential: 


Cartoons 


The short subjects program of 
the major studios is at a cross- 
road. Distribs are finding it tough- 
er to peddle their two-reelers and 
are regearing their operations to 
meet the demands of the current 
widescreen market. It is generally 
acknowledged that if weren't for 
the cartoon subjects, the studios 
would not be able to maintain the 
short subjects departments. 

Added to the preponderance of 
the dual feature market, distribs 
are meeting opposition to the two- 
reelers because of the increased 
running time of feature pictures. 
Exhibs are reluctant to book shorts 
since they desire a faster turnover 
for the widescreen pictures. In ad- 
dition, exhibs are paying a higher 
film rental currently for all pix 
and are hesitant in shelling out 
coin for added attraction programs. 

Both Metro and 20th-Fox are con- 
centrating on specialized shorts 
which can be sold as a package 
with their C’Scope films. These 
consist of a musical prologue to 
the films or a travel subject ideally 
suited for presentation in conjunc- 
tion with the feature: The musical 
shorts have the added advantage of 
providing employment for the stu- 
dio musicians, 

Spiraling Costs 

Shorts program has also suffered 
because of the spiralling produc- 
tion costs. The previously-made 
elaborate shorts or two-reel com- 
edies have been found to be un- 
economical for the present film 
market and have been junked be- 
cause of inability to recover even 
the costs. This factor was behind 
the Metro shelving of “Nostrada- 
mous” and the Pete Smith spe- 
cialties, although it is now 


(Continued on page 15) 


India's Novelty: 


3,000 on Terraces 


Overlook Drive-In 


Los Angeles, June 22. 


The World’s largest theatre—and 
the first convertible house ever 
constructed—will be built in India 
next year by a firm of Los Angeles 
architects commissioned by 
Ambalal J. Patal, Bombay pro- 
ducer-distributor. House will have 
a seating capacity of 4,000 in the 
hard-top area and will accommo- 
date another 3,000 on_ terraces 
overlooking a 600-car drive-in. 

Patal still is undecided as to the 
screen to be installed, but it won’t 
be CinemaScope. Twentieth-Fox 
system isn’t practical in India, he 
reported, since the government has 
Passed a measure designed to re- 
duce eye strain which provides that 
the first row must be the same 
distance from the screen as the 
Width of the screen. 

Theatre will cost around $500,- 
000, Patal estimated, or about one- 


Aith the cost of a similar structure 
ere, 


Walter Meyers’ Parlay: 








New Bride, Son, Option 


Hollywood agent Walter Meyers 

s‘ in New York with (1), a new 
wife; (2), an 18-year-old son who 
Just graduated Taft prep school 
and enters Yale next fall, and (3), 
another option deal for Gale Storm 
to continue again in “My Little 
Margie” (with Charles Farrell). He 
accompanies Miss Storm June 28 
to the Texas State Expo, where she 
does “Wish You Were Here” in 
Dallas : 
Meyers’ second wife is the for- 
0 Muriel Gladwinn of Detroit. 
.€ son, Robert Meyers, graduated 
aft cum laude, 

A longtime Broadway agent, 


leyers has bee 
a n on th 
recent years. the Coast in 





Alone Buoy Up Biz 


» 





Holy Ground 


Minneapolis, June 22. 
Protestant church services 
are being held this Sunday 
morning at the local 100 Twins 
drive-in theatre. On the same 
Sunday evenings the ozoner 
is currently showing “The 
French Line” which has been 
condemned by the Legion of 
Decency, many Catholic 
clergymen, some _ Protestant 
ministers and various church 

groups. 7 
Controversial picture is play- 
ing a three-week engagement. 








‘Strong Man’ To 
Coordinate Biz 
~ A TOA Dream 


Hollywood, June 22. 

An industry “strong man,” to 
weld together production, distribu- 
tion and exhibition arms of the 
film industry has been suggested 
by Theatre Owners of America and 
the board of the exhib group has 
decided to proceed with plans {o 
select such an “industry coordina- 
tor.” His duties will be determined 
by the TOA exec committee at a 
later date. 


The resolution calling for crea- 
tion of the job stipulated that the 
person chosen for the job be “qual- 
ified and experienced” to carry out 
the plan of TOA exec committee, 
“such plan to comprehend all mat- 
ters relating to the exhibition, pro- 
duction and distribution of motion 
— and the financing there- 
oO Si 

Plan will be presented to the 
full TOA membership for imple- 
mentation at the annual TOA con- 
vention in Chicago Oct. 31-Nov. 4. 

Resolution was adopted un- 
animously as the final order of 
business at the session designed 
to bring about a stimulation of 
production, particularly on the part 
of independent producers. Theme 
of the meetings was “more, better 
pictures” and delegates to the ses- 
sions charged that the major stu- 





care about the present film short- 
age. 

Three day session heard reports 
of the liaison effected with Cine- 
matographer Exhibitors Association 
of Great Britain and Ireland and 
it was revealed that Alfred Starr, 
chairman of the Board of Directors 
and of the Executive Committee 

(Continued on page 16) 


V’VISION APPLAUDED 
AT LONDON SHOWING 


London, June 22. 

In the first demonstrations given 
outside America, VistaVision was 
screened to a representative Brit- 
ish trade audience at the Plaza last 
Wednesday (16) and won imme- 
diate exhibitor approval. Presenta- 
tion was introduced in turn by 
James E. Perkins, Paramount local 
managing director; Barney Bala- 
ban and Loren L. Ryder with gen- 
eral and technical data on the new 
process. 

Using a ratio of 1.85 to 1 on a 
screen measuring 45 ft. by 2342 ft., 
the demonstration reels were iden- 
tical to those shown in the recent 
Hollywood and New York tests and 
incuded clips from “White Christ- 
mas,” “Three Ring Circus” and 
“Strategic Air Command.” 

Apart from a_ representative 
attendance of industry toppers, a 
large assembly of indie exhibs and 
distribs attended the screening. 
Generally, they 
statement that this combined high 
quality wide screen presentation 
involves no additional equipment 











dios were being too complacent to | 
{ 


| 


welcomed __ the | 





cost unless exhibs optioned for di- 
| rectional sound, 


~ 


MAJOR aGhIPTS: 
HELD FOR GAaTo 


Hollywood, June 22, 

On the top of the various current 
explanations for the film “‘shortage” 
there is another reason peculiar to 
the name talent market situation 
now prevailing. Several major stu- 
dios here are in a state of readi- 
ness as to scripts and shooting 
plans for big pictures but are 
stymied, at least pro tem, by in- 
ability to secure big stars. There 
are many reasons. Stars committed 
for legit, for tv, for foreign film 
assignments and so on. Here’s a 
rundown On screen luminaries: 

Out of circulation indefinitely 
are such top boxoffice names as 
John Wayne, Clark Gable, Burt 
Lancaster, Gregory Peck, Alan 
Ladd and Jane Russell. 

Unavailable list aiso includes 
William Holden, who is on a four- 
months global trek and committed 
to Paramount for two pix and to 
Columbia for one on his return; 
Richard Burton, tied up in Europe 
until January, and then with a 
commitment to 20th-Fox; Donald 
O’Connor, unavailable until late 
1955; James Stewart, not available 
until 1955. 

Marlon Brando also won’t be 
available until 1955, and the same 
goes for Van Heflin. Paul Douglas 





a year with the legiter, “Caine 
Mutiny Court Martial.” Joan Fon- 
taine is in the play, “Tea and Sym- 
pathy,” for eight months. Gene 
Tierney, working at 20th-Fox, may 
be available after that pic, but 20th 
has pre-emption rights on two 
more pix. 
Still More Unavailable 
Jane Wyman will be available in 


December, Jean Simmons after she | 


(Continued on page 16) 


Stanley Urges Selznick 
Shoot Tolstoy Novel As 
Cinerama Story-Film 


Stanley Warner, holder of the 
exhibition and production rights to 
Cinerama, is feeling out David O. 
Selznick about the producer film- 
ing “War and Peace” in the Cin- 
erama process, it was learned yes- 
terday (Tues.). Selznick, whose 
“Gone With the Wind” is currently 
chalking up hefty returns in its 
fifth release, revealed last week 
that he would resume. production 
with a picturization of the Tolstoy 








20th-Fox's Showmanly Demonstration 
Of CScope Progress; Terrif Trailer 





Progress 
Hollywood, June 22. 

Styles come and styles go, 
but actor Leon Gill obviously 
hews to the line. He’s playing 
a Jerusalem townsman in the 
indie “Day of Triumph.” 

Twentyseven years ago, 
Gill played a Jerusalem 
townsmarn in Cecil B. De- 
Mille’s “King of Kings.” The 
compensation is better, how- 
ever. Then it was $7.50 per 
day. Now, it’s $19.43 per day. 


667 Prints Back — 
UA Rush Orders 
For Champ Film 








the film coverage of championship 
bout is borne out by the experi- 


the 3-D prints of Marciano’s quick 





| sure speedy distribution while the 
| event is still hot in the mind of 
the pyplic. 

| UA so far has corralled 700 dates 
for the fight pic and more requests 
are pouring in every day. The film 
landed in all RKO  +theatres 
throughout the New York metro- 
politan area on Friday (18) night, 
the day after the fight. Under a 
lightning-quick distribution meth- 





j 
} 
| 


| 
| dium, N. Y. 


| Contributing to the theatre de- 
| mand for the film is fact that the 


That there still is a market for | 


ence of United Artists, which is_ 
| ene the film of the Mar- | 
and Wendell Corey are booked for | ciano-Charles bout. Burned with) 
knockout of Joe Walcott, UA ap-| 
pears to be headed for a quick | 
| recovery with the latest entry. It | 
| ordered an initial run of 300 prints | 
| and has now upped it to 667 to as-. 


od devised by UA, the pic was in| 
theatres throughout the U. S. by | 
Saturday, 36 hours after comple- | 
|} tion of the fight at Yankee Sta-| 


By HY HOLLINGER 

The industry’s return to show- 
manship, an important adjunct of 
the new widescreen area, was 
again forcefully demonstrated yes- 
terday (Tues.) when  20th-Fox 
pulled out all the stops to present 
a demonstration trailer, in Cinema- 
Scope, as lavish as any production 
that has ever come from the stu- 
dio. Shown at the Roxy Theatre, 
N. Y., and set for showings in all 
“key cities here and abroad, the 
75-minute C’Seope color display, 
shown to exhibitors and the press, 
served as an effective means to 
| tell the 20th story. 

With production chief Darryl F. 
Zanuck handling the narration, the 
film had as its purpose (1) to show 
the- value of four-track magnetic 
sound as compared to single-track 
optical; (2) to demonstrate the ad- 
| vancement made in C’Scope pho- 


| tography via an improved “taking” 





lens; (3) to serve as a showcase for 
| 20th’s upcoming product. 

Industryites who gathered at the 
early morning Roxy session were 
notably impressed with what they 
saw, particularly the product array 
20th is assembling for the nation’s 
theatres. This portion of the trail- 
er consumed most of the 75 min- 
utes, its purpose being to develop 
interest in the pictures and to 
show improvements in  photog- 
raphy, marked by greater clarity 
of image, depth of focus and im- 
proved sense of audience partici- 
pation. 

The section devoted to sound 
was brief, but pointed up the value 
and tonal quality of stereo and 
magnetic sougd as compared to 
optical sound. The demonstration 
also served as an obvious answer 

(Continued on page 21) 


Ancient Times 


Get Big Play 
From H'wood 





| event was not home televised and | 


| that it turned out to be an excit- 
| ing clash. 


BILL GERMAN’S PLEA 
_ FOR ANTI-DEFAMATION 





classic. He revealed that he was | 


considering an association with a 
major company, “but it is possible 
that we shall proceed on our own, 
deferring any distribution plans 
until after it is completed, and un- 
til we see the future course of 
business that is rapidly changing.” 

Selznick stated definitely that 
his new project would receive the 
widescreen treatment, with a re- 
port indicating that the producer 
leans toward the new Todd-AO 
process or Paramount's VistaVi- 
sion. However, the Cinerama reps | 
are still in there pitching, for they | 
feel that “War and Peace” would | 
be ideally suited for their wide- | 
screen medium. In addition, DOS's | 
plan to make the picture as long | 
as “GWTW,” which runs three! 
hours and 40 minutes, and to pre- | 
sent it with an intermission, fits | 
in perfectly with Cinerama’s two- | 
a-day, reserved seat presentation 
policy. Cinerama is anxious to 


latch on to a picture with a story | 
angle, since its first picture, “This guring relations among Protestant, night (Tues.). 


Is Cinerama,” and the still-unre- 
leased “Cinerama Holiday” are, 
both in the travelog category. It 
has a deal with Warner Bros. for | 
a feature-length film dealing with | 
the “Lewis & Clark” expedition, | 
but could still use additional prod- 
uct deals. 


| better place in which to live. 


“The motion picture industry has 
been a pioneer in the nationwide 
|effort to foster the American 
| legacy of equality for all Ameri- 
cans of al! religion and races,” 
stated William F. German, sole 
distributor of all Eastman Kodak 
| professional motion picture film. 
| “Through the media of films, pub- 
lic actions and associations with 
| groups that strive for a more 
| democratic America, we have long 
striven to make our country'a 

German made the statement in 
launching a campaign to raise $75,- 
000 in the picture trade for the 
Joint Defense Appeal, which is 
fund raising agency for the Ameri- | 
can Jewish Committee and the} 
Anti-Defamation League. German, 
who is a Gentile, is chairmanning | 
the JDA drive. 

Exec set down this AJC-ADL 
program, to which, he said, the 
film industry subscribes: 

1. Advance constructive and en- 


Catholic and Jew. 
2. Alert Americans of ali faiths | 
to the Communist threat to life, | 
liberty and security. 
3. Educate the public through 
mass media to the fact that preju- 
dice is un-American. 
4. Unmask the professional big- 


Marco Polo and Alexander of 
| Macedonia are getting a show 
| business workout. Leo McCarey is 
| plotting a feature on Polo's travels 
| as his next production. And Samuel 
Goldwyn is now in process of re- 
issuing his oldie, “Adventures of 
Marco Polo.” 

Alexander, the subject of a cou- 
ple of network tv. shows over the 
past weekend, is getting a play by 
two filmmakers. Robert Rossen is 
set with a script, has location site 
selected and is ready to start cast- 
ing for “Alexander the Great.” 
He's lensing this in Spain this sum- 
mer for United Artists. 

Frank Ross, whose latest at 20th- 
Fox was “Demetrius and the Gladi- 
ators,” heads for India late this 
year—unless he changes present 
plans—to prepare “Alexander the 
Conqueror” for production. 


Jack Connelly Forsakes 
Larchmont for D. C. Hg. 


Former commanders of his 
American Legion Post and _ his 
friends in the neighborhood, where 
he has lived for many years, 
tossed a farewell dinner to Jack S. 
Connolly in Larchmont, N. Y., last 
He is moving to 
Washington, where he will make 
his future home. 

Connolly, who is in charge of 
newsreels, special events and all 
domestic production for the U. S. 
Information Service, has had to be 
in Washington so much in recent 
years in connection with his po- 





Selznick has not set a starting ots and hatemongers, the demago- sition with the Government that he 


date for “War,” but early 1955 
appears to be his target. The pro-| 
ducer has completed an outline for | 
the screenplay, and is currently on 
the prowl for a writer. 


gues who prey of the fears of the 
uninformed , . . exposing anti and 
un-American propaganda. 

5. Mobilize public opinion to 


finally decided to stop commuting. 
Connolly’s work was with the Gov- 
ernment ngwsreel setup before, 
and at one time he was in charge 


. . . .| achieve equal opportunity in em-|of newsreels for the State Dept. 
Selznick is due in New York’ ployment, abolish discrimination | Before 


going into Government 


from the Coast tomorrow (Thuss.),| in housing, resorts, public accom-| service, he was general manager 


mainly in connection with the two-| modations . 


(Continued on page 21) 


. . eliminate the quota 


of Pathe Newsreel and executive 


system in colleges and universities.\in charge much of the time. 


} 
' 
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Susan Slept Here 
(SONGS—COLOR) 





Sock, Wacky Comedy 





Hollywood, June 21. 


RKO release of Harriet Parsons 0- 
duction. Stars Dick Powell, Debbie Rey- 
nolds; features Anne Francis. Directed 
by Frank Tashlin. Screenplay, Alex Gott- 
lieb, adapted from Gottlieb-Steve Fisher 
lay, “Susan”; camera (Technicolor), 

icholas Musuraca; editor, Harry Marker; 
music, Leigh Harline; special songs, Jack 
Lawrence; musical direction, Constan- 
tine Mokaleinikoff. Previewed June 21, 
*54. Kunning time, 00 MINS. 


pL EEO Or Teer rae Dick Powell 
ee ee rr ee Debbie Reynolds 
| PPS | Tee PEE Anne Francis 
MEE -es¥isc vee sebieceads Alvy Moore 
OER. an 04 SGs 0009 04 0nes Glenda Farrell 
ey rrr Horace McMahon 
SIR. 5dii's Ca Vb 4 52 Kop pea.s Herb Vigran 
MENS 5a Crs 0500000046 b 00 Les Tremayne | 
a eR ee PE PEO Mara Lane 
SOUR adic nei d oweas Oe Maidie Norman 
SNEED Scoccccccecestco Rita Johnson 
EE i ekK UN ove sce ck 644 Ellen Corby 
I ts: Sat ged ss 0 0d we 58 Benny Rubin 
Legal Secretary ........ Barbara Darrow 
NE Ss ol age ek kh +e Sue Carlton 


Motel Manager ........... Oliver Blake 
Telephone Voice. .... Louella O. Parsons 





Some 97 minutes of well-farced 
escapism is offered in 


along with comedy. Ingratiating 
cast headed by Dick Powell and 
Debbie Reynolds, expertly project 
fun. This one should encounter no 
booking troubles, most situations 
will find ticket window pace okay. 

Romantic comedy is imaginative- 
ly developed, brightly trouped 
under Frank Tashlin’s smart @irec- 
tion most of way. It goes stereo- 


type in dream dance sequence that. 


wastes approximately seven min- 
utes. Slowing chuckles to only few 
titters. Occasional narrations, pre- 
sumably by Academy Oscar, are 


also too cute. Remainder of foot- | 


. age, however, provides broad 
antics. 
- Al Gottlieb script, based on 


Gottlieb, Steve Fisher play, in- 


volves Hollywood writer Powell) 


with juve delinquent Debbie in 
sort of May-October romantic 
affair. 

Tashlin handling, and players, 
score strongest in scenes played 
strictly for Pantomime. One sure 
laugh getter scene is Powell watch- 
ing old movie he dialoged on tele- 
vision. Other has Debbie watching 
home movies, grimancing cattily at 
love rival Anne Francis. Laughs 
in many sequences step on dialog, 
much of which is not heard, indi- 
cating possible neéu to re-edit. 

Some of material approaches 
frankness of ““Moon Is Blue.” Some 
chuckles are sly type since battte- 
of-sexes stuff is open to assorted 
interpretations. For code purposes, 
Debbie remains pure through all 
(her delinquency only that of being 
left homeless by mother gone off 


to remarry), she manages to spoil! Jim Langley 
Miss Francis’ courtship of Powell | Buck & 


and gets him for herself. 

Firstrate featured, 
players contribute much to fun. 
Glenda Farrell, Powell’s secretary, 
Alvy Moore, his ex-navy buddy, | 
being principal assists. Miss Rey- | 
nolds more than holds her own in 
more experienced company. Also 
choice are Horace McMahon, and 
Herb Vigram as cops, Les Tremayne 
as worried lawyer, Rita Johnson as 
a psychiatrist and Mara Lane, 
Maidie Norman. 

Jack Lawrence cleffed title tune 
and did “Hold My Hand” with 
Richard Myers. Latter heard via 
Don Cornell record in pic. Leigh 
Harlin backgreund score is good 
and Nicholas Musuraca’s techni- 
color lensing adds to plush look 
worn by Harriet Parsons produc- 
tion. Brog. 


Return to Treasure 


Island 
(COLOR) 


Tab Hunter and Dawn Ad- 
dams teamed in an actioner 
for the program market. 








United Artists release of Aubrey Wis- 
berg-Jack Pollexfen production. Stars Tab 
Hunter, Dawn Addams; features Porter 
Hall, James Seay, William Cottrell. Di- 
rected by E. A. Dupont. Screenplay and 
story, Wisberg and Pollexfen; camera 
‘Pathecolor), William Bradford; editor, 
Fred Feitshans Jr.; music, Paul Sawtell. 
Previewed N.Y., June 18, ’54. Running 
time, 75 MINS, 


AWG De «nn vevssccanes. Tab Hunter 
Jamesina Hawkins ....... Dawn Addams 
Maximillian Harris .......... Porter Hall 
Felix Newman ....cccccec: James Seay 
WRN ~ (7: 5c4'ua Waawaseenen Harry Lauter 
Re arees 2 William Cottre}l 
eer ee Lane Chandler 
eee ee Henry Rowland 
Captain Flint ......ccccces Dayton Lumis 
Long John Silver .......... Robert Long 
ER LOIN 5 Ste Ken Terrell 





(Aspect rgtio: 1.75-1) 

Aubrey. Wisbérg and Jack Poll- 
exfen, who specialize in modest 
budget action pictures, have an- 
other entry in that bracket that 
shapes up favorably for its intend- 
ed market. For despite an im- 
plausible pulp fiction story, “Re- 
turn to Treasure Island” does bet- 


ter than par the course in sex, gun- | 


Play, chicanery and 
scenery. 
Obviously tailored to tastes of 


younger filmgoers, this United Art- 


aquatic 


ists release has Tab Hunter to titil- | 


“Susan | 
Slept Here.” Audiences should go) 


supporting | Sgt. Rafferty 


late femme heqnagecs while red- 
tressed Dawn Addams engagingly 
disports her figure and its more 
prominent accoutrements in a way 
calculated to entrance the male 
eye. Moreover, the stars’ visual as- 
sets as well as the extensive sea- 
scapes are handed an extra lift via 
pleasing Pathecolor hues. 

Script has Miss Addams, as own- 
er of a treasure map, sailing to the 
South Seas with. onetime archae- 
ology prof Porter Hall in quest of 
pirate loot. But before the piece 
‘of-eight glint in the sunlight, Ha 
'turn$ out to be a renegade of the 





Lest anyone think that Miss Ad- 
dams has been cast adrift to fend 
for herself, bewhiskered Hunter 
conveniently befriends her. It de- 
velops that he’d been left for dead 
on the island while a member of a 
previous Hall-Seay expedition. Suf- 
fice to say that the now clean- 
shaven Hunter and his femme part- 
ner rout the heavies, find the treas- 
ure and sail romantically away 
against a typical FitzPatrick trav- 
elog horizon. ‘ 

Hunter and Miss Addams appear 
to enjoy themselves in splashing 
through the water and making with 
the heroics. Their acting, however, 
is another matter for both read 
lines in an unconvincing manner. 
Hall is considerably better as the 


first water. He seizes the map with’ 
the aid of James Seay who non, 
a rival group of treasure hunters. 


Lydon’s capture but at the trial 
joins with Morris in proving the 
young man’s innocence and fix 
the guilt on the proper party. 
The characterizations all come 
across solidly and help to make 
this a considerable cut above the 
usual oater. In addition to the 
thoroughly competent male_per- 
formances of those named, favor- 
ably spotted are Lee. Van Cleef, 
playing twin’killers, John Dierkes, 
a State Police, and others. In line 
with the: picture’s deviation from 
the oater formula is the presence 
of Beverly Garland, playing a 
western hérpine who makes sense, 
storywise and otherwise. 
Technical credits, from lensing 
by Joseph M. Novac on down, are 
acceptably handled. Footage is 
somewhat unwieldy in length at 


79 minutes. Brog. 
—_ ee 

The Outlaw Stallion 
(COLOR) 





Formula outdoor actioner in 
color for supporting dates. 


Hollywood, June 18. 

Columbia release of Wallace MacDon- 
ald roduction. Features Phil Carey, 
Dorothy Patrick, Fflly Gray, with Roy 
Roberts. Directed by Fred F. Sears. Story 
and screenplay, David Lang; camera 
(Technicolor), Lester H. White; editor, 
Aaron Stell. Previewed June 16, °54. 
Running time, 64 MINS. 


Doc Woodrow 





ee ee 


Séweess Dorothy Patrick 





unscrupulous prof while Seay is cate eames SRE GS Billy Gray 
fair as another wicked treasure}Hagen ................+04+ Roy Roberts 
hunter. Other players deliver stock | Wagner ...-....-..-.-.-, Gordon Jones 
| pocceemeness members of the Sherift Fred Plummer... -Morris Ankrum 
all-Seay factions. WMO SF. pcsch ver osedas r 

|. A. Dupont's direction is good | HAO" oo Ronan iarees 
in the action sequences but neither | Trimble ./.- 2°. /. ett Guy Teague 
‘he nor the cast can be blamed if (Aspect ratio: 1.85-1) 

the so-called dramatic scenes fail 

to come off for the story is hardly| There's little ‘in “The Outlaw 


'a eredible one. William Bradford’s 
color lensing is effective, Paul Saw- 
‘tell’s score is adequate and Fred 
| Feitshans Jr., edited to a breezy 
75 minutes. The Wisberg-Pollex- 
| fen production values are okay as 
are other technical credits. Gilb. 


The Desperado 


Well-plotted western drama 
for the programmer market; 
toplines Wayne Morris, but 
outside his usual Allied Artists 
group. 











Hollywood, Juge 17. 


Allied Artists release of Vincent M. 
| Fennelly production. Stars Wayne Morris; 
| features James J. Lydon, Bever Gar- 
| land. Directed by Thomas Carr. reen- 
| play. Geoffrey Homes; based on a novel 
by Clifton Adams; camera, Joseph i 
Novac: editor, Sam Fields. Previewed 
| June 15, °54. Running time, 79 MINS. 

ee aa ee Wayne Morris 
Pall Camere sc... 3<cccce James J. Lydon 
Lauren Bannerman .... Beverly Garland 
Ry SN Said ia gs Cees Rayford Barnes 
Dabbs Greer 
aul Creyton...... Lee Van Cleef 
Captain Thornton ........ Nester Paiva 
ie eee Roy Bancroft 
eviswureotin John Dierkes 
Pat Garner ..iv..--< Richard Shackleton 
| Se Ore Stanford Jolley 
it SE i ons au wie ae Charles Garland 
Mrs. COMOTOR 2c ccestcce Florence Lake 





ed 





The carpetbag days in Texas 
serve as the basis for this rather 
interestingly developed, if some- 
what dragged out, western drama. 
The familiar name of Wayne Morris 
heads the cast, although the film is 
not in his regular Allied Artists 
group of oater releases. 

Principal plot motivation in the 
Geoffrey Homes screenplay, 


‘scripted from the novel by Clifton 


Adams, veers away from toplined 
Morris and makes his footage take 
second place to that given James 
Lydon. This deviation permits the 
;story to develop naturally and 
Thomas Carr’s direction takes 
| advantage of this to get believable 
| performances from the good cast. 

Lydon and Rayford Barnes, 
young Texans, revolt against the 
| Carpetbag rule of the State Police, 
|Tepresented here by Nestor Paiva, 
and flee to escape persecution. 
Their trail crosses that of Morris, 
a wanted gunnian, who befriends 
Lydon when the latter falls out 
|with Barnes. Later, Paiva and one 
of his State Police are murdered 
by Barnes, who vengefully places 
| the blame on Lydon. A smart 
,marshall, Dabbs Greer, engineers 





Stallion” to distinguish it from 
countless other outdoor sagas about 
a horse and a boy. It’s a lowercase 
attraction for juve interest, nicely 
dyed with Technicolor tints, for the 
programmer market. 

Story locale in the David Lang 
script is a remote section of Utah 
and the time is the present. Billy 
Gray and his widowed ‘mother, 
Dorothy Patrick, ranch near a pre- 
serve for wild horses, the herds of 
which are ruled by a _ beautiful 
white stallion which the boy claims 


as his own. For menace the story c 
introduces Roy Roberts as the head | Be 


of a group of horse-runners, ille- 
gally corralling the wild steeds and 
trucking them across the state bor- 
der. Roberts is using a trained 
black stallion in the horse-trapping 
trick when this nag is killed by 
the white stallion. Roberts deter- 
mines to have the animal. For 
little reason, he takes the white, 
kidnaps the boy and his mother 
but is rounded up.in the end. 

Phil Carey is the adult lead in 
all this, but his role and that of 
Miss Patrick are so stereotyped 
very little can be, or is, made of 
them. Young Gray and Roberts, 
however, show up in okay fashion, 
as does Morris Ankrum, the reluc- 
tant sheriff with an aching back 
that makes it tough for him to 
lead a posse over the hills. 

Fred F. Sears directed the Wal- 
lace MacDonald production. Hav- 
ing little to work with, storywise, 
in developing the human players, 
Sears’ guidance uses some thrilling 
footage of fights between the stal- 
lions as much as possible. Lensing 
by Lester H. White and the other 
technical assists are satisfactory. 

Brog. 


The Unconquered 
(Documentary) 


Fine biopic of Helen Keller. 
Good educational tieup entry. 








Albert Margolies release of Nancy Ham- 
ilton production. Camera, Joe Lipkowitz; 
commentary by James Shute; narrator, 
Katharine Cornell; technical director, 
Richard Carver Wood: music, Morgan 
Lewis. At Guild Theatre, N.Y., June 15, 
*54. Running time, 55 MINS. 





“The Unconquered” is a moving 
documentary of how Helen Keller 
(now 72) became an inspiration to 
others through her valiant fight to 
carry on a normal life despite an 
affliction of infancy which left her 
Sightless and deaf. But although 





as good as the fight itself. 
(17) 


Yankee Stadium brawl. 





Actionful Marciano-Charles Fight 


It’s axiomatic that fight pix, from the boxoffice standpoint, are 
In the film coverage of last Thursday's 
heavyweight championship bout between Rocky Marciano 
and Ezzard Charles, United Artists, which is distributing the film, 
has 18 minutes of action-packed material. 

It is a well-filmed, tightly-edited version of the highlights of the 
Opening with a glimpse of the ringside 
celebrities and the introduction of the fighters, it moves into full 
accounts of the first, fourth, sixth, tenth and fifteenth rounds, 
the most exciting stanzas of the bout. 
close-ups and is always sharp and clear. 

Only beef, which may be raised by a ringsider, is that the foot- 
age is loaded in Marciano’s favor. 


The film provides excellent 


Although Marciano obtained 


the verdict, the fight was closer than the film depicts, with only 
the first round showing Charles off to advantage. 
Picture was filmed by Sports Films, Inc., a subsidiary of the 


International Boxing Club, promoters of the fight. 


Holl. 


ing ler’s 


this Nancy Hamilton production is 
an excellent chronicle. of Miss Kel- 
life story, the subject matter 
is probabiy too depressing to qual- 
ify it for general distribution. 

_ Pieture’s market appears to lie 
primarily in the art house field 
where it can benefit through’ word 
of mouth and tieups with schools, 
social wélfare groups and women’s 
clubs. For “The Unconquered” has 
a wealth of educational values that 
stand out as a shining example and 
beacon of courage not only to the 
handicapped but to the more for- 
tunate as well. (Mark Twain con- 
sidered Miss Keller and Napoleon 
the two great figures of the 19th 
century). ‘ 

In re-tracing Miss Keller’s ca- 
reer the film records much of her 
life through early photographs, 
newsreel clips of yesteryear and 
liberal footage of more contempo- 
rary scenes. Especially touching 
are sequences which point up the 
loyalty of her two lifelong com- 
panions—Annie Sullivan, who died 
18 years ago, and Polly Thompson, 
who has been constantly, at her 
side since then. 

Throughout the picture narrator 
Katharine’Cornell effectively reads 
the commentary written by James 
Shute. Overall editing is relatively 
good and the narration convenient- 
ly serves as an additional bridge 
where needed. Score of Morgan 
Lewis, too, is an asset. Gilb. 


The Outeast 
(COLOR) 








Routine western, with hefty 
action footage to sustain gen- 
eral interest. 


Republic (associate producer, William 
J. O’Sullivan) production and_ release. 
Stars John Derek, Joan Evans; features 
Jim Davis, Catherine McLeod, Ben 
Cooper. Dirécted by William Witney. 
Screenplay, John K. Butler. Richard 
Wormser, based on a story by Todhunter 
Ballard; camera (Trucolor), Reggie Lan- 
ning; editor, Tony Martinelli; music, R. 
Dale Butts. Previewed N.Y., June 21,.’54. 
Running time, 90 MINS. 





SH COBBTACH 60 ccc cessive John Derek 
Judy Polsen ....6.......-.++ Joan Evans 
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ee. ere ey 
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Although following a _ routine 
story line, “The Outcast” has 
enough action footage to sustain 
general inierest. It’s a natural for 
the oater fans and with John Derek 
and Joan Evans as stars should get 
okay market response. Brawling 
aspects of pic and femme charms 
of Miss Evans and Catherine Mc- 
Leod are serviceable exploitation 


gs. 

Derek is yarn’s pivot character 
and as such is kept pretty much 
on his toes. He’s almost constantly 
either (1) whipping out his -gun, 
(2) bruising his knuckles or (3) 
giving. his horse a workout. Im- 
petus behind all this action is his 
yen to gain control of his father’s 
ranch which should have been his 
when the latter died. However, a 
conniving uncle (Jim Davis) forged 
a will and acquired the property, 
leaving Derek out in the cold. 

The Misses Evans and McLeod 
are given ample spotting as ro- 
mantic interests. Former is out to 
hook Derek, while latter is en- 
gaged to Davis. Derek gives both 
6f them a whirl before settling 
down with Miss Evans. Both 
femmes register nicely. ; 

Derek does a good job as a basi- 


cally nice guy out to get what’s | 


rightfully his, while Davis is prop- 
erly suave and menacing. James 
Milligan and Bob Steele are effec- 
tive as a couple of hired gunmen. 
Other cast members fill their roles 
satisfactorily. William Witney’s 
direction keeps film moving at a 
fairly rapid pace. ess. 


Mr. Hulet’s Holiday . 
(FRENCH) 





Jacques Tati, French panto- 
mimist, in a sight comedy rem- 
iniscent of the silent film days. 
Has good chance for general 
situations in the U.S. 


A G-B-D release of Fred Orain and 
Jacques Tati production. Stars Tati. Di- 
rected by ati. Sereenplay, Tati and 
Henri Marquet; camera, Jacques Mercan- 
ton and Jean Mouselle; editor Jacques 
Grassi. At the Fine Arts Theatre, June 
16, ’54. Running time, 65 MINS. 





Jacques Tati 


ae.” ME 4s o Siva 40.5440 wate 

PED 6 dagade ohne vas Nathalie Pascaud 
Te Nn oda whncetatent Michelle Rolla 
Bee Ose Male ....ecccce Valentine Camax 
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The Hotel Proprietor ..-» Lueten Fregis 
WMO Walter .eccicce: -. Raymond Carl 
The Stroller oy Rene Lacourt 
The Stroller’s Wife... Marguerite Gerard 
(French, dubbed in English) 
‘ “Mr. Hulot’s Holiday,” the one- 
man effort of French panto- 
mimist Jacques Tati, will recall 
the comedies of the silent film 
days. The humor is based on sit- 








uations, with the dialog playing a 


sparse and r 
it is, slapetick, rand simple 
gags n in rapid 


with 

succession, some of them. us, 
others amusing, others so-so, 
It is a loosely-constructed and plot- 


less film, but with enough laughs t 
earn it playdates in general situa. 
tions in the United States. 

Its French origin and dubbed 
i oy - rg + od handi- 
cap, for the humor is forthe eyes 
and it has universal ‘appeal. The 
English dubbing is barely notice- 
able, since it is infrequently used 
and never employed in a closeup, 


Tati, who produced, directed, 
wrote and stars in the film, pre- 
sents the adventures of a well-in- 
tioned schnook on his vacation at 
a seaside resort. This Mr. Hulot is 
out to make the most of his two- 
weeks-with-pay, but every well 
meaning gesture ends in disaster. 
His tiny sports car is pushed off 
the road by big American automo- 
biles, a balky dog blocks his way, 
his canoe collapses, he is dragged 
down a mountain by a heavy knap- 
sack. ponte? 

The situations do not always oc- 
cur ta Mr. Hulot, but he’s connect- 
ed in some way. A particularly 
funny bit is that involving the col- 
lapsing funeral wreath when Mr. 
Hulot’s tire tube somehow finds its 
ways among the floral offerings. As 
his other adventures, Mr. Hulot’s 
all-thumbs approach backfires in 
his romantic attempts. His holiday 
closes with a big bang, as he inad- 
vertently touches off a fireworks 
display. 

While Hulot is the center of the 
misadventures, the other middle 
class vacationers come in for close 
study, with Tati re excel- 
lent touches. There’s the business 
man who can’t get away from his 
business, the retired military man 
who gallantly leads a picnic ex- 
pedition, and* the couple who take 
incessant walks. The individual in- 
cidents are too numerous to men- 
tion, but, on the whole, they’re di- 
verting and entertaining. 

Tati has directed sharply, giving 
careful attention to each individ- 
ual situation. The camera work 
and other technical — = 





good, oO 
Young Wives’ Tale 
(BRITISH) 
Wacky, British-made _ farce 


with Audrey Hepburn (seen 
briefly) as chief asset for 
U. S. theatre dates. 





Hollywood, June 21. 


Allied Artists release of an Associated 
British Picture Corp. production, pro- 
duced by Victor tezky. Stars Joan 
Greenwood, N Patrick, Derek Farr; 
features Bruce Middleton, Athene Seyler, 
Helen Cherry, Audrey Hepburn. Directed 
by Henry Cass. Screenplay, Ann Burnaby: 
camera, Edwin Miller; editor, E. Jarvis; 
music, Philip Green. Previewed June 16, 
54. Running time, 78 PAINS. 


iG eeawewneeers Joan Greenwood 
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(Aspect ratio: .1.33-1) 





Allied Artists has a wacky, Brit- 
ish-lensed domestic farce in this 
frantic footage titled “Young 
Wives’ Tale.” By a fluke a main 
b.o. value for U.S. is the fact 
Audrey Hepburn occupies fourth 
feature (not star) spot in the bill- 
ng. 

“Tale” was made a number of 
years back by Victor Skutezky for 
Associated British, with Henry 
Cass directing a screenplay writ- 
ten by Ann Burnaby. Miss Hep- 
burn was then an unknown. She 
appears in this in only seven 
scenes, mostly inconsequential, and 
the nominal stars of the farce are 
Joan Greenwood, Nigel Patrick and 
Derek Farr. The domestic comedy 
of errors is brought about by the 
wer housing shortage in Lon- 
on. 

Things get rather mad early in 
the footage and remain that way 
throughout, even bringing in a bed- 
room farce touch here and there, 
and there’s no real solution to the 
house-shortage problem by _ the 
time the end rolls round, though 
the windup does find the two cou- 
ples settling the marital misunder- 
standings and mixups that have 
resulted from the close quarters in 
which they live. 

Performances are as freewheel- 
ing as the broad plotting. Miss 
Greenwood, now signed with Metro 
in Hollywood, also has been seen 
on Broadway, seems expert at the 
British-flavored humour, as _ 40 
Patrick, Farr, Miss Cherry, Athene 
Seyler, the nurse; Bruce Middle- 
ton, the London lounge lizard after 
Miss Greenwood, and Miss Hep- 
burn. Edwin Miller’s protography 
and other technical ends are ade- 
quate. Brog. 
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Fae Miske’s Deal With Burstyn Estate. 





Showwoman. Carries On—But Foreign Distribution 
Faces Formidable Latterday Vexations 





Joseph Burstyn, Inc., which 
gained prominence with such re- 
leases as .“Paisan,” “Open City” 
and “Bicycle Thief,” continues ac- 
tively engaged in the business of 
importing and distributing foreign 
product. Status of the organiza: 
tion, which had not been clear to 
some trade elements since Joseph 
Burstyn died Nov. 29, 1953, was 
clarified in N. Y. this week by Fae 
R. Miske. 

Burstyn died intestate, conse- 
quently four brothers, a sister and 
a niece took over the ownership. 
Miss Miske, as secretary-treasurer, 
has since entered an arrangement 
with the estate giving her full man- 
agement control. 

Company’s present lineup com- 
prises “Green Magic,” Italian with 
sub-titles; “Side Street Story,” 
Cannes festival winner, Italian with 
titles and English narration; 
“Prisoner of Parma,” French, 
dubbed in English, and a reissue of 
Rene Clair’s “A Nous La Liberte,” 
French, titles. These are in addi- 
tion to product which Burstyn, Inc., 
has on a continuing release basis, 
including ‘Paisan,” “City,” “Bycy- 
cle,” the American-made “Little 
Fugtive,” “Justice Is Done,” “Mira- 
cle in Milan” and “Tomorrow Is 
Too Late.” Last named was the 
first English version pic with Pier 
Angeli. ; 

Miss Miske related she’s now in 
process of negotiating new acquisi- 
tions in addition to handling the 
current releases. The femme exec, 
who joined Burstyn, Inc., about a 
year following its organization in 
1935, explains that a network of 
25 regional distributors covering 
the country gets the product to 
market. 

Miss Miske makes it clear that 


(Continued on page 20) 


Streibert Defends Films 
Made by Info Agency; 
: Hollywood Not Enough 


Washington, June 22. 

Hollywood is giving strong co- 
operation to the motion picture 
program of the U. S. Information 
Agency, and the film industry pic- 
tures are doing “a great deal of 
good abroad.” 

Theodore Streibert, USIA direc- 
tor, told a luncheon of the National 
Press Club last week that Holly- 
wood is cooperating to the full 
with the overseas information pro- 
gram, and is producing many docu- 
mentaries for it at bare cost. Strei- 
bert denied, in reply to a question, 
that it would be better for USIA to 
quit making propaganda films and 
to permit our story to be told to 
foreign motion picture audiences 
solely via the Hollywood entertain- 
ment product, although he asserted 
that “On the whole, Hollywood 
films have ‘done this Gountry a 
great deal of good abroad.” 

Streibert also denied, and vig- 
orously, a printed report that he 
Planned to resign in the near fu- 
ture. 

The USIA-chief is just back fol- 
lowing a month in the Far East 
Where Le svudied the cold war and 
g0t idea for improving the output 
of propaganda from this tountry. 
He predicted ‘that the cold war 
might last another 50 years. 


Majors Sue Katners 


} Philadelphia, June 22. 

Eight film majors have filed 
separate actions in U. S. District 
Court here over film percentages 
at the Park Theatre during the pe- 
riod between Jan. 1, 1948, and the 
present. 

Named individually as well as 
trading as Park Theatre were Ed- 
ward I. and Sidney A. Katner, 
Howard B. Solomon and Ida Kat- 
ner The film companies were Co- 
imbis, Loew's, Paramount, United 

rtists, RKO, Universal-Interna- 


tional, 20th Cent % 
ner Bros, ury Fox and War. 














RING DOWN ON FAME 


Couple Making Cinerama Grand 
Tour Back to Kansas City 








Kansas City, June 22. 

Betty and John Marsh are back 
home here after five months of 
their magic adventure as tem- 
porary film piayers. The couple 
have been in Europe portraying 
average Americans in the new 
Louis de~ Rochemont production, 
“Cinerama Holiday.” A _ dentist, 
Marsh said he enjoyed the play- 
acting, but is glad to get back to 
his practice with his father. 

The Marshes were chosen, along 
with a Swiss couple, Beatrice and 
Fred Troller, a commercial artist, 
several months ago to play in the 
film, about a European couple tour- 
ing American and vice versa. 
Shooting on the Marsh leg of the 
film was completed about three 
weeks ago when they came in on 
the Queen Mary. As a final chore 
couple returned to New York this 
week for publicity in connection 
with the film. 


Scoring, Editing 
‘Cinerama Holiday 


“Cinerama Holiday,” second fea- 
ture in the Cinerama medium, of- 
ficially wound up production over 
the weekend with the completion 
of several New York sequences. 
Film, produced by Louis de Roche- 
mont for Stanley Warner, holder 
of the exhibition and production 
rights, is currently being scored 
aad edited. A work print is ex- 
pected to be completed by July. 
“Holiday” will probably be re- 
leased to some Cinerama outlets 
in August or September. It was 
brought in at a cost of $1,500,000. 

Like the initial film in the me- 
dium, “This Is Cinerama,” it con- 
sists essentially of a series of trav- 
el subjects. However, “Holiday” 
has a*thin story line, displaying 
the reactions of an American cou- 
ple, John and Betty Marsh of Kan- 
sas City, to Europe, and of a Euro- 
pean couple, Fred and Beatrice 
Troller of Switzerland, to the 
United States. Picture was com- 
pletely filmed on location in Eu- 
rope and the United States. 


To celebrate the end of pro- 
duction, de Rochemont and Stanley 
Warner feted the press yesterday 
(Tues.) in the Grill of the Rocke- 
feller Center Luncheon Club. 
Celebration took the form of a 
cheese fondu and yodeling party, 
similar to shindigs held in Switzer- 
land following a day of skiing. 
Motif will be followed throughout 
the country prior to launching the 
picture in each Cinerama city. 


Pub-Ad Chiefs Very Mobile 


Film company. pub-ad chiefs are 
on the move this week, traveling 
from N.Y. to L.A., Europe to N.Y., 
and N.Y. to Europe. 


Howard Dietz, Metro’s pub-ad 
chief, planed to the Coast Monday 
(21) where he'll spend a week 
looking at upcoming product. 

Universal’s chief ballyhooligan 
David A. Lipton arrives in New 
York from Europe today (Wed.) 
after a six-week tour of the com- 
pany’s offices abroad. He leaves 
for the Coast Saturday (26) follow- 
ing homeoffice confabs. 

Charles Einfeld, 20th-Fox'’s No. 
1 drum-beater, leaves for Europe 
today to supervise the setting up of 
international preems on “The 
Egyptian” this fall. Simultaneous 
openings in all European capitals 
are planned for the Darryl F. 
Zanuck production. Einfeld will 
meet with government officials, 
exhibitors, and 20th reps in Eng- 
land, France, Germany, Spain, 
Italy, and the Scandinavian coun- 
tries. 











LE ROY'S PEN PALS 
HUNT NEW FACES 


By “MIKE KAPLAN 


Hollywood, June 22. 

The old college try apparently 
hasn’t done anybody much good, so 
Metvyn LeRoy has an idea for a 
new college try: By mail. If it 
works, he’ll have laid the ground- 
work for a personal talent scouting 
network that could unearth plenty 
of picture potential among the un- 
dergraduates of the future. 

LeRoy has discussed his new 
scheme with WB studio head Jack 
L. Warner and the latter has green- 
lighted the  producer-director’s 
scheme to discover new talent. Be- 
ginning this summer, LeRoy will 
begin lining up talent outposts 
which will go into operation with 
the start of the next semester. 

Behind this desire to investigate 
all college possibilities, particularly 
in those schools with smoothly 
functioning theatre arts depart- 
ments, is LeRoy’s conviction that 
Hollywood has too long ignored a 
large source of talent. And, he 
adds, film producers have frequent- 
ly made the mistake of listing as 
“discoveries,” performers who have 
already progressed to professional 
status. This is particularly true in 
the growing amount of talent dis- 
covered on television. , 

“We see someone already on the 
way and think we’ve made a dis- 
covery,” LeRoy points out. “Before 
World War II changed a lot of 
things, we were mining for brand, 
new, completely undiscovered 
talent. One of the major sources 
then was college theatricals. They 
can be again if we take the neces- 
sary time, effort and interest.” 

Producer-diréctor emphasizes 
that one of films’ greatest assets 
only a few years ago was the dis- 


(Continued on page 20) 


Marshall Data 
On Siphoning’ Of 
Tax Benefits 


Allied States Assn. units are fur- 
nishing the parent body with data 
to back up the exhib org’s charge 
that the film companies are siphon- 
ing off the relief granted by the 
recent reduction in Federal admis- 
sions tax. ~ 

Cited is the case of an exhibitor 
who previously played top features 
at 35° terms. He charged 60c ad- 
mission with 10c, under the 20% 
bite, going to the government. Un- 
der the 35° deal, he forwarded 
1744c of each admission to the dis- 
trib and retained 32}éc. 

Under present-day conditions, 
the exhib is still charging 60c ad- 
mission, of which 5c goes to the 
government under the_ 10% tax. 
He’s now paying, it’s charged, 40% 
rental for films, with 22\42c of each 
admish going to the distrib, and 
exhib retaining 3242c for himself, 
the same amount he kept without 
the tax relief. 

This example, it’s pointed out, 
demonstrates how the distributor, 
by increasing his percentage terms, 
“has inereased his take of the 
ticket price by 5c which, in effect, 
is the entire tax relief granted the 
exhibitor.” 

Allied beefs that if this condi- 
tion is allowed to continue “then 
our battle to get relief from the 
U. S. Treasury has all been in 
vain.” It’s claimed that theatres 
will continue to close under these 
circumstances “and we cannot con- 
ceive for one minute what distri- 
bution is out to accomplish.” A\l- 
lied leaders are asking the units 
to furnish information regarding 
attempts to increase film rentals 
and how much of the tax relief 
theatres are able to set aside to 
buy new equipment. ‘On the basis 
of the information assembled, Al- 
lied is weighing another app®al to 
the Senate Smgll Business Com- 
mittee, 








TALENT SCOUTS 


Of Pix Distribution; N.Y. Execs 
Discount Buyer-Seller Feuding 





QUIET DISCONTINUANCE 


Favorite Ends Damage Suk On 
‘About Face’ Title 








A $350,000 damage suit brought 
two years ago in N. Y. Federal 
Court by Favorite Films Corp. and 
two subsidiaries against Warners 
has been settled and discontinued 
according to papers filed with the 
court. Terms of the settlement 
were undisclosed. 

Favorite, which acquired reissue 
rights in 1947 to the Hal Roach 
oldie, “About Face,” charged WB 
with unfair competition and piracy 
of the title by making a picture 
with a similar tag in 1951. Action 
further claimed that WB adopted 
the name in “bad faith” and “de- 
liberately disregarded” Favorite’s 
prior rights. 

Also plaintiffs in the suit were 
Favorite Films International Corp. 
and Regal Television Pictures 


for United Artists release in 1941. 
WB’s “Face,” a William Jacobs 
production, came 10 years later 
with Gordon MacRae and Eddie 
Bracken in-top roles. 


‘Demetrius Tops 
‘Millionaire 3%, 





“How to Marry a Millionaire.” In 








opening engagements, the Biblical 


ahead, of “Millionaire” on similar 
engagements. 

The Frank Ross_ production 
chalked up $25,000 opening day in 
11 reporting situations. Picture is 
being backed by a hefty national 
mag, radio-tv, and newspaper cam- 
paign, with the expenditure run- 
ning to $250,000. 

Playing up the sequel angle is a 
unique departure in film biz pro- 
motion, since past experience has 
proven the follow-up picture rarely 
approaches the success of the orig- 
inal. However, 20th feels that by 
making a direct appeal to those 
who saw “The Robe” it'll capture 
at least part of the vast audience 
for “Demetrius~” 


‘Mutiny’ Precedent 


Editor, VARIETY: 





Winnetka, III. 

Reference is made to the review 
of the film, “Caine Mutiny,” in your 
issue of June 9 by Brog. Where 
the information comes from I don't 
know, but your reviewer says 
“| . the United States Navy is 
proud of its record of never having 
had a mutiny...” 

It so happens I have just been 
reading a book entitled “‘Mutiny!,” 
edited by Edmund Fuller and pub- 
lished by Crown in 1953. Mr. 
Fuller has an excerpt from a 
pamphlet by James’ Fenimore 
Cooper, “The Cruise of the 
Somers,” published in 1844, giving 
the details of a mutiny on the brig 
Somers in 1842, in which three 
men were summarily hanged on 
board the ship. It was undoubtedly 
a travesty on justice, but inasmuch 
as the commander of the ship was 
court martialed himself on his con- 
duct on arrival in New York, and 
acquitted by the court with con- 
currence by President Tyler, it 
must stand as mutiny against the 
U. S. Navy, much as they might 





like to reverse the judgement to- 
day. Thomas Boal. 


Corp. Favorite’s “About Face” was | 
| produced by Roach and Fred Guiol 


“Demetrius and the Gladiators,” 
which 20th-Fox is building up as 
a sequel to “The Robe,” its biggest | 
grosser to date, looms as the com- iter Reade Sr., founder of the Reade 
pany’s biggest coin-maker since Circuit. 


+ Sharp attack on the distribu- 


tion arm of the industry made by 
Walter Reade Jr., prexy of Theatre 
Owners of America, in a fiery 
speech to the Motion Picture In- 
dustry Council on the Coast last 
week was received with indiffer- 
ence by distrib execs in New York. 
The general view was this was just 
another exhibitor blast similar to 
many that have been issued in the 
past in the continuing industry 
fight between buyer and seller. 
While Reade’s castigation of 
distribution loomed as a spark 
that would touch off a bitter bat- 
tle between distribution and ex- 
hibition, based on a telegram to 
Reade from RKO prexy James R. 
Grainger, officially it was lightly 
dismissed by distribution execs. 
The matter was discussed Monday 
(21) at a meeting of the general 
sales managers of companies af- 
filiated with the Motion Picture 
Assn. of America. Reade may have 
been raked over the coals in the 
behind-closed-doors session, but a 
statement, released after the con- 
fab, merely said: “It was felt that 
this matter was purely one for in- 
dividual company consideration.” 
Grainger, in his wire to Reade, 
said in part: “. as I have 
known you since you were 4a little 
boy, I am sure you will not feel 
offended when I tell you it does 
not become you or any other man 
to criticize other men in the indus- 
try, particularly those men who 
' have reached the top from the bot- 
; tom by their own ability, hard work 
‘and experience, and have a repu- 
tation for integrity. Furthermore, 
Walter, in ‘my vears I have never 
jseen any exhibitor on the bread- 
| line.” 
Reade is the son of the late Wal- 





However, exhibitor quarters, 
(Continued on page 21) 
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spectacle is running about 3°) 


Price Cuts Follow 
Tax Relief in Chi; 
Union Scales Cited 


Chicago, June 22. 

Theatre admissions were lowered 
at several locations here yester- 
|day (Mon.) as.a followup to the 
excise tax reduction in April. 
First theatres to cut prices were 
| the Monroe, Surf, Esquire and 
| Piccadilly, all of which came down 
| from 95c to 85c. Reason is that the 
| Projectionists Union, Local 110, 
;}said it would reclassify the oper- 
ator scale in 50c and 95c admission 
brackets from what it was before 
tax lifting. In April, the union told 
theatremen there would be no 
hike in scale as long as total ad- 
mission prices were retained. 

Before the tax reduction, the 
95c tab represented 79c admish and 
;16c tax. Now the tax is only 9c, 
|and houses were allowed to pocket 
86c. Bottom of the operators’ pay 
iscale is $2.86 per hour, from 51- 
| 79¢. It’s $3.57 per hour, and 
‘over that $3.93 per hour. Some 
j}houses are finding it cheaper to 
|reduce to 77 cents net than pay 
higher scale. 


Ed Kirby Case to Trial 


Motions :-to throw out the $250,- 
'000 suit of Col. Ed. M. Kirby 
|against Broderick Crawford, - Al 
Gannaway and William F. Broidy, 
of Hollywood, were denied yester- 
day (21) in U.S. district court by 
Judge Edward A. Tamm. This 
means the case will go to trial un- 
less the parties agree on a settle- 
ment in the meantime. 

Suit grew out of an agreement 
for Kirby to act as Washington 
representative for Crawford, Gan- 
naway and Broidy in a planned tv 
series about the Secret Service, 
starring Crawford. 

Kirby, former chief of the Army 
radio-tv branch, is now a local pub- 
lic relations consultant. 
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LA. Biz Perks; Them’ Robust $30,000, 
Demetrius’ Great 286, ‘River’ Fast 
266, Dial Big 166, ‘Incas’ Hep 136 





Los Angeles, June 22. +— 


First-run biz is improving gen- 
erally this week, with prospects of 
reaching up to the best level since 


last Memorial Day. Several brisk 
newcomers are helping overall pic- 
ture. “Demetrius and Gladiators” 
has a socko $28,000 likely for 
initial stanza at the Chinese. 
“Them” also is fast with $30,000 
in two Paramount houses. “Pinoc- 
chio.” out on reissue, looms good 
$25,000 also in two sites. Brisk 
$26,000 is shaping for “River of No 
Return” playing three theatres. 
“Men of Fighting Lady” is head- 
ing for okay $18,000 in two spots. 
“Dial M for Murder” “shapes 
good $16.000 on initial showcase 
date at Warner Beverly. “Secret 
of Incas” is rated neat $13,000 in 
two conventionals plus a possible 
$36,500 in one nabe and four 
drive-ins. Popscale run of “Hans 
Christian Andersen” looms slow 
$8.000 in two locations, possibly 
being hurt by day-dating five 
nabes and seven ozoners, with no 
supporting campaign. : 
Estimates for This Week 
Chinese (FWC) (1,905: $1i-$1.80) 
—‘“Demetrius and _ Gladiators” 
(20th). Sockeroo $28,000. Last 
week, “River No Return” (20th) 
(6th wk), $10,500. 
Les Angeles, Hollywood Para- 
mounts ‘(ABPT-F&M) (3.200; 1,430; 


70-$1.25) — “Them” ‘(WB) and 
“White Hgll Pitz-Palu” (Indie) 
(L. A. Par only). Fast $30,000. | 


Last week. “Gog” (UA) (2d wk-6 
days), $10,100. 


Fine Arts (FWC) (631; 80-$1.50) | 
—‘Hobson’s Choice” ‘UA). Nice) 


$3.500. Last week, “Genevieve” 
(U) (10th wk-9 days). $2,800. 


Warner Beverly (SW) (1,612; 90- 
$1.50/\—“Dial M for Murder” (WB). | 
Last week, “Knock | 


Good $16.000. 
on Wood” (Par) (10th wk-8 days), 
$7,000. 


Loew’s State, Hawaii ‘UATC-, 


G&S) (2.404; 1,106: 70-$1.10)— 
“Men of Fighting Lady’ ‘(M-G) 
and “Paid to Kill” ‘Lip). Okay 
$18.000. Last week, State and Fox 
Hollywood. “Southwest Passage” 
(UA) and “Dragon’s Gold” ‘UA), 
$11.900; Hawaii and Palace, “Flame 
and Flesh” (M-G) (2d wk), $7,700. 

Hillstreet, Pantages (RKO) (2- 
752: 2.812; 60-$1)—‘Pinocchio” 
(RKO) (reissue) and “Outlaw Stal- 
lion” ‘Col). Good $25,000. Last 
week, “Jolson Story” (Coil) (re- 
issue) (9 days), $11,400. 

Los Angeles, Uptown, Loyola 
“~“FWC) (2,097; 1,715; 1,248; 90- 
$1.25)\—“‘River No Return” (20th) 
and “3 Girls From Rome” (Indie). 
Okay $26.000. Last week. with 
Fox, excluding Uptown; “Night 
People” (20th) and “Fighting Pim- 
pernel” (Indie) ‘3d wk), $14,000; 
“People” holding a fourth frame 
at Fox for $2,800. 2 

Warner Downtown, Wiltern ‘SW) 
(1.757; 2,344; 70-$1.10) — “Hans 
Christian Andersen’ (RKO) (reis- 
sue). Slow-$8.000. Last week, with 
Iris, “Tanganyika” ‘U) and “Phan- 
tom Stallion” (Rep) (D’town only), 
$16,800; “Tanganyika” holding a 
second frame at the Iris for $1,600. 

Palace, Fox Hollywood (Metro- 
politan-FWC) (1,212: 756; 60-$1.10) 
—‘Secret of Incas” (Par). Neat 
$13.000. Last week, in other units. 


El] Rey (FWC) (861; 70-$1.10)— | 


“Barefoot Battaljon” (Indie) (2d 
wk). Thin $1,200. Last week, $2,400. 

United Artists ‘\UATC) (2,100: 70- 
$1.10/—“Striporama” (Indie) and 


(2d wk). Slow $2,000. Last week, 
$4,600. ; 

Four Star (UATC) (900: 90-$1.20) 
—‘‘Queen’s World Tour” (Indie) 
(3d wk) and “Forbidden Games” 
~(Pndie) (2d run) (2d wk). Only $1,- 
000. Last week, $2,200. 

Egyptian ‘UATC) (1,538: $1- 
$1.50\—“High and Mighty” (WB) 
(4th wk’. Snappy $18,000. Last 
week, $21,000. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50)—"Three Coins” (20th) (4th 
wk). Fine $11,500. Last week, 
$14,800. 

Ritz (FWC) (1,363; $1-$1.50)— 
*“Sunderin” (Indie) (4th wk). Dull 
$2,200. Last week, $4,000. 

Orpheum, Vogue ‘Metropolitan- 
FWC) (2,213; 885; 70-$1.10)\—“Ele- 
phant Walk” (Par) and “Under- 
cover Agent” (Lip) (Orpheum 
only) (4th wk). Light $7,000. Last 
week, $11,400. 

Warner Hollywood ((SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(60th wk). Into 60th round (20) 
after rousing $33,800 last week. 


Broadway Grosses 


Estimated Total Gross 

This Week ......... $535,100 
(Based on 22 theatres) 

RM OE os. ted wees $549,100 
(Based on 23 theatres) 


—$ 


Demetrius’ Tall 
$13,000 in Indpls. 


Indianapolis, June 22, 
Biz is back to normal at first- 











runs this stanza for the first time 
| since the end of the 6-week transit 
| strike. “Demetrius and Gladiators” 
|is hefty at Indiana, for biggest coin 
,in town. “Them!” at Circle looms 
| fast. “Indiscretion of American 
Wife” at Loew’s is oke. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
| 80)\—“Them!” (WB) and “World 
|For Ransom” (AA). Nifty $10,000. 


| Last week, “Egg and I” (U) (reis- | $4500 


| sue) and “Fireman Save My Child” 

(U), $5,500 in 6 days. 

Indiana (C-D) (3,200; 60-95)— 
| “Demetrius and Gladiators” (20th). 
| Hefty $13.000. Last week, “Three 
| Coins in Fountain” (20th), $11,000. 
| Keith’s (‘C-D) (1,300; 50-80)— 
“Golden Mask” (UA) and “Personal 
| Affair” (AA). Mild $4,000. Last 
i week, sub-run. 

Leew’s (Loew's) (2,427; 50-80)— 
“Indiscretion of American Wife” 
,(Col) and “Saracen Blade” (Col). 
'Nice $9,000. Last week, “Men of 
Fighting Lady” (M-G) and‘Iron 
Glove” (Col), $7,000. 


“week, $7,000. 


‘Student’. Smash 20G, 
Toronto; ‘Wait’ 13G 


Toronto, June 22. 

Although current heat wave is 
denting film biz, “Student Prince” 
and-*“Them!” are off to wh 
starts. “The Long Wait” also 
very big. Of the holdovers, “Three 
Coins in Fountain” is still socko. , 

Estimates fer This Week 

Downtewn, Glendale, Scarboro, 
State (Taylor’ (1,059; 955; 694; 698; 
40-70)—“Drums. of , Tahiti” (Col) 
and “The Nebraskan” (Col). Big 
$13,000. Last week, “Ride Clear 
Diablo” (U) and’ “Saint’s Girl Fri- 
day” (RKO), $14,000. 

Eglinton, University, (FP) (1,030; 
1,556; 50-80) — “Night People” 
(20th). Okay $10,000. Last week, 
“Give Girl Break” (M-G), $9,000. 

Hyland (Rank) (1,354; 60-80)— 
“Kidnappers” (Rank) (10th - wk). 
Still holding soek at $6,000. Last 


Imperial (FP) (3,373; 60-$1)— 
“Three Coins in Fountain” (20th) 


(24 wk). Smash $15,000. Last 
week, $20,000. 
Loew’s (Loew’s) (2,090; 65-80)— 


“Student Prince” (M-G). Sock 
$20,000. Last week, “Men of Fight- 
ing Lady” (M-G), $10,000. 


Shea’s (FP) (2,386; 50-85)— 
“Them!” (WB). Wham _ $14,500. 
Last week, “Wild One” (Col), 
$10,000. 


Odeon (Rank) (2,318; . 50-95)— 
“Long Wait” (UA). Fast $13,000. 
Last week, “French Line” (RKO), 
$8,500. 

Towne (Taylor) (695; 50-80)— 
“Marlag O Prison Camp” (IFD) 
(3d wk). Big $4,000. Last week, 


Uptown (Loew's) (2,745; 65-80)— 
“Beachhead” (UA). Nice $10,000. 


Last week, “Johnny Guitar” (Rep) 
(2d wk), $6,000. 


Demetrius Wow 
$31,000 in Cleve.’ 





Cleveland, June 22. 
CinemaScoped spectacle is appar- 





Lyric (C-D) (1,600; 35-70)—“Out- 
law Territory” (Indie) and “Run| 
For Hills” (Indie). Oke $5,000. Last | 
, week, “Drums Across River” (U)} 
;and “Red River Shores” (Rep), 
' $4,500 = 


Heat Boosts St. L. Biz 
‘Student’ Stout $16,500, 
‘Demetrius’ Bangup 166 


St. Louis, June 22. | 
Continued 90-degree tempera- | 
ture has boosted biz at mainstems, | 
oddly enough, because natives ap- | 
parently are seeking relief from | 
torrid heat. “Student Prince” at} 
'Loew’s is leader with a solid ses- | 
|sion. “Demetrius and Gladiators” | 
looms as runnerup among new en-/} 
tries with solid takings at the St. | 
Louis. Fight pix are enabling “Men 
of Fighting Lady” to get a nice 
total at Orpheum. “‘Cinerama” con- 
tinues getting nice play from out- | 
of-towners with fine takings in 19th | 
, week at the Ambassador. “Them!” | 
finished a good round at the Fox} 
Monday. | 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- | 
$2.40/—"Cinerama” (Indie) (19th! 
a Fine $17,000. Last week, $18,- | 


Fox (F&M) (5,000; 51-69)—) 
“Johnny Dark” (U) and “Playgirl” | 
,(U). Opened (Tues.). Last week | 
(Continued on page 18) 











ently what Clevelanders go for, 
according to beffo reaction to “De- 
metrius and Gladiators’ at Hipp. 
Cooler weather gave it a great 
sendoff, indicating one of house’s 
biggest sessions of season. “Them!” 
looms smart at Allen. Fourth 
round for “Student Prince” shapes 
okay at Stillman. “Secret of Incas” 
doing ditto for State. 
Estimates for This Week 
Allen (S-W) (3,000; 60-90)— 
“Them!” (WB). Smart $16,000. 
Last week, “Three Coins in Foun- 
tain” (20th) (2d wk), $13,000. 
Hipp (Telem’t (3,700; $1-$1.25)— 
“Demetrius and Gladiators” (20th). 


|issue) (3d wk). 





Great $31,000 sighted and h.o. Last | 
week, “Riders To Stars’ (UA) and | 
“Rocket Man” (20th), $8,000. 

Lower Mall ‘Community) (585; | 
60-90)—“‘Moon Is Blue” (UA) (4th 
wk). Fair $2,500. Last week, same. 

Ohio ‘Loew’s) (1,200; 60-90)—/ 
“Men of Fighting Lady” (M-G) 
(m.o.). Fine $5,000. Last week, 
P+ eed of War” (M-G) (3d wk), 
Palace (RKO) (3,300; 60-90)— 
“Princess of Nile” (U). Ordinary 
$9,000. Last week, “Black Horse 
Canyon” ‘U) and “Ma, Pa Kettle 
at Home” (U), $6,500. 

State (Loew's? (3,500; 60-90)— 
“Secret of Incas” (Par). Oke $12.- 
000. Last week, “Men of Fighting 
Lady” (M-G), $9,000. 

Stillman (Loew’s) (2,700: $1- 
$1.25)—“Student Prince” (M-G) | 
(ath wk). Good $7,000. Last week, | 

itto. | 
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Cincinnati, June 22. 


‘Cinerama’ Bow Helps Cincy B.0.; 


“Queen of Sheba” (Lip) (2d run) | 


‘Demetrius’ Wow 206, Them’ Hep 116 


{ 





New Pix Lift Hub; ‘Drums'-Fight 


Pix 
es 


é ~ Boston, June 22, 








Key City Grosses 
Estimated Total Gross 
This Week ........ $2,449,200 
(Based on 24 cities, and 216 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ......... $1,722,500 
(Based on 24 cities and 216 
theatres.) 


Sol Sloughs K. C.; 
Drums’ Loud 176 


Kansas City, June 22. 


Torrid heat wave is the big news 
currently with first session of 
humid 90-plus days, no help to 
first-runs. In face of this “Drums 
Across the River” is drawing hefty 
trade in four Fox Midwest key 
houses. “Gone With Wind” is land- 
ing a great third week at the Mid- 
land, and “Them!” shapes above 
average biz at the Missouri.. Flock 





-Newcomers at.ma of down- 
town ¥ trade 
here this stanza although wicket 
action will be off because of hot 
weather. One of best newcomers 
is “Demetrius and Gladiators” 
strong at. Met. “Them” at -Para- 
mount and Fenway also looks nifty. 
But standout looks to be “Drums 
Along River” at the Memorial 
where the. addition of fight pix is 
helping somewhat. “Return To 
Treasure Island” with “Overland 
Pacific” is nice at the Piigrim. 


Estimates for This Week 

Astor (B&Q) (1,500; 50-85)— 
|“Hans Christian Andersen” (RKO) 
(reissue), Okay $6,000 for this one 
‘back at pop. prices following 
|lengthy run about 18 months ago. 
| Last week, “Knock on Wood” (Par) 
(9th wk), $4,500. ‘ 
| Boston (Cinerama. Productions) 
| (1,354; $1.20-$2.65) — “Cinerama” 
(Indie) (25th wk). Holding hotsy 
$15,000. Last week, $15,500 





“Pickwick Papers” (Indie) (2d wk). 
Not bad at $6,500 following $7,500 
in first. 

Fenway (NET) (1,373; 50-90)— 
“Them!” (WB) and “Pride Blue 
Grass” (AA). Good $5,000. Last 
week, “Arrow in Dust’ (AA) and 
“Dragonfly. Squadron” (AA), $4,- 


of holdovers are spotted in the | 990 


smaller houses. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 65- 
85)\—“Three Coins in Fountain” 
(20th) (m.o.). Handsome $3,500, 
and may hold. Last week, “Heidi” 
(UA) and “White Mane” (Indie), 
$2,200. 

Kimo (Dickinson) (504; 85-$1)— 
“Genevieve” (U) (10 wk). Contin- 
ues favorable pace at $1,700 this 
stanza. Last week, same. 

Midland (Loew’s) (3,500; 65-90) 
—“‘Gone With Wind” (M-G) (re- 
Pleasing $8,500. 
Last week, $13,000. 

Missouri (RKO) (2,650; 50-80)— 
“Them!” (WB) and “Private Eyes” 
(AA). Over average $7,000. Last 
week, “Rachel and _ Stranger” 
(RKO) and “Valley of the Sun” 
(RKO) (reissues), $6,000. 

Paramount (Tri-States) (1,900; 
65-85) —“‘Southwest Passage” (UA). 
Fairish $6,000. Last week, “Quo 
Vadis” (M-G) (reissue), $5,000. 

Roxy (Durwood) (879; 65-85)— 
“Secret of Incas” (Par) (2d wk). 
Oke $4,000. Last week, $5,000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“‘Drums Across 
River” (U) and “Playgirl” (U). 
Surprising strength at $17,000, 
especially big in view of heat. Last 
week, “Three Coins in the Foun- 
tain” (20th) “Scudda Hoo; Scudda 
Hay” (20th) (reissue), nifty $20,000 


‘in 8 days. 


Vogue (Golden) (550; 75-$1)— 
“The Promoter” (U) and “Titfield 
Thunderbolt” (U> (2d wk). Encore 
dates and holding up well at $1,- 
700. Last week, $1,900. 


Fight Pix Help ‘Coins’ 
To Slick 146, 2d Wk. 





L’Ville; ‘Them’ Hot 856. 


Louisville, June 22. 

Town’s pair of big-seaters, Rial- 
to with “Three Coins” holdover 
and State with “Indiscretion Amer- 
ican Wife” plus Marciano-Charles 
fight pix are pointing to bumper 
grosses. But standout biz is going 
to “Them” at the Mary Anderson. 
Kid trade on this one is hefty. 
Hot weather is slowing “Drums 
Across River” and “Playgirl” at 
the Kentucky. 

Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 

—‘‘Drums Across River” (U) and 


| with lights, bands and telecasts by | “Playgirl” (U). Good $6,000. Last 


| “Cinerama” bow at Capitol The-|; WCPO-TV and WKRC-TV, attend-/| week, “Elephant Walk” (Par) and 


atre makes this almost an epic} 
week in Cincy picture history. 
Adding to the current b.o. feast is} 
CinemaScope treatment of “De-| 
metrius and Gladiators” which | 
looks terrific at Keith’s. Albee 
with “Them” and Palace with| 
|““Men of Fighting Lady” plus Mar- | 
|ciano-Charles fight films are head-| 
'ed for considerably better than par | 
| sessions. Another new bill, “Bait,” 
shapes okay for the Grand. 
Estimates for This Week 

Albee (RKO) (3,100; 50-84)— 
“Them” (WB). Swell $11,000. Last | 
week, “Student Prince’ (M-G) at! 
| 75¢e-90e scale, $13,500. Not count- 
|ing Marciano-Charles scrap tele- 
|east, SRO at $3. 

Capitol ‘(Ohio Cinema Corp.) 
pees $1.20-$2.65) — “Cinerama’” | 
(Indie), Opened Monday (21) night! 





ed by Stanley Warner biggies and , 
Ohio’s Governor Frank J. Lausche. | 
Smooth advance promotion, $250,- 
000 theatre overhauling job and/! 
pleasing early sales point to a win- | 
ning operation. 

Grand. (RKO) (1,400; 50-84)—' 
“Bait” (Col) and “Iron Glove” 
(Col). ~ Okay $6,500. Last week. 
“Prisoner of War” (M-G) and 
“Massacre Canyon” (Col), $7,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Demetrius and Gladiators” (20th). 
Fast start indicates titanic $20,000, 
and_ indef stay. Last week, 
“Princess of Nile” (20th), at 50c- 
85c scale, $4,200. 

Palace (RKO) (2,600; 50-84)— 
“Men of Fighting Lady” (M-G) 
plug»Marciano-Charles fight films. 
Sturdy $10,000, latter being big 
help. Last week,:“Secret of Incas” 
(Par), $8,500, 





“Paris Playboys” (AA) (2d _ wk), 
$5,000. 

Mary Anderson (People’s) (1,200; 
50-75) —“Them!” (WB). Big $8,500. 
Last week, “Southwest Passage” 
(UA) and “Golden Mask” (UA), 
$7,000. , 

Rialto (Fourth Avenue) ,000: 
75-99)—“‘Three Coins in Fountain” 
(20th) (2d wk). Still plenty strong, 
with time out for the theatre-tv 
showing of Marciano-Charles fight. 
oe Fae looms. Last week, 


State (Loew's) (3,000; 50-75)— 
“Indiscretion American Wife” (Col) 
and “Saracen Blade” (Col). Opened 
Saturday (19) and brisk pace is 
being helped by Marciano-Charles 
fight film. Last week, “Men Fight- 
ing Lady” (M-G) and “Gypsy Colt” 
(M-G), sturdy $9,000. 


Memorial (RKO) (3,000; 50-90)— 
“Drums Across the River” (U) and 
“Killer From Space” (RKO) plus 
fight. pic added to bill Saturday. 
Big $14,000. Last week, “Coins in 
Fountain” (20th) (3d wk), $18,000. 

Metropolitan (NET) (4,367; 60- 

— “Demetrius and Gladia- 
tors” (20th). Hefty $28,000 
looming. Last week, “Lost Week- 
end” (Par) and “Double Indem- 
wo ® (Par) (reissues), $11,000. 

rpheum (Loew's) (3,000; 50-90) 
—‘Long Wait” (UA) and “Prisoner 
of War” (M-G). Opened Saturday 
(19). Last week, “Student Prince” 
(M-G) (2d wk), nice $17,000. 

Paramount (NET) (1,700; 50-90) 
—“Them!” (WB) and “Pride of 
Blue Grass” (AA). Fine $16,000. 
Last week, “Arrow in Dust” (AA) 
and “Dragonfly Squadron” (AA), 
$12,500. 

Pilgrim (ATC) (1,800; 60-95)— 
“Overland Pacific’ (AA) and “Re- 
turn to Treasure Island” (UA), 
Nice $10,000. Last week, sub-runs. 

State (Loew's) (3,500; 50-90)— 
“Long Wait” (UA) and “Prisoner 
of War’ (M-G). Opened Saturday 
(19). Last week, “Student Prince” 
(M-G) (2d wk), good $10,000. 


Pitt Back to Normal; 
‘Demetrius’ Terrif 146, 
‘Them’ Brisk at $12,000 


c Pittsburgh, June 22. 

End of streetcar strike is gen- 
erally showing over most of the 
Golden Triangle currently. Full 
transportation is now restored, and 
upswing particularly is noted in 
afternoons. Big total looms for 
“Them!” at Stanley. However, out- 
standing new pic is “Demetrius and 
the Gladiators,” smash at the Har- 
ris. Fulton is still nice in -fourth 
| week with “Coins in Fountain,” its 
top hit of the year. “Rhapsody” 
is pulling very little at the Penn. 
Squirrel Hill shapes okay with 
“Paris Express.” 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Three Coins in Fountain” (20th) 
| (4th wk). This one’s showing sur- 
| prising strength and will be sum- 
mer lifesaver for this house. Head- 
ing for nice $6,500. May hold again. 
Last week, $10,000, to top its open- 
ing session for two weeks in a 
row. 

Harris (Harris) (2,100; 65-$1)— 
“Demetrius and Gladiators” (20th). 
Cashing in on heavy plugging as 
|sequel to “The Robe,” which had 
record run here. Shooting for sock 
$14,000, and stays. Last week, 
“Ride Crooked Mile” (Col) and 
“Saracen Blade” (Col), $4,000. 

Penn (Loew's) (3,300; 65-85)— 
“Rhapsody” (M-G). Maybe mild 
$7,000. Last week, ‘Men of Fight- 
ing Lady” (M-G), $7,500. 

Squirrel Hill (SW) (900; 65-85)— 
“Paris Express” (Indie), Okay $2,- 
800. Last week, “Yellow Balloon 
(AA), $1,800. 

Stanley (SW) (3,800; 65-$1)— 
“Them!” (WB). Big tv campaign 
helping this horror novelty. Solid 
$12,000. Last week, “Secret of In- 
cas” (Par), $6,500. 

Warner (SW) (1,200; $1.25-$2.65) 
—“Cinerama” (Indie) (28th wk). 
Continuing to more than hold its 
own in this weather and for this 
stage of run. Big $11,500. Last 
week, $11,000. 








Exeter (indie) (1,300; 60-$1)— _ 











aertecrt 6 


ome Mm Oe 8 


ir- 
m- 
id- 
in. 
on- 


h). 


ign 
lid 
In- 


65) 
vk). 

its 
this 
ast 





Wednesday, June-23, 1954 


VARIETY 


f PICTURE GROSSES g 





Heat Wave Bolsters Chi lst-Runs; 
‘Wife’ Neat 256, ‘Them’ Rugged 196, 


‘Guitar -Stage Socko 


Chicago, June 22. 

Fourth successive hot weekend 
sans relief is not sending first-run 
biz into a tailspin. Air condition- 
ing has started to prove a real b.o. 
magnet with some new entries 
getting a fast ' “Indiscre- 
tion of American Wife” is hot 
$25,000 at Woods, and combo of 
“Them” and “Fort Algiers” looks 
fine $19,000 at Roosevelt. gd 

Loop is racking up nice . 
for prisoner of War” while World 
views very good $4,000 for “Ana- 
Ta-Han.” Grand is fair $6,200 with 
“Gorilla at Large” and “Miss 
Robin Crusoe.” 

“Johnny Guitar” has sock total 
on tap at the Chicago, with Joni 
James and Four Knights helping 
onstage, in second week. United 
Artists is so-so with “Mad Magi- 
cian” and “Jesse James vs. Dal- 
tons,” while McVickers is okay 
with “Siege at Red River” and 
“Racing Blood.” 

Third week of “Student Prinee” 
promises big results at the State- 
Lake. “Top Banana” is thin at 
Monroe. “Three Coins In Foun- 
tain.” in fourth at Oriental, is 
brisk. Still the hottest item here 
is “Cinerama,” roaring along lust- 
ily in 47th week at Palace. 

Estimates for This Week 
* -“<Chieage-4+R&K) (3,900; 98-$1.25) 
—Johnny Guitar” (Rep) with Joni 
James-Four Knights on vaude bill 
(2a wk). Socko $41,000. Last 
week, $52,000. 

Grand (Nomikos) (1,200; 50-98) 
—‘“Gorilla At Large” (20th) and 
“Miss Rebin Crusoe” (20th). Mild 
$6,500. Last week, “‘Wake of Red 
Witch” (Rep) and “Sands of Iwo 
Jima’? (Rep) (reissues) $6,009. 

Loop (Telem’t) (600; 90-$1.25)— 
“Prisoner of War” (M-G). Fine 
$11.000. Last week, ‘“Pinocchio” 
(RKO) (reissue) (10th wk), $7,000. 


MeVickers (JL&S) (2,206; 65- 
$1.25)—“‘Siege Red River” (20th) 
and ‘“‘Racing Blood” (26th) (2d wk). 
Okay $10,000. Last week, $14,000. 

Monroe ¢indie) (1,000; 98-$1.25) 
—‘Top Banana” (UA) -(3d ‘wk). 
Slim $4,000 after $5,000 last week. 

Oriental (Indie) (3,400; .98-$1.25) 

—‘“‘Three Coins In Fountain” (20th) 
(4th wk). Lush $23,000. Last week, 
$20,000. 
Palace (Eitel) (1,484; $1.25-$3.40) 
— “Cinerama” (Indie) (47th wk). 
Sensational $32,500. Last week, 
$28,000. 

Roosevelt ((B&K) (1,400; 50-98) 
—“‘Them” (WB) and 
giers’ (UA). Socko $19,000. Last 
week, “Men of Fighting Lady.’ 
(M-G) and “Loophole” (AA) (2d 
wk), $13,000. 

State-Lake (B&K) (2,700; 98- 
$1.25) — “Student Prince” (M-G) 
(3d wk). Fancy $25,000. Last 
week, $27,000. 

Surf (H&E Balaban) (685; 95)— 
“Final Test” (Indie) (3d wk). Neat 
$3,000 after $4,000 last week. 

United Artists (B&K) (1,700; 98- 
$1.25\—"Mad Magician” (Col) (3- 
D) and “Jesse James vs. Daltons” 
(Col) (2d wk). So-so $12,000> Last 
week, $16,500. 

Woods (Essaness) (1,198; 98- 
$1.25\—“Indiscretion of American 
Wife” (Col). Fine $25,000. Last 
week, “Long Wait” (UA) (4th wk), 
$13,000. . 

World (Indie) (697; 98)-—‘‘Ana- 
Ta-Han” (Indie. Very good $4,000. 
Last week, “The Overcoat” (Indie) 
(2d wk), $3,300. 


Marciano-Charles Films 
Up ‘Demetrius’ to Wham 
406, Det.; Dark’ OK 166 


, Detroit, June 22. 
Demetrius and Gladiators” plus 
Marciano-Charles fite pix are giv- 
ing the Fox plenty of biz this week. 
Also big is “Them!” at the Palms. 
Johnny Dark” looks about okay 
at the Michigan. “Man With a Mil- 
lion” is winding up with a great 
deal less than that at the United 
Artists. “French Line” still is hot 
in’ third week at the Adams. 
Cinerama” is getting heavy play 
from conventions and tourists this 
week for a big 66th week total. 
Estimates for This Week 
‘ ox (Fox-Detroit) (5,000; $1- 
* -25)—*Demetrius and Gladiators” 
<Uth) plus Mareiano-Charles fight 
om Great $40,000. Last week, 
iree Coins in Fountain” (20th) 
(4th wk), $19,000. 
go wichigan (United Detroit) (4,000; 
“pee — “Johnny Dark” (U) and 
siann Horse Canyon” (U), Okay 
000. Last week, “Dial M for 
(Continued on page 18) 





“Fort Al- $6 


M16, ‘Cons’ 176 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
Pfices, however, as indicated, 
— the U. S. amusement 
ax. 


Guitar Smooth — 
$10,000 in Mpls. 


Minneapolis, June 22. 

Cool, rainy weather more favor- 
able to first-run biz, is giving sag- 
ging grosses a shot in the arm. 
Ameng the newcomers, “Johnny 
Guitar” and “Them!” are grabbing 
off the bulk-of attention. It’s not so 
easy going for “Flame and the 
Flesh” and “Black Horse Canyon,” 
the other principal fresh entries. 
The lone holdovers are Cinerama 
and “Living Desert,” in their tenth 
and third weeks, respectively, and 
still very big. 


Estimates for This Week 


Century (S-W) (1,140;  $1.20- 
$2.65)—“Cinerama” (Indie) (10th 
wk). Powerful $17,500. Last week, 
$18,500. 

Gopher (Berger) (1,000; 65-85)— 
“Black Horse Canyon” (U). Well- 
liked picture but only light $3,000 
looms. Last. week, “Men of Fight- 
ing Lady” (M-G) 42d wk), $2,500. 

Lyric (Par) (1,000; 50-75) —‘Yank 
in R.A.F.” (20th) and “Fallen An- 
gel” (20th) (reissues). Slim $3,000. 
Last week, “She Couldn’t Say No” 
(RKO), $3,500. 

Radio City (Par) (4,100; 65-85)— 
“Johnny Guitar’ (Rep). Well ex- 
ploited picture delivering nicely 
with $10,000 or better. Last week, 
“Three Coins in Fountain” (20th) 
(2d Wk), at 85-$1, $10,000. Does not 
include $9,325 for Thursday night 
as take from Marciano-Charles’ 
fight telecast, at $2.50. 

RKO-Orpheum (RKO) (2,890; 65- 
85)—“Them!” (WB). Brisk $11,000. 
Last week, “Miami Story” (Col), 


,000. 

RKO-Pan (RKO) (1,600; 50-75)— 
“Massacre Canyon” (Col) and 
“Tron Glove” (Col). Slow $3,500. 
Last week, “Girl for Joe” (WB) 
and “Guy With a Grin” (WB) (re- 
issues), $4,000. 

State (Par) (2,300; 65-85)— 
“Flame and Fiesh’” (M-G). Mild 
$5,000. Last week, “Arrow in the 
Dust” (AA), $5,000. 

World (Mann) (400; 65-$1.20)— 
“Living Desert” (Disney) (3d wk). 
Great $5,000. Last week, $5,500. 


‘Demetrius’ Socko 216, 


“. « 














Denver, June 22. 
Standout currently is “Demetri- 
us and Gladiators,”* smash day-dat- 
ing at the Denver and Esquire. 
Also great this week is “Them!” 
with even better showing at Para- 
mount. Both pix are holding. 


“Three Coins in a Fountain” (20th) 


(4th wk). Stout $10,000. Stays 
three extra days. Last week, 
$13,000. 


Denham (Cockrill) (1,750; 50-85) 
—‘“Secret of Incas” (Par). Fair 
$7,500. Last week, on reissues. 

Denver (Fox) (2,525; 60-$1)— 
“Demetrius and Gladiators” (20th). 
Socko $17,000. Last week, ‘“Fire- 


man, Save My Child” (U) and 
“Playgirl” (U), $7,000. 
Esquire (Fox) (742; 60-$1)— 


“Demetrius and Gladiators” (20th). 
Big $4,000. Last week, ‘Fireman, 
Save My Child” (U) and “Playgirl” 
(U), $1,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—“‘Them!” (WB) and “Outlaw 
Stallion” (Col). Great $15,000 or 
near. Last week, “Drums Across 
River” (U), $11,500. 

Tabor (Fox) (1,967; 30-50)— 
‘Monster From Ocean Floor” (Lip) 
and “Queen of Sheba” (Lip). Mild 
$4,000. Last week, “We Want a 
Child” (Lip) and “Hollywood 





\Thrillmakers” (Lip), $5,000. 


| 
| 


~ Denver; ‘Them’ Big 156 's 


| 


‘Them’ Fancy $12,000,,. 


‘Buff.; ‘Demetrius’ 15G 


és Buffalo, June 22. 
Them!” and “Demetrius and 
Gladiators” are pacing city cur- 
rently in a session that otherwise 
is mild. Former looks lively at 
Paramount while “Gladiators” is 
rated smash at the Center. “Men 
of Fighting Lady” is not getting 
far at the Buffalo: “Indiscretion 
of American Wife” is just okay at 
Lafayette. . 
Estimates for This Week 

Buffalo (Loew's) '(3,000; 50-86)— 
“Men of Fighting Lady” (M-G) and 
“Gypsy Colt” (M-G). Mild $9,500, 
Last week, “Three Coins in Foun- 
tain” (20th) (3d wk), $10,000. 

Paramount (Par) (3,000; 50-80)— 
“Them!” (WB) and “Fangs of Wild” 
(WB). Lively $12,000. Last week, 
“Long Wait” (UA) and “The 
’49ers” (AA) (2d wk), $7,000 in 6 
days. : 

Center (Par) (2,000; 50-80)— 
“Demetrius and Gladiators” (20th). 
Smash $15,000. Last week, “Siege 
Red River’ (20th) and “Heat 
Wave” (Indie), $7,500. ® 

Lafayette (Basil) #8,000;-50-80)— 
“Indiscretion of American Wife’”’ 
(Col) and “Drive a Crooked Road” 
(Col). Okay $8,000 or near. Last 
week, “Mad Magician” oe and 
“Paris Model’ (Col), $6,400. 

Century (Buhawk) (3,000; 50-80) 
—‘“‘Saracen Blade” (Col) and “Out- 
law Stallion” (Indie). Limp $5,000 
in 5 days. Last week, “Arrow in 
Dust” (AA) and “Loophole” (Indie), 


Them’ Giant 206. 
Philly; French’ 116 


Philadelphia, June 22. 


Warm weather kept weekend 
first-run biz spotty. One of big 
entries looks like the fight pix 
which are boosting dual bill at 
Stanton to smash total. “Them” 
looms as standout currently with 
a mighty take at the 1.200-seat 
Goldman. 
shapes only fair at Randolph. Exit 
of “Coins in Fountain” delayed 
again with biz perking to solid 
total in fifth round at the Fox. 
“French Line” continues terrific in 
second week at the Trans-Lux 
World. 

Estimates for This Week 

Arcadia (S&S) (625: 89-$1.30)— 
“Executive Suite” (M-G) (5th wk). 





Boyd (SW) (1,450; $1.25-$2.60)— 
“Cinerama” (Indie) (37th wk). 
Perked to big $11,500. Last week, 
$10.200. - 

Fox (20th) (2,250; 72-$1.40.)— 
“Three Coins in Fountain” (20th) 
(5th wk). Solid $20,000. Last week, 


(Gotdman) (1,200: 50- 
99\—“‘Them” (WB). Mighty $20.- 
000. Last week, 
(UA), $9,000. 


—“Men of Fighting Ladv” 
(2d wk). Slight $8,500. 
week, $14,000. 

Midtown (Goldman) (1,000; 74- 


wk). 


“Tanganyika” (U). 
000. Last week, 

(Col), $9,000. 

Stanton (SW) (1,473; 50-99)— 
“Drive Crooked Road” (Col) and 
“Drums of ‘Tahiti’ (Col) plus 


fight pix. Smash $13,500 or near. | 
Last week, “Drums Across River” 





Estimates for This Week (U) and “Rails Into Laramie” 
Broadway (Wolfberg) (1,200; 50-| (U), $8,000. 
85)—“‘Always a Bride” (U). Fair Trans-Lux (T-L) (500; 80-$1.50) 
$5,500. Last week, “Golden Coach” | —“Rhapsody”"” (M-G) (8th wk). 
(IFE), $5,500. Good $4,000 finale. Last week, $3,- | 
Centre (Fox) (1,247; 60-$1)—/ 500 


Trans Lux World (T-L) (604; 99- | 
$1.50) — “French Line” (RKO) | 
(2d wk). Terrific $11,000. Last | 
week, $13,000. | 


‘THEM’ LUSTY $13,000, * 
PORT; ‘PINOCCHIO’ 86 


Portland, Ore., June 22. 
First-run biz continues very big | 
here this round. Standout is the | 
torrid session being racked up by | 
“Them!” at Liberty. “Pinocchio” | 
also is fancy at Broadway while | 
“Genevieve” is rated great at arty 
Guild. “Coins in Fountain” still 

is fine in fourth Orpheum week. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—“Pinocchio” (RKO) (reissue) anG 
“Saracen Blade” (Col). Hot $8,000. 
Last week, “Men o1 Fighting Lady” 











| 


(M-G), $11,800. 
Guild (Indie) (400; $1)—‘“Gene- 
vieve” (U). Smash $4,000. Last 


(Continued on page 18) 


“Witness to Murder”, 0VET- 


“Golden Mask” | 
| 


Mastbaum (SW) (4,360: 99-$1.30) Hakim) (15th wk). 

(M-G) | 

Last Monday (21) after $7,400 in 13th 
| round 


50)—" om ) (24) “Spell of Ireland” (Indie) (7th wk). 
oy cae Seaike hast wank. | Sixth frame ended Sunday (20) was 
$11,000. c 

Randolph (Goldman) (2,500: 74-)| ; 
$1.30!—“Witness to Murder” (UA). | Peay July 5 
Fair $13,500. Last week, “Dia a Hs 
for Murder” (WB) (Sth wk), $10,-|—“Knock on Wood” (Par) (10th- 

‘hae | final wk). Current round winding 
Stanley (SW) (2,932: 74-$1.50)— | UP today (Wed.) looks like fair $13,- 
Fairish $12,- | 500 for final 8 days. : 

“Saracen Blade” | aS $14,500. “Caine Mutiny” (Col) 


Arrival of the heat wave which 
has kept the midwest sweltering 
for more than a week is sloughing 
Broadway film business generally 
this session. Present stanza in 
many respects is a transitory pe- 
riod. It is just before the school 
quits for the summer and also it 
is the time of the year when the 
populace has not become accus- 
tomed to the really hof weather 
nor has it started to take refuge 
from the heat in air-cooled the- 
atres. © 

However, the warm weather is 
not proving too harmful to three 
strong newcomers. Tops is “Stu- 
dent Prince” with stageshow which 
is heading for a very big $162,000 
in first week at the Music Hall. 
| Pie and stage layout is a solid bet 
|for summer patronage, with out- 
| of-towners, of course, swelling the 
|Hall’s take from now on. 

“Demetrius and Gladiators” is 
catching on at the Roxy much the 
same as it is over the country. 
with a socko $75,000 in prospect 
for initial round. 

“Them!” also is proving a nice 





opening week at the Paramount. 
“Tanganyika” with vaude plus 
fight pix looks fancy $21,000 or 
over at the Palace. 

“Gone With Wind” continues in 
smash style with a probabie $53.- 
000 in current (4th) week at the 
State. It continues’ indefinitely. 
“French Line” looks okay $10,000 
jin sixth session at the Criterion, 
with “Long Wait’ due in July 2. 
Both the Fine Arts and the Paris, 
two arty houses. have new winners. 
|“‘Mr. Hulot’s Holiday” is giving the 
| Fine Arts one of its bigger open- 
|ing weeks with smash $16,000 or 
“Hobson’s Choice” wound up 
|'with the same figure in its initial 
|round at the latter spot. “Johnny 
| Guitar” continues okay with a good 
| $13,000 probable in its fourth 
|} stanza at the Mayfair. 
~ Elsewhere takings are way off. 
| ‘*Knock on Wood” is down to $13.- 
500 or less in final eight days of 
10th week at the Capitol. “Caine 
Mutiny” opens tomorrow (Thurs.). 





Neat $8,500. Last week, $9.000. Dl Tour of Queen Elizabeth” 


opened at the Globe Monday (21). 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.65) 
—‘“Elephant Walk” (10th-final wk). 
Ninth round ending tomorrow 
(Thurs.) looks like fair $7,000 in 9 
days after $7,600 in eighth week. 
Holding 9 days in final week to 
open “Indiscretion of American 
Wife” (Col) on Friday (25). 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “La R 
Held nicely 
th $7,000 in 14th week ended 





Baronet (Reade) (430: 90-$1.50)— 


kay $4,100 after $5,800 for fifth. 


“Daughters of Destiny” (Indie) 


Capitol (Loew's) (4,820: 75-$2.20) 


Ninth week 


opens tomorrow (Turs.). 

Criterion (Moss) (1,700; 75-$1.85) 
—‘French Line” (RKO) (6th wk). 
Present round ending tomorrow 
(Thurs.) is heading for okay $10,- 
000 after $13,500 for fifth week. 
“Long Wait” (UA) now set to open 
July 2. ‘French Line” started using 
2-D version this week. 

Fine Arts (Davis) (468; 90-$1.80) 
— “Mr. Hulot’s Holiday” (GBD) 
(2d wk). Initial stanza ended last 
night (Tues.) was smash $16,000, 
one of top first weeks ever at this 
house. Pic broke Friday and 
Sunday marks these two days in 
initial frame. Had long lines Sat- 
urday night, and just missed a new 
high for that day. In ahead, 
“Beauties of Night’ (UA) (12th 


entry with a very good $44,000) j 


onde” ; 


Point of Low Returns on B’way - 
_ But Student’ Sharp 1626, ‘Them’ 
Frisky 44G, ‘Demetrius’ Tall 756 


of Wickedness’” (Goldwyn) (re- 
issues) oven tomorrow (Thurs.). 
Latter rmerly was “Barbary 
Coast.” 


Mayfair (Brandt) (1,736; 70-$1.80) 
—‘Johnny Guitar” (Rep) (4th wk). 
Current frame ending today (Wed.) 
looks like geod $13,000 after $16,- 
400 in third week. 

Normandie ‘(Normandie Thea- 
tres) (592; 95-$1.80)—“Le Plaisir” 
-(Indie) (6th wk). Fifth stanza ended 
last night (Tues.) held with solid 
$9,200 after $10,000 in fourth week. 
Continues on. Had long lines Sat- 
urday night. 

Palace (RKO) (1,700; 50-$1.50)— 
“Tanganyika” (U) and eight acts 
of vaudeville plus fight pix. This 
stanza ending tomorrow (Thurs.) 
looks to hit fast $21,000. Last week, 
“Princess of Nile” (20th) and vaude, 
$19,700. 

Paramount (ABC-Par) (3,664: 65- 
$1.65) — “Them!” (WB) (2d-final 
wk). Initial session ended last 
night (Tues.) hit good $44,000. 
Holds. In ahead, “Dial M For Mur- 
der” (WB) (3d wk-5 days), $27,000 
after very solid initial two weeks. 


“High and Mighty” (WB) opens 
une 30. 
Paris (Indie) (568; 90-$1.80)— 


“Hobson’s Choice” (UA) (2d wk). 
First stanza ended Sunday (20) was 
smash $16,000. In ahead, “Caro- 
line Cherie” (Indie} (3d wk:, $3,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.60) — “Stu- 
dent Prince” (M-G) with stage- 
}show. Very big $162.000 looms for 
| first week ending today ‘Wed.). 
| Holds, of course. In ahead, “Exec- 
lutive Suite’ (M-G) and stageshow 
(6th wk), $118.000 for a very solid 
|longrun here. “Prince~ now being 
counted on to last four or five 
| weeks. 

Roxy (Nat'l Th.) (5,717: 65- 
| $2.30) — “Demetrius and Gladia- 
| tors” (20th). First week ending to- 
morrow (Thurs.' looks to reach 
;socko $75,000 or close. Holding. 
‘In ahead, “Coins in Fountain” 
' (20th) (4th wk-8 days’, $61,000. fine 
for this length of run. Could have 
‘held at least one more week at 
| this pace, but-already was released 

for Brooklyn Keith's starting in 
| final round. Made strongest run 
j} here in many months. 
| “State (Loew's) (3,450; 50-$1.65)— 
|“Gone With Wind” (M-G) (reissue} 
'(4th wk). Continues smash with 
/$53,000 in prospect for current 
|week ending Friday (25). Third 
| week was $57,000. Continues indef. 
| Sutton (R&B) (561: 90-$1.50'— 
| “Genevieve” (U) (19th wk). The 
| 18th stanza ended Monday (21) was 
| fine $6,500 after $6.000 for 17th 
; week. Holds for short time longer. 

Trans-Lux 60th St. ‘T-L) (453; 
$1-$1.50)—“‘Scotch on Rocks” (In- 
die) (2d wk). Initial holdover week 
winding on Friday (25) looks like 
fancy $7,000 or close. Holds again. 
First week was $9,100. 

TransLux 52nd St. (T-L) (540; 
$1-$1.50)\—“Lili” (M-G) (68th wk). 
The 67th week ended Monday (21) 
was sturdy $6,200 after $5,500 in 
66th week. Holds on. 





Victoria (City Inv.) (1,060; 75- 
$1.65)—“Secret of Incas” (Par) 
(4th-final wk). Closing stanza of 


9 days ending Saturday (26) looks 
to get modest $7.000 after $7,500 
for third week. “AbouteMrs. Les- 
lie’ (Par) opens Sunday (27). 


Warner ((Cinerama Prod.) (1,- 
600; $1.20-$3.30)\—"‘Cinerama”™ (In- 
die) (55th wk). Current session 


ending tomorrow (Thurs.) is head- 
ed for sturdy $37,000, with visiting 
vacationers helping to keep this up 
high. The 54th week was $38,000. 


‘Drums’ Oke $8,500 In 
D.C.; ‘Them’ Solid 106, 
‘Student’ Trim 146, 2d 


Washington, June 22. 








wk-8 days), $4,200 after vevry big 
longrun. 

Globe (Brandt) (1,500; 50-$1.50) | 
—‘Royal Tour of Queen Elizabeth” | 
(20th). Opened Monday (21). In| 
ahead, “Gorilla At Large” (20th), | 
got only $6,600 in 10 days, 
“Tour” rushed in 


“Unconquered” (Indie) -(2d_ wk). 
First round ended last night (Tues.) 
hit nice $8,000. Holds. In ahead, 
“Out of World” (Indie) (9th wk-6 
days), $5,000. 

Holiday (Rose) (950; 70-$1.80)— 
“Westerner” (Goldwyn) and “Dead 





End” (Goldwyn) (reissues) (3d- 
final wk). Down to fair $6,000 this 
round after $8,000 last week. 


\ “Marco Polo” (Goldwyn) and “Port 


Despite a nearly 100° holdover 
situation, main stem biz is very 
steady this week, largely because 
of seasonably cool weather much 
of session. “Them!” at the Met 
shapes very solid. “Drams Across 
River” at RKO Keith's, the other 
newcomer, is also smooth. “Stu- 


and} dent Prince” in second stanza at 


Loaew’s Capitol looks brisk. Other 


Guild (Guild) (450; $1-$1.80) —|holdovers are steady. 


Estimates for This Week 
Capitol (Loew's) (3,434; 70-95)— 
“Student Prince’ (M-G) (2d wk). 
——— $14,000 after $20,000 


pener. 
Columbia (Loew’s) (1,174; 60-80) 
—“Long Wait” (UA) (2d wk). Brisk 
$6,000 after $9,000 last week. 
Dupont (Lopert) (372; 65-$1)— 
“Captain's Paradise” (Indie) (5th 
(Continued on page 18) 
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Protest, Dismay, 
Slight Approval; 


Albany Reaction 


By JAMES L. CONNERS 


Albany, June 22. 

The suggestion by New York 
motion picture industry leaders 
that Albany be one of five ex- 
change centers “abolished” in the 
interests of distributing costs econ- 
omies met here with skepticism. 
dismay, protest, disapproval and 
approval (the last named by per- 
qons who “preferred that they not 

identified.) 

One of the biggest obstacles 
cited is ironclad leases running on 
exchange buildings for as much 
as six or seven years—more than 
100 employees presumably would 
lose jobs and a sense of personal 
tragedy that might befall indivi- 
duals made some persons reluc- 
tant to be quoted. 

Skepticism about the plan arose 
from the fact it had been advanced 
numerous times before. “Distribs 
have been talking about it for 20 
years,’ was a comment of several. 
Indications of a trend toward cen- 
tralization ot of Albany have been 
noted. The first was the transfer 
by National Screen Service of the 
major part of its local exchange 
district operation to New York. 
Exhibitors lodged strong protests 
at the time. Whereupon, National 
Screen sent two of its top men to 
a local meeting, where they 
pledged a reconsideration of the 
program, if it did not work as 
satisfactorily as expected. A local 
office was maintained, but as one 
interviewee pointed out, “The 
main use seems to be as a return 
point and for emergency service 
... advertising and accessory ship- 
ments are handled from New 
York.” This source added: “The 
arrangement has worked better 
than I thought it would.” 

Fear of Job Less 

Another indication of the trend 
away from Albany was the move- 
ment in 1952 of a substantial por- 
tion of the Warner Theatres zone 
offices to New Haven,;Conn. In this 
economy step, a number of per- 
sons lost their positions, the sig- 
nificance of the action not being 
lost on the local film colony. 


Paramount’s recent transfer of 
its shipping and inspection depart- 
ment to Clark Film Distributors, 
coupled with the leasing of smaller 
quarters in a downtown office 
building, also caused qualms among 
filmrow workers. 

They asked of one another: is 


this portentous of a similar move, | 


and possible shrinkage of em- 
ployee personnel, by other com- 
panies? Although the general reply 


oon one o= 


Can't Cut Those Film-Selling Costs 





Months of official meetings and private conver- 
sations among the distributors on how to reduce 
the growing costs of selling features to exhibitors 
have resulted only in the apparent conclusion that 


tion in some trade quarters that a streamlining job 


per week, or $5,000,000 a year. 


Problem, so far insurmountable, lies in the fact 
that the companies must act collectively on the re- 
trenchment issue but some of them insist on re- 
maining with the status quo. 


Eric A. Johnston, president of the Motion Picture 
Assn. of America, said in N. Y. the other day he 
expected a report shortly from the MPAA’s dis- 
tribution committee, comprised of the top sales 
managers, on their probe of the streamlining pos- 
sibilities. If the report shows that anything at ail 
has been accomplished it would come as a surprise 
to at least a couple of the committee members. 


One major proposal called for elimination of 
branch offices in seven or eight cities, these areas 
to-be serviced in future by exchanges in adjacent 
exchanges. Among the present exchange cities to 
be lopped, it had been suggested, were Albany, New 
Haven, Memphis, Denver and Portland, Ore. 

Film companies refrain from taking such indi- 
vidual action on their own because of fear of ex- 
hibitor revenge. Theatremen in New Haven, for 
example, would howl if a certain distrib closed its 
Connecticut outlet with the view of covering the 
area out of the Boston office. The New Haven 
owners would be faced with the expense of heavier 
freight charges plus added inconveniences in book- 
ing product because of the greater distance from 


there’s no way to do it. This, despite the convic-. 


could save the major companies up to $100,000 each, : 


Many Meetings On Problem of Distributors’ Overhead — But Little Tangible 
Progress —Talk Abolition of Albany, New Haven, Memphis, 
Denver and Portland, Ore. 


beefing exhibs and consequently no one is making 
the move. 

Paramount, a couple of years back, darkened its 
office in Po iland, Ore. This same office was re- 


‘opened by Par not long afterward. 


However, if the distributors acted as a group 
there could be no likelihood of the local theatre- 
men blowing off steam against any one distributor 
and there’s no way they could refuse to do business 
with all distribs. Anyway, that’s the feeling of some, 
but not the majority of, distribution officials. 

The dissenters have replied simply that the pres- 
ent network of 32 exchange offices is required as 
much today as ever in order to reach the full seles 
potential for each film. They believe that dispos- 
ing of, say, seven branch cities would involve the 
risk of losing more money in rentals, via lost cus- 
tomers, than would be saved from the ceased opera- 
tion in the seven situations. They are not willing 
to take this chance. 

Distributors came to a streamlining agreement on 
a different count but this, too, developed into a plan 
that eventually was scuttled. Companies decided to 
try_out a pool of their facilities for the physical han- 
dling of film, such as inspection, storage and ship- 
ping. It was voted to launch the departure from the 
status quo in N. Y., where a separate agency would 
be set up to take over the job for all companies. 
Sales would not be involved, of course. 

Companies later dropped the idea because, some 
felt, differences in aspect ratios and the switch® by 
20th-Fox and more limitedly by others to Cinema- 
Scope priats would create confusion. 

Some distribution overhead runs as high as $250,- 
000 a week. That’s for one company and covers 
only the domestic market. It shows how importantly 


the company. 
New Haven would be faced with 


Any lone film outlet shuttering in 


an area full of 


this phase of the industry operates within the over- 
all film economics. 





Portland Doubts 
Any Trade Cure 


By RAY FEVES 


Portland, Ore., June 22. 

Roundup of comment regarding 
the possibility of closing the Port- 
land Film Exchanges. 

1. Mrs. J. J. Parker, President 
J. J. Parker Theatres:—“Give more 
authority to the local exchange 
managers or abolish the ex- 
changes.” 

2. Marvin Fox, City Manager, 
Hamrick Theatres:—“On the sur- 
face, I can’t see any improvement 
via this scheme.” 

3. Russ Brown, Oregon District 
Manager, Evergreen Theatres:— 
“First run theatres in Portland 
itself would not suffer from the 
economy move. It would be neces- 
sary to increase the number of 
| prints available through the Seat- 
tle or San Francisco exchange, 
| however, or it would work a hard- 
|ship on outlying cities and towns. 
| Possible shortage of prints would 











Trade Humor Flows At 
O'Dennell Tom-Tom 





Se 


Hollywood, June 22. 

Upcoming Hollywood product 
will be more than a match for the 
entertainment television can offer 
in the home, R. J. (Bob) O'Donnell 
predicted in accepting the second 
annual Publicists Guild Tom-Tom 
Award. Scroll was bestowed for 
his “long and distinguished service 
in behalf of the motion- picture 
industry,” at .a luncheon that 
Blended humor with a_ serious 
discussion of the industry’s condi- 
tion and future. 

O’Donnell, in a short speech 
accepting the award, declared he 
expects a “great summer” for the 
film industry. He challenged video 
to “put on the home screens the 
type of fine motion picture product 
coming up.” ’ 

Highlighting event, at which 
Dorothy Lamour made the presen- 
tation of a scroll, a gaudy tom-tom 
and kiss to vet Texas shownian, 





Ae 


has been in the negative, it is no! put current Portland served cities{ Were salutes by industry members 


secret that the Paramount decision 
has caused uneasiness. 

Several qualified men (not to be 
identified) considered ‘“abolish- 


ment” practical although it would | 


cause.some “inconvenience” to cir- 
cuits. Latter had the machinery, 
the manpower and the money to 
carry on operations with shipments 
from New York or Buffalo. Gen- 
eral opinion was that the Albany 
exchange ftrritory would have to 
be split: the western and northern 
half assigned to Buffalo, and the 
eastern and southern, to New York. 

Some rearrangement of shipping 
schedules would be necessary: the 
forwarding date might have to be 
advanced as much as two or three 
days, over the present schedules. 
The distributors would have prints 
“tied up’ for longer periods than 
now is the case: Therefore, would 
take a calculated loss, informants 
stated. 

One of the questions raised was: 
would there be a “drop point”— 
like Clark Distributors maintained 
in Albany, and who would pay 
for shipments to it? If the exhibi- 
tors were “stuck” the charge to 
them would be considerable—per- 
haps enough to strike a staggering 
blow to fringe houses. 

A small exhibitor estimated the 
cost to him of a film shipment from 
New York at $2.50. He explained 
that several independent com- 
panies sometimes agree now to pay 
the charge “one way.” 

His views coincided with those 
of Harry Lamont, long a leader in 
TOA and operator of a group of 
drive-ins and a conventional thea- 
tre. The “abolishment” plan is, 
in his view, “an awful thing” which 
would “place an added burden on 
exhibitors at a moment when they 


| play dates way back.” 
| 4. Dick Newton, Manager Para- 
;mount Theatre:—“With entertain- 
'ment industry having tough time 
as is, I think that distributor and 
exhibitor should work even closer 
together. By lessening the number 
,of exchanges, close contact is 
| hurt.” 

5. Martin M. Foster, Manager 
Guild and Century Theatres:—“If 

(Continued on page 15) 


who had known him for many 
years. Included were Frank Whit- 
beck, winner of last year’s award; 
Jerry Wald, keynote speaker; Wal- 
ter Reade, Jr., TOA prexy; Robert 
Fellows, Jack Webb; actress Myrna 
Hanson, retiring PG prexy Walter 
Compton and Nat James, incoming 
prexy, who as his first official act 
| conferred a life membership in PG 
upon the honor guest.. Stan Mar- 


(Continued on page 18) 








Abolish Denver? N. Y. Must Be Crazy 





Just Another Example 


of Eastern Illiteracy On 


Western Geography 





By B. J. ROSE 


Denver, June 22. 


They just can’t believe it! 

‘That’s the reaction of theatre 
owners, executive heads and others 
| operating large numbers of the- 
|atres in the Denver film territory. 

As some of them point out, the 
Denver film territory is the largest 
in area of any of the film terri- 








| Should not be saddled with any 
|extra costs.” 

The natural human inclination to 
|resist innovations was emphasized 
|by two or three persons whom 
| VARIETY questioned. One flatly 
| declared: “We are conducting the 
motion picture business, from the 
exchange operational viewpoint, as 
it was 25 or 30 years ago—ignor- 
ing changed conditions and im- 
proved techniques. 


tories, it being around 1,400 miles 
from the northern to the southern 
extremities, and in many instances 
tewns are a long way between. 
Some of the executives in the 
home offices seem to have no con- 
ception of distances in the west. 
The situation brings to mind the 
story about the sales executive in 
Chicago who wired his El Paso, 
Texas, salesman, to call on a client 
in Texarkana, Texas. The sales- 
man wired back to send someone 
from Chicago. ‘“You’re closer to 
Texarkana than I am.” 


Pat McGee’s Views 

Pat McGee, prominent in the 
fight to get the federal admission 
tax reduced, says: “The news that 
| film companies are considering 
| Closing certain exchanges is rather 
| interesting to exhibitors generally. 
|No exhibitor cou'd possibly suggest 
(Continued on page 18) 








Doubt Economy 


From Closings 


Bl HAROLD M. BONE 


New Haven, June 22. 

Reaction of the contemplated 
abolishment of exchanges in this 
city, as well as those in Albany, 
Memphis, Denver and Portland, 
ran from a slight case of indiffer- 
ence to a militant declaration to 
make every effort to stymie the 
proposal, 

Consensus was that the proposed 
move would not be feasible and 
would result in a certain amount 
of lost business for distributors, as 
well as a radical increase in con- 
fusion and added expense for the 
exhibitors. Moreover, it was the 
general opinion that such closing 
of exchanges would not effect such 
net financial benefits as the insti- 
gators of the proposed plan en- 
visage. P 

Typical comment ran as follows: 

Larry Germaine, assistant book- 
er to Elmer Hirth, Stanley Warner 
Theatres: “First of all such a move 
would throw out of work a lot of 
people whose whole careers have 
been wrapped up in this field. 
Such a loss of revenue certainly 
wouldn’t help the city any. Then, 
what about the leases, and the 
buildings specially constructed for 
this kind of operation. Maybe in 
situations of buying 40 pictures at 
a time such a move might hgve 
been practical, but today when 
films are peddled picture by pic- 
ture, there’s a positive require- 
ment for rapid, close contact be- 
tween exhibitors and exchanges. 
Maybe a big corporation could 


jovercome too much inconvenience 


by establishing an office of its own 
in New York, but smaller exhibs, 
especially in the more remote sec- 
tors, would find themselves in hot 
water. Frankly, I think abolishing 
of New Haven exchanges would 
have Connecticut exhibitors in an 
uproar.” 

Leonard Sampson, co-operator 
of foreign and art film houses in 
New Haven and Fairfield: “To us, 
such a move would make virtually 
no difference at all. By the nature 
of our product, we do most of our 
business with New York or Boston 
anyway.” 

Why No Faith? 

Jack Post, booker of Fishman 
Theatres: “Truthfully, I was a bit 
startled when you (VARIETY) men- 
tioned such a possibility. Maybe a 
year or two ago, yes, but it has 
been my impression that things 
have improved te the point where 
people in the industry know that at 
least they are going to have a 
business to continue with. This 
element of doubt on the part of 
industry leaders is a bit puzzling. 
Certainly such a move 

(Continued on page 15) 
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lts‘a Regular 
Summer Rumor 


By MATTY BRESCIA 


Memphis, June 22. 

If. New York film leaders are 
“considering an economy wave,” 
closedown of Memphis film row . 
along with Albany, New ‘Haven, 

Portland and Denver, the members 
of the local distribution colony are 
obviously uninformed. 


RKO division manager R. V. 
Reagin: “Haven’t heard a thing 
about it.” 


Par division chief Howard Nich- 
olson: “It’s news to me and 
haven’t heard one rumble. They 
sure would phone our office if 
there was anything to it.” 


Loew’s—Louis Ingram, division 
skipper, was out of the city. 


Monogram and Allied Artists 
now officially operating as Allied 
Artists Pic. Corp., Bailey Prichard, 
branch chief, said: “Not a word 
from our company.” | 


Par-Tenarken with Alec Thomp- | 
son, which has now merged and ! 
operating out of New Orleans still , 
services this area but was also in 1 
the “dark” on any future abolish- 
ment movements that may be in | 
the offing around New York film 
headquarters. : 

Kay Randle, office chief of UA, 
told Variety that “actually Mem- 
phis is not a UA branch office. We 
are a sub office and operate out 
of our St. Louis office with Bud ( 
Edele as manager.” The UA spokes- 
man here also pointed out that ‘ 
New York only labels Memphis as ] 
a “booking office” with all policy I 
matters, ete., handled out of St. é 
Louis. The Memphis UA booking 
office operates in the same man-- $ 
ner as Jacksonville, Des Moines, t 








locally | 


Albany, Portland and Oklahoma r 
City, Miss Randle pointed out. e 
Tony Tedesco is the only .active 
salesman working the Memphis ter- te 
ritory for UA and Miss Randle and si 
Nada Wheaterford, booker’s clerk, M 
make up the office staff. le 
Venerable Rumor - 
Bill Stevens, Universal office 7 
manager, stated:~ “I have been U 
hearing about this thing for five he 
years, now. It was a pretty warm R 
item just about this time last year. ~ 
Maybe the hot weather has some- a\ 
thing to do with it.” ar 
Jim Vernon, Warner’s head book- | 
er, commented: “I heard this about 
two years ago. If other exchanges 
close their doors here, I guess 
Warner’s would have to do the 
same. However, .the cost would fo 
raise ‘cain’ with plenty of the ex- ad 
hibitors. It -wouldn’t surprise me - 
to see about 25% of the theatres Ei 
closing their doors in this area if vl 
a thing like this happens.” The +4 
Warner booker also pointed out 4 
that the territory here “could be fi 
split up between Oklahoma City be 
and St. Louis.” He pointed: out that be 
New Orleans serves this area as : 
far north as Clarksdale, Miss., : o 
which is about 60 miles south of ~ 
Memphis. Atlanta services as far . 
west as Nashville about 225 miles be 
from here and Oklahoma City takes be 
care of the Arkansas irea as far - 
as Texarkana, which is about 300 hs 
miles from Memphis, Vernon con- 
ceded. “It could happen—I’m not e: 
the one to say.” fic 
Herb Kahn, member of the Mal- ts 
co theatre chain in the mid-South, ne 
said, “I haven't heard anything ; it 
about it, just the usual rumbles “s 
every year. However, I wouldn’t be ‘ 
too happy -with this situation if it h 
took place, I doubt that they (film e 
leaders) would realize the econ- II 
omies they expect from abolishing 
exchanges. There would be loss in 
revenue. It wouldn't be the most 
effective way to cut distribution , 
costs,” he added. ag 
_ One exhibitor who refused to be to 
identified said, “it would be tragic on 
for us in the neighborhoods if it Br 
happens.” jo 
di 
2 er 
Mike Mindlin To Paris Br 
Michael Mindlin Jr., pub-ad di- : | 
rector of Lopert Films, planed to if 
Paris over the weekend to confer de 
with Richard Condon, United Art- Sol 
ists’ European publicity-exploita- Sal 
tion representative. fe] 
UA will release “Time of the W; 
Cuckoo,” which Ilya Lopert will ‘do 
film in Venice in July. Following wh 
his confabs with Condon, Mindlin Th 
; will join Lopert in Venice. ce} 


~ 
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Five Rounds Of 
Blackout Start 
Theatre Bout 


Milwaukee, June 22. 

Patrons at the Riverside, view- 
ing the televised Rocky Marciano- 
Fzzard Charles fight last Thursday 
(17), faced a blank screen for the 
first five rounds due to technical 
problems. Some fans accepted re- 
funds, a few became agitated, but 
most of the house waited until the 
telecast continued. 

According to Erv Clumb, River- 
side manager, test patterns of the 
preliminaries and fight just prior 
to the windup came through with 
no hitch. Engineers of the Wiscon- 
sin Telephone Co. and RCA got the 
picture on the screen as the sixth 
round opened. After that there 
were no more interruptions of the 
telecast. . 

Manager Clumb and the perspir- 
ing television engineers had no 
immediate answer to the $64 ques- 
tion. 





Contract Issue on Rights 
Minneapolis, June 22. 

Marciano-Charles fight closed 
circuit telecast 
with the entire house scaled a 
$2.50, including tax, 
here. About 300 were. turned 
away. 

Net gross was $9,325.16, of which 
$5,340.40 (or $1.30 per ticket) went 
to TNT as its share. The $3,984.76 
retained by the theatre represent- 
ed a neat profit, 

Bennie Berger, who wanted the 
telecast for his local loop 1,000- 
seat Gopher which also is equipped 
with TNT’s large screen, says his 
lawyers are still studying the orig- 
inal TNT agreement to determine 
if there are grounds for a breach 
of contract suit. Harry B. French, 
UP president, had informed TNT 
he'd only take the telecast for 
Radio City on an exclusive basis, 
but would not object if it were 
awarded to the Gopher under such 
an arrangement. 





Bullseye in Louisville 
Louisville, June 22. 

Some 3,000 fight fans paid $3.60 
for reserved, and $2.50 for general 
admish seats to catch the theatre 
tv telecast of the Rocky Marciano- 
Ezzard Charles bout at the Rialto, 
Thursday (17). House had about 
$4,000 advance sale in the till, 
with balance coming in day of the 
fight. Championship fight was the 
top attraction here since house had 
theatre tv facilities installed, and 
comments from customers, press 
and public were enthusiastic. 
Closed circuit televised fight re- 
ceived plenty of indirect plugs 
with regular tv stations telling 
their viewers that the fight would 
be heard locally by radio, but 
could only be seen locally over 
theatre television. 

Gate for the championship tele- 
Cast hit close to $10,000, bumper 
figure getting an assist by fact that 
tab was not lowered when the. tax 
Was taken off, thus house got regu- 
lar price for the attraction. 


‘NO PRESS’ RULE LIKELY 
IF WALSH, BREWER MEET 


Hollywood, June 22. 

IATSE  stagehands’ _ business 
asent William Bennett of Washing- 
ton, who is stumping the country 
on behalf of the candidacy of Roy 
Brewer for prexy Richard Walsh's 
job, will be here for the July 8 
dinner being tossed by the South- 
— < alifornia committee backing 

“wer, 

There will be a “no press” edict 
Ph ma accepts the invitation to 
ebate the issues with Brewer, 
Sources associated with the event 
— yesterday, explaining Brewer 
ei this was necessary “because of 
repeatedly said he 
a want the press present 
hn these issues are discussed.” 
bia said if Walsh does not ac- 

Pt, the press will be invited. 





doesn't 


at United) 
Paramount's 4,108-seat Radio City | 


MANY TROY EMPTIES 


At $3.30 Collar City Liked Radio 
For Marciano-Charles 








- Albany, June -22. 


Fabian’s Grand missed by 50 a 
capacity house of 1,500 for the 
telecast Thursday (17) of, the 
Rocky Marciano-Ezzard -Charles 
heavyweight championship bout, 
while Proctor’s in Troy, six miles 
away, fell quite short of a 2,500 
capacity—both at $3.30. It was the 
first time that a closed circuit 
sports event had been presented in 
Troy, population of 70,000. 


The admission price and the 
competition of home radio were 
believed to be the chief reasons 
for failure of the fightcast to draw 
better in the Collar City. 





Clyde Hissong Resigns; 
Ohio Censor Returns 
To Bowling Green U. 


Columbus, June 22, 


Ohio’s chief censor, Dr. Clyde 
Hissong, 62, has resigned as state 
education director, and will return 
to the Bowling Green State Univer- 
sity teaching post he left nearly 10 
years ago. Hissong’s role as head 
of Ohio’s Censor Board is a post 
that goes along with the job of edu- 





pulled capacity | cation director. 


There was no mention of film 
censorship activities in Hissong’s 
letter of resignation to Gov. Frank 
J. Lausche. He said, “I was caught 
between two compelling desires. I 
wanted to teach and I liked the 
position of -education director,” 
but that he wanted to get back to 
the university lest he lose his iden- 
tity. His subjects are psychology 
and philosophy. Hissong held the 
post of education director longer 
than any other man in Ohio’s his- 
tory. He asked to be relieved by 
Sept. 15 and “five or six weeks 
earlier if arrangements can be 
made.” 

Hissong was reappointed to the 
post last year and his term expires 
in 1957, although a new state board 
of education, which will choose the 
education director, will come into 
existence under a new law within 
the next 18 months. 


In the long view, Hissong himself 
has not been a tough film censor, 
although some of the cuts and de- 
cisions made by other members of 
the board which he felt he must 
back up, have made him appear 
so. His view of the censor’s job 
was that there was a law on the 
Ohio books which charged his de- 
partment with administering it. He 
frequently said that he had no 
other choice than to exercise the 
censorship powers defined in the 
31-year-old law. 

_In receat years, as the law came 
more and more under attack and 
as U. S. Supreme Court decisions 
shot it full of holes, he was instru- 
mental in relaxing former stand- 
ards and allowing such once-banned 
films as “The Outlaw,” “Kiss To- 
morrow Goodbye,” “The Moon Is 
Blue,” “The Ways of Love” and 





others to be exhibited in the state. 
He also called on the legislature 
to frame more precise definitions 
and standards of what was to be 
censored. 

Oddity of situation is fact that 
the net receipts from censorship 
fees supported the film library of 
'the education department's audio- 
visual section. 


OBOLER WINS JUDGMENT 
IN ‘BWANA DEVIL’ SUIT 


Los Angeles, June 22. 
Judgment in favor of Arch 
Oboler and other defendants was 
entered by Superior Judge Joseph 
W. Vickers in Superior Court here 
in a finding that plaintiff Brenco 
Pictures Corporation had entered 
into an “illegal” agreement in con- 
nection with negotiations for the 
purchase of “Bwana Devil.” Brenco 
had filed a $3,500,000 suit, charg- 
ing it had purchased the initial 
3-D film for $2,000,000, only to have 
Oboler and several other de- 
fendants subsequently sell the film 

to United Artists for $1,750,000. 
Judge Vickers ordered Brenco to 








pay all costs. 
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ALLIED CITES A 


OMAHA GOES FOR BOXERS 


Opera and Other Items Flop In 
‘ . Nebraska Metropolis 








Omaha, June 22. 


CASE HISTORY .. Omaha continues to be a fine 
fight town—as far as big-screen 


Assembling data to present force- 
fully the problems currently faced 
by smalltown exhibs, Allied States 
Assn. is issuing case histories of 
the operational activities of indi- 


vidual theatremen. First of these, 
a memorandum prepared by Col. 
H. A. Cole, concerns H. A. Daniels, 
operator of the Palace Theatre in 
Seguin, Texas. Memo was for- 
wardéd to New Jersey Allied top- 
per Wilbur Snaper who made it 
available to VARIETY. 


Seguin is a town of 10,000, 35 
miles from San Antonio. Under an 
arrangement with the Interstate 
circuit which operates a first-run 
house in San Antonio, Daniels for 
the past 18 years has been able to 
break pictures immediately follow- 
ing San Antonio. When Cinema-, 
Scope was introduced, the memo-, 
randum notes, Daniels was told by | 
both 20th-Fox and Metro that such | 
availability would be impossible | 
since he did not have C’Scope; 
equipment. The Cole analysis also) 
notes that Daniels for the same} 
number of years “has been buying | 
pictures on sliding scale with 
proper controls_so that film rental 
was automatically set.” 


The exhib jnstalled C’Scope with 
stereophonic sound two months ago | 
at the cost of about $14,000. He 
played “The Robe”’ at 50° and his 
profits were termed satisfactory, 
requiring no adjustment. 

Discussing Daniels’ film rental 
terms, Col. Cole says the Seguin | 
exhib had used a sliding scale. 
“with proper controls” for years | 
with Metro, 20th and Warner) 
Bros. However, says Cole, since’ 
the installation of C’Scope and 
stereo sound, Metro demands 50% 
and 80°% for its C’Scope pix, WB 
wants 50%, and 20th is asking 50% 
on some and 35° to 40° on 
others. 








Availability Upset ~ 

The memo points out that 
Daniels’ availability has been com-| 
pletely upset. According to Cole, | 
he was advised by 20th and WB. 
that “the dating to which he had 
been accustomed over a period of | 
18 years was no longer available 
due to the lack of prints and no} 
specific period of clearance was | 
offered him.” 

Cole notes that Daniels was. 
merely advised that he'd have to 
wait and see whether prints were | 
available.and book the pix accord- | 
ingly. Daniels beefed at this sug- | 
gestion, particularly since the film | 
rental was practically doubled. A, 
letter from Daniels’ attorney to 
20th led to a confab with the com- 
pany district manager. However, 
on the plea that prints were just } 
not available, Daniels had to ace | 
cede “under protest” to the change | 
in availability. He made a deal for | 
current product, receiving a prom-| 
ise that his former availability | 
eventually would be restored. In al 


theatre tv is concerned. The Mar- 
ciano-Charles telecast last Thurs- 
day night (17) at the 2,890-seat 


Theatres Full, 
Bout Rated B.0. 
Click in Chicago 





Orpheum Theatre grossed a hefty | 


$6,875, with 2,500 paying the $2.75 


admish. 

Opera and other theatre tv ex- 
periments here have flopped. But 
all fights have drawn capacity or 
near-capacity houses—although lo- 
cal in-person ring shows have been 
failures the past five years. 





Denver Arrives Hungry, 
Cheers Fight Lustily 
But Radio Crimps SRO 


Denver, June 22. 
The Paramount here sold about 
2,000 of its 2,200 seats at $2.75 each 
for the closed-circuit television 
Marciano-Charles fight. Crowd act- 


;ed and cheered as if at ringside, 


the cheering at times drowning out 


,the announcers completely, even 


though the volume was turned up. 
Denverites going directly from 


work to the theatre because of: 
| Mountain Time swamped conces- 


sion stand with demands for meal- 
type snacks, such as sandwiches 
and coffee. 

Jack Waddell, manager, feels the 
house would have been sold out 
days ahead had the fight not been 


'on radio. 





DYCKMAN’S ANTITRUST 
SUIT VS. 4 MAJORS 


A $324,000 antitrust suit has 
been filed in N. Y. Federal Court 
against Warner Bros., RKO, 20th- 
Fox and Universal by the New 
Dyckman Theatre Corp., operator 
of the Dyckman Theatre in the 
Inwood section of New York. 


Plaintiff, asking treble damages. 
charges that the four distribs have 
discriminated against the theatre 
in providing pix for a first-run 
neighborhood engagement. Plain- 
tiff acquired a long lease on the 
theatre,in July, 1953, completely 
redecorated the house, and opened 
for business in October, 1953. 





/and called attention to the fact 
that a sliding scale was self-adjust- ! 


ing and that Allen's promise that 
they would adjust later merely 
meant the fact that they would 
waste a lot of time, both on 
Daniels’ part and the part of the 
Metro representative.” 





‘Sweeping Investigation’ 


Allied States Assn. is embark- | 


ing on “a sweeping investigation” 
of exhibitor complaints that dis- 
tribs are “confiscating” the bene- 
fits of the recent cut in the Fed- 
eral admission tax by a “deliber- 
ate hiking of film rentals.” 
Allied prexy Ben Marcus has 


|; Palms and 1,500-seat 





parenthetical note, Cole observes; named a committee to probe these 
that he “considers it probably an | charges, first made by Texas Al- 
empty promise.” | lied leader Col. H. A. Cole and 
As further evidence of the con-| confirmed, according to the exhib 
fusion of distribution, Cole cites org, by complaints pouring in 
Daniels experience with WB. from Allied members throughout 
Under normal arrangements, country. The committee consists 
Daniels was entitled to WB's “The of Marcus, Jack Kirsch, Nathan 
High and the Mighty” on July 10-| Yamins, and Wilbur Snaper. 
14, and he agreed to terms of 50%. Following an investigation, Mar- 
However, the_distrib notified him | cus said the Allied leaders would 
that it would not have a C’Scope;meet with. the heads of the dis- 
print at that time, but it could tributing companies ‘prior to any 
furnish him with a 2-D print of| appeal to the House Ways and 
the pic on that date. He accepted,| Means Committee as suggested by 
but soon learned that the N. Y.! Col. Cole.” 
homeoffice had nixed this arrange-| Commenting on the situation. 
ment on the ground that the 2-D Marcus declared: “I find it very 
print could not be released until) difficult to comprehend a state 
the C’Scope version came out. WB, of affairs where the film com- 
according to Cole, now positively panies would resort to such grossly 
claims it hasn't enough C’Scope| unfair and such short sighted and 
prints and cannot furnish the pic.| selfish tactics. If these facts as 
Citing a hassle with Metro over) presented by Col. Cole and subse- 
“Knights of the Round Table,” | quent complaints are proven to be 
Cole says M-G demanded 60% al- true, then our industry is indeed 
though its division manager, John in a sad way for this condition 


Allen, agreed that the price was| presents a new form of suicidal | 


out of line, and he insisted on the | mania for the industry because the 
60% contract which’ would be ad-| continued strangulation of the ex- 
justed later. “Daniels,” Cole says,|hibitors in this manner can only 
“protested. the figure of 60%,/|result in the ultimate self destruc- 
which Allen agreed was ridiculous, | tion of themselves.” 


Chicago, June 22. 


Theatre telecast of Rocky Mar- 
ciano-Ezzard Charles heavyweight 
fest packed four king-sized Chi 
houses to the rafters and left hun- 
dreds of turnaway fight enthusi- 
asts to bend over their radios. 
| Total: Windy City gross for the 
| match, after taxes, topped $43,000. 
| Trio of B&K nabe theatres asked 
a $3.60 price. Uptown, largest 
| house in the city, drew over 4,300 
|customers for $14,060 in receipts. 
Marbro, a 3,500-seater, cashed in 
for $11.500 on the westside, and 
southside Tivoli used up over 3,300 
‘stubs for close to $12,000. The 


Essaness Crown Theatre, asking 
$4.20 for its 1,200 seats, landed 
over $5,500 for the event. 

Such a réaction to sporting 


event may lead to use of tv in 
other theatres next time a major 
contest goes before the closed-cir- 
cuit kleigs. 





Fight Draws Big In D. C. 
Washington, June 22. 

Better than 4,100 fight fans in 
the D. C. area plunked $3.50 on the 
line last Thursday ‘17) night to 
watch the theatre television of the 
Marciano - Charles heavyweight 
championship fight; 
* Only theatre inside Washington 
to carry the TNT video of the scrap 
was the 1,522-seat Lincoln, which 
caters mainly to a Negro cientele. 
House was sold out in the early 
afternoon of fight day, and 100 
standing room tickets at the same 
$3.50 bite were sold that night. 

Sidney Lust, operator of a chain 
of nabe houses and drive-ins in 
the suburban area. brought in the 
fight to his Hillside drive-ins. He 
sold approximately 2.500 tickets, 
less than capacity but enough to 
make him say he would book fu- 
ture fights at one or more of his 
ozoners. 





Picture Good, Sound Weak 


Detroit, June 22. 

Big screen tv of the Marciano- 
Charles punch-fest was a sell-out 
in the three Detroit theatres which 
carried it. Tickets were $3.85 at 
the 4,000-seat Michigan; 2,961-seat 
Hollywood, 
The first two are downtowners, 
while, the Hollywood is a nabe 
house. 

Picture was clear, but sound 
transmission at the Michigan was 
weak. 





Drive-In Goes Capacity 
Memphis, June 22. 

West Memphis, Ark., Sunset 
drive-in theatre hit jackpot with 
Marciano-Charles fight here regis- 
tering capacity 500 cars at $11 per 
carload. Gross estimated near 
$4.000. Owner Abbott Widdicombe 
said “Our take was 50° better 
than last year. 

Ozoner reportedly dropped near- 
ly $9,000 last year with LaStarza- 
Marciano. Theatre is 10 miles 
from downtown Memphis 


ALDINE REAPPEARS 
AS PHILLY’S VIKING 


Philadelphia, June 22. 

New Philadelphia firstrun, the 
Viking, will open its doors with a 
preview benefit for the United 
Service Organizations, July 3 
Opener is sponsored by the Cham- 
ber of Commerce of Greater Phila- 
delphia and the Chestnut St. Asso- 
ciation. 

The Viking, which was formerly 
the Stanley Warner Aldine, will 
open for the public the following 
day, July 2. Initial attraction is 
“The Student Prince.’ House was 
purchased last year by Harry Sley, 
parking company magnate who also 
operates Locust Theatre, West 
Philly nabe. 

The Viking was designed by 
|architect William H. Lee and is 
{equipped with CinemaScope screen 
and is air-conditioned. William J. 
| Manning will be the manager. 
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Sponsored Theatre 


Set for London 


Preem: 15 Advertisers for st Show 


y% 





London, June 22. 

theatre > to LF gg 

i ondon next month. e 
pont being launched by a 
eewly-formed company at the New 
Lindsey Theatre. After a trial run 
of a month, it is planned to move 
to a West End house. 

Already 15 sponsors have been 
lined up for the initial production. 
For their weekly fee of $70, they 
will get a spot announcement from 
the stage by an emcee, a free ad in 
the program and a display on an 
jlluminated packcloth at the end of 
the presentation, The prices will 
be doubled by the time the show 
moves to the West End—or so it is 
hoped. 

Original batch of advertisers in- 
clude cigaret manufacturers, a boot 
polish company and a West End 
fashion house. A fashion parade 
will be part of the program, Manu- 
facturers are being encouraged to 
give free samples to the audience. 

Prime mover in the new ven- 
ture is Sally Stewart, an actors 
agent, who sees an opportunity of 
encouraging new talent and ving 
the stage a needed boost. itial 
production is called “To Your Ad- 
vantage.” It preems July 27 with 
a cast headed by Valerie Lawson, 
Robert Webber, Ian Grant. and 
Humphrey Morton, Each act will 
be preceded by a commercial an- 
nouncement on behalf of the spon- 
sor. Advertisers will be permitted 
to buy time either for an individ- 
ual announcement, ‘for several 
commercials, or for an entire half 
of a show. 

Fellew directors of Miss Stewart 
are Malcolm FitzPatrick, Robert 
Webber and John Rice. If the ven- 
ture flourishes they plan to extend 
their activities to the provinces. 

Present intention, after the New 
Lindsey tryout, is to open in the 
West End at specially reduced ad- 
mission prices. A top of 42c is 
envisaged. 


Vargas Stays as STIC 


Chief, Quashing Threat 
Of Mex Pix Union Row 


Mexico City, June 15. 
“Civil war” which loomed in the 
top film labor union, the National 
Cinematographic Industry Workers 
Union (STIC), was quashed with 
the reelection of Pedro Tellez 
Vargas, strong man of pix workers, 
as secretary-general until 1958. 
Vargas, head of STIC since 1939, 
had recently stepped down, ex- 
plaining that he felt he was getting 
too old for such a tough job. How- 
ever, he quickly reconsidered, at 
the demand of “numerous loyal 
admirers,” STIC explained, and ran 

for reelection. 


The election was in the Cine 
Bucareli, secondary local first-run 
cinema, which’ was filled with 1,565 
unionists. The three-hour election 
featured “insults and protests” at 
the final choice of Vargas. Twelve 
jeeps, each containing four cops in 
battle dress, and several plain- 
clothesmen mounted guard at the 
Closed doors of the cinema. How- 
ever, there was no physical vi- 
olence. 

STIC announced that Vargas got 
764 votes while 427 dissented. With 
Vargas in charge again, the trade 
agrees this assures unitedness at 


least for Mexico’s top pic labor 
union, . * 


COL TO MAKE 3 MORE 
FILMS IN GT. BRITAIN 


London, June 22. 

Joseph A, McConville, Columbia 
International prez, speaking at the 
Company’s 21st. anni convention 
here, commented on its expanding 
Program of British production. Col 
had inked a new pact with War- 
Wick Productions for three more 
ax te be made at Nettlefold Stu- 
!0s in addition to the program of 
Sx already half-way finished. 
p Second bateh will tee off with “A 
arian of Gold,” starring Richard 
idmark, Mai Zetterling, Nigel 
w..ck» George Cole and Donald 
oe It will be lensed on loca- 
on in Berlin and completed at the 
letro Elstree Studios, 

PP ie onville said Columbia's Brit- 
the ge would include “End of 
6 Affair.” “AUG: 
Greene bcstuetnnre on & Graham 


Sponsored 








vv 


Jap Distrib of Soviet, 
Leftish Films in Red 
Tokyo, June 15. 
Hokusei Eiga, distributors here 
of Soviet films and native leftish 
pix, is in the red, according to its 
year-end financial statement. De- 
spite reported earnings of close to 
$1,000,000 from distribution, bal- 
ance sheet for 1953-54 fiscal year 
shows a deficit of more than $100,- 
000. Cause of financial difficul- 
ties is inability to recover loans 
made to independent studios here, 
most of whom have made the pinke 
pix which Hokusei has distributed. 
Hokusei announced it will send 
three films to the Motion Picture 
Festival to be held in’ Czechosle- 
vakia film July festival as “repre- 
sentative” of the Japanese film in- 
dustry. The entries, “Children of 
the A-Bomb,” “Crab Cannery 
Ship” and “Red Bicycle,” all have 
been- castigated by native and for- 
eign crix as definitely. pro-Red. 


Arg. Cinemas Go 
For More 3-D Pix 


Buenos Aires, June 15. 


Encouraged by the good grosses 
racked up by “House of Wax” 
(WB), some 20 Argentine film thea- 
tres are signing up for 3-D equip- 
ment. Provincial exhibitors find an 
advantage in the comparatively 
lower cost and feel that 3-D will 
bolster their grosses. Installations 
are being made in Bahia Blanca, 
Punta Alta, Necochea, Gral, Roca, 
Santa Fe, Rosario, Pergamino, Cor- 
doba, Eva Peron, Tucuman and 
Mendoza. 

The Sarmiento, Callae and Flores 
(Sociedad Anonima Cinematogra& 
ca circuit) theatres here are equip- 
ping with 3-D as well as the nabe 
Presidente Avellaneda, in the big 
indystrial town of that name; the 
Gran Lomas and Argentino’in Lo- 
mas and Adrogue suburbs. ; 

The-Lococo circuit will postpone 
equipping the 1,600-seat Roca in 





nate yet another large showcase in 
the present. tight release situation. 

Metro is lining up import per- 
mits from the Argentine Central 
Bank for Perspecta Streophonic 
Sound. 

Construction work on Loew’s 
2,000-seat Metro theatre is still 
held up pending approval of plans 
of the eight-story apartment build- 
ing above. This addition to the 
city’s first-run houses is not ex- 
pected to be ready for operation 
for at least another two years. 


Hassle Over ‘Luther’ 
Scot Dates Continues 


Edinburgh, June 15. 

According to George Gilchrist, 
Scot prexy of Cinematograph Ex- 
hibitors Association of Great Brit- 
ain, the question of booking ‘“Mar- 
tin Luther” may well be “political 
dynamite before we are through.” 
He told exhibs here that many 
Presbyterian ministers in Scotland 
thought the Catholic Church -had 
eres exhibs from showing the 
film. , 

He was referring to Edinburgh 
ministers’ request for the co-oper- 
ation of exhibs in securing the re- 
lease of “Martin Luther” for pub- 
lic showing “in the interests of his- 
toric truth.” 








Russia to Send Group 
Of TV Experts to Brit. 


London, June 22. 

The news that Russia is sending 
a delegation of television experts 
to study British tv is interpreted 
to mean that Moscow may be per- 
suaded to join in a permanent 
Eurovision exchange link with the 
eight countries already involved 
in the experiment. The Soviet 
delegation, which will be coming 
under UNESCO auspices, is due 
next month for a three-week stay. 

Technical experts in. Britain, 
who have been associated with 
the ‘Eurovision tests, believe there 
is no practical reason why the 
West Berlin link should not: be ex- 
tended to connect with Moscow. tv 
\ transmissions. 





Almagro suburb rather than elimi- + 


Brit. Queen to Honor 


Swedish at Gala Show 


London, June 22. 

The Queen and the Duke of Ed- 
inburgh are attending a gala per- 
formance of “Le Coq d’Or” at 
Covent Garden Opera House June 
30 in honor of the King and Queen 
of Sweden. The production will 
star Hugues Cuenod, Frederick 
Dalberg, Mattiwilda Dobbs, Geraint 
Evans, Gita de la Fuente, Howell 


i 


Lanigan. : 
Admissiofipgtyearfor the gala 
range from~ op for orchestra] 


seats down to $1,50.for the Bye 


Paris Wants B.0.’s Worth: 
Money-Back Chant Fills 
Comedie at Briefie Bill 


Paris, June 22, 


The staid Comedie-Francaise was 
treated to a lowbrow spectacle 
when patrons last week started a 
money-back chant after a spectacle 
of a play and a curtain-raiser which 
ran from 9 p.m. to 11:20 with a 
20-minute intermission. The crowd 
felt that the time limit of the re- 
prise of Henri Becque’s “La Ro- 
manesque” and the Alfred De 
Musset one-acter, 
was not enough to insure a full 
evening of entertainment. Content 
was not in question, but strictly 
the time spént before the foot- 
lights. Time limits have also been 
preoccupying film houses here, 
where the law against double 
features is still in existence. 


Anti-double feature law was a 
wartime measure, but was kept on 
the books by the Centre Du 
Cinema after the war. Law also 
permitted a newsreel (government- 
subsidized) and one documentary. 
Many houseowners have _ been 
fighting this of late, and recently 
there was a concerted effort to 
bring back the double feature. 
This- fell through, but there was 
an increased time limit handed 
houses, and it has led to more 
documentaries being foisted onto 
firstrun bills. Instead of giving a 
greater run for the money, this has 
backfired into patron plaints 
_against the mediocrity of many of 
the shorts. 

This measure was driven through 
by documentary interests, but the 
only thing that will help this cause 
are better shorts. Law also has a 
French short called for with 
foreign pix. which increases pro- 
gram but not quality. U. S. ani- 
mated films are popular here. 


TOP BRITISH FIGHT 
PROMOTER BANS TV 


London, June 22. 

A ban on all telecasts of future 
promotions has been slapped <n 
by Jack Solomons, leading British 
boxing promoter: It applies to di- 
rect transmissions as well as film 
coverage for subsequent screening. 
Announcing his decision, Solo- 
mons declared he was banning all 
forms of tv completely. “Every- 
body knows that tv has killed box- 
ing in America and it is well on 
the way to doing the same thing 
here” he added. 

He was “most dissatisfied” with 
the treatment received fron the 
BBC over the filming of the 
Cockle-Matthews fight last June, 
cheaper seats being empty because 
a film record of that fight was 
advertised for showing the follow- 
ing night. — 

Another promoter to impose a tw 
ban is Sir Arthur Elvin, who has 
cancelled an arrangement to tele- 
vise an excerpt of his upcoming 
blades musical, “The Dancing 
Years on Ice,” from the Empire 
Pool, Wembley. Sir Arthur ex- 
plained the cancellation did not 
imply a total tele ban on future 
Wembley events but said the in- 
crease of receivers in use made it 
necessary to give most careful con- 
sideration ter future policy on tele. 
tele. 


Clofine Finishes 3-Wk. 


Survey of O’seas Keys 


Michael Clofine, veteran  pro- 
ducer of Telenews Reel and News 
of Day newsréel, returned to his 
N. Y. headquarters last week from 
a three-week business survey of 
Europe. He was particularly in- 
terested in the tv newsreel situa- 
tion in European countries. 

Clofine visited all the offices of 
N. of D. and Telenews in Europe, 
including stops in such key cities 
as Paris, Rome, Berlin, Frankfurt, 
Madrié@ and London. 





as 











Glynne, Bagbara Howitt and John’ ¢ th 


“Un Caprice,” | 


M-G's Eckman Hits 
Extra Eady Coin; Says U.S. Distribs 


Make Fund Work, 


BFPA for Asking 
Pay Heavily for It 





Growth of Foreign Pix 
>In Mex Worries Prods. 


Lea Mexico City, June 15. 
*- Increase in the number of Euro- 
pean pix, mostly Spanish, French 
‘and British, playing here worries 
the film trade. Figures of the 
trade’s own bank, the Banco Na- 
cional Cinematografico, comparing 
the pix playing here during the 
first four months of 1954 stress the 
fact that more Europeans than 
Mexican-made were screened in 
that time. 


From Jan. 1 to April 30 the 
product exhibited was 74 from the 
U. S., 28 European and 22 Mexi- 
can. During the same time last 
| year, it was: 76 U. S., 31 Mexican 
| and 17 European. The bank gave 
; no reason for this upswing in Eu- 
ropean product. 


Lisbon s Legit 
Begins to Perk 


Lisbon, June 15. 

The legit season here, which 
seemed destined to pass  with- 
out glory and with spotty biz, has 
| suddenly come to life. The Tea- 
tro Nacional first had a hit in 
“The Dazzling Hour” by Anna 
Bonacci' starring Mariana Rey 








London, June 22. 


Expressing the view that there 
never would have been an Eady 
fund without the concurrence of 
American film distributors, Sam 
Eckman Jr., Metro topper in Britain 
and doyen of the U. S. colony, has 
administered a sharp rebuke to 
Sir‘Henry L. French, director gen- 
eral of the British Film Producers 
Assn. He categorized a BFPA 
document claiming extra coin for 
the Eady subsidy as inept and 
selfish. 


In a statement running more 


»than 3,000 words, Eckman gives a 


detailed review of the history of 
Eady, together with a concise an- 
alysis of the distribution of the 
money, recalling that American 
participation was originally de- 
scribed as a magnanimous and 
most statesmanlike gesture. He 
avers that never before in the his- 
tory of the film industry had one 
branch agreed so wholeheartedly 
to subsidize its principal competi- 
tor. 


For the past five years, Eckman 
avers the American companies 
have pumped $7,000,000 a year into 
the production and acquisition of 
British pix. According to the 
BFPA this “annual transfusion” is 
half the amount its own members 
spent, from their own resources, 
on British production. It is almost 
equal to the Eady subsidy itself. 

In a breakdown of the Eady re- 
ceipts, Eckman points out that of 
the $19,323,000 collected dur- 
ing the first three years approxi- 
mately $13,526,000 was earned by 
American pictures. In agreeing to 





Monteiro and Alvaro Benamor. 
Then a new play, “Novel Prize 
Winner,” by Portuguese authors 
| Fernando Santos, Almeida Amaral 
,and Leitao Barros, drew such ca- 





| pacity biz that the official season | 


| has been extended from the late 
| May to the end of June. Film and 

legit star Raul Carvalho in the 
| title role has been lauded for his 


{work while Amelia Rey Colaco)} 


‘scores in the femme lead. 


| The Teatro Monumental’s light 
|}comedy, “The Ugly Duckling” by 
| Frederico Pressler, another local 
j}author, pulled in such good biz 
that its run only wound up 
on June 10. It opened in April. 
The Monumental now has Alejan- 
dro Cassona’s “It Is Forbidden To 
'Commit Suicide in the Spring.” 
| It is doing reasonably good biz. 

| “Fine Minutes’ Before” by 
| Italian playwright Aldo Benedetti, 
at the Avenida is rated a hit. It 
stars Jose Gamboa, just back from 
|}a tour in Brazil, and Alma Flora. 
|The run will be interrupted, how- 
;ever, early in July because this 
|company has to leave on a tour. 


Mex TV-Radio Biz Asks 
Exemption From Set Tax 


Mexico City, June 15. 

The entire radio-tv trade, spear- 
headed by its national chamber, 
from sets sellers to players, is 
demanding that the government 
exempt sets from the steep hikes 
in customs duties. These are 100° 
in some cases plus hefty ad val- 
orem. 

President Adolfo Ruiz Cortines 
has just ordered the increases for 
the announced purpose of doctor- 
ing Mexican economics after de- 
valuation of the peso and correct- | 
ing a foreign trade balance which! 
had .become_ unfavorable for 
Mexico. 


‘Spanish Pix Week Big 
Hit at Lisbon Cinemas 


Lisbon, June 15. 











ithe 


waive film rentals on this amount 
jin the interest of British produc- 
tion, U.S. companies gave up $4,- 
734,000 in film rentals. The third 
Eady year alone cost the U. S. 
|companies $1,873.200. A _ single 
‘year of Eady, Eckman calculates, 
costs the American companies 
more than $2,500,000 in lost 
rentals, bearing in mind the in- 
| creased screen time now being al- 
lotted to British first features. 


Calculating the American income 
from Eady, the Metro managing 
airector reckons that, as producers 
of British films, they receive 13° 
,of the fund, equivalent to about 
| $896,000. The only quid pro quo 
the Americans sought in return for 
“underwriting their own funeral” 
was the right to transfer a larger 
fraction Of the American share of 
their earnings in Great Britain, but 
they voluntarily gave up this right 
after nine months. 

He sums up: “In other words, 
American films make Eady possi- 
ble, pay heavily for the privilege, 
and face only the prospect of losses 
as Eady gains ground.” 

The Eckman blast, which was 
delivered against the BFPA de- 
mand for a minimum annual! allo- 
cation of $9,800.000 to the Eady 
pool, concludes with the comment 
that there is a definite and narrow 
limit to the additional amount 
that exhibitors, and distribs, should 
be asked to contribute. They too, 
he claims, have problems of their 
own. 


ANGLO-AM. FILM PACT 
TALKS RESUME IN FALL 


London, June 22. 
Negotiations for the renewal of 
Anglo-American film agree- 
ment are again to take place in 
Washington. Eric Johnston, MPAA 
prez, has suggested the confabs 
should open September 22. 

The British delegation again 
will be headed by Sir Frank Lee, 
permanent secretary to the Board 
of Trade. He led the British nego- 
tiating team m Washington last 


' 








Spanish producer Cesareo Gon- 
zales and Annibal Contreiras, his 
rep here, have organized a Spanish | 
Film Week at the 2,000-seat Cin- 
ema Monumental with excellent 
| results, At the same time various 
|other first-runs used new Spanish 
| pix, and cultural associations and 
|eineclubs presented old Spanish 


films and documentaries. 
| Gonzales came to Lisbon with 


some of the stars he has under con- 
tract including Aurora Beautista, 
Suzana Canales, Julio Pena, Car- 
men Sevilla, Francisco Rabal, Em- 
ma Panella and Jose Soares.” 





year, 





Ruth Draper OK in London 


London, June 15. 
Ruth Draper received her cus- 
tomary warm welcome when she 
returned here for a further four- 
week season, presented by H. M. 
Tennent, Ltd., at the Duke of 


York’s Theatre, June 14. 


|. Her repertoire changes on alter- 
| nate days, best of the initial offer- 

ings being “Three Women and Mr. 
| Cittora and “Vive la France” 


given in French. 
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ope | M-G-M’s SPECTACULAR ROMANCE FILMED IN EGYPT! 
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The timing is perfect! Just when M-G-M begins to launch ~ 
“VALLEY OF THE KINGS,” the Year’s BIGGEST Adven- 


ture Drama, Egyptian scientists discover ancient treasures. 
And the news is on every Front Page everywhere in the 
world! ““VALLEY OF THE KINGS” was filmed on the 
scene of the widely publicized discovery! And M-G.M’s spec- 
tacular sensation parallels in many ways the true-life episodes. 


CASH IN ON THIS GREAT ATTRACTION WITH THIS 
SHOWMANSHIP ANGLE! FREE ONE-SHEET (see above) 


FOR ADVANCE LOBBY USE! Thanks, Egypt! Let’s go, 
America! 
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Doubt Economy 
Continued from page 10 


id have an unfavorable effect 
bo ‘pooking and shipping. It would 
also mean a loss of a certain 
amount of business: to the dis- 
tributors because certain’ transac- 
tions would be prohibitive for the 
small exhibitor and he would have 
to pass them up.” nee ; 

ew Ginsburg, P ent an 
weoall Amalgamated Buying Serv- 
ice: “Where we are constantly 
pooking and rebooking at short no- 
tice, abolishing of lecal exchanges 
would not be at all feasible. We 
just couldn’t get proper coverage. 
‘As it is now, we Rave a pretty good 
record on shipping missouts, but 
there’s no telling what would hap- 
pen following a radical change 
from the present setup. It could 
be extremely rough if all Connecti- 
cut exhibitors had to book out of 
New York or Boston. Considering 
the number of spots I book for, it 
might not be too hard for me to 
overcome the handicap of the pro- 
posed change, but on behalf of the 
smaller outfits which might find 
such a setup just the difference 
between red and black operation, 
I would do everything I could to 
stop such a move.” 

Franklin Ferguson, oker for 
New Haven’s Three Theatres: 
“rm sure there would be definite 
concerted objection to such a plan 
on the part of Connecticut exhibi- 
tors. It would mean prohibitive 
added expense, through extra 
phone calls and added shipping 
charges, for the small exhibitor. It 
would result in confusion on quick 
bookings. It would eliminate many 
smal] sales (on cartoons, etc.) 
which now do not warrant shipping 
and billing expense by the ex- 
change but are presently consum- 
mated simply because the prints 
are lying there waiting for an ex- 
hibitor to pick them up at a small 
rental fee. It could even result in 
eventual lower revenue to the dis- 
tributor by 40 or 50 small exhibi- 
tors combining to beat down prices. 
These are some of the possible 
economic effects of abolishing the 
New Haven exchanges. Perhaps of 
even more importance would be 
the psychological effect it would 
have on small exhibitors. The re- 
sultant confusion and bleak out- 
look, would have them distraught 
from an emotional aspect.” 


British Terms 


Continued from page 3 








provides a list of “other uses” to 
which the Yank outfits might put 
their earned pounds. 

Execs point out that the “other 
uses” are so liberalized that the | 
companies have had little trouble 
in getting virtually all earnings 
out of England. However, if the 
dollar freedom is consented to by 
the British in the new trading ar- 
rangement, this would preclude the 
need for any of the complex com- 


Lollier, chief barker of Tent 25, 








pensation deals under which the 
companies have been converting | 
their sterling accounts. 


VARIETY CLUB TELECAST 
FOR NEXT CONVENTION 


Los Angeles, June 22. 


Television cameras wil! cover the | 


Heart Committee reports at the 
1955 Variety Clubs International 
convention in Los Angeles next 
May. Tentative plans cali for the 
telecast to be held on May 6, day 
before the convention. winds . up 
with the annual awards. . : 


Preliminary discussions on the tv 
plan were taken up by ° Inter- 
national Chief Barker George 
Hoover and execs of Southern Cali- 
fornia Tent 25, which will hést. 
Ezra E. Stern, International Fixer 
and first assistant to W. H. (Bud) 


will form a committee to arrange 
the telecast details. Currently, 
plan is to make the telecast insti- 
tutional, but this may be changed 


to permit sponsorship. 

Program would show the Heart 
Committee at work and would pick 
up some of the reports which are 
discussed and voted upon as candi- 
dates for the annual award. 





Shorts Are Short 


Continued from page 5 


planned to give the latter another 
whirl. 3 

More and more exhibs are dis- 
covering that the studios are just 
not making additional short sub- 
jects but are frequently peddling 
re-releases. The slack in shorts 
production by the majors has not 
deterred indies and amateur film- 
makers. Hardly a week goes by 
without a major distrib receiving 
a number of calls from individuals 
seeking to set a release deal for a 
short subject. Anyone with the 
ability to operate a camera has 
come forth with a two-reeler, with 
the subject matter ranging from 
mountain clinmbing to music. The 
distribs generally nix these re- 
quests, but~ occasionally show in- 
terest in one involving a series, 
since they are easier for their sales- 
man to sell. An isolated subject, 
however, must be unusual and 
have potential exploitation Value. 


Best example of the condition of 
the shorts market is illustrated by 
the fact that the distribs are turn- 
ing down films which are offered 
free. These come from foreign 
governments interested_in promot- 
ing travel in their countries. The 
two-reelers are offered with no 
strings attached, the foreign coun- 
tries allowing the distribs to keep 
all the film rental. The reply of 
the distribs is short and simple: 
“Sorry, we can’t sell them.” 





| 


Anne Baxter 


as cCont.nued from page 3 jae 
I 


child role in the story dealing with 


——— 








the problems of a prostie in bring- | 
ing up her young son. Picture is | 


scheduled to roll in the early fall | 
in Italy with exteriors being shot | 


|at Portofino and interiors at a 


Drive-In, Napoleon 
St. Louis, June 22. 
When an usher at Ray 
Parker’s_ St, Louis County 
-ozoner- last week excitedly 
asked Harold Morris, manager 
who was busily engaged in b.o. 
mathematics “How much for 
horses?” Morris absent-mind- 
edly replied “‘Horses are free.” 
A few moments later the 
inquiry sank in and he dashed 
to the=b.o. to find a Dobbin 





drawn” iy cupied by. two,- 
coupes @ tow” of autome-. | 
window. Morris 


equine, et al., inside cuffo and ,_ 
opined “The horse is one me.” —' 
it was the first time a horse 
drawn vehicle visited this 
ozoner. 


Under-Reporting 
Cases Increase 


One sore spot (of the many) 
in exhibitor-distributor relations 
continues unrelieved. The refer- 
ence is to be court actions insti- 
tuted by film companies against 
theatreowners accused of fraudu- 
lent reporting of their boxoffice 
receipts. 


Distribs, of course, share in the 
gross on a percentage basis in} 
many deals, thus the claims are 
made that they’re out money when 
the exhib underreports his income. 
Suits along this line continue to 
pile up. 

Eight separate such actions were | 
filed in Philadelphia over the past | 
week against the operators of the | 
Park Theatre in that city. Plain- | 
tiffs were Paramount, Loew’s, 20th- 
Fox, Warners, RKO, United Artists, 
Universal and Columbia. 


In Portland, Ore., Charles S. 
McNeil was named defendant in a} 
percentage complaint involving the | 
Plaza Theatre, -that city. Par, 
Loew’s, 20th, WB, UA and U each 
filed a separate Federal Court suit | 
against McNeil. 

Related was a third set of com- 
plaints placed in Federal Court, 
Louisville, against Joseph Marshall 
and Dr. Charles W. Caldwell Jr., | 
operating the Town Theatre and | 
Starlite Drive-In, Danville, Ky. | 
They're ‘charged with unlicensed 
exhibition. of pix owned by Par, 
20th, WB, U and Col. 


In all three actions the film com- 
panies are represented by the N. Y. 
law firm of Sargoy & Stein in ad- 
dition to local counsel. 


Anamorphic Terrytoons 

Two all-purpose Terrytoon car- 
toons will be available to exhibs | 
on a monthly basis starting this | 
month. Short subjects will be) 
adaptable for projection in Cine- | 
maScope proportions through ana-| 
morphic lenses, or in standard or 
widescreen proportions via regular | 
35m lenses. 

A total of 14 cartoons will be 








' 











Since lifting of the convertibil-| studio in Rome. Project involves | Teleased from now until the end 


ity barrier was indicated only in| 
unconfirmed reports, N.Y. execs | 
Said they could hardly explain the | 
reasons for it. Some conjecture | 
centered on Britain’s economic 
position and, more cynically, on a, 
move by the British Film Pro- | 
duceers Assn. for increases in the | 
coin it receives from the Eady 
Plan benefits. Suggestion was made | 
that the American distributors 
might be expected to agree to mere | 
money for BFPA members if dol- | 


lars to N.Y. are permitted to flow | 
freely. 


j 








| Portland, Ore | 
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the distributors came right out and | 
Said that this move would imme- 
diately benefit the exhibitors by | 
having all film rentals cut, then. 
would say it is a good move to. 
abolish the Portland exchanges. 
But if exhibitors do not profit by 
such a drastic change, I fear that 
the distributors will be adding 
high octane to the fires which are 
already smoldering in those par- 
ticular areas.” 
, 6. Roy Brown, Buyer for num- 
er of Independent theatre own- 
ers:—"“This move would make it 
more expensive to shop for film 
and add to the transportation costs. 
‘ would definitely be a hardship 
©n the small circuit and small ex- 





hibitor. Large circuits would not 
Notice the difference.” 


a co-production arrangement with | 
Comet Films of Italy, with latter | 
providing the technical staff and | 
K.R.K. handling all “above line’, 
costs. Natalie Kalmus, who is con- 
nected with the company, will 
serve as color consultant on the | 
film which is slated for the East- | 
man treatment. 


Principals in K.R.K are Peter | 
Riethof, prexy of American Dub- | 
bing Co., 
Robert Breckenridge, with the 
latter pair involved financially. | 
Riethof and Mrs. Kendrick will | 
serve as co-producers. 

Western hemisphere _ release | 
rights are headed for RKO, with | 
European distribution going to in- | 
dividual distribs in the various | 
other countries.. Budget for the | 
film is said to be $1,000,000. 


es Harem rm 


Newsreels on McC | | 
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NBC and CBS have their own tv | 
newsreel setups. 

Some interesting statistics 
emerge. Television reels figured | 
they spend $25,000 weekly to put | 
together their five-times per week | 
coverage,~and that any story costs | 
at least $200. Estimated that each | 
tele reel spends $5,000 for each | 
nightly issue. Of course, figured | 
into this total is the cost of yarns 
not used. About six stories on the 
average are used in each issue. 


Eleanore Kendrick and |j 


| which may. be sent to France in 


of the year, with eight being avail- | 
able through September. | 

At the same time, Metro is also! 
readying for general release a Car- | 
toon carnival, consisting of the 
company’s various series of anima- 
tions which can be used to pack- 
age special kiddie shows. Metro is} 
making available a special Techni- | 
color trailer to plug the cartoon } 
carnival, 
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which carry over from a previous 
agreement, or a total of 115. Still | 
to be settled is the number of pix | 


the second year but about 110 are 
indicated. French government de- 
cree directs a minimum of 90. 

Part 3 covers a reserve fund of 
$750,000 which the MPEA com- 
panies have had tied up in France. 
Accord allows for remittance of | 
47% of this, probably in install-| 
ments, and 32° of it goes to the | 
French government for what is 
vaguely described as ‘industry | 
uses.” What to do with the balance 
of 21° hasn’t been decided, ac- 
cording to MPEA. 

New trade agreement is not re-)| 
lated to a threatened turnover tax, 
on gross business and then, again, | 
on remittances from France. It it 
were to go through, it would cost | 
the U. S. producer-distributors a 


i total of about $8,000,000. | 


_at the b.0 stock market last week was cen- 
waived tie tered 


| returns 
| about to be released. 


$300,000 for ‘Fugitive’ Ren 


—e 
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als: 


Shoestringer Capitalized at $81,000 





is REVEAL VIGOR: 


es By MIKE WEAR fusually high total of 


hough main interest in the 


t in so-called ‘war baby” 
stocks, the film company issues dis- 
played remarkable stamina in final 
sessions. of the five-day trading 
week. This strength enabled six 
amusement industry issues to hit | 
new highs fer the year. Strong! 
showing by picture company stocks | 
is unusual for this time of the} 
year, and indicates further gains | 
once the film companies swing into | 
the fall season. 

Paramount, which is gradually | 
unveiling its VistaVision process | 
for exhibs over the world in prep- | 
aration for release of its initial pic, 
“White Christmas,” in that me-| 
dium this fall, climbed to a new. 
1954 peak of 3314. Company, too, | 
has had a steady string of stalwart. 
films on release right up to the. 
start of summer dog days. 

Stanley Warner also touched a. 
new peak of 175%, the launching | 
of “Cinerama” in Cincinnati, 11th | 
key for this daddy-of-all dimen- 
sional mediums, no doubt helped 
enthusiasm for the shares. Colum- | 
bia Pictures common soared to} 
2434, up 75c on week, interest be- | 
ing stimulated in prospect of great | 
from “Caine 





Mutiny,” | 


General Precision shares not 
only hit new 1954 peaks but both 
the common and preferred on the 
Big Board closed Friday (18) right 
on top at their new highs of 40°; 
and 81, respectively. CO Mmon was 
up 2%4 and the preferred 5!2 on 
the week. e 

The other new highs were reg- 


{istered by Columbia Broadcasting 


issues. CBS “A” stock was up 2°4 
on the week while the “B” climbed 
4 points. Radio Cory of America” 
shares were up 138 near the 1954 
best price. ABC-Par climbed 1%4 
on the session, winding close to the 
year’s top. 
Other film 


shares’ included 


Loew’s (Metro) which at 1514 was. 


only half a point from the 1954 


peak. These shares not only had 


the benefit of big returns from 
“Executive Suite” and nice grosses 
on “Student Prince,” but is start- 
ing to gather a real profit windfall 
from “Gone With Wind,” out on 
reissue for fifth time. Because of 
the limited expense surrounding 
release of this oldie, the terrific 
take being racked up spells a high 
net for each engagement. 

Technicolor hit 1242 last week. 
highest in some time, and up 25c 
on week. Universal common and 
preferred stocks wound up near 
the year’s best prices, former be- 
ing only one pcint from the ‘54 
high. Warner Bros. was less than 
a point away from the year's high 
at the close. 


Bandits- Rob K.C. Ozoner 
Of $1,300, Phone Police 


Kansas City, June 22. 
Young bandits who robbed the 
managér of Leawood Drive-In last 
week used a new twist by locking 
the manager in the trunk. of his 





, 


‘auto. After forcing his car to the 
side of the road, the three young 


men took $1,300 from Bob Sim- 
mons, the ozoner boss. 

The incident occurred shortly 
after 10 p.m. when he was on his 
way to the bank with the day’s re- 
ceipts. He was released from the 
trunk by a deputy in response to a 


_phone call which the bandits said 


they. would place after locking 


Simmons inside. 





Local 170 For Brewer 
Kansas City, June 22. 

The Moving Picture Machine 
Operators Union, Local 170, here 
voted last week to endorse Roy M 
Brewer and his complete slate for | 
election at the convention of the, 
International Alliance of Theatri- | 
cal Stage Employees at Cincinnati 
in August. Brewer is challenging 
incumbent prexy Richard F. Walsh. 

George B. Barrett, business agent 
of the K. C. local, is a candidate 
for international v.p. on the Brew- 
er ticket. The K. C. boothmen also 
voted financial aid for Brewer's 
campaign fund, 


| Coney Island. 


* “The Little Fugitive,” indie en- 


try brought in on a pint-sized bud- 
get Athe limited partnership pro- 


‘| duction company was capitalized 


at $81,000), is headed for $300,000 
in U. S. rentals from gxhibs. An 
,000 book- 
ing contracts already has been set 
for the film. 

It’s too early to figure income 
from foreign territories. But the 
fact that “Fugitive” copped one of 
the six top prizes at the Venice 
Film Festival can’t hurt. 

Pic, which began its U. S. re- 
lease last winter, is the one focus- 
ing on a seven-ycar-old boy who, 
believing he has killed his brother, 
takes refuge in loud and garish 
Morris Engel and 
Ray Ashley co-produced, and they 
and Ruth Orkin directed from 
Ashley’s screenplay. 

Worldwide rights to “Fugitive” 
ar held by Joseph Burstyn, Inc. 
Outfit already has set releasing 
deals throughout a large part of 
Europe and Israel and is working 
on arrangements to cover other 
areas, 


HUGH FLICK’S VIEWS 
GET INSTANT REBUTTAL 


Ann Arbor, Mich., June 22. 
Dr. Hugh Flick, New York State 





| film censor, said “censorship” is a 


“dirty word” to the average citi- 


|zen. But, he insisted present ap- 


proaches to censorship are “funda- 


;}mentally democratic” and neces- 


sary to prevent abuses. 


Speaking at a Communications 
Media Institute sponsored by the 
University of Michigan Law 
School, Flick added that while 
films of crime and violence might 
not be the immediate cause of 
juvenile delinquency, they might 
result in “education to violence” 
that could “break the ground for 


_a future criminal society.” 


Flick’s views were attacked by 
John A. Vizzard, attorney for the 
Motion Picture Association of 
America, Inc., of Hollywood, and 
Herbert Brucker, editor of the 
Hartford Courant. 


Vizzard said the industry is 
policing itself so well it does not 
need help from governmental cen- 
sors at local or _ state levels. 
Brucker said: “The minute we step 
over the line from self-regulation 
to censorship” we endanger demo- 
cratic traditions. 





Jack Webb May Repeat 


Hollywood, June 22. 

With the theatrical version of 
“Dragnet” completed. Warners and 
Jack Webb’s Mark VII Ltd. are 
discussing another feature to be 
made by the telefilm outfit. Webb 
directed and starred in the theatri- 
cal “Dragnet.” 


Deal for another Mark VII film 
provides that Webb will direct. 
However, no property has been 
selected and the decision § on 
whether Webb will also star will 
be held in abeyance until both 
sides agree on a story. 








Second Quarter | 
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where the first week brought $38,- 
000 and the second $28,000 
“Elephant” held for three weeks 
in a simultaneous run in seven Los 
Angeles first-run situations and 
rang up business over 50°o better, 
or more, than previous Par produc- 
tions such as “Money from Home.” 
“Stooge” and “Little Boy Lost.” 
Latter three played in the ‘“‘non- 
slack” season. In numerous spots 


' around the country, official figures 


show “Elephant” to be stampeding 


| ahead of “Place in the Sun” and 


“Shane,” which were’ important 
Par grossers, in terms of money 
and/or extended playing time. 
Point is made that none of the 
three second-quarter films would 
appear to be unusual at the b.o. 
Wait” is an inexpensive offering 
without strong name value, ‘Pin- 
oke” had failen off in previous re- 
runs and some reviews on “Ele- 
phant,” as in L. A. and N. Y., were 
for the most part soft. Yet all 
three turned out robust in the al- 
leged off season, and consequently 


; were cited as important examples, 
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Hollywood, June 22. 


Richard Conte has been set for 
co-star role with Broderick Craw- 
ford in Clarence Greene, Russell 
Rouse and Edward Small Produc- 
tion, “New York Confidential” . . . 
Jay C. Flippen snagged role of 
Skidmore, the rancher, in “Okla- 
homa!” . | . David Janssen, Uni- 
versal-International contractee, dis- 
charged by the Army and resumes 
acting career in “Chief Crazy 
Horse” . . . Abbe Lane inked by 
RKO for song and dance specialty 
in “The Americano” . . . Richard 
Egan will star in Ivan Tors and Art 
Arthur’s “Operation Air Rescue.’ 
. .. Paul, Gregory Productions 
bought Felix Feist’s original screen- 
play, “My Beloved,” as its second 
*54 indie production . . . Melinda 
Markey set by 20th-Fox for role in 
*‘Woman’s World”... Joan Green- 
wood, British stage and screen star, 
inked by Metro for a top pivotal 
ro'e in “Moonfleet.” 

Robert Alton, who photographed 
“There’s No Business Like Show 
Business,” offered long pact by 
Darryl Zanuck .. . Kathleen Crow- 
ley draws femme lead opposite Phil 
Carey in Columbia’s “Wyoming 
Outlaws”. . Universal-Interna- 
tional has set “Chief Crazy Horse” 
and “Captain Lightfoot’ for Cine- 
maScope lensing .. . Jan Shepard 
and Billy Benedict pacted for fea- 
tured roles in “Miss Hattie.” to 
film at Chicago Wilding Studios 


. . . Tony DeMario and Marjorie | 


Bennett join cast of Allied Artists’ 
“The Police Story” ... The Na- 
tional Legion.» of Decency 
placed a “B” rating on “Captain 
Kidd and the Slave Girl,” a United 
Artists release . 


Universal-International and draws 
“Lady Godiva” as first assignment. 
Hugh O’Brian set for ‘White 


Feather.” Leonard Goldstein’s last | 
Panoramic production for 20th-Fox | 


release which rolls July 5 


Walt Disney brought in “20.000; Small’s “Khyber Patrol,” “Capt. 
Leagues Under the Sea” in five- Kidd and the Slave Girl,” “Return | 
months, which is longest live-action | to Treasure Island” and “Three 
..| Dark Streets, and Orson Welles 
Dorothy Malone signed by War- | “Othello.” 


feature in company’s history . 


ners for “Tall Man Riding” ... 


William Campbell shagged in Uni- | 


versal “Man Without A Star”. . 


ger to screenplay an untitled prison 
yarn which David Weisbart will 
produce .. . Paramount set “The 
Trouble With Harry,” novel by J. 
Trevor Story, for next Alfred 
Hitchcock film 


Briefs From the Lots 


snagged supporting roles in “East 
of Eden” at Warners .. . George 
Dockstader and Ken Patterson 
have been cast in Filmakers “Pri- 
vate Hell 36”... Sandor Szabo set 
for role in Pine-Thomas’ “Love Is 
a Weapon”... . Dorothy Malone 
has been signed by David Weis- 
bart to costar in “Tall Man Rid- 
ing’ with Randolph Scott... 
Cathy Card. into °20th - Fox's 
“Woman’s World.” 


Xavier Cugat and his orch alofg 
with Abbe Lane have been signed 
for stint in Samuel Goldwyn’s 
“Guys and Dolls” . . . Vincent 
Price and John Brahm will co-pro- 
duce “The Golden Grotto,” story 
by Herbert Weil, mext year in Ger- 
many .. . Columbia closed dis- 
tribution deal with Mike Franko- 
vich to handle “Interruption”... . 
Paul Glass, son of silent screen 
star Gaston Glass, signed by 20th- 
Fox for role in ‘“There’s No Busi- 
ness Like Show Business”... 
Henry Daniell set by Metro for 
key role in “The Prodigal” ... 
James Whitmore snagged role of 
“Paw” in “Oklahoma” ... Walter 
Reed pacted by Pine-Thomas for 
featured role in “Love Is a 
Weapon” ... Philip Dunne _ as- 
signed by 20th-Fox to produce 
“Prince of Player,’ originally 
slated for Sol C. Siegel. 





has | jjon” with Gregory Peck, “Romeo 


; 


Warner Bros. signed Walter Doni- “Not As A Stranger,” with Olivia 


fand Juliet,” “Purple Plain” with 
| Peck, 
: .* Arthur Lubin | “Beachcomber”; Hecht-Lancaster’s 
inked a multi-pic director pact with “Apache” with Burt Lancaster and 


'“Vera Cruz” with Lancaster and 
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“The Kidnappers” and 


|Gary Cooper; Robert Bassler’s 


“Suddenly” with Frank Sinatra; 
“Crossed Swords,’ Errol Flynn 
‘and Gina Lollobrigida; Edward 


On the lineup of properties to 
{roll shortly are Stanley Kramer’s 


'de Havilland, Sinatra ahd Robert 
|Mitchum; Paul. Gregory-Charles 


KEEP LENARD AS BIZ REP © 


She Stays With Story Analysts 
_ Guild In Hollywood 
Hollywood, June 22. 
Career click of Kay Lenard has 
occasioned a change in the consti- 
tution of the Screen Story Analysts 





-Guild of which she had been presi- 


dent -and business rep. Guild’s 
regulations had provided that the 
‘jobs be held bya working story 
analyst. A. Sey ; 
_ Jn recent months, Miss Lenard 
has moved up to writing and is 
‘currently scripting “Andalucia” at 
Universal. As. a result, SSAG 
changed its rules to eliminate the 
dual job. Miss Lenard remains 
business rep and members elected 
Leroy Linick of Metro to succeed 
her as prexy. 

Other officers elected were Jack 
Fleischman, Columbia, veepee; 
Maria Little, Metro, treasurer; 


Dorothy Mox, WB, corresponding 
secretary; and Patrick Smith, WB, 
recording secretary. 
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finishes “Desire” Aug. 15 at 20th. 
Deborah Kerr won't be available 
until 1955. Eleanor Parker has two 
pix with Metro, one a year with 
Par, and is available only if those 
studios have nothing suitable for 
her. Ginger Rogers is free Aug. 1, 
following “Black Widow,” at 20th. 


Danny Kaye will do an indie 
film at Par beginning in Septem- 
ber, then probably “The Harry 
Lauder Story” so he won't be avail- 
able for at least a year. Robert 
Mitchum will be free in January, 
Joel McCrea in August, Edward G. 


January. 

Earliest availability dates on 
other stars include Kirk Douglas, 
from Sept. 15-Oct. 1; Dick Powell, 
Aug. 15; James Mason, Aug. 15; 


iHumphrey Bogart, Sept. 1; Jose 
| Ferrer, after he fiffshes “The 
‘Shrike’; James Stewart, 1955; 


Cary Grant, Oct. 15; Victor Mature, 
Jan. 10; Charlton Heston, Novem- 
ber or December; Henry Fonda, 
August; David Niven, September; 
Fred Astaire, June, 1955; Gordon 
MacRae, 1955; Fred MacMurray, 





| Laughton’s “Night of the Hunter,” 
| Mitchum; Robert Rossen's “Alex- 
|ander the Conqueror”; Hecht-Lan- 


as yet un- 


Keel in Metro’s “Robin Hood” ver- | cast; one Jane Russell entry, seven 


sion. 
Allied Artists has borrowed John 


Derek from Paramount and Debra | 


Paget from 20th-Fox to co-star in 
“The Annapolis Story”... Hughie 
Edwards signed for role in “Day 
of Triumph” .. . 
story of 16th Century Gypsies, 
placed on Rebert Arthur’s Univer- 
sal sked . . . Marjorie Wood signed 
for key. comedy role in Metro's 
“Many Rivers To Cross”... 
Abdullah Abbas pacted for two 
roles in Warners “The Silver Chal- 


” 


Feist, set by Paul Gregory and 
Charlés Laughton for lensing .. . 
William Ching snagged role in 
Warners “Tall Man Riding” .. . 
Sam Gilman set for featured role 
in “Desiree” at 20th-Fox ... John 
Arias after eight years of retire- 
ment will thesp again in Warners’ 
“East of Eden.” 


Allan Dwan -has been signed to 


direct “Cattle Queen of Montana.” | 


Barbara Stanwyck starrer for RKO 
release . 


tain Lightfoot” . 


.- “Down Three 
Dark Streets” 


originally “Case 


File: FBI” retagged “Three Dark 
Streets” . . . Marcoreta Starr 
pacted by 20th-Fox for role in 
“Woman's World”... Paul Vogel 


has taken over lensing chores from 
Charles Rosher on Metro’s “Jupi- | 
ter’s Darling” . . . Alfonso Bedova 


joined cast of Robert L. Lippert 
Jr.’s ‘The Black Pirates” .. . Pine- 
Thomas’ “Hell’s Island” final title 
will be “Love is a Weapon” .. . 
Susan Hamilton, Rudolfo Hoyos 


and Salvador Baguez set for roles | 


in RKO's “The Americano” .. . 
Val Davies has been set to direct 


as well as screenplay Universal- 
Internationals’s Benny Goodman | 
biopic. 


_ Arthur Lubin is planning film- 
ization of W. W. Jacob’s novel, 
“Deadlock,” which Mel Dinelli and 
Dorothy Reid have screenplayed 
-.. Glenn Denning set for fea- 
tured role in Boris Petroff’s 
“Branded Lady” . . . Betty Lynn 
has been inked for top featured 
role in Metro’s “Many Rivers to 
Cross”... John Baer joins cast of 
Paramount’s “We're No Angels” 
e « - Jose Arias and Ken Miller 


‘from Leonard Goldstein, and Ilya! 
| Lopert’s 


“Time of the Cuckoo,” 
'with Katharine Hepburn, and 


| others. 


“Andalucia,? | 
, Cheat,” 


Gun Is Quick,” 10 from Goldstein, | 5j¢ 


| June Haver, Irene Dunne, Dorothy 


Small, two from Ivan Tors and one McGuire, 


each from Anatole Litvak, Miss | 
. “My Beloved,” original | 
screenplay by writer-director Felix | 


. . Finlay Currie snagged | 
featured role in Universals “Cap- | 





| general distribution in the U. S., 
| since the comedy is based on the 
| situations and not the dialog. Film 


The 1956 roster as determined 


so far comprises two starring Lan- | 


caster, Kramer’s “Story of A 


Mickey — Spillane’s 


three from the Aubrey Schenck- 
Howard Koch combo, six from 


Russell, Rosen and Mankiewicz. 
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theatre. His foresight earned him 
an interest in the film, and he’s 
now a member of G-B-D Interna- 
| tional Films, the company holding 
the controlling rights. 

Tati, currently in New York for 
personals in connection with 
“Hulot,” has received a number of 
calls from major studios for act- 
ing assignments based on his per- 
formance in the film. However, 
Tati has nixed these offers, giving 
as his reason, “I don’t want to be 
just an actor. I like to make my 
own pictures. I’ve always been my 
own boss and have been free of 
outside pressure. I like the way I 
live and I'd like it to continue. I 
always have a financial interest in 
my own pictures and can take ad- 
vantage of the residuals.” 

On “Hulot,” Tati served as pro- 
| ducer, director, writer and _ star, 
| jobs he also carried out for his 


| previous “Jour de Fete.” Tati and | a 


Buck feel that “Hulot” can obtain 


has been dubbed in English, but 
verbal portion is kept to a mini- 
mum. ; 

On his return to France in about 
10 days, Tati will embark on an- 
other one-man effort, having in 
mind a_ similar character as 
“Hulot.” He’s a well known per- 
former in France, having been 


“My | Cotten, Ray Milland, Cornel Wilde, 


| July 15; Jennifer Jones, Oct. 1; 
| Claudette Colbert, July. 
| Barbara Stanwyck, 


Aug. 15; 


. Jan~ Powell | caster’s “The Gabriel Horn” with Merlé Oberon, Sept. 1; Ann Soth- 
draws co-star role with Howard | Lancaster and “Marty,” 


_ern, July 15, subject to tv; Mary 
| Martin, Sept. 10; Ethel Merman, 
Sept. 1; Rosalind Russell, Oct. 1; 


| Mitzi Gaynor, Aug. 1; Olivia De 


Havilland, Oct. 15; Dana Andrews. 

Available now are Farley Gran- 
ger, Frederic March, Ronald Col- 
man, Montgomery Clift, Joseph 


Ronald Reagan, John Payne, Den- 
Morgan, Robert -Cummings, 


Ann Sheridan, Donna 
Reed, Bette Davis, Linda Darnell, 
| Anne Baxter, until Aug. 23; Ida 
| Lupino, Betty Grable, Joan Craw- 
| ford, Rita Gam, Arlene Dahl, Kath- 
|ryn Grayson, until 


| Betty Hutton, subject to tv and 
| P.a.’s; Loretta Young, subject to 
| tv; Glenn Ford, Robert Ryan, Red 
| Skelton, subject to tv; Danny 
| Thomas, subject to tv; June Ally- 
; son, until Sept. 15. 


Charles pon daly i agg un-| a Golden Horseshoe. Film’s star, Shirley Booth, who. won an award 
J ower Nas 4) with her first film, “Come Back, -Little Sheba,” will participate in 


til Aug. 1. 
| deal with Col, and owes 20th a 
| pic. Richard Widmark is free after 
|““Prize of Gold” for Warwick-Co- 
|lumbia. Jeanne Crain is available, 
| but UI has pre-emption rights. 

Shirley Booth is free, but Hal Wal- 

lis has first rights. Virginia Mayo, 
|under pact to Warners, may be 

_ available on a_ loanout basis. 
| Maureen O’Hara may do “Lady 
| Godiva” for UI, otherwise will be 
| available. Katharine Hepburn’s 
Status depends on whether she does 

“The Millionairess.” 








| ‘Strong Man’ 
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and, possibly R. J. O’Donnell will 
meet within the next few months 
with a group of CEA reps in Lon- 
don to explore the possibility of 
periodic meetings of reps of the 
two groups. 

As a possible “industry coordi- 
nator” at least three candidates 
have been mentioned, to wit, Ned 
Depinet, William Rodgers, Tom 
Connors. Each has long record of 
industry service with experience 





compared to Charles Chaplin, 


centered on distribution. 


= 


Robinson, Aug. 1, Frank Sinatra in | 


magnetic theatre sound system selling for $1,625. 





September; | 


| Lauren Bacall, Yvonne de Carlo, | cording to U, will be developed into finished ads which will appear 





: & / Ny ff Pj 

Series of exhibitor and press demonstrations to show the advances 
made in CinemaScope photography and stereophonic sound were 
launched Tuesday (22) by 20th-Fox with simultaneous showings at 
the Roxy, N.Y., and the Chinese Theatre, Los Angeles. A film, “The 
Advancing Techniques of CinemaScope,” describes C’Scope’s “new 
look,” and point up the advances made in the widescreen medium. 
Demonstration reel, which runs for one hour, contains a comparison 
of four-track magnetic directional stereophonic ‘sound and regular 
optical sound, footage showing scenes from several upcoming C’Scope 
pix utilizing new “taking” lenses developed by Bausch & Lomb, and 
other technicai information relating to the medium. Production chief 
Darryl F, Zanuck narrates. Film will be exhibited in all 32 exchange 
cities. ° ; 





Ampex Corp., of Redwood City, Calif., has developed a single-track 
tem, according 
to the company, is specifically built for those theatres which want 
to take advantage of the increase in fidelity achieved from changing 
from optical to magnetic sound and, yet, do not wish to invest in 
the equipment necessary for stereophonic sound. The Ampex: single- 
track system, it’s claimed, can be easily converted to stereo at a 
later date without having to discard any equipment except one power 
supply, costing $55. The single track system makes use of theatre’s 
present power amplifier and speaker system. The entire system con- 
sists of two magnetic reproducers, a sound transfer box and extension 
rod, a pre-amplifier, a power supply and the necssary accessories. 





The Los Angeles City Attorney’s office is considering a crackdown 
on film theatre advertising, according to Media Agencies Clients, a 
weekly advertising news magazine. Crackdown, if initiated, would 
be for “fraud” in claims made in ads. The magazine quotes City 
Attorney Roger Arnebergh as saying that the situation on false and 
misleading ads is generally better in this area, but as far as pix are 
concerned “if motion pictures were as suggestive as this advertising 
indicates, those producing and displaying the films would be subject 
to prosecution.” Arnebergh is quoted as saying that he is considering 
issuing complaints for “false and misleading advertising.” 





Exhibitors should make every effort to acquaint their newspaper 
contacts with the Council of Motion Picture Organizations’ ad in 
Editor & Publisher concerning press-industry relations. This was 
recommended this week by Trueman Rembusch, Franklin, Ind., circuit 
operator and Allied States leader. Rembusch, in a letter to COMPO’'s 
public information director. Charles McCarthy, suggested further that 
theatremen engage editors of their home papers on how the two 
sides might work together to advantage. The COMPO ad pointed up 
how theatres stand ready to service papers with any material they 
need, such as background information about the trade, stills, etc. 





Story material. regarding the Hollywood film industry has been 
requested by the U.S. Information Service office in’ Mexico which 
wants to disseminate the information throughout Latin America. Re- 
quest for material suggested Hollyweod and the government should 
join to “bring to the foreground of other countries the day to day 
contributions of American films to the moral and spiritual as well 
as cultural values of life.”. Information requested includes data on 
organizational workings and guild and union structures. Motion Picture 
Industry Council exec secretary Lou Greenspan will be in charge of 
consolidating the info. 





Last summer a Hungarian-born director who uses the mono-moniker, 
Gabriel, made in and around Toronto a 22-minute film, “The Iron 
Fence,” dealing with escapes from Communist Europe. RKO bought 
it for worldwide distrib, but wanted anothtr eight minutes’ footage. 
Gabriel is now adding this in Toronto and Niagara Falls, Ont., with 
Felix Lazarus on camera, Stephen Nemeth and Rex Devlin as leads. 
On the strength of that job, Gabriel reports he has interested NBC 
in a package of 39 vidpix on the same general theme, all to be shot 
in Ontario. 


“The Little Fugitive,” a Joseph Burstyn release which was first 
shown at the Venice Film Festival last summer, was largely financed 
by a limited partnership in which some 28 investors contributed 
$81,006. Papers filed with the New York County clerk’s office reveal 
that co-producer and co-director Morris Engel was among the larger 
contributors with a $16,262.50 stake. Co-director and editor Ruth 
Orkin contributed $8,250. Picture was lensed on location at New 
York's Coney Island. P 








Universal is sending out a- unique mailing piece to exhibs in con- 
nection with its first CinemaScope picture, “The Black Shield of 
Falworth.” In folder form, the piece contains full-page magazine size 
reproductions of the ad “roughs” prepared for the film. Art work, 
many in full color, is the work of leading illustrators. Material, ac- 


in national magazines, newspapers and the pressbook. Job was done 
under the supervision of eastern pub-ad chief Charles Simonelli. 





Academy Award winners will be honored at the gala invitational 
premiere of Hal Wallis’ “About Mrs. Leslie” at the Four Star Theatre, 
Los Angeles, June 29. Award winners, specially invited, will sit in 


the festivities via a long distance telephone hookup. She’s currently 
on Broadway in the musicomedy “By the Beautiful Sea.” 





Mal Boyd, onetime film publicist* and associate of Mary Pickford 
and Charles (Buddy) Rogers in radio and tv production, is slated for 
ordination as a deacon of the Episcopal Church later in the summer. 
Boyd, who at various times worked also for Samuel Goldwyn, Allied 
Artists, United Artists and Republic, ankled show business in May, 
1951, to’ become a divinity student. He graduated from the Church 
Divinity School of the Pacific, Berkeley, Cal., early this month. 





Men in uniform have become so much a part of American daily 
life that Hollywood can-never again make the “tried, true and trite 
stories of the military, Jerry Wald told a meeting of the West Point 
Society of Los Angeles. Columbia exec producer said films must now 
present service personnel as real people rather than as film characters. 
Chief topic of discussion at the luncheon was Columbia’s “The Long 
Gray Line,” the story of West Point. 





Product situation was blamed for shuttering of the Senate Theatre, 
Harrisburg, Pa., over the past week. House, operated by Jay Emanuel, 
told the public in a three-column ad in the local press that “inability 
to secure a picture of the quality you have come to expect” and a 
“seasonal shortage in Hollywood” were responsible for darkening the 
house. It was the first time the Senate closed in 16 years. 





“Le Plaisir,’ French import, has been given a “C” (Condemned) 
label by the National Legion of Decency. Catholic reviewing organ!- 
zation stated the film “presents in both theme treatment a ,sympa- 
thetic portrayal of immoral actions. Moreover, it contains material 
morally unsuitable for entertainment motion picture theatres and is 
offensive to religion.” 
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Murder” (WB) and “Saracen Blade” 
(Col) (2d wk), $15,000. 

Palms (UD) (2,961; 80-$1) — 
“Them!” (WB) and “Bowery Boys 


Meet Monsters” (AA). Exciting | 
$27,000. Last week, “Johnny 
Guitar” (Rep) and “Sun Shines! 


Bright” (Rep), $20,000. 
Madison (UD) (1,900; 89-$1) —) 
“Johnny Guitar” (Rep) and “Sun | 


Shines Bright” (Rep) (m.o.). Second | 


week downtown. Oke $9,000. Last | 
week, “Sunderin” (Indie), $7.000 
Broadway-Capitol (UD) ~ (3.500; | 


80-$1)—"Southwest Passage” (UA) | 
and “Queen of Sheba” (Lip). Slow | 
$9,000. Last week, “Big Sicep 
(WB) and “Kid Galahad” (WB) 
(reissues), $10,000. : 

United Artists (UA) (1,938: 80- 
$1)—“Man With Million” ‘UA). 
Fair $12,000. Last week, “Sun} 
Valley Serenade” (20th) and “Or- | 
chestra Wives” (20th) (re-issues), 
7,000. 

Adams (Balaban) (1,700; 95-$1.25) 
—‘French Line” (RKO) (3d wk). 
Okay $8,000. Last week, $11.050. 

Music Hall (Cinerama Produc-! 
tions) (1,194; $1.40 - $2.65) 
“Cinerama” (Indie) (66th wk). 
$18,000. Last week, $16,000. 


‘DEMETRIUS’ MIGHTY 
— $20,000, TOPS OMAH 


Omaha, June 22. 

“Demetrius and Gladiators” is 
the big story at Omaha’s firstruns 
this stanza. It is terrific at 
states’ flagship, the Orpheum. 
“Three Coins in Fountain” re- 
mains stout at Ralph Goldberg's 
small-seater, the State. “Them!” 
is okay at Brandefts. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Them!” (WB) and “Project Moon- 
base” (WB). Okay $4,500. Last 
week, “Saracen Blade” (Col) and 
“Jungle Man-Eaters” (Col), $3.500. 

Omaha (‘Tristates) (2,000; 50-75) 
—‘“Prisoner of War” (M-G) and 


Big 





“Saadia” (M-G). Fairish $6,000. 
Last week, “Southwest Passage”: 
(UA) and “I Killed Geronimo” 
(UA), $5,500. 


Orpheum (Tristates) (2.890; 60- 
80\—“‘Demetrius and Gladiators” 
(20th). Handsome $20,000. Last 
week, “Secret of Incas” (Par) and 
“Missing Passenger” (Par), $8,500 
in 614 days: final night slashed for 
Marciano-Charles fight on tv. 

State (Goldberg) (875; 50-80)— 
“Three Coins in Fountain” (20th) 


(2d wk). Nifty $4,000 after initial 
$4.500. Holds. 





Heat Bops Balto; ‘Them’ 
Fairish $9,000, Best Bet 


Baltimore, June 22. 

Baseball and ideal weekend 
weather continue to make inroads 
in pix grosses here this week. Of 
the current mild grossers, “Them!” 
looks fairly good at the Stanley. 
Holdovers predominate elsewhere 
with “Indiscretion of American 
Wife” 
second round. Return pop priced 
“Hans Christian Anderson” is dull 


Tri- | 


‘THEM’ TERRIF $18,000, 
FRISCO; ‘GUITAR’ 106 


San Francisco, June 22. 
Despite recerd weekend heat, the 
AMA convention is credited with 
boosting grosses currently. “Them, 
with an assist from the fight pix, 


/looks great at Golden Gate. ‘“De- 


metrius and Gladiators’ shapes 
Fox.. “Gone With Wind” 
still is big at Warfield in fourth 
round. “Johnny Guitar” shapes 
fine in second session at United 
Artists. 

Estimates for This Week 

Golden Gate (RKO). ‘2,850; 65- 
90) — “Them” (WB) and “Black- 
out” (Lip). Helped by fight pix to 
great $18,000. Last week, “She 
Couldn’t Say No” (RKO) and “Rob 
Roy” (RKO), $11,500. 

Fox (FWC) (4,651; ‘$1-$1.50) — 
“Demetrius and Gladiators” (20th). 
Nice $30,000. Last week, “Three 
Coins in Fountain” (20th) (3d wk), 
$10,000 in 5 days. 

Warfield (Loew’s) (2.656; 65-85) 
— “Gone With Wind” (M-G) (ré- 


pice at 


issue) Big $14,500 (4th wk). Last 
| week, $18,000. 

“Paramount (Par) (2.646;  (85- 

$1.25\—“High and Mighty” (WB) 


‘(4th wk). Strong $13,000. Last 
week, $16,000. Fight on tv, capac- 
/ ity $8.500 on Thursday. 

| St. Francis (Par) (1,400; (70-95)— 
| “Dial M for Murder” (WB) (3d wk). 
' Big $9,000. Last week, $10,000. 


Orpheum (‘Cinerama_ Theatres, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (25th wk). Sock 


$20,000. Last week, $23,000. 

United Artists ‘No. Coast) (1,207: 
70-$1).—“‘Johnny Guitar” (Rep) (2d 
wk). Fine $10,000. Last week, 
$14,000. 

Stagedoor (A-R) (400; 85-$1.35)— 
“Immortal City” (Indie). Big $6,000. 
Last week, “Gilbert and Sullivan” 
‘UA) (7th wk), $2.600. 

Bridge ‘Schwarz-Reade) (399; $1- 
$1.20)\—“Final Test” (Indie) (2d 
wk). First holdover round ending 
today ‘Wed.) looks to hold with 
okay $3,000. First week was 
$3.800. “Daughters of Destiny” 
(Indie) opens July 1. 

Larkin ‘Rosener) (400; $1).— 
Nice $2.600. Last week, $3,100. 

Vogue (S. F. Theatres) (377; $1). 
—‘Golden Coach” ‘Indie) (2d wk). 
Oke $2,200. Last week, $2,800. 





i 


‘Demetrius’ Huge 1736, 
 Prov.; ‘Wind’ $14,000, 2d 


- Providence, June 22. 
Hot weekend weather had this 
shore-conscious community hitting 
the road but .enough were left 
behind to help the theatres con- 
siderably. Standout is the Albee’s 
| “Gladiators,” socko State’s second 
| Stand with “Gone With The Wind” 
| still is Big. S€@ond week of “Coins 
{In Fountain” still is nice. Strand 
|}is only fair with “Arrow In Dust.” 
| Estimates for This Week 


Albee (RKO) (2.200; 70-90) — 
“Demetrius and Gladiators” (20th). 


Upped scale helping to sock $17,- | 


500. Last week, “Drums Across 


Child” (U), $5,500. 


| Majestic (Fay) (2.200; 70-90) —} 


‘Demetrius’ Robust 146, 
Seattle; ‘Them’ $15,000 


Seattle, June 22. 

Big news here this stanza is the 
great biz being done by “Demetri- 
us and Gladiators” at Paramount. 
“Them!” also is rated good playing 
day-date at Liberty and Music 
Hall. “Dial M For Murder” siill is 
big on moveover at the Blue 
Mouse for third downtown session. 

Estimates for This. Week 

Blue Mouse (Hamrick) (800; 75- 
$1)—“Dial M For Murder” (WB) 
and “Laughing Anne” (Rep) (3d 
wk). Big $4,500. Last week, “Mon- 
ster from Ocean’ r” (Lip) and 
“Sheba” (Lip), $3,200 at 90c top. 

Coliseum (Evergreen) (1,829; 65- 
90)—"‘Challenge of Wild” (UA) and 
“Overland Pacific’ (UA). Good 
$7,500. Last week, “Saracen Blade” 
(Col) and “Jungle Man-eaters” 
(UA). $8,600. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“‘Three Coins in Foun- 
tain” (20th) (3d wk). Smash $11,- 
000. Last week, $14,700. 

Liberty (Hamrick) (1,650; 75-$1) 


—“Them!” (WB) and “Fangs of 
Wild” (Lip), Good $6,000. Last 
week, “Men of Fighting Lady” 


(M-G), $6,600 at 90c top in 10 days. 

Musie Box ‘Hamrick) (850; $1- 
$1.25) — “Greatest -Love” (IFE). 
Modest $3,000. Last week. “Inti- 
mate Relations’ (Indie) (2d wk-4 
days), $2.200. 

Music Hall (Hamrick) (2.300; 75- 
$1)—“‘Them!”” (WB) and “Fangs of 
Wild” (Lip). Good $8,000. Last 
week, “Dial M” (WB) and “Laugh- 
ing Anne” (Rep), $7,500. 

Paramount (Evergreen) (3.039; 
$1-$1.25)—“‘Demetrius and Gladi- 
ators” (20th). Great $14,000. Last 
week, “Long Wait” (UA) and “Iron 
Glove” (Col) (2d wk), $5,700 at 90c 
top. 





ST. LOUIS 


(Continued from page 8) 
“Them!” (WB) and “Ricing Shot- 
gun” -(WB), good $14,500. 

Loew’s (Loew's) (3,172; 50-75)— 
“Student Prince” (M-G). Neat $16,- 
000. Last week, “Men of Fighting 
Lady” (M-G) and “Gypsy Colt” 
(M-G), $11,000. 

Orpheum (‘Loew’s) (1,500; 50-75) 
—‘“Men of Fighting Lady” ‘(M-G) 





and “Gypsy Colt” (M-G) plus fight 
ifilms. Nice $6,500. Last week, 
|“Witness To Murder” (UA) and 


“Murder Will Out” (Indie) (2d wk). | “Prisoner of War” (M-G), $5,000. 
| Richmond 


(St. L. Amus.) (400; 
/82)—“‘Living Desert” (Indie) (4th 
wk). Good $2,500. Last week, $3,000. 

St. Louis (St. L. Amus.) (4,000; 
69)\—"‘The Gladiators” (20th). Solid 
$16,000 or near. Last week, “In- 
discretion” (Col) and “World for 
Ransom” (AA) $8,500. 

Shady Oak (St. L. Amus.) (800; 
82)—“Living Desert” (Indie) (4th 
wk). Big $3,500. Last week, $4,000. 


WASHINGTON 


(Continued from page 9) 





wk). Fine $5,000. Last week, $5,- 
500. Stays. 

Keith’s (RKO) (1,939; 60-80)— 
“Drums Across River’ (U). Okay 
$8.560. Last week, “Taza” (U), 
$7.000. 


Metropolitan (SW? (1.200: 60-80) 
—"Them!” (WB). Fancy $10,000 or 
near. Last week, “Secret of Incas” 
| (Par), $6,000. 

Palace (Loew’s) (2,370; 65-95)— 
|“*Three Coins in Fountain” (20th) 





holding okay at Keith's for River” ‘(U) and “Fireman Save My | (3d-final wk). Bright $11,000 after | 


| $16,000. 
Playhouse (Lopert) (435; 55-$1)— 


at the Town. “French Line” was | “Three Coins in Fountain” (20th) | “Knock on Wood” (Par) (10th wk). 


good in third session at Hipp. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 


45-75)—""Men of Fighting Lady” ‘2d wk). Strong $14,000. First sesh | —“Cinerama” 


(M-G) (2d wk). Slim $6,000 after 
$7.200 getaway. 

Hippodrome (Rappaport) (2,100; 
30-50-80)—“‘Miami Story” (Col). 
Starts tomorrow (Wed.) after third 
round of “French Line” (RKO) got 
good $6,500 following $8,000 in 
second. 

Keith’s (Schanberger) (2,400; 30- 
46-75)—“‘She Couldn't Say No” 
(RKO). Opens tomorrow (Wed.) 
after “Indiscretion American Wife” 


(Col) pulled $5,500 in second 
round. Opener was $7,300. 
Little ‘Rappaport) (310; 50- 


$1.10) “Julius Caesar” (M-G) (7th 
wk). Nearing end of long run with 
oke $2,500. Last week, same. 

Mayfair (Hicks) (980; 25-44-70)— 
“Drums Across River” (U), Start- 
ing tomorrow (Wed.). In ahead, 
“Big Leaguer” (M-G) and “Gypsy 
Colt” (M-G), drab $3,000. 

New (Mechanic) (1,800; 35-$1)— 
“Three Coins Fountain” (20th) (4th 


wk). Limp $5,000 after $6,600 for | 


third. 

Stanley (WB) (3,200; 30-80)— 
“Them!” (WB). School recess mop- 
pets lifting for fairly good $9,000 


‘(2d wk). Sweet $9,000 after $14,000. 
State (Loew) (3,200; 65-85) 
“Gone With Wind” (M-G) (reissue) 


exceeded hopes at $22.000. 

Strand (Silverman) (2,200; 50-70) 
—‘‘Arrow In Dust” (AA) and “Paris 
Playboys” (AA). 
week, “Loophole” ({AA) and 

| ‘Dragonfly Squadron” (AA), $5,500. 


| 
| 


| PORTLAND, ORE. 
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week, “The Promoter” (U) and 
“Lavender Hill Mob” (U) (reissues) 
(2d wk), $2,100. 

_ Liberty (Hamrick) (1,875; 65-90) 
|—“Them!” (WB) and “Crime 
| Wave” (WB). Torrid $13,000. Last 
week, “Dial M For Murder” (WB) 
jand “Duffy San Quentin” (WB), 
| $13,000. 

| Oriental (Evergreen) (2,000; $1- 
| $1.25)—“River No Return” (20th) 
(7th wk). Nice $3,000. Last week, 
$3,290. 

Orpheum (Evergreen) (1,600; $1- 
| $1.25)—“Three Coins In Fountain” 
(20th) (4th wk). Tall $10,000 or 
close. Last week, $12,000. 

Paramount (Port-Par) (3,400; 65- 
| 90)—“‘Flame and Flesh” (M-G) and 
| “Man of Conflict” (Indie). Lusty 








or better. Last week, “Dial M For | $9,000. Last week, “Hans Chris- 


Murder” (WB) (3d wk), $5,500. 


itian Andersen” (RKO) (reissue) 


Town (Rappaport) (1,600; 40-$1)| and “Spaceways” (Indie), $6,400. 


“Garden Of Evil” (20th). Begins | 
tomorrow (Wed.) after “Hans 
Christian Andersen” (RKO) (re-| 
issue) did weak $5,800 at popscale. | 


United Artists (Parker) (890; 65- 
90)—“‘Heide” (UA) and “White 
Mane” (UA) (2d wk). Oke $3,500. 
Last week, $6,000. 


| Gréat $6,000 after $5,800 last week. 
Holds on. 

| Warner (SW) (1.300; $1.20-$2.40) 

(Indie) (32d wk). 

|Sell-out for special Girl Scout 

| matinee and other groups hypos 

| this to big $14,000 after $13,000 


Fair $6,500.- Last| last week. Stays. 








[ Abolish Denver? | 


‘this move without having the facts 
| concerning costs of opertaion, and 
| whether equal service can be sup- 


| plied from other points without 








| disproportionate extra expense. 

“Exhibitors, for many years, have 
been compelled through rising film 
costs, increased operational ex- 
pense and declining grosses to 
economize in every possible man- 
ner, including failure ta keep their 
theatres as modern as community 
service requires. It is only natural 
that exhibitors have been con- 
cerned about obvious unreasonable 
operating costs in the way of high 
salaries, and other wasteful items 
on the part of production and dis- 
tribution, because these increase 
film rentals. The exhibitor bears 
all the cost when you reach the 
end of the road. This is equally 
true of thinking exhibitors who 
deplore lawsuits which are ohivous 





chisels; however, when it is men- 





tioned that the Denver exchange 
center in under consideration for 
abandonment, it is apparent that 
someone has made a typographical 
error, because the matter could not 
be seriously considered. 


Distances 


“The Denver exchange area 
covers a distance north and south 
of almost 1,400 miles, running 
from the Montana state line to the 
Republic of Mexico. It serves Wy- 
oming, Colorado, New Mexiico, a 
county in Texas, the western part 
of Nebraska, and the Black Hills 
section of South Dakota. No other 
exchange center, nor any: combina- 
tion of exchange centers could 
service this vast area. Distances 
are too great. _The nearest ex- 
change to the east is Omaha, 600 
miles, and the nearest exchange 
to the west is Salt Lake City, 500 
miles’ Kansas City is approxi- 
mately the same distance southeast, 
and farther south, Oklahoma City 
is slightly more than 600 miles. 
It is just not practical. 

“It would be easier to think of 
abandoning Des Moines because 
that territory could*be divided be- 
tween Omaha, Chicago, Kansas 
City and St. Louis, and possibly 
that was the exchange center in 
mind. 

“This is not my suggestion at all, 
but merely an effort to clarify the 
situation. Regardless of what is 
done in this way, certainly there 
are many economies in distribution 
which could be effected without 
damage to service or income if the 
distribution end of the business 
would employ a neutral engineeér- 
ing firm to analyze present meth- 
ods of conducting distribution and 
permit this firm to make recom- 
mendations to eliminate waste. I 
am certain all of us wouuld benefit 
materially.” 

Frank H. Ricketson Jr., presi- 
dent of Fox Inter-Mountain Thea- 
tres, refused to take the matter 
seriously, and expressed himself in 
this: “I have heard rumors that 
they are going to close the Denver 
exchanges, but I can’t believe it. 
I do not take it seriously.” 

Said Tom Smiley: “I am very 
much surprised to think that the 
major distributing companies 
would give consideration to the 
abolishment of the Denver ex- 
changes, for several reasons. Pri- 
marily, the closest exchange in 
operation now is approximately 600 
miles from Denver. The cost of 
transportation of prints and even 
a limited sales operation makes 
service from this distance eco- 
nomicaly prohibitive. The fact is 
that the Denver exchange grosses 
of all companies have steadily im- 
proved in the last 10 years to such 
an extent it is no lenger considered 
an orphan because of the revenue 
obtained.” 

Fred Knill considers it “incon- 
cievable” that Denver could be 
served from another exchange cen- 
ter. “We have for quite a consjder- 
able period been confronted with 
an acute shortage of prints, and 
abandon:nent of Denver as a ship- 
ping point would, in my opinion, 
result in increasing the problem 
that exists in this respect. 











RKO to Hughes 
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sumed to be on the “inside,” re- 
cently called a homeoffice officer 
to ask, “What’s going on?” The 


answer he received, in effect, was | 
“If you don’t know, how}! 


this: 
would you expect me to?” 

Despite the uncertainties the 
business end of RKO has been do- 
ing remarkably weil, men at other 
companies agree. Distribution 
overhead has been cut to a level 
lower than any other major com- 
pany with the exception of the in- 
dependent United Artists. That 
it’s continuing as an efficient opera- 
tion is shown in the classy returns 
chalked up by the few films in, re- 
lease. 

Somewhere in the future lies a 
sharp change in the overall affairs 
of RKO. At least, this is the pre- 
diction of some officials among 
rival companies. They can’t see 
how such a status quo can be main- 
tained on any long haul. This line 
of thinking, incidentally, is in part 
responsible for many rumors about 
a sale of the company to, perhaps, 
Floyd Odlum’s Atlas Corp. None 
of these could be verified. 

But the fact remains that Hughes 
owns the company 100%, and is un- 
der compulsion to satisfy no one 
else with its operation. And to 
prognosticate his plans or foresee 
any great change in the modus 
operandi would be a toughie for 
Nostroc’ mus if he were to make 
a second appearance on earth, 





O'Donnell Tom-Tom 


Continued from page 106 


gulies, PG veepee and chairman of 
Tom-Tom Committee, served as 
emcee, sparking each introduction 
with laughs. 

| Describing O’Donnell as “the 
Pied Piper of the Panhandle,” and 
“the Dallas Decoy,” Wald, in his 
keynote address, recalled the first 
time he ever met the showman was 
at a cocktail party at 21 in NY. 

“IT was talking to an exhibitor 
and asked him where he was from,” 
Wald reported. “O’Donmell got me 
aside and said, ‘Now, listen, I want 
you to always remember this—if a 
man comes from Texas, he’ll tell 
you; and if he isn’t from Texas, 
there’s no need to embarrass him.” 

Columbia producer also reflected 
humorously upon some of his 
earlier “adventures” with publicists 
while a movie columnist on NY 
Graphic before his introduction of 
O'Donnell. 

Press Agent Tyye 

“T found that publicists, like 
Jack Benny’s famous Jello, come 
in delicious flavors and assorted 
| sizes,” he cited. “Every publicist 
_in his time plays many parts. 
| “First, the Pagliacci of the plant- 
'er — or the chuckle, cheer and 
crow boys. Enters laughing and 
leaves ‘aughing. 

“Second, there’s the massager. 
If you have a local column you 
should. be .syndicated. If you are 
syndicated, you should have a bet- 
ter position on the paper. 

“Third, the cryer, or the grumble, 
groan, moan, sob and sigh planter. 
‘My job depends on it, you gotta 
get it in.’ 

“Fourth, the invisible man. No 
one can reach him, you can’t get 
him on the phone. He calls you. 
He plants the story himself and 
the when it’s published turns with 
indignant wrath on his publicity 
department, to find out where that 
story came from. 

“Fifth, the unauthorized scoop, 
or tipster. 

“Sixth, the pressure-name drop- 
per.” 








Whitbeck Exhumes 

Whitbeck touched more seriously 
upon the guest of honor, and his 
humanitarian efforts. ‘In the 
motion picture business you can 
hire the best minds to create a 
success, he remarked, “but if, out 
in the field you don’t have men 
of the O'Donnell devotion to a 
cause ... you'll have a flop instead 
of a success.” 

Whitbeck - recalled O’Donnell’s 
rise in theatre business “in the real 
Horatio Alger style,” from usher 
in Brooklyn to the _ boxoffice, 
assistant manager and then man- 
ager in NY in company with Eddie 
Mannix and Joe Vogel, whom 
Whitbeck termed three of “the 
original 40 thieves.” 

Whitbeck also blasted Ben Hecht 
for writer’s blast at the industry 
in his autobiog, and then ended 
his speech by saying he had only 
one regret: “I wish he (O’Donnell) 
had .gotten it last year. I would 
have been proud to be second to 
Bob O’Donnell because .. . there 
is as much difference between the 
contributions to this business by 
| Bob and Berm as there is beiween 
| heaven and Hecht.” 
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“Best Years of Our Lives,” Walt 
Disney’s “Snow White” and “Cin- 
derella” and David O. Selznick’s 
“Gone With the Wind.” He added, 
though, that a newcomer has 
smashed all records thfoughout his 
territory, this being William Wy- 
ler’s production of “Roman Holi- 
day” for Paramount. Nagata, asked 
the reason, said his personal opin- 
ion was that the Japanese people, 
who have their own royal family, 
might have felt a certain closeness 
° the royalty depicted in ‘Holi- 
ay ” 


Nagata showed no hesitation in 
rapping a pic recently made in 
Japan by Josef von Sternberg. This 
was “Ana-Ta-Han.” Said Nagata: 
“When we saw it we laughed at it 
and it wasn’t a comedy.” He opined 
that it is unwise to undertake a 
production in Japan when there is 
no understanding of the Japanese 
characters, customs and _ back- 
grounds. 

Nagata and his party were met 
at the N. Y. office of James Mul- 
vey, president. of Samuel Goldwyn 
Productions. Nagata explained that 
Daiei distributes Goldwyn pix in 
Japan and Mulvey “is helping us 
with the release of “Hell Gate. 
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\ CINEMASCOPE PRODUCTIONS 
\ CAN BE SHOWN BY ALL EXHIBITORS 
! HAVING WIDE SCREEN AND 

ANAMORPHIC LENSES! 








kok Exhibitor leaders acclaim 


Tushinsky Brothers’ Variable Ana- 


morphic SOPERSCOPE* Lenses. 
The BEST BUY in the market! 


7 $70 Os 


le Mark Reg. and Patents Pending 


avatlable Geom NATIONAL SCREEN SERVICE . 
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Chicag 


o IATSE Draws Editorial Fire 





But That’s About Only ‘Victory’ Biberman Interests. 


Score Re ‘Salt of Earth’ 
+. 





Chicago, June 22. 

If “Salt of Earth” has found 
IATSE locals in New. York, Los 
Angeles, and San Francisco to be 
pliable—coming round after some 
resistance to show the film—it has 
met a brick wall in Chicago. Mo- 
tion Picture Operators Union, Local | 
110, has sounded a rigid refusal to| 
cooperate because it believes the| 
pic to be “communistic.” : 

Cinema Annex, where the con- 
troversial film was*to have opened 
three weeks ago and did not be- 
cause of union opposition, finally | 
reopened with another feature last 
Friday (18), the Russian-made “In- 
spector General.” Union agreed to 
send over another operator for this 
pic, but house said it was warned 
not to “double cross by slipping in 
‘Salt of the Earth’ instead.” Never- | 
theless, Cinema Annex said it 
would stick with the cause of| 
“Salt” in this city, and M. A. Ter-| 
man, owner of the huose, again de- 
plored the union’s act of “censor-| 
ship on top of censorship.” 

Independent Productions Corp.. | 
producers of “Salt” and also the 
distributors of it, apparently can 
only hope now that Windy City) 
citizens will raise such a fuss over 
being denied a right to see the pic, 
that mass pressures would force 
the boothmen’s union to yield. It’s 
learned that an appeal is in the 
works to Mayor Martin H. Ken- 
nelly to order the showing, with 
the lobby group led by the pic’s 
producers. 

Says Biberman 

While nothing overt appears to 
be developing at present, Herbert) 
Biberman, director of the film, as-| 
sured VARIETY that “the people of 
this community will not let ‘char- 
acters’ take over the town.” He 
plans to remain in this city at least 
another week, until he has spoken 
his full piece. Proposed legal ac-’ 
tion for damages and injunctive. 
relief is still at an unexplained 
standstill. 

In past week. the pic did have 
one “victory,” finally, after nearly | 
two months. breaking into the edi- 
torial columns of a daily newspa- 
per. Hitherto, all papers had been 
avoiding the issue. Editorial in last 
Thursday's (17) Daily News called 
the“union’s tactic “arbitrary censor- 
ship” and “arbitrary exercise of 
monopoly” in disallowing anyone 
else to show the film. The news- 
paper grinds its axe on the film's 
right to be shown here, since it was 
not censored by the police, but 
makes no case for the pic’s tainted- 
ness or untaintedness. It stgtes: 
“Perhaps the American Legion 
could get a majority agreement on 
its verdict that the film is vicious, 
left-wing propaganda.” 


| Scout by Mail | 


aaa Continued from page 7 























covery of new faces and the devel- 
opment of new behind-the-camera 
talent. To re-establish that sort of 
discovery system, LeRoy is setting | 
up a chain of correspondents in 
major schools around the country. 
These correspondents, in many 
cases personal friends of his, will 
keep LeRoy posted on _ picture 
prospects. In the case of acting 
talent, Le Roy will make arrange- | 
ments to film 16m readings of rec- 
ommended thesps so that he can 
tet a first-hand look at their pos- 
sibilities. LeRoy’s tipsters will also 
keep an eye out for possible writ- 
ing talent by studying original 
writing for college theatres and 
literary publications. 

LeRoy believes that the discov- 
ery and development of the new) 
talent is vital to continued Holly- | 
wood success. His scouting chain! 
will extend through such colleges | 
and universities as Stanford, Co-!| 
lumbia, NYU, Fordham, Harvard, | 
Yale, Princeton, Northwestern, | 
University of California, Washing- | 
ton,, Michigan, Pennsylvania, and 
Ohio. 





“It takes pros to make pictures,” | first pound of each package, inter-| ized bills but all theatres which we 
he declares. “But pros had to be-| preting each package as a ship-| serve.” 
gin as amateurs. “I’m looking for | ment. The Commission pointed out | 


amateurs with professional heart, | 


mind and ambition. And if my | customary definition of the term them that the éarriers still do not 
small network of scouts turns up| ‘shipment’.” The Commission firm-| wish to comply with the law and 


only one good possibility ,,the time | 


and effort will be justified.” 





C’SCOPE ARRAY 


10 Widescreens Due From 20th 
By September 








Ten CinemaScope pictures and 
two standard films will be released 
by 20th-Fox between July and 
September. This will bring to 18 
the number of C’Scopers and 10 


the number of 2-D films the com- | 


pany will offer this year. All pic- 
tures in the 28-film lineup except 
one are in color. 


The 19 CinemaScope productions 


for the July through December 


stanza include the newly-scheduled 
“The Royal Tour of Queen Eliza- 
beth,” in Eastman color, a 50,000- 
mile trip through the British Com- 
monwealth with the royal couple, 


to be released in July; and “Car- | 
men Jones,” the filmization of the | 


Broadway musicak now added to 


ithe October release roster. 


Darryl F. Zanuck’s personal 
CinemaScope production of “The 
Egyptian” will be released in Sep- 
tember. “Desiree,” starring Mar- 


ilon Brando, is set for September 


while Irving Berlin's “There’s No 
Business Like Show Business” is 
down for December. 

















a 
Warwick \ 
Continued from page 4 jae 
filmed in England in CinemaScope. 














Four other properties, Broccoli+py producers in Italy, France, etc. 


disclosed, are in various stages ¥ 
preparation following delivery 0 
Warwick’s second group to Col. All 
will be shot abroad. No distribu- 
tion deals have been set as yet 
although it’s likely that Col will 
handle them. 


and the Bank of England. . 

Upcoming quartet 
“Golden Fleece,” based upon a 
novel by Robert Graves; “The 
Naked Lady,” novel by Bernard 
Falk; “Ezra Khan,” tome by A. J. 
Bevans, and “In All Dishonesty,” 
a play by Edmund Wolf. “Fleece” 


would be made in Greece and pos- | 


sibly Majorca. “Lady,” a yarn 
along lines of “Moulin Rouge,” 
would be shot in Paris. while 


“Khan” has an Indian locale. 


Swedish Dub 


-——— Continued from page 4 | 
through a limited partnership, a 
method invariably used ‘by legit 
producers but seldom by the pic- 
ture industry. Papers filed with the 
New York County clerk's office of- 
fice last week disclosed that some 
nine investors have contributed 
$25,000 in the venture. 

Lax and Julian are listed as gen- 

















eral partners in the Barabbas Co. | 


They'll share in 50% of the net 
profits. Limited partners and their 


respective contributions are Lax, | 


$5,000; Alan Lippe, $8,000; Her- 
bert Lippe, $1,000; Allan Lake, 
$4,000; Theodore H. Jackson, 
$2,000; Stanley Ruderman, $1,000; 
Sylvia Mazer, $1,000; Jules Mayer, 


! $500, and Sol Smith, $2,500. 





Truckers Open to Refund Claims 


But Threaten Adding Bookkeeping Fees to Theatres 


If Rendering 


SET UP ‘LUTHER’ FOR 
EUROPE’S PROTESTANTS 


Local distribution deals in nu- 
merous countries have been set for 
Louis de Rochemont’s “Martin 
Luther” by Cresson Smith, sales 
topper for the de Rochemont out- 
fit. Smith arrived in N. Y. last 
week after two months in England 
and the Continent. 

Smith negotiated releasing pacts 
with-British Lion, London, which 
will cover the British Isles; Wive 
Film, covering Sweden; Fimex in 
Holland, and Kelo-Filmi, Helsinki, 
among others. — 


Fae Miske 


l——— Continued from page 7 =——— 


her end of the film business has 
its problems, too. For example, 
(a) the art theatres which are the 
natural outlets for imports are be- 
ing seized upon by American pro- 
ducers and (b) foreign filmmakers 
are demanding higher and higher 
| guarantees in setting U. S. distribu- 





} 








| tion deals. 


Hollywoed Moves In 
“Many theatres which we nursed 





;' /52d Street Theatre, citing one, has 


Financing stems) 
,from Col, the Bankers Trust Co. | 


includes 


along with our pictures over the 
years are now taking major com- 
| pany product such as ‘Lili,’ ‘Moon 
‘Is Blue’ and ‘Moulin Rouge’ and 
they run almost endlessly,” stated 
Miss Miske. Her complaint is the 
/obvious one: N. Y.’s Trans-Lux 








_ NEW YORK . 


George Roth, who recently ré- 
signed as general sales manager. of 
Fine Arts Films, in business for 
himself as head of Atlantic Pic- 
tures. 

Seymour L. Morris, director of 
publicity and exploitation for 
Schine Circuit, discharged from a 
Gloversville, N. Y., hospital after 
a month’s treatment for a slight 
heart attack; ordered to take a 
week’s rest before returning to 
work. 

Erich Van Dyke, manager of 
Loew’s 83d St., N. Y., for more than 
20 years, has retired and will locate 
in Florida. 4 


CHICAGO 


IFE installed entirely new staff 
here last week with Bernard J. 
McCarthy as district manager and 
Sam Chernoff as sales rep. For- 
mer manager, Charles Weiner, re- 
signed to open own biz in Minne- 
apolis. 

Fred Mindlin, former manager 
of Ziegfeld, now with Irving Davis, 
theatre concessionaire. 

Clyde Eckhert, former exchange 
manager of 20th-Fox here, now re- 
tired, in eity last week visiting son 
Jack, salesman for 20th. 

Tushinsky lens purchased by 66 
Drive-In in La Grange, Ridge in 
Griffith, IN., and Rialto Theatre in 





been closed to “art” product for }Champaign. 


well over a year; Metro’s “Lili” is 
; now in its 67th week at that house 


'and shows no sign of leaving. 


Miss Miske didn’t elaborate on 


| upped prices being insisted upon 


But it has become clearly estab- 
‘lished that the competition among 





U. S. importers for product and the | 
foreign producers’ sharper aware- | 
ness of the American market have | 
_had as a result the stiffer terms. | 














Arnall Suspicious 


Continued from page 3 .——_ 


} 





} | 
-MPEA reserve fund of $750,000) 
will be split on this basis: 47% to. 
be remitted to the companies in, 
dollars, 32% to go to the French) 
government for “industry uses,” , 
and the balance to be subject to. 
future discussion. 

Arnall said over the weekend he | 
hadn't seen a copy of the agree- 
ment. Pending his study of the 
contract and any “covering let- | 
ters” he'll put off a decision on 
what course to follow. 


But the former peach state chief 
exec stated unequivocally he'll un- | 
|dertake to upset the entire con-| 
' tract if it’s learned the coin to the | 
French actually is a form of sub- | 
sidization of the French film in- | 
dustry. 

“This would set a bad prece- 
dent,” said Arnall. “Further,” he 
added, “how could we ask other 
countries for free trade without 
subsidies if we are giving one to 
the French?” 

The SIMPP head warned if the 
money to the French is in effect a | 
subsidy he will seek to align the 
support of the U. S. State Depart- 
ment and the Department of Jus- 
'tice in a battle to kill the MPEA- 
| Franco pact. 


| 





Itemized Bills 





Columbus,~ June 22. 

After a partial victory in its case 
against the Huntington-Cincinnati 
Trucking Lines before the Public 
Utilities Commission of Ohio, the 
Independent Theatre Owners of 
Ohio has asked its members to 
send in all their film-trucking bills 
for the last two years so that 
claims for overcharging can be 
filed. 

The Commission decision strictly 
defined the word shipment in favor 
of exhibitors. The trucking line 
had been charging 21c for the 


that “This is not the usual and 


ly held that “shipment” means “a 


lot of freight from one shipper at crease costs if they do.” 


one point at one time for one con- 
signee at one destination and cov- 
ered by one bill of lading.” 

| In its pleadings before’ the 
PUCO, the exhibitor organization 
|also won a ruling requiring care 
‘riers to render itemized bills. 
| Thereupon, a Cleveland trucker 
published a letter in a film trade 
magazine to the effect that “if we 
| are burdened with additional ex- 
| pense we naturally will have to 
| pass it on to the theatre owners, 
| which, in this case, will not only 
effect those requesting these item- 


A photostat of the letter has 
been sent to the PUCO “to show 


that they are threatening to in- 


'mnamed a sales 





B&K Golf Outing set for July 
27 at Nordic Hills Country Club. 


DALLAS 


Coronet Theatre completed 
three-month renovation program 
to mark its fifth anni of operations 
her as an art house by Alfred 
N. Sack. 

The Rialto reopened here as a 
firstrun by Trans-Texas Theatres, 
replacing the Melba-which is be- 
ing converted to Cinerama. It is 
oldest theatre here, opening more 
than 40 years ago. House was 
facelifted and a VistaVision screen 
installed. 

“The Juggler” will be presented 
at Arts Theatre, San Antonio, June 
23, by Agudas Achim Synagogue 
Brotherhood. ; 

Arthur Heiling, manager for 
Long Theatre Circuit, announced 
that the Port Drive-In will be 
made into 1,600-car, twin screen 
ozoner at a cost of $70,000. 


PHILADELPHIA 


A committee of 1,000 Catholic 
laymen, picked from every parish 
in the archdiocese, formed to in- 
sure a “standard of déecency for 
motion pictures.” The Rt. Rev. 
Monsignor John J. McKenna heads 
the committee, which he termed a 
result of recent U. S. Supreme 
Court decisions. 

Leonard Mintz, indie distributor, 
rep for Superior 
Theatre Equipment Co. 

Viking Theatre, former Stanley- 
Warner Aldine, no owned by 


| Harry Sley, parking magnate, has 


tentatively set the opening date for 
July 1, with “Student Prince” as 
opener. 

Bill Whyte, former owncr of the 
Star, Harrisburg, Pa., aud recently 
in Florida, is in charge at Roose- 
velt and Lincoln drive-ins for Neil 
Hellman. 

Nelson Wax, Boxoffice Attrac- 
tions, ended his connection with 
Realart and is giving up distribu- 
tion to head an insurance agency. 


MINNEAPOLIS 


“Caine Mutiny” goes into Min- 
neapolis and St. Paul RKO Or- 
pheum theatres day-date opening 
July 28. 

Local arty Suburban World, act- 
ing on reader’s plea in Minneapolis 
Star to bring baek best of old pix, 
used “Ox-Bow Incident” and ‘Red 
Badge of Courage” on twin bill, 
and did smash biz for full week. 

Winding up its Twin Cities’ first- 
run date three-week run at the 100 
Twin Drive-In theatre at 90c-upped 
admission, “French Line,” chalking 
up an impressive gross, moves over 


to another local ozoner, the 
Navarre. 
William Svendsen’s Dawson, 


Dawson, Minn., third of territory’s 
150 ozoners to qualify for C’Scope 
one track optical sound. Minot 
Outdoor Theatre, Minot, N. D., teé@s 
off this with C’Scope, its first ap- 
pearance in town of 24,000, with 
“How to Marry Millionaire,” hav- 
ing been refused “The Robe.” 7-Hi 
Drive-In here inaugurates C-Scope 
with “Robe” which already has 
played numerous local conven- 
tional houses. 

Zeb Epstin, Cinerama southeast 
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division manager, pinchhitting at 
Century here for managing direc- 
tor Al H. Rosen while latter spends 
fortnight in New York. 

Marcus K. Loew, Jr., in from 
Hollywood with Bob Berger to visit’ 
latter’s father, Bennie, circuit 
owner and. North Central Allied 
prexy. 

“Three Coins in Fountain” 
grabbed second St. Paul week as 
well as one here. 

Cedric Adams in his Minneapolis 
Star gave indie nabe Parkway a 
boost because its Sunday news- 
paper ads urge people to attend 
churches of their choices. 


ST. LOUIS 


Hal Makelim and Sam Mather- 
son will be principal speakers at 
meeting of exhibs to hear the Al- 
lied-Makelim production plan in 
the Fox screening room here 
June 28. 

W. H. “Bill” Hoffman shuttered 
his Lamar in Arthur, IIll., for the 
summer. 

Norvin Garner sold his interest 
in ozoner near Dexter, Mo., to Win- 
fred Garner, a‘cousin. He also 
owns another drive-in near New 


Madrid, Mo., in association with 


H. Poe. 

Wayne B. Lindsay sold _ his 
Carol, Kevil, Ky., to James E. 
Davis. 


Turner-Farrar Theatres, Harris- 
burg, Ill., shuttered its Roxy, 
Galatia, Ill., for summer. 

Harold G. Grant re-tagged the 
Advance to the Grant in Advance, 
Mo., which he purchased from 
Mrs. John E. Edmundson. House 
formerly was operated by Harry 
McDowell and J. C. Crites. 

The Uptown, Cairo, Ill., will be 
razed to make way for a new road 
building project. Earl Stout ‘and 
his son, D. B. Stout, own and op- 
erate house. 

Ray Bell relighted the Roxy, 
Stonington, Ill., formerly owned 
and operated by Miss Lyle Epling. 


PITTSBURGH 


Gable Theatre in Sharon, first 
opened more than 45 years ago by 
late Charles Gable, an uncle of 
Clark Gable, sold by John Muller 
te Thomas Yanta and John Lemos. 
Muller, who had operated the 
house since 1931, will continue as 
an exhibitor in Sharon at the Nu- 
Luna Theatre, in which he’s part- 
nered with Harry Stahl estate. 

At a meeting in Harrisburg of 
Film, Row B and F locals and the- 
atre ushers from Pittsburgh, Wash- 
ington and Philadelphia, Orlando 
(Slam) Boyle, 20th-Fox here; Ted 
Tolley, of Metro’s Pitt exchange, 
and M. Evans, of Universal in 
Philadelphia, were named dele- 
gates to IATSE canvention in Cin- 
cinnati this August. 

Stanley Warner circuit closed 
Orpheum in Titusvilie but is keep- 
ing the Penn in operation there. 
Other shutterings are the State at 
Clyner and the Warren at Apollo. 

A. W. Schwalberg, Harold Min- 
sky, Sid Blumenstock and Frank 
LaGrande were in town for couple 
of days bringing Par exchange per- 
sonnel here up to date on Vista- 
Vision. Ralph Buring, Par ex- 
ploiteer in this territory, also at- 
tended the meetings. 

Webster Springs, W. Va., Drive- 
In closed and will be dismantled. 
An unsuccessful enterprise last 
season, it reopened for a _ few 
months this year but failed to 
make the grade again. 


MANCHESTER, N. H. 


John E. Voudoukis, Berlin the- 
atre owner, offered to personally 
contribute $1,000 toward construc- 
tion of each building if a college 
is established to serve the educa- 
tional needs of this North Country 
area. He presented his proposal in 
an address at a Berlin Chamber of 
Commerce banquet. 

Mrs. Howard P. Sawyer of Brook- 
field, who was named to succeed 
the late Ansel N. Sanborn, film 
exhibitor, as trustee of Gafney 
Library in Carroll County, is inter- 
ested in providing documentary 
films and recordings as well as 
books at the library. 


DENVER 


Paul Allmeyer resigned as sales 
representative for Realart and is 
operating theatres at Grand Lake 
and Fraser, Colo. 

Joe Clerk quit as Lippert sales- 
man; he’s selling advertising. 

Reuben Stroh, owner of the Nug- 
gett, Telluride, Colo., bought the 
renee Norwood, Colo., from James 

e. 
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both TOA and Allied States Assn, 
accepted Reade’s statement as a 
clarion call toward an all-out show- 
down with distribution. View was 
expressed that a campaign similar 
to the one which saw 20th-Fox 
drop its stereophoniec sound de- 
mands would be launched against 
all the film companies in an effort 
to alleviate the problems confront- 
ing exhibs, particularly those re- 
lating to the product drought and 
the high cost of film. 

One segment of exhibition, how- 
ever, especially those represented 
by Ailied, wondered, to some ex- 
tent, how Reade’s statements could 
be reconciled with TOA’s staunch 
efforts to-bring about an arbitra- 
tion system. An Allied leader put 
it this way: “How does Reade ex- 
pect to bring about the reforms he 
wants if these things are specifical- 
ly ruled out as arbitrable items?” 
He stressed that distribs would be 
unwilling to arbitrate the question 
of a product shortage or would 
they discuss film rentals. - J 

Reade, in his address to the 
MPIC. charged “that the self-per- 
petuating heads of distribution, at 
their whim, have the power to turn 


on or off the faucet of production, | 


and that they are able to and do 
control the law of supply and de- 
mand.” 

Precarious Position 

The TOA topper further declared 
that “distribution has adopted a 
policy of releasing fewer and few- 
er films at higher and higher ren- 
tals so that our position today is 
precarious. Exhibition is unable 
properly to use its talent and its 
showmanship to exploit and to 
sell the fine films which you cre- 
ate. Distribution extracts 30% to 
35° of the total national gross box- 
office receiots derived from these 
same fine films.” 

In a sharp blast at distrib execs, 
Reade said distrib heads, ‘“bu- 
reaucratie” executives, attorneys 
and others “take excessive and 
completely disproportionate salar- 
ies—in one instance an all-time 
high of $4,000 a week for a single 
individual.” Latter instance obvi- 
ously referred to 20th-Fox dis- 
tribution chief Al Lichtman who 
recently received a new pact call- 
ing for $4,000 weekly. 

Reade sharply criticized the 
“bright, old men, all of them 
economically secure, and many 
of whom have fulfilled their 
contribution to this industry many 
years ago” for their advocacy of 
the “so-called epic or million-dol- 
lar budget pictures’ as the only 
basis for a profit in the future. The 
TOA chief contends that ‘“medi- 
um or low-budgeted pictures, well 
planned, well exploited have been 
and will continue to be successful.” 

Reade stressed that the “phony 
overhead and the prohibitive costs 
of distribution must be reduced 
and changed. Existing methods are 
chaotic and will not do.” 

A coalition between production 
and exhibition to end the ‘“undemo- 
cratic, economically unsound and 
impractical” system and expense of 
distribution was suggested by 
Reade. 

“There has never been a greater 
need for more better films on the 
theatre screens of America,” Reade 
declared.” Yet the industry is faced 
with the paradox of lessened ee 
duction. and concern over produc- 
tion outside of the U. S. 

“This is not a matter of the cus- 
tomary workings of the law of sup- 
ply and demand,” Reade declared, 
“with completed films finding their 
own level on their merits. It is, 
rather, the calculated plan of a 
few companies to force their de- 
Sires and designs on all of us.” 

In a lengthy blast at distribution 
Practices, Reade charged that dis- 
tribution “has grown fat” on the 
creative genius of Hollywood which 
makes “the lion’s contribution to 
the history of every motion pic- 
ture.” The New Jersey theatre exec 
added that distribution personnel, 
knowing little about production 
and less about running theatres 

draw larger and larger salaries 
and have stronger and stronger re- 
tirement plans, while you (pro- 
ducers) and the motion picture the- 
atre owners of this country are less 
secure than ever before.” 

_ The answer, Reade declared, lies 
in a coalition that will produce 
pictures and get the product to the 
theatres that need them. 

hs Bankers and theatre owners,” 

e emphasized, “are ready, willing 
and able to back you for the ap- 
Propriate talent, the proper story 
and the fresh approach. Pay no at- 


Reade Blasts ‘Bright Old Men’ 


es Continued from page 7 





tention to the malicious and un- 
truthful statements by distribu- 
tion that exhibition plays an un- 
important role in the motion pic- 
ture world. Do you know that ex- 
hibitors in the U. S. have an invest- 
ment of billions of dollars in their 
plants as against a far, far smaller 
investment by all of the produc- 
tion and _ distribution elements 
combined? Your contribution, your 
investment and your rewards are 
at stake too. Should we not work 
together on a cooperative basis to 
the end that we may. build more 
|security and a more prosperous 
industry?” 

Reade said a trip around the 
country would quickly convince the 
producers of the exhibitors’ will- 
ingness to cooperate. 

“The only direct tie you have 
with the boxoffice line of Amer- 
ica,” Reade reminded his listeners, 
“is the theatre manager who is at 
that line seven days a week and 
52 weeks of every year. He tells 
you that the goal of production and, 
distribution must be a steady flow 
of good product adequate for 
proper operation of the country’s 
theatres and for the tastes and de- 
sires of the vast motion picture 
| going public.” 


=== continued from page 5 











to Paramount’s VistaVision, espe- 
cially the footage comparing the 
old standard size screen to a 1.85 
to 1 screen and finally to C’Scope’s 
2.55 to 1 ratio. 


Outdoorers and Specs 


An obvious conclusion reached 
by anyone witnessing the 20th 
trailer is that CinemaScope will 
concentrate on outdoor and specta- 
cle product to take advantage of 
the sweep and scope provided by 
the medium. Of sequences from 
a half a dozen upcoming 20th pro- 
ductions, cnly one, “A Woman's 
World,” appeared to be in a mod- 
ern setting. The other. pictures 
provide breathtaking scenery and 
outdoor splendor and give backing 
to Zanuck’s invitation to “join 20th- 
Fox and see the world,” for the 
pictures were shot on_ location 
throughout the world. These in- 
cluded “Broken Lance,” “Un- 
tamed,” *“Garden of Evil,” and 
Zanuck’s personal production, 
“The Egyptian.” That C’Scope’s 
“new look” also extends to musi- 
cal extravaganzas was shown via 
an entertaining bit from Irving 
Berlin’s “There’s No Business Like 
Show Business,” featuring a musi- 
cal number with Ethel Merman 
and Dan Dailey. 

A clever method to introduce 
Sheree North, a new 20th acquisi- 
tion, is employed during a round- 
up of 25 properties, including Miss 
North’s debut film, “Pink Tights,” 
that 20th has under preparation 
for filming in the future. Zanuck 
presents these properties by hold- 
ing up and discussing the book, the 
play, the magazine story, or the 
original script that provides the 
source for the film. At the con- 
clusion of the film, Zanuck also 
lists the C’Scope films that will 
be provided by other studios. 


$55,000,000 Prod. Nut 

According to Zanuck, 20th’s prod- 
uct slate, as displayed in the trailer, 
represented an outlay of $55,000,- 
000. In a brief intro before the 
film, 20th’s distribution chief Al 
Liéhtman assured exhibitors before 
that no changes would be required 
in the projection lens. 

At the conclusion of the C’Scope 
trailer, a newreel-like three-minute 
standard clip was thrown on the 
screen. It showed members of the 
board of Theatre Owners of Amer- 
ica, now convening on the Coast, 
giving their views of the trailer 
and 20th’s program, all favorable, 
of course. It featured TOA prexy 
Walter Reade Jr., Robert J. O’Don- 
nell, Nat Williams, Myron Blank, 
and Ray Martin among others. 

Zanuck concluded his narration 
with the statement: “We at 20th 
Century-Fox will continue to fight 
for the best in entertainment. We 
refuse to settle for something sec- 
ondary, or something somebody 
claims is almost as good as Cinema- 
Scope. We believe the theatre- 
goers of the world, if they are to 
continue to patronize American 
motion pictures, are entitled to the 
best. This great industry was not 


_— 





built by timid men, or by those 
who are willing to compromise on | 
half measure.” 





KUPFERMAN TO MEXICO 


Confers With Emilio Azcarraga on 
Cinerama Deal 





Theodore R. Kupferman, general 
counsel and executive v.p. of Cin- 
erama Productions Corp., left for 
Mexico City Friday (18) to begin 
talks relating to the. opening of 
Cinerama in a Mexican theatre. He 
has a date with Emilio Azcarraga. 


Under Cinerama Productions’ deal 
with Stanley Warner, the theatre 
chain controls the exhibition rights, 
both foreign and domestic. Kup- 
ferman will initiate the deal and 
SW will wind it up if a suitable 
agreement is reached. Kupferman 
heads for Dallas on July 1 to be on 
hand. for opening of Cinerama in 
that city. 














hour tv show he is producing for 
the electrical industries of Amer- 
ica and for talks with states rights 
distributors who will handle the 
reissue of his “Duel in the Sun,” 
first of a series of pix he plans 
to re-release, Selznick emphasized 


that “War and. Peace” would not 
interfere with his other planned 
activities, and that after the tv 
show on Oct. 24, he would pick 
up his planned legit musical ver- 
sion of “Gone With the Wind,” to 
be called “Scarlett O’Hara.” 


Selznick Next In Cinerama? 


Continued from page 5 








Frank I. Davis Jr., president of 
Selznick Releasing Organization, 
and Budd Rogers, a recent addition 
to the Selznick organization, will 
supervise the selling of the reis- 
sues, set for issuance at three 
month intervals. They will be 
jointly released, under a new ar- 
rangement recently worked out, by 
SRO and 27 indie distribs through- 
out the country. The pictures will 
also be simultaneously released 
abroad, under the supervision of 
Victor J.-Hoare, v.p. of SRO for- 
eign operations, headquartering in 
London and Paris. 





—______ | 











co-operation. 





INTERIM REPORT 


Hollywood, June 17, 1954 


At close to the half way mark in the completion of The Make- 
lim Plan I have the honor to report, with deep appreciation, 


the validation of firm contracts aggregating close to 


$2,000,000.00, and linking 1,600 theatres in harmonious 


To the thousands of earnest showmen who have given me so 
generously of their time, attention and contracts at Allied 
meetings on my first nationwide tour on The Makelim Plan, 
_and to the trade-press which has reported so fairly and faith- 
fully the progress of the project, I take the occasion of this 


interim report to express abiding gratitude. 


A special expression of gratitude to Mr. Abram F. Myers and 
the entire Board of Directors of Allied States Association of 
Motion Picture Exhibitors, whose vision and foresight in ac- 
cepting The Makelim Plan has so generously helped me to 


bring this plan before all the exhibitors of America. 


And to those other thousands of exhibitors whom, irrespec- 
tive of drganizational affiliation or other categorical status, 
and to the many who have written for information on The 
Makelim Plan, I hope to see in person at meetings being ar- 
ranged for in Albany, Atlanta, Buffalo, Charlotte, Chicago, 
Milwaukee, New Haven, Salt Lake City, St. Louis, Seattle, 
Portland, San Francisco, Los Angeles and many other inter- 
mediate points that are requesting full details for participa- 


tion in The Makelim Plan— 


Believe me, I am grateful, 


Hal R. Makelim 
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VARIETY 








hont Blanc, the Monseigneur or 

faxim’s. 

It may be a sardonically musical 
tongue-in-cheek that Berlin’s satiri- 
cal “Only For Americans” novelty | 
remains in greater vogue in the, 
French capital than in the States. | 
But, however you slice it, the! 
Great French Tourist Season is on, 
and in high. 

Yank Influences 


The Yank infiuences are many. | 
Words like disk, instead of dis-, 
que, jukebox, sandwich, hotdog, | 
milkbar, quicklunch -have replaced 
the heretofore allegiance to “Eng-, 
lish breakfast,” “afternoon teas,” 
» and the like. Yank platters boom | 
forth from “discoteques” (juke 
joints). The blue denim influence 
has even percolated to the French 
_ bobbysoxers. 

There is no more nonsense at 
the customs about how much 
money you're bringing in; register- 
ing it in your passport, and the, 
like. Customs’ inspection is quick, 
courteous, perfunctory. They want 
the tourist and no monkey business 
with opening bags needlessly. They 
know you gotta have foreign ex- 
change to get off a Pan-Am plane 
in Orly. In time it’ll be simplified 
even further—a passport should be | 
enough for the average tourist. 


At this point, nitery prices might | 
be summed up. You eat cheaper, 
with beaucoup wine, at Maxim’s or 
La Tour d@’Argent than you do at 


21, the Colony or the Pavillon. The | 
tab, tips included, is 25% under. 


the most chichi haut cuisine eat- 
eries anywhere. 


Nothing Communal About 
Franco-Russ Gyp Joints 


But when you get into a nite club 
{t's murder. ‘This is what the 
sophisticates know. The way the 
French figure is that two people 
over a bottle of wine at 5,000 to 
6.250 francs ($15 to $18) is fair if 
you're gonna linger, nurse it,. see 
the show (‘if any), dance, etc. A 
guy who's drunk plenty of grape 
all through dinner wants a Scotch 
or even a nip*of Perrier water and 
he finds that the rap is almost the 
same—around $3 or $4 a drink. 
There again the managements have 
figured out the fact that a $6 tab 
for two people may consume a lot of 
- entertainment. But Americans are 
nervous drinkers and a_ second 
drink already makes it a $12 tab. 
and so it pyramids. 

The Russian joints are the worst 
offenders. Music publisher Lou 
Levy voxpopped to Art Buchwald 


in the N. Y. Herald Tribune that, | 


at 18 slugs a bottle for some senti- 
mental fiddlers in Monseigneur’s, is 
OK for himself and his wife when 
on a spree. But when Mrs. Levy, 
in sentimental mood, offered a glass 
of the grape to the chief violinist, 
that was a signal for all the stroll- 
ing fiddlers—and Monseigneur’s 
has nothing but a regiment of peri- 
petatic, road company Heifetzes— 
to tank up. That fractured three 
more bottles of vintage cham- 
pagne, and even for a whole army 
of sentimentally roaming, Romany, 
romantic fiddlers that was too 
much. 

An experience at Chez Novy, an 
otherwise ultra Franco-Russian 
dinery, saw the host nicked for 
nine bottles of champagne at 4,000 
francs ($12) each. This was merely 
accompaniment to his dinner. It 
wasn't as if a couple were gonna 
nurse the solo bottle (which, at $6 
a head isn’t giving it away either) 


all evening. After protest the man- | 


agement cut Harry E. Gould’s $400 


Paris: ‘Only For Americans’ 


Continued from page 1 


dinner tab (for 14 people) $50 
which obviously gives the toute en- 
semble of Paris nitery catering a 
bum rap. However, it is not typical. 

But the fact is that many a 
quickie drop-in joint suffers in 
comparison on price. This is some- 
thing with which the French Tour- 
ist Bureau and the legit spots like 


(the Lido are currently battling. 
|The Lido, 
| ($15) 


with its 5,250 francs 
champagne minimum, has 
easily the best floorshow in the 
world. This is the best nitery value 
and has a realistic approach to 
Yank tourism. For one thing, pro- 
ducer Pierre-Louis Guerin, co-pro- 
ducer Rene Fraday and their Donn 
Arden-staged show have a Broad- 
way-Champs Elysees attitude on 
their showmanship and _ general 
values. They constantly scout Yank 
auspices. Dominique does better 
in the floorshow closeup than he 
did at Frank Sennes’ theatre-res- 
taurant, the Moulin Rouge (old 
Earl Carroll’s), in Hollywood, this 
past winter. Ruman & Kita, who 
remind of the Spanish team of 
Elsa & Waldo, whom Benito Col- 
leda first brought to El Chico, 
N. Y., have enough variations on 
their own to click in the U. S. 
More Good Acts 

John, a 15-year-old Danish equil- 
ibrist who was the hit of Bertram 
Mills’ Circus in London, would be 
a wow for John Ringling North, 


but Leon Leonidoff came over and 


signed him pronto for Radio City 
Music Hall. He’s an amazing con- 
tortive balancer,.possibly younger 
than his accredited 15 years, who 
will be a real smash in the States, 
as he is here. The Earls, Harlem 
pair, look better as showcased here 
with their hand-to-hand; the ice- 


‘skating Phil Romayne & Terry 
Brent doing amazing work on the | 


rockers. The mirrored Versailles 
nudes and general effect remain a 
standout and deservedly a hold- 
over, as is the sexy and sultry “De- 
sire” ballet, which the better-than- 
usual Bluebells (English line) do 
so well. ; 


More Show Biz Here Than 
In Toots’ or Brown Derby 


Paris as,a show biz crossroads 
is amazing in its many prolific as- 
pects. It has more activity on every 
show biz front concentrated in the 
orbit between the Hatel George V 
bar and the Ritz Bar, and its en- 
virons, than is to be encountered 


around Lindy’s, the Pump Room | 
or the Brown Derby. In truth, a, 


sampling of show biz activity sees 
such variegated pursuits as Wil- 


liam Wyler and Anatole Litvak | 


‘besides paying their “dues” at 


chermin-de-fer, at the “big table,” in | 


the Casino at Deauville, which just : 
opened for the season) readying | 
film projects. John Houston came | 
over from London for a quickie | 
huddle with Yank agent Irvin, 
Marks and Charles Ritz, on a biopic | 
of the original Cesar Ritz, his) 
father, and the man whose name 
gave the world a common word for 
class in cuisine and catering. Hous- 
ton, incidentally, was the spark in 
a local memorial to photographer 
Robert Capa at a little get-together | 
on the Faubourg St. Honore, at- | 
tended by bartenders, hoteliers and | 
hustlers of all sexes at an unusual 
10:30 in the a.m. John Steinbeck | 
attended and wrote a stirring trib- 
ute, as did Suzanne Flon, of Hous- | 
ton’s Toulouse-Lautrec film pro- 
duction. 

Paris antique purveyor Maurice | 
Chalom has the Freeman (Amos) 
‘n’ Andy) Gosdens in tow on some | 
old period furniture. Col. Serge | 
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EXPERIENCED COOK 


« world's most healthful climate. 


cigarettes 2-7 cents a package. 


years in this delightful region. 
Airmail $2.00 (Ck. or M. 0.) to 





available in a resort area where there are 365 days of sunshine a year 
and a mild dry tempercture of 65-85 degrees year-round. A short dis- 
tance from the finest fishing in the world. Hunting—golf—iake sports— 
etc., on the shores of a beautiful Icke 60 miles long. Thirty minutes 
from a Cosmopolitan City of haif a million population—bulifights, thea- 
ters, sports, operas. Complete information on prices, roads, hotels and 
general living conditions from an American viewpoint. 
many other Americans are living on $50.06—$90.00—$1 50.00—$200.00 
per month. No smog, fog, confusion, or jitters, just serene living in the 
Gay, romantic, ort center. Excellent 
schools. Gin and rum 65 cents a fifth, whiskey $1.50 qt., Filet mignon 
35 cents a pound, world famous beer $1.20 per case delivered and 
The literature we send to you is ac- 
curate ond current as of May 15, 1954, and tells you all the facts both 
GOOD and BAD to enable you to intelligently decide whether or not 
you would be happy and financially ahead to 
PAVED 


BRADLEY LEWIS, 
P. O. BOX 101, LAKE CHAPALA, JALISCO, MEXICO | 


$8.00 PER MONTH 


Exactly how 


a few months or 
ROADS ALL THE WAY. 
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Obolensky (Sherry-Netherland and 


Ambassador Hotels, N. Y.) is sur- 
veying the European hotel situa- 
tion. Col. Henry B. Sell (Sell’s 
Pates and he’s also editor of Town 
& Country) is dittoing on behalf 
of his CARE packages. UA’s Max 
Youngstein is huddling with his 
Dick Condon and Chuck Moses. 
The Johnston office’s Marc Spiegel 
is commuting to Amsterdam on the 
new Dutch film dea]. John B. 
Nathan, Paramount's: Continental 
chief, is te and from New York on 
homeoffice Metro's David 
Lewis tes *~Perspecta- 
Sound at Jeah ‘Hée—man’s Rex The- 
tre, in collaboration with WB's 
Joe Hummel, Columbia’s Nick Ray, 
RKO’s Joe Bellfort, and and other 
tradesters, and the-French film in- 
dustry gives it a big nod. 

Next big expectation is for 
Paramount’s VistaVision about 
which they’ve read in VARIETY, 
judging by the quotes reprinted in 
the French trade press. 


Brill Bldg. Goes Piaf; 


Tin Pan Alley’s Invasion 


Tin Pan Alley seems to be stag- 
ing its own French invasion. Loeks 
|like “La Vie En Rose” started 
| something. ASCAP prexy Stanley 
| Adams is on his first European 0.9., 
' as is vet songsmith Charles Tobias, 
| prez of the Songwriters’ Protective 
| Assn., for whom, however, it is 
| chiefly a sentimental journey as he 

and his wife are celebrating their 
| 30th anniversary via the European 
| grand tour. So are the Ben (Box- 
| office) Shlyens who, however, are 
|victims of a bad-weather crossing 
and the unseasonably cold and 
'eontinuous rain. This factor has 
| finally chased publicist Bernard 
| Sobel home this week, having only 
encountered five sunny days in the 
five months on the Riviera where 
‘he has been convalescing. Another 
| Broadway p.a. gone expatriate is 
Samuel Steinman. 

Music publisher Ben Bloom 
| picked up “Mediterranean . Sere- 
| nade” from Jack Denton, the long- 
_time British resident of Paris (29 
| years), as managing director for 
‘Publications Francis Day, Feld- 

man, the Big Three (Robbins, Feist 

| & Miller Music), et al. Moe Gale, 
agent-music publisher, is likewise 
/ prowling song material with his 
_wife, Gertrude; and*Lynn (Mrs. 
| Frank) Loesser, an officer of her 
| husband’s Frank Music Corp., has 
| already picked up somé songs. An- 
| other Lesser, Arthur, with his 
|mext wife-to-be, Patachou, very 
/much -in tow—he’s her personal 
| manager—has vidpix and France- 
| U. S. nitery and legit touring plans 
all set. Lou Levy (Leeds Music) has 
just bought out Jimmy Phillips, his 
|London partner in Leeds Music 
Ltd., and is scouting songs. Ditto 
Bonnie and Saul H. Bourne. 

Capitol Records’ Bobby Weiss 
apparently has stolen a big fat 
march on the other diskeries by 
getting his label all over the map, 
on the grands boulevards, and in 
some 10 or 12 other countries to 
which he commutes like one com- 
mutes to Toots Shor’s. Weiss is 
realistic: “When I come to the AFN 
network programers, or the local 
state-owned radio stations with one 
of Capitol’s records, I’m a ‘special’ 
type of a feller to them—lI’ve come 
3,000 or 6.000 miles, if they count 
Capitol’s base in Hollywood, to 
plug Billy May or Nat King Cole, 
and frankly I like this kind of ‘spe- 
cial’ acceptance. It makes my job 
much easier.” 


‘Avez-Vous Une Film 
Pilot?’; Vidpix Boom 
Vidpix is a big business. Lewis 
(Lukey) Blumberg, Nate’s son, is 
working on a series for MPTV and 
concerned with getting back to 
| Hollywood for the July nuptials of 
| his uncle Matty Fox (head of Mo- 
ition Pictures for Television) who 
_is Vera Fox (Mrs. N. J.) Blumberg’s 
| brother. Young Blumberg is here 





_ with his Spanish-speaking bride; 
they expect a family addition in 


November, their first. Sheldon 
Reynolds’ crew is hot ’n’ heavy at 


| it with a new “Sherlock Holmes” 


series. Susan Zanuck, Darryl and 
Virginia’s daughter, is a some- 


times lonely bride as her husband, 
| Andre Hakim, is also intensively 


shooting a “Paris Confidential” 
series (Claude Dauphin and Louis 
Jourdan) for the ubiquitous Matty 


Fox. Everybody has “une film pi- 
| lote” to talk about, and eventually 


to peddle. Even former Cabinet 
member Harry Hopkins’ _ son, 


Robert Hopkins, and his bride, are 
here on behalf of an international 


Radio-Electronic Telecast Research 
Associates sétup. 

International horizons loom for 
every fringe show biz enterprise. 
Nate (Pabst Blue. Ribbon Beer) 





Perlstein is touring with Scotty 
Rubin, lawyer and Hollywood in- 
vestment expert, on possibly open- 
ing up new. horizons for the Mil- 
waukee malt, or maybe for their 
own cola drink. Harry E. Gould, 
paper tycoon, ex-2wner of the Bel- 
asco Theatre and w.k. Broadway 
figure, and his “looker" wife Lu- 
cille are making their first “grand 
tour” and he, too, as a director of 
Pepsi-Cola, is casing the field to 
move in on Coke. Coca-Cola has 
really caught on despite such die- 
hard spots as the Brasserie Lipp’s, 
in the St. Germain-des-Pres (Left 
Bank) sector, refusing to serve it. 
But it’s as much to be seen as the 
former French aperitifs, which 
once dominated the scene in the 
sidewalk cafes from Fouquets to 
the Cafe de la Paix to the now 


idesultory Le Dome, La Coupole 


and Le Select in the once-popular 
Montparnasse. 

Some enterprising merchandis- 
ing expert for Four Roses has tied 
up the menus in a number of Deau- 
ville bistros (as was noted dur- 
ing the weekend of that opening- 
of-the-season gala), and the smart 
international set drinks as much 
“wheeksey” (sometimes pro- 
nounced “Scutch”) as fine au 
Veau (cognac and soda). 


Internat’] Passing Show; 


Personalities On the Lam 


The international parade con- 
tinues. Universal feted Rock Hud- 
son and Grace. Kelly flits to the 
Riviera where Paramount has 
virtually taken over the Hotel 
Carleton, Cannes, for the shooting 
of “Catch a Thief,” an Alfred 
Hitchcock meller- on __ location. 
Olivia de Havilland is shooting in 
Spain and her fiance, Paris-Match 
magazine’s Pierre Galante, is com- 
muting to Madrid. Gardner (Mike) 
Cowles is on a quickie ECA con- 
fab. Robert Q. Lewis becomes ‘“X”’ 
when told “Q” has an invidious col- 
loquially French connotation, and 
that explains why the George V 
telephoniste titters and his restau- 
rant reservations have been 
ignored. Vet Paris resident Jack 
Forrester, ex-Mistinguett song-and- 
dance man and now quite the boy 
tycoon (head of World Commerce 
on the rue Royale), explains that 
the old Fairbanks film, “Don Q,” 
had to be changed to “Don X” for 
the same reason. Plaza-Athenee and 
George V hotelowner and racing 
stable enthusiast Franceis Dupre 
commuting to Chantilly and Ascot 
with his horses, and hardworking 
George V managing director Max 
Blouet, perhaps the best known 
hotel personality to visiting Ameri- 
cans on the Continent, confides 
that “without the Americans we 
would be out of business; we aver- 
agé 67% American clientele.” 


More  flitters-in-and-out: The 
Roberto Rossellinis (Ingrid Berg- 
man), with their children, in to 
0.0. a French play in which they’re 
interested. David Lewis in from 
London where he clicked with the 
West End staging of ‘‘Teahouse of 
the August Moon,” as his produc- 
tion has done on Broadway. Pierre 
Balmain, with his turned-back 
cuffs, a personality as he emceed 
the Deauville fashion shows, a first 
for the famed couturier. Andre, 
the general factotum at the Ca- 
sino, belying his 69 years. Lucette 
Caron, aunt of Leslie (Metro) 
Caron and Varuiety’s French style 
expert (as she is for Mademoiselle 
and Vogue) due in the U. S. in 
September with her groom, a long- 
delayed 25-year-old romance; both 
“found” themselves a quarter-of- 
a-century later after intervening 
marriage tries. Maggie (Maxim’s) 
Vaudable also due over in Septem- 
ber, anxious to see San Franéisco, 
Hollywood and New Orleans. 


Postscript on little things that 
make for big business: The Lan- 
caster Hotel gets the VIP Holly- 
wood trade for a number of rea- 
sons (manager Wulf’s personality 
and the hotel’s alleged “greater in- 
timacy”), but also because you can 
dial your own phone numbers in 
your apartment, and not be de- 
pendent on the switchboard. It’s 
an idea that Max Blouet, at the 
George V., might adapt because 
he, too, caters to so sizable an im- 
patient show biz contingent. 

‘Grover Whalen of Paris’ 

Borrah Minevitch—“the Grover 
Whalen of Paris”—easily the top 
personality greeter and host to 
show biz and lively arts personali- 
ties visiting Paris—reminds Blouet 
of a Variety crack: that the Hotel 
George V had to post a shingle 
in the lobby. “Ivi on parle Fran- 
cais,” because seemingly nothing 
but English is heard, especially the 
Yank-accented brand. 

Ludwig Bemelmans opened a bis- 
tro on the Ile de la Cite (old 


Paris), and not to be outdone, har. 
monica virtuoso (now film and vid. 
pix producer) Mimevitch has ac- 
quired a truly historic bistro, “ay 
Franc Pinot,” at 1 Quai de Bour- 
bon on the Ile St. Louis. It’s right 
.on the Seine and it became quite 
a do for Minevitch to influence 
the Ecole des Beaux Arts that this 
was a public venture which wil] 
become a special type of ihtimate 
club (closed-membership) and* wil] 
not desecrate any French tradi- 
tions. _Minevitch’s showmanship 
dictated that he call in the Beaux 
Arts expert who is familiar with 
the 1794 period of “the tyrant 
Robespierre” to supervise the au- 
thentic decor. The caves under- 
neath were “oubliettes” (for the 


to revolt and who were. thrown 
into the sewers). It is suspected 
that Minevitch’s caves may lead to 
the Porte de la Bastille. Some 
even say there may be buried treas- 
ure in these environs. 


Pity Those Continental 
Mgrs.; Visiting Firemen 
This is the season, of course, that 

the Continental film managers are 

glad to send the prop flowers, or 
the bottle of Scotch to visiting 

VIP’s and with elaborate notes of 

regret state that conventions in 

Rome, Berlin, Barcelona, London, 

homeoffice, or just “traveling” 

keeps them away from Paris. If 
they don’t see La Nouvelie Eve, the 
tiptop Le Lido and Folies Bergeres 
shows again it’s all right with most 
of them. If they don’t have another 
dinner at Maxim’s, L’Escargot, La 

Tour d’ Argent, Le Grand Vefour, 

the San Francisco, and so on down 

the line, it's OK with them too. 

True, for old friends it’s something 

else again, but old visitors to Paris 

(1) know their way around and 

don’t want to impose, and (2), want 

to ferret out their own entértain- 
ment. 


Plenty of Nite Life; 
One Very Funny Spot 


On this score, a joint that will 
probably become a tourist favorite 
soon, because it has so much to of- 
fer, is Chez Gaby, in Montparnasse, 
which is a rare combination of al 
fresco fun and food ‘good, too!) 
that might be described as a sort 
of Jack White’s Club 18, Leon & 
Eddie’s and Bill’s Gay 90s. Gaby 
is an ex-performer, w.k. in Cannes 
during the summer season, who 
emcees the works. Like in the old 
Jack White-Pat Harrington-Jackie 
Gleason days he calls out everybody 
from the dopey busboy to the coat- 
room girl; from the chasseur te 
the waiters, all of whom do some- 
thing. The vestiare does a credit- 
able Piaf; another gal sings in 
pretty good English; a juvenile who 


| looks like he has French Tunisian 


antecedents also works well. The 
blackouts are funny; the band cuts 
up~in al fresco manner; the service 
is good; the tab not bad. 

The “chansonniers” (satirical 
songsters), the French idea of post- 
midcentury topical minstrels, are 
all over the map, most of them 
clever, but there is always the 
language problem because the 
lampooning is frequently subtle. 

Vaude-Niteries 

Le Drap d’Or has folderooed, 
and deservedly, according to re- 
ports of flexible checks. The same 
Marseilles syndicate is said to be 
’ bankrolling Spivy’s new boite with 
a much better shake for the drop- 
ins. Herb Jeffries and Bil! Milner 
are partnered in the Flamingo 
Room (old Club de Paris) and ap- 
parently clicking. A jam _ session 
one night, whereat Ann Davis, 


stepdaughter of Ella Logan, song- 
writer-filmster Eddie Constantine 
‘who now plans to become a French 
citizen; he is originally from New 
(Continued on page 62) 
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" What About That Sherwood Series? 


For some time now people have been asking “What ever hap- 
pened to those scheduled Robert E. Sherwood tv productions?” 


under the nine-play contractual 


commitment the playwright has 


with’ NBC-TV. Only one of them got on the air (last December), 
and it was generally panned by the video crix. 

Second play, “Pontius Pilate,” was scheduled for last Easter, 
but it never went on, and nothing’s been heard about it since. 
In sharp contrast to the dailies’ Page 1 flurry of excitement which 
attended NBC’s pacting of Sherwood for a reported $250,000 for 
the nine-play commitment a year ago, there’s been a strange 
silence over the future status of the deal, with the '54-’55 schedule 
making no provisions for the Sherwood plays. 

Sherwood, it’s understood, will be paid in full as per contractual 
agreement, with the playwright in turn delivering to the network 
the promised scripts. Whether or not any of them will go before 
the cameras, however, will depend on the web’s appraisal of them. 
Meanwhile the playwright, as has been his custom, will summer 


in England. 








Ford Putting 25,000 Color TV Sets 
Into Showrooms as ‘Spec Buildup 





Sponsors and spectaculars loom+ 


as the combination that will popu- 
larize color if steps taken by Ford 


Motor Co. are picked up by other 
clients. The car firm, which has 
bought in on the NBC-TV specs, is 
entering into a side deal with the 
NBC parent company, Radio Corp. 
of America, for the purchase of 
25.000 color sets, each to be a 
minimum of 19 inches. If RCA 
cannot supply that kingsized num- 
ber, then contracts for a large 
number of sets will be awarded 
other color manufacturers. 


Idea is to put the color sets into 
the showrooms of Ford products 
dealers for the two-folé purpose of 
inviting audiences to view its own 
color shows and thus create a king- 
sized rating, and to create addi- 
tional traffic in its showrooms. It’s 
reported that Ford will outline an 
operating procedure for its dealers 
to follow on the nights of the spec- 
taclecasts. 


The Ford color set purchasing 
program comes at a time when 
RCA as well as the networks and 
set manufacturers with terrific in- 
vestments in the future of color 
tele, will be campaigning heavily 
for expansion of tint. No small item 
in the RCA schedule, it’s figured 
that the Ford purchasing plan will 
give terrific impetus to general ac- 
ceptance of color. 

For that reason, it’s said, RCA 
will be glad to sell the sets to the 
motor magnates for virtual cost. 
The advantages to RCA at this 
stage of the game are considerable. 
For example, with that kind of 
order to work upon, mass produc- 
tion methods become feasible, and 
the general public may get the 
benefit of the Ford pioneering by 
a general price reduction in the 
line of color sets. 


Also for Ford’s purposes, 25,000 
sets in showrooms may tend to 
give added protection to its siz- 
able investment in the spectacu, 
lars. At the same ‘time, it helps 
keep up with the competition. For 
example, Oldsmobile, which has 
also bought into spectaculars, is 
just ahead by about 6% in sales 
over Mercury, also manufactured 
by Ford. The company may be able 
to bite into the sale of Olds by 
making the Mercury showrooms 
more attractive with the colorset 
program. 


Gobel Okay To 


Armour for Sat. 


It now looks practically certain 
that George Gobel will get the nod 
to head up the variety-musical 
Show being installed in the Satur- 
day at 10 slot on NBC-TV in the 
fall. This is the half-hour period 
for which Armour already has con- 
tracted as an alternate-week spon- 

There were’ some doubts as to 
whethes Gobel would be acceptable 
+ Armour, but this appears to have 

een satisfactorily resolved, thus 
Paving the way for the network to 


peddle the offeri > 
Week client ng to an alternate 








10-City Trendex 


(Sunday, June 20) 


Toast of Town (CBS-TV). .28.3 
Comedy Hour (NBC-TYV).. 5.3 
Paul Whiteman (ABC-TV). 1.4 


Mutual Night Biz 
Up, Daytime Down 
In Reverse Trend 


Mutual Broacasting came up 
ahead in tabulation of gross bill- 
ings for the first quarter of '54 
over the same period last year. But 
contrary to the current radio 
trend, the web’s nighttime billings 
went up $1,400,000 while daytime 
fell off $1,100,000. The difference 
amounts to a 5.1% overall increase, 
a spokesman declared. 


The after 6 p.m. upbeat is due 
in large measure to the audio re- 
peats on popular radio and tele- 
vision stanzas, carried first by 
other webs, including Eddie Fish- 
er’s Coca-Cola 15-minute stanza, a 
show of like length by Perry Como 
for Chesterfields and Philip Mor- 
ris’ “My Little Margie.” Other 
nighttime biz which helped hoist 
the total were shows not on in 





early ’53, like Robert Hurleigh’s | 


five-minute news strip for Miller 
Brewing, Mutual Benefit Health 


(Continued on page 34) 


BOB CONSIDINE AS 
WINCHELL TV SUB 


International News Service col- 
umnist Bob Considine will act as 


Walter Winchell’s tele replacement 
on ABC-TV starting July 11 while 
Winchell vacations for eight weeks. 
Though Winchell’s taking a hiatus 
from his Sunday night simulcast 
his sponsors aren’t. Gruen and 
American Safety Razor will contin- 
ue ‘to sponsor the tele end of the 
simulcast. but won't bankroll radio. 
As a result, Considine will be doing 
tv-only, with Taylor Grant moving 
his Old Gold newscast from 9:15 
down to 9 p.m. for the eight-week 
period, 

Considine, incidentally, isn’t on 
tele right now, his “On the Line” 
commentary having been dropped a 
couple of months back on NBC-TV. 
However, ABC-TV has been pitch- 
ing the segment to prospective 
sponsors. : 


End of a Title 


With the dropping of the Sid 
Caesar-Imogene Coca Saturday 
night show, Max Liebman is also 
writing off the “Show of Shows” 
title. 

Next season the Liebman spec- 
taculars .on NBC-TV will carry 
individual titles, such as “Max 
Liebman presents Betty Hutton” as 
the initial entry. 
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SHINGLE OUT 
FORPRODUCERS 


By GEORGE ROSEN 


The tv networks have the “Help 
Wanted” sign out for topflight pro- 
ducers, and any major Broadway 
impresario worth his salt can vir- 


tually name his price. With such 
legit craftsmen as Howard Lindsay 
and Russel Crouse, Leland Hay- 
ward, Retaigne Windust, Richard 
Whorf, Paul Gregory, Jule Styne, 
not to mention Max Liebman, al- 
ready locked up in tHe tv stable as 
"54-55 starters with either their 
own series or as guest producers. 
the networks, faced with a back- 
breaking schedule of bigtime pro- 
ductions, are on a desperate prowl 
for Broadway showmen. 


And it’s not only the networks 


J. Walter Thompson, which is re- 
sponsible for bringing in the “Lux 
Video Theatre’ NBC-TV hour 
stanza in the fall, is waving a blank 
check as a come-on if it can find 
the right guy, preferably one with 
a legit know-how who can super- 
vise the reining of the upcoming 
dramatic series. He would be the 
overall man on the Lux job, with a 
N. Y.-to-L. A. commutation sched- 
ule, as adviser, consultant and top 
producer. 

. The Radio-TV Workshop of the 
Ford Foundation is looking for a 
topflight producer for next season’s 
“Omnibus” series on CBS-TV 
(Fred Rickey, last season’s produ- | 





a strong possibility that Bob Sau-| 
dek himself may step into the} 
breach, doubling as producer from | 
(He’s no stranger to the role, hav- 
ing turned out some of tv’s more 
forceful documentaries in his ABC 
days.) 

The tv-legit wedding takes on an 
added impetus by virtue of the 
networks’ excursions into the) 
plushy spectaculars designed to) 
vest the tv spectrum with maxi- | 
mum showmanship -values (al-| 
though’ even on the “bread-and- | 
butter” level of regularly sched- | 
uled network shows there has been | 
an increasing need for- top pro-| 
ducers). 


Recall 100G Rose Deal 
The “name your.own price” bid | 





| 


years past, with something less | 
years back to prepare a tv blue-| 


Vinton Freedley and Arthur | 
Schwartz, to name but three of | 
the major Broadway producers, all | 
had a go at the new medium with- | 


in the past few years and with | 
(Continued on page 30) 


who are bidding for their services. | 


NBC As A ‘Public Opinion Molder’ 
Seen As Next tem On Weaver's 
~ Agenda In Turning To News Setup 





Best for ‘Best’ 


Indicative of the high-volt- 
age talent eyed by CBS-TV 
for its upcoming “Best of 
Broadway” hour tint series is 
the cast set for the initial 
presentation, the George S. 
Kaufman-Edna Ferber “Royal 
Family.” 

Pacted thus far for the video 
adaptation are Helen Hayes, 
Claudette Colbert (in her tv 
drama debut), Fredric March 
and Charles Coburn. 

Martin Manulis has been 
given the nod as the overall 
producer of the “Best” series, 
with David Hailwell succeed- 
ing him on the “Suspense” 
show. 


‘Stop Music’ Back, 
With Cash, Thanks 
To Supreme Court 


“Stop the Music” is returning to 
radio in the fall under a revised 








chandise.” CBS program veepee 
Lester Gottlieb wrapped up the 
deal with packager Lou Cowan for 


shows of the 1940s. (It was also a 
tv entry up to about two years 
ago.) Prospective slotting ls Tues- 
day 8 to 9, giving the web a readily 
identifiable replacement for “Peo- 
ple Are Funny,” which is trans- 
ferring over to NBC (radio and ty), 
and “Mr. & Mrs. North.” Full hour 
may be extended, however, either 
at preem time or shortly there- 
after. 

It’s not known now what amount 
in money (or Defense Bonds) will 
be offered, but the bundle will be 
“big.” And while the multiple 
merchandise gimmick has been 
scrapped, there may be a juicy 


and an 18-piece orch. Show will 


portedly in the house now. This 


Court’s decision against the FCC, 
which opposed such formats. 

CBS is in the midst of negoti- 
ating with the original emcee, Bert 
Parks, to resume that chore, and 
Lou Melamed will produce. 





The Party That Never Was 





Gets Sudden 


CBS’ Waldorf, N. Y., Shindig to Sell Radio 


Cancellation 





One of the biggest parties in 
radio annals—if not the biggest— 
has died aborning. It would have 
been a whopper, quite unlike any- 
thing else before. It was sched- 
uled for July, under CBS Radio 
auspices. It was planned to take 
over the grand ballroom of the 
Waldorf-Astoria Hotel. in New 
York. The budget for the event, 
some say, was estimated at $50,000. 

Invitations were to go out to 
practically everybody of import- 
ance in American advertising. It 
was to be the “Big Sell’ for net- 
work radio (specifically the CBS 
brand of network radio). Columbia, 
having set its new 20% rate-cut 
house in order, was going to play 
the Elsa Maxwell of the Kilocycles 
and, with the Waldorf shindig as 
window dressing, stage such an im- 
pressive (and fact-laden) party that 











no advertiser or agency man in 


+ Now that NBC prexy Pat Weaver 


has resolved “Operation Spectacu- 


network is preparing to put its all 
into a brand_new sphere of en- 
deavor—elevating the stature of 
NBC as a mediym for enlighten- 
ment and as a molder of publie 
opinion. 

It’s anticipated that, come the 
fall, some drastic things will be 
happening around the network's 
new division. For it’s no secret 
that the NBC high command has 
long been suffering from an in- 
feriority complex when weighing 
the relative merits and values of 
the NBC operation with that of the 
CBS competition. 

Not that NBC harbors any par- 
ticular ill feeling about its news 
setup, as such. Man for man, the 
| network will stack its David Brink- 
ley in Washington with the best 
of ’em, when it comes to an inter- 
view. In terms of reportorial ap- 
peal, few measure up to a John 
Cameron Swayze. As newsmen, 
Ken Banghart, Joe Harsch, Clifton 
Utley out of Chicago, among 
others, enjoy an enviable status. 

But NBC’s distress stems from 
something deeper and more mean- 
ingful — its inability to stand 
shoulder to shoulder with, say, the 
editorial page of the New York 
Times, or (and this is what hurts 





i 
} 


cer, has vacated the spot.) There's | pattern of “strictly cash—no mer-| the most) enjoy the prestige that 


| comes from an Edward R. Murrow. 
' ° Those in attendance at the Over- 
seas Press Club dinner in New 


his directership of the Workshop.|, reprise of one of the hottest York a couple months back say 


that Gen. David Sarnoff wasn’t the 
happiest man present wher the 
| crowded ballroom of diners rose 
_as a man to accord to thutderous 
| ovation to CBS’ Murrow when the 


| (Continued on page 30) 


Marc Daniels As 
Coca’s Producer 


Both the Imogene Coca half-hour 








for the Broadway showman re-| jackpot consisting of one item. Ac- | Show and the Sid Caesar 60-minute 
mains, however, an eyebrow-raiser cent will be on music values, with Program on . 
to the trade. It's been tried in/a vocal group, singles, guest artists more fully crystallized. Over the 


NBC-TV are being 


weekend Miss Coca received three 


than startling results. NBC dished;be sold in quarter segments at Alternative scripts from as many 
out $200,000 to Billy Rose a few | $2,100 gross, with one sponsor re- writers toward resolving a basie 


format. It’s primarily being de- 


print. To this day it hasn’t seen | would be the first radio giveaway Signed as a personality show (much 
the light of day. George Abbott, | of major stature since the Supreme in the manner, for example, as the 


Jack Benny program), rather than 
|} orthodox situation comedy or a 
'musical-variety melange. 

Deal for Marc Daniels to move 
in as producer is being finalized 
jby the William Morris office. 
| Daniels last season did the “Camp- 
bell Soundstage” and prior to that 
was identified with both the Joan 
Davis and “I Love Lucy” vidpix 
series. 

Sid Caesar has also pacted a pro- 
ducer for his upcoming Monday 
| night series. He’s Leo Morgan, who 
| did a stint on the Red Buttons CBS- 
TV show the past season. 

Working with Morgan will be 
Caesar himself, who is booking 





his right mind could afford to by- 
pass the network's program wares. 

The idea for the party was 
dreamed up by program veepee 
Lester Gottlieb who, as one of the 
more astute network radio execs, 
had the formula for substituting 
just the right values in place of the 
traditional charts. CBS _ Radio, 
prexy Adrian Murphy chimed in 
with an endorsement. Every CBS 
Radio program availability was to 
be strutted out, each one allotted 
its own ballroom niche (just like 
the supermarkets display their 
wares), but with every conceivable 


himself in as creative producer. 





(JULE STYNE PACTED 


FOR MERMAN TV’ERS 


Broadway producer - songwriter 
Jule Styne has been pacted by 


|CBS-TV to produce the upcoming 


hour-long musical spectaculars on 
CBS-TV starring Ethel Merman, 
Network is hopeful that Miss Mer- 
man will do four shows in the 
course of the '54-’55 season. (Mean- 
while, it’s been reported that Miss 
Merman is also committed to NBC 





“showmanship plus” thrown in. 
This, as blueprinted, was to be the 
party that would bring the ad fra- 
ternity scurrying back from their 
July vacations. 

Then, without any warning, an 
official CBS executive edict came 
through to forget the whole thing. 


| for a single show next season un- 
der her expiring pact with the lat- 
ter web and Leland Hayward.) 
CBS would like to kick off the 
Merman specs with the video ver- 
sion of “Annie Get Your Gun,” if 
\ all rights can be cleared. 


lar” for the °54’55 semester, the - 
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EVERYBODY WANTS UBF TO SUCCEED BUT] 
NOBODY CAN AGREE ON HOW TO DO IT 


Wednesday, June 23, 1954 











Washington, June 22. 

Biggest of the network and indie 
brass descended upon Washington 
last week and this week to wrestle 
with the great problem of UHF’s 
future at the Senate hearings 
under chairman Charles E. Potter. 
Such top industry executives as 
CBS’ Frank Stanton, NBC’s Joseph 
V. Heffernan, DuMont’s Dr. Allen 
B. DuMont, ABC’s Ernest Lee 
Jahncke and No. 1 independent 
George B. Storer presented volumi- 
nous testimony virtually ‘“‘exhaust- 
ing” their views of the critical 
“upper high” situation vis-a-vis 
the “very.” 

As the final witness today 
(Tues.), Heffernan, NBC’s financial 
v.p., supported the FCC’s proposal 
to allow the nets to have two U's 
in addition to five Y’s and said 
that his web is willing to go into 
mixed markets to operate and 
“promote them to the fullest.” He 
said “too much significance” may 
he attributed to fhe surrender of 
“paper grants” for U stations that 
were never built. He declared that 
some permits were returned so 
applicants could apply for V’s; 
others were for localities too small 
for any kind of tv'er, and others 
probably had insufficient financ- 
ing. A similar condition obtained 
in the early days of VHF, with 33 
“paper grants” surrendered, he 


‘It Ain’t Easy, Bub’ 


Washington, June 22. 

The business of producing 
network programs is often “a 
long, tedious and expensive 
process,” said CBS prexy Frank 
Stanton in his testimony last 
week before the Senate sub- 
committee inquiring into UHF 
problems. As an example, he 
cited “The Search,” a series 
of 26 half-hour shows in coop- 
eration with different colleges. 

“We began planning that 
program 20 months ago,” Stan- 
ton testified. “We have had 34 
members of our staff working 
on it. We hope to begin it 
next fall. By then we will have 
spent in excess of $500,000 on 
its preparation. I would think 
it a reasonable guess that if 
a network did not do that, no- 
body else would.” 


Pitt UHF’er Takes 
‘Hiatus’ Pending Action 
By Senate Probers 


Pittsburgh, June 22. 
Grewing plight of UHF stations 
in~general was emphasized again 
here with the announcement that 








stated. 

Of 14 U’s on the air which 
ceased operations, nine had indi- 
cated they will attempt to resume, 
Heffernan said, pointing out that 
in 1t of the cases there was com- 
petition from two to five other 
stations. He noted that since 1946, 
93 daily newspapers and 87 week- 
lies ‘or semi-weeklies) had folded, 
and suggested that mass communi- 
_cations media is a field “where 
risks are great and where there 
can be no assurance of profitable 
operation.” NBC is convinced, Hef- 
fernan said, that UHF success is 
important to the public and entire 
tv industry. declaring “we feel that 
the position of UHF at the moment 
only emphasizes the need for an 
effort by interested parties to do 


(Continued on page 60) 


$1,500 Ceiling On 





Dorsey Guestars 


A $1.500 ceiling for guests is set 
on the Dorsey Bros. show which 
starts on CBS-TV July 3 as a sum- 
mer replacement for Jackie Glea- 
son. Figure has been tentatively 
set as the maximum price for lay- 
out. It’s a camparatively low price 


for talent in view or the tariffs | 
being shelled out by other variety | 


layouts on the spectrum. 
Music Corp. of America which 


is buying the bulk of the talent | 
shows. | 


has already set several 
Kitty Kallen and Jack E. Leonard 
have been pacted for that layout, 
so far. 

The price limit on show is not 
expected to deflate prices on any 
other layout even 
other summertime shows may be 
paying more for its guests. It’s 


recalled that the now defunct “This | 
Is Show Business” had a top of | 
$750 toward the latter part of its | 


career on CBS. Thus talent would 
g0 on that show for that sum and 
when other vaudeo layouts called 
on their services, they went back 
to their former price which was 
fenerally higher. 


Cincy Suffered, Too 


Cincinnati, June 22. 

Heavy losses in the early days 
of VHF were reported by two Cin- 
cinnati stations before a Senate 
subcommittee in Washington Fri- 
day (18). WKRC-TV lost $518.- 
448.97 from April 1, 1949 to Feb- 
ruary, 1951, stated Hulbert Taft 
Jr., head of Radio Cincinnati, Inc. 
Ward Quaal,’ vice president and 
general manager of the Crosley 





Broadcasting Corp., testified that | Nelson, taking over from Hudson/ outlet, the situation was resolved 
WLW-T lost $951,920 from 1948 | Faussett, and series under the new | by moving a kinnie of his Monday 
| banner will start Aug. 31. Agency 


to 1950. Also that the total loss on 
Crosley’s three Ohio stations was 
$1,642,129.75. Besides WLW-T 
here the operations are WLW-D, 
Dayton, and WLW-C, Celumbus. 

Taft and Quaal appeared in be- 
half of VHF, 


through the! 





WKJF-TV, UHF Channel 53, is 
temporarily suspending operations 
after the last broadcast on July 2 
to await the outcome of the UHF 
hearings in Washington. — 

Move came as a surprise here, 
since the station only last week 
had announced a move-up in local 
programming after the town’s 
other UHF’er, WENS, had an- 
nounced the suspension of local 
live programming for the summer. 

WKJF-TV has been forced to 
operate- without full power since 
going on the air last summer. RCA 
‘had promised a 250,000-watt ampli- 


'own tv stations to educate and en- 


|the Education and Entertainment 
| Division of the Defense Dept., told 





fier for August delivery. but sta- 
tion toppers said there was no! 
definite assurance that it would} 
arrive at that time. 

Station is scheduled to go back | 
on the air in the fall, but it’s not, 
clear whether it will do so if some | 
help isn’t forthcoming from the | 
FCC as a result of the UHF hear | 
ings. WKJF-TV is owned by Mrs. | 
Agnes J. Reeves Greer of Morgan- | 
town, W. Va., and has been running | 
heavily in the red since it preemed 





operations won't aifect WKJF-FM, 
also owned by Mrs. Greer. 


HEARING TODAY (WED.) 
| ON DOERFER NAMIN 


Washington, June 22. 

Senate Interstate Commerce’ 
Committee will hold a hearing to- 
‘morrow (23) on the nomination of 
Comr. John C. Doerfer of Wiscon- 
sin for a full seven-year term on 
the FCC. Doerfer is filling out 
| the unexpired term of former 
'Comr. Robert F. Jones who re- 
signed to enter law practice and 
whose place was temporarily occu- 
pied by Comr. Eugene Merrill, a 
Democrat, whose recess appoint- 
ment by former President Truman 
was not confirmed by the new Re- 
publican Administration. 

Democrats on the Committee 
have not~indicated whether they 
| will oppose Doerfer’s confirmation 
‘but it is likely that questions will 
be asked as .to possible ties with 
| Sen. Joseph McCarthy, who at- 
tended Marquette U. at the same 
time as Doerfer and who approved 
| his appointment. 











Nelson Vice Faussett 
As ‘Circle’ Producers 


Armstrong’s “Circle Theatre” 
has been put in the hands of Talent 
Associates, the packagers, for next 


'season. The NBC-TV_ Tuesday 
| nighter will be produced by Ralph 





for Armstrong Cork is BBD&O. 
Acquisition of “Circle” gives TA 
five live tv’ers. The others are 


Philco-Goodyear “TV Playhouse,”|ride” out of Cincinnati loses a 
“Mister Peepers” and “Justice’—|Gotham exposure eon its network 
all on NBC—and “Jamie” on ABC. | ride, 


on July 14, 1953. Suspension of tv | 


| WNBT. As a result of that, the 


a 





WM. KEENE 

Will appear in his role as Harry 
Morton on “Search for Tomorrow” 
—CBS-TV 12:30-12:45 p.m. on 
Tuesday June 29 and Wednesday 
June 30, 1954. 


LE 2-1100 


TV Station For 
Armed Forces 


Washington, June 22. 
The Armed Forces plans their 








tertain troops overseas and at iso- 
lated posts in this country. Maj. 
Gen. Harlan N. Hartness, Chief of 


a House Armed Services Subcom- 
mittee yesterday (Mon.) the mili- 
tary sees “terrific potentialities” 
in use of the medium. 

Testifying on a bill to provide 
information and education for 
Armed Forces. personel, Gen. 
Hartness said he hopes to arrange 
for use of commercial programs 
for the tv stations on the same 
basis that commercial radio pro- 
grams are now -used on Armed 
Forces radio stations—without cost 
and with commercials deleted. 

Gen, Hartness said the Air Force 
'already has a pilot tv station at 
| Limestone, Me., which is meeting 
| with enthusiastic approval of men 


Don't Fence Us in: Stanton ~ 











‘at the post. 


™ Hartness said that Armed Forces | 
'shortwave stations in N. Y. and 
L. A. now transmit 91 hours of pro- | 
|grams per week for rebroadcast | 


‘overseas through 72 stations. 


\Rheiageld Loves That 
- Sweet Lombardo Music 


| Rheingold Beer has bought the 
Guy Lombardo Show for the third 
consecutive summer in New York 
and will spot the Fred Ziv tran- 
,scriptioner at 7-7:30 p.m. as a 
crossboarder on WNBC. It starts 
next Monday (28). Show was intro- 
| duced by Ziv seven years ago and} 
i'takes in the whole Lombardo 
troupe with David Ross as an-| 
'nouncer-narrator. Maestro’s live! 
|show on WNBT, NBC's tv opera-| 
tion in Gotham, has been on for | 
| Lincoln-Mercury on Fridays, also 
at 7, and resumes in the fall. 
Foote, Cone & Belding agented. 


The Price of ‘Droodles’ 


Roger Price, who launched his 
“Dreodles” show in the 8-8:30 slot 
|on Monday (21) is on the NBC-TV 
network but without a New York 
| showcase ‘ since WNBT has set 


laside the period for “Eversharp 
| Theatre” starting next week. 
'(That’s a local vidpix series of 
“Fireside Theatre” reruns.) 

With Price anxious for a N. Y. 

















'show into Tuesday at 8 (first half 


|}of the Milton Berle time). on 
“Midwestern 


pinchhitting Hay- 





‘ Washington, June 22. 

Testifying on behalf of his network in the current UHF vs. VHF 
hassle, Frank Stanton, prexy of CBS, Inc., rendered what is haps 
the most exhaustive and enlightening chapter-and-yerse 
the nation’s—and the networks’—tv economy. His recital of he ore 
closely-guarded figures in the progression of tv into a major industry 
and his appraisals of the past and current scene was tantamount to 
a four-year college course in tv administration and operations. 

Particularly in his blast at the “panaceas” projected: by Dr. Allen 
B. DuMont, Stanton waxed eloquent, maintaining that if the Potter 
Senate Subcommittee were to succumb to the DuMont plans it could 
well write off free enterprise as we know it today in America. 

‘Rocks & Stubble’ . 

If other witnesses before him had not already killed the UHF pro- 
posal for a freeze or “hiatus,” Stanton finished it off with his remark, 
“I am frightened by the prospect of another ice age which will leave 
little but rocks and stubble behind it.” 

Stanton told the committee that “the results of these hearings may 
shape, for good cr for ill, the pattern of television for many, many 
years te come. The success of our business.and the question, in my 
opinion, of whether we are going to have a nationwide live television 
service, depend upon the sensible solution of many of the problems 
that have been laid before you—a solution which helps all Segments 
of television broadcasting and which does not, for the temporary 
benefit of a few broadcasters, tear down the entire empire.” 

Stanton dwelt at length on the DuMont proposals “to cut us down 
to their level.” In effect DuMont asks (a) that .in each of. the first 
100 cities where there are less than four VHF stations, the networks 
should be compelled to take turns in selecting UHF affiliates; (b) 
that each station must relinquish on demand of a network 25% of 
its network Class A time; 25% of its network Class. B time and 25% 
of its network Class C time to the network which makes the demand. 
“This,” says Stanton, “is not competition; this is not free enterprise. 
It would force the licensee, in picking programs from one network, 
to take an equal percentage of programs from each other network 
regardless of the relative desirability and content of those programs. 
This would not only degtroy the entire concept of licensee responsi- 
bility, but it would inevitably redound to the disadvantage of the 
public by forcing down its throat whatever the law says that station 


has to take.” 
Circa °48 


“Let me start at the beginning. Television networking is not very 
old; it goes back only to 1946. Each of the present four television 
networks were in business then. That is an important fact, because 
this is not a case of a latecomer trying to get into a closéd market. 
As a matter of fact, I note with interest that the DuMont Network 
testimony claims that DuMont itself was the first actually to engage 
in television networking. 

“At the end of the first quarter of 1949—the first days of television 
networking—the position of the four networks in terms of gross bill- 
ings was this: 

“The network gross billings of NBC for that quarter were just a 
little over $1,000,000; the gross billings of CBS were $431,000, the 
gross billings of ABC were $51,000; and the gross billings of DuMont 
were $250,000. 

“Theré was no very great dollar difference between the network 
billings, and the combined total billings of CBS, ABC and DuMont 
were less than NBC alone. Although CBS was sécond, it was not a 
very good second. The gross billings of NBC for the third quarter 
of 1950 were a little under $4,500,000; the gross billings of CBS were 
a little over $1,500,000; the gross billings of ABC were just under 
$1,000,000, and the gross billings of DuMont during that period and 
in fact during the whole year, were not reported. Thereafter, the 
gross billings of NBC and CBS Television rose very rapidly with CBS 
finally passing NBC in the second quarter of 1953. The two other 
networks also rose, although far less rapidly and now ABC is begin- 
ning to outstrip DuMont. F 

“We all started from scratéh. I don’t know what the facilities of 
the other networks were back in 1949 and 1950. But I do know that 
we certainly were no giants of the television earth then; at the end 
of 1949, our personnel devoted to television network broadcasting 
numbered 409; we had only four studios and 17 cameras. 

No Mirrors 

“There was no magic. There was nothing but the hardest kind of 
work, the most courageous kind of investment in~<plant, facilities, 
talent and creative programming; there was the most vigorous pave- 
ment pounding and the hardest kind of selling. This is a business 
in which there are no free rides; you must spend money to make 
money and you must work awfully hard at it. We made tremendous 
investments in programming and in such plants as Television City 
in Hollywood. Those who were more cautious, or less courageous, 
thought we were foolish and extravagant. But we took the chance 
where some of the others did not. And it paid off. Some of the 
others who made no such investment and had no such courage now 
complain that we should get no return on our investment in order 
to cut us down to their level. 

“It is important for this Subcommittee and the public to realize 
that we invested over $43,000,000 in television prior to 1952 before 
we got back a single penny in prefits. And CBS Television did this 
under a handicap that was unique among the four networks. It is 
an established fact that the backbone of profits in the television broad- 
casting business is not networking at. all, but in the profits from 
station ownership. Even today, despite our enormous investments 
and enormous expenditures, the profits attributable to television net- 
working are relatively modest. While we are not privy.to the profits 
of individual stations, I am sure that it would be very easy for us 
to pick three independent stations affiliated with us whose combined 
profits in 1953 exceeded the profits of the entire networking operation 










~~ 


| of CBS Television. Yet despite the importance to a network of owning 


stations, in terms of revenues, CBS Television, alone among the four 
networks, only owned one station until 1951, and even now we own 
only three, with a minority interest in two others. DuMont owns 
and has owned three from the beginning; NBC and ABC each owns 
and has owned five. ‘ 

“We are under another important financial disadvantage: We were 
one of the two—ABC was the other—of the four networks which 
did not have the immense financial advantage of being in the tele- 
vision receiver manufacturing field during these critical formative 
years of television broadcasting. It is also a well known fact thal 
until 1952, it was not the television broadcaster but the set manu- 
facturer who reaped the profits from television. I call to your attention 
a few interesting facts which we have gleaned from the annual reports 
of DuMont, which now urges that our television network should be 
cut down to its size. In 1948, DuMont, whose business was exclusively 
in television—manufacturing and broadcasting—earned net profits of 
$2,700,000—when television broadcasters were losing their shirts. In 
1950 its gross income exceeded $76,000,000. Its current assets exceeded 
$31,000,000 and its net earnings after taxes were just short of $7,000,000. 
In that year I note that the net earnings of the entire operations 
of CBS were only $4,100,000. 

The DuMont Pattern 

“So DuMont, which now advances these drastic proposals, wat 

hardly a little business evhich was struggling along at a loss in tele- 


oc Its profits from television were very substantial. What actually 


(Continued on page 30) 





RE MMP ESTES 





Pe er ITT 


CONN ST ES I AREER 








eee 


RRP MRED RR SEE! 5 





MIME TIME 


wep 


CoN TPS AA AEE RS 


GRIST MPR ETS es - 





Wednesday, June 23, 1954 


VARIETY 


RADIO-TELEVISION ~— 








~ Radio’s COD. (Cost of Delivery) 


For the buyer of radio time, 
phasis is on the star or the sho 


whether strip programming em- 
w (see accompanying story), or 


whether it’s a once-a-week deal, the medium is becomi more 
and more realistic vis-a-vis the advertiser. A hint of it wie given 
last week by John Karol, CBS v.p. over network sales, in a speech 
before the Assn, of National Advertisers in Chicago. He said: . 

“The networks, in general, are doing what other media do not do. 
They are adjusting their costs in relation to delivered audience. 
In spite of inflation and higher operating costs, the fietworks 


generally have been basing rates 


on audience and not on the cost 


of doing business. That, we believe, is the soundest way of mak- 


ing the advertisers’ dollar more 


effective.” 


Karol followed this preachment with a word on ratings -that 
seemed to reject audience measurement “as it used to was.” 
“Although network radio excels in cost efficiency,” Karol stated, 
“not all advertising is always best measured in terms of cost-per- 


thousand listeners or noters .. . 


a smaller audience moved to 


action may be better than a larger audience upon whom a mes- 


sage makes less impact. Within 


radio, there is the flexibility. of 


programming, facilities and frequency to meet the requirements 


of virtually every advertiser.” 





D.C. Hearing Boys 


Hit AM-TV Road 





Jenkins in ‘Meet the Press’ Leadoff; Bookings For 
Others Set 








Last week’s curtain on the Mc- 
Army hearings has released the 
dramatis personae for tv and radio 
appearances, with several of the 
leading actors having made such 
commitments in advance pending 
termination of the “speaktacular” 
in D. C. Cushiest leadoff spot 
went to Ray H. Jenkins, special 
counsel to the Senate Permanent 
Investigations Subcommittee, who 
was on NBC-TV’s “‘Meet the Press”’ 
Sunday (20). Sen. Karl E. Mundt, 
temporary chairman of the sub- 
committee during its 36-day take- 
over, was- booked for CBS Radio’s 
“Capitol Cloakroom” Saturday (26). 
Roy Cohen, Sen. McCarthy’s chief 
counsel, was pacted for NBC-TV’s 
“Youthy Wants to Know’ on Sun- 
day but cancelled out in favor of 
Walter Winchell’s ABC-TV pro- 
gram without explanation. Sena- 
tor Dworshak_subbed for him on 
“Youth.” 

Local and network bookings 
were in process of being wrapped 
up on such other legislators, prin- 
cipals and counsel as Sens. McClel- 
lan, Symington, Jackson, Dirksen, 
Potter, Dworshak and McCarthy 
himself; Joseph N. Welch and aide 
James D. St. Clair; Robert F. Ken- 
nedy, Frank Carr and perhaps a 
dozen supernumeraries and “ex- 


(Continued on page 30) 


Spivak To Europe 
As ‘Press’ Hypo 


Lawrence E. Spivak sails on the 
Queen Mary today (Wed.) to line 
up European statesmen for NBC- 
TV's “Meet the Press,” of which 
he's producér - owner - panelist. 
Show is not unknown in London, 
Paris and other capitals, and one 
British newspaper described it as 
“the best source of weekend news 
in the U. S.” Spivak’s mission will 
thus have a double purpose since 
he will confer on arrangements to 
bring “Press” abroad via kine- 
Scope. (England appears to be im- 
Pressed with the fact that the pro- 
gram is sponsored in the U. S. 
while retaining its qualitative pub- 
lic service status. Understood that 
Spivak will try to swing “Press” 
into a sponsored tv show, perhaps 
the first to be so showcased as | 





Great Britain latches on to com-| 
mercial video.) 

Spivak's trip abroad also has a 
family angle, to see his first grand- 
daughter, offspring of daughter 
Judy (Mrs. William) Frost, whose 
husband is with the U. S. Embassy 
in Belgrade. He’s due back for 
the July 19 stanzar 


Wynn Case Quits C&W 


Wynn Case has resigned as vice- 
President and director of radio and | 
Wanton at Cunningham & | 

4. sh, agency on the Ligget &| 

yers (Chesterfield) account. 


Future plan ‘ 3 
neunnni Plans haven’t been an 








vv 


Color TV Schedule 


NBC 
Today and Home (mobile 
unit pickup in Chicago)—June 
23, 7 a.m. and 11 a.m. 
The Marriage—July 1, 10 


pm. 
WNBT, N. Y. 
Here’s Looking At You— 
June .21-25, 1:30 p.m. 
WCBS-TV 
Time for Color (film)—June 
28, 5 p.m. 








Tint, Monochrome 


Rate Structure Set 


On NBC Facilities 


A charge for film originations 
has been established by NBC as 
part of its new production-service 
rate card covering both black and 
white and color as set forth last 
week in New York. It’s the first 
such overall rate structure cover- 
ing both monochrome and tint and 
has no relationship to program 
time and talent. Last rate ‘rise for 
studio, production, facilties, etc., 
was ‘applied in March, 1953, after 
two and a half years. 

A written statement by web 
prexy Pat Weaver, who was not 
present to deliver it at the Colonial 
Theatre, the color headquarters, 
took extra pains in highligthing the 
new annual to justify the “small 
charge” for vidpix originations, 
stressing that the cost of NBC fa- 
cilities will thus “be distributed 
more equitably among all users.” 
He said that after years of ‘“‘ex- 
tensive and earnest study to de- 
termine intelligent, equitable pric- 
ing systems for the use of our fa- 


(Continued om page 34) 


ARTHUR MURRAY T0 © 
ABC FOR BRA CLIENT 


Arthur Murray is swinging his 
tele show over to ABC-TV in the 





| fall, and he’s gotten the distinction 
'of capturing the first brassiere 


sponsor in network television. Ex- 
quisite Form Inc. will bankroll the 
show starting Sept. 7. 

“Arthur Murray Party” will air 
Tuesdays at 10:30, replacing 
“Name's the Same,” the Goodson- 
Todman package which Swanson is 
dropping at the end of August. Fu- 
ture of “Name” isn’t clear yet. Van- 
Camp’s Chicken of the Sea Tuna 
picked up alternate weeks with 
Swanson not long ago, but only for 


| 


a summer ride, and will drop out a | 


week before Swanson, Latter, in- 
cidentally, has been a longtime 
sponsor of the Robt. Q. Lewis 


-RADIO’S NEWEST STRIP TEA 








By LEONARD TRAUBE 
In the opinion of many an ob- 
server, radio’s future—as in part 
of its rich past—lies in the stars. 
But with tejevision making increas- 


ing inroads on the sound medium’s 
nighttime circulation and the sit- 
uation getting no better for the 
once vaunted “Era of the Ear” in 
the raising of transmitters for new 
video . markets, radio figures to 
need a star-plus gimmick. At the 
moment that gimmick rests on the 
theary of “Look, Ma, I’m On Every 
Night.” , 

Proponents of ~cross-the-board 
spottings for personalities or those 
who can be built up to name com- 
plexion, are accentuating the posi- 
tive in that a listener will know, 
for instance, that 9 o'clock means 
so and so every weekday night. 
NBC’s’ conversion of “Fibber 
McGee and Molly” into that 10 p.m. 
quarter-hour strip (they laughed 
when Jim and Marian Jordon’s 
half-hour format was scrapped in 
favor of the nightly participating 
show under the web’s payoff NBC 
Plan) is not taken lightly by the 
CBS opposition. So much so, as a 
matter of fact, that in the thinking 
of parent company prexy Frank} 





opment. 
Gradually sneaking up is an 
early evening parlay of Tennessee | 


slot. It’s not prime time on a na- 
tion of five-a-week identification | 
that may, in future, undergo time | 
reshuffling in the entertainment. 
components (with Murrow, af 
course, figured to remain as is). 
In a couple of weeks, CBS) 
will have an entry for more) 
rigid testing of the personality 
pitch when Jack Carson and a/ 
variety troupe take off in the 9:30) 
to 9:55 slot Tuesday through Fri- 
day with a Coast originating tag. 
Also, there are nocturnal plans 
afoot for Robert Q. Lewis and per- 
haps Jacak Paar. - 

The reality of nighttime strips as 
a “radio saviow’ will receive more 
interesting expression when, as and 
if “Amfos ’n’ Andy” reverts to} 
cross-the-board status next season | 
on CBS. There’s talk that this | 
would be a half-hour show with! 
Freeman & Gosden operating as} 


disk jockeys and with their trade- | 


marked Fresh Air Taxicab Co. as! 
the fulcrum. (CBS rejects the) 


' 


NBC participating plan as the sales | 
pattern for such strips; only seg-| 
ments and given days are available 
under current blueprints.) 

As radio looks to new or revived | 
facets to stay in the sweepstakes, | 
the idea of “strips sans stars” also | 
comes within the framework. Here | 
again it’s Columbia on the move as 
“Mr. Keen, Tracer of Lost Per- | 
“sons” goes crossboard at 10 p.m.| 
fighting it out with “Fibber & 
Molly.” (“Keen” was held in abey- 
ance pending -conclusion of the 
Army-McCarthy hearings. The 
Frank & Anne Hummert series re- | 
tains its Friday at 8 p.m. spot and | 
the scripts are not interchanged.) | 


JEANMAIRE SOUGHT | 
FOR LIEBMAN ‘SPEC’ 


Max Liebman envésions a Jean- | 
maire in his NBC-TV “spectacular” 
future, and with that in mird the 
producer has - already initiated | 
talks with the star of “Pink 
Tights,” lately departed Broadway 
musical, However, the ballerina- 
actress thus far has held off on any | 
tv commitments. | 

Liebman kicks off the season in | 
September with Betty Hutton. He’s | 
also acted Frank Sinatra for two 
shows; has Judy Holliday set for | 
four, and on his current visit on | 
the Coast has been talking with | 
Henry Fonda and others. “Lady | 














Tint Will Add About 10% to Cost 
Of Shows, Robinson Tells AFA 





Color & Cuties 


Boston, June 22. 
Said CBS-TV program vee- 
pee Hubbell Robinson Jr. in 
his color video speech before 
the AFA here today (Tues.): 
“There are certain to be 
personalities—the majority, I 
suspect, on the distaff side— 
who will achieve an effectiv2- 
ness that will be fresh and 
enchanting. Technicolor took 
some notable blondes out of 
the chorus and put their 
names up in lights. I suspect 
color television will do like- 
wise.” . 


Lee Skeptical of 
Educl Channels, 





Asks Reappraisal 


Ocean City, Md., June 22. 
FCC Comr. Robert E. Lee raised 


tional television. ; 
Addressing the Maryland-D. C. 


Ernie (at 7), Peter Lind Hayes (for Broadcasters Assn., Lee declared | conditions, 
a half-hour at 7:15) and veteran that at the rate the educators are | half-hour 
Ed Murrow in his longtime 7:45 taking up the channels set aside |this to 


for them it will take 50 years be- 


tional basis but a start in the direc- fore the full allocation results in| 


optrating stations. 

“Meanwhile,” he noted, “some 
of the networks complain that 
they cannot obtain satisfactory 


outlets in the first 100 metropoli- | 


tan areas for their programs. Are 
we thus depriving people of tv 
service?” 

The Commissioner was referring 
to testimony by ABC and DuMont 
before the Senate Interstate Com- 
merce Committee. 

Lee pointed out that more than 
two years have elapsed since the 


'Commission reserved 242 channels } 


(later increased by six) for educa- 
tions tv. In that time, he ob- 
served, six stations have gone on 
the air and only five more have 
furnished tentative starting dates. 
At least a dozen of the 24 out- 
standing authorizations, he said, 
are “paper grants’” inasmuch as 


| the legislatures of New York, New | 


Jersey, Connecticut and Michigan 
have refused appropriations for 
stations for those states which 
FCC has authorized. 

After two years of reservations, 
he said, there are 198 channels or 
82% of the reservations for which 
there are no applications. 

Noting that there were 83 VHF 
channels still reserved as of June 


1, Lee said the effect of the allo-| 


cation was to deprive one or more 
networks of VHF outlets in such 
major markets as Boston, Miami, 


| Minneapolis, New Orleans, Dallas,|5 Req Skelton (Coast): 


Birmingham and Tampa. He sug- 
the light of our experience.” 

Lee emphasized that he was not 
advocating the -lifting of the 
reservations. He said he will vote 
to grant educational 
wherever the community can show 
financial qualifications and demon- 





strate ability to operate in the 
public interest. 
GF MAKES UP ITS 


MIND ON ‘DEC. BRIDE’ 


General Foods has finally made 
up its mind about the next fall 
replaerment for Red Buttons in 
the 9:30 to 10 Monday night period 
on CBS-TV, with the network re- 
porting that the “December Bride” 
deal has been locked up. Latter is 
the CBS-produced vidpix series 
starring Spring Byington. 

Meanwhile, there’s no decision 


in the Dark” will probably be Lieb- | yet on whether CBS and Buttons| “Morning Show”; 


paneller, having backed the show | man’s second offering. He's dick- | will get together on a new contract. 


for over a year and one-half. 


ering for Ginger Rogers. 


Present one expires in July. 


applications | 


Boston, June 22. 
When color tv reaches full ma- 
turity it will add an average of 


roughly only 10% to the cost of 
programming, with the increased 
outlay ranging from 5% to 20%, 
depending on the show. This and 


era in the CBS Television scheme 
were made today (Tues.) by Hub- 
bell Robinson Jr., v.p. over net- 
work programs, in a speech at the 
Advertising Federation of America 
here. Robinson's percentage cost 
pitch closely followed that put 
forward by tv web prexy Jack D. 
Van Volkenburg at the Four A’s 
meeting in White Sulphur Springs 
two months ago. 

“This increased cost,” Robinson 
said, “reflects only a nominal in- 
crease in local station rates and 
practically no increase in talent 
costs.” But production, rehearsal 
time and cable charges will rise, 
he said, rehearsal adding about 
$2,400 to a “typical” half-hour 
program. So would set design, 
lighting, costumes and cost of 
jcamera equipment, “but these 
costs, prorated to the advertiser 
on a per thousand viewers basis, 
will average no more than 10° 
above black and white television.” 
(At 90° of saturation in the 100 





Stanton, the strip idea is going be- Serious questions here last week as | largest markets, covering about 
yond the rival’s “one show” devel- to the wisdom of continuing the | 36,000,000 homes, the b&w adver- 
| reservation of channels for educa-!tiser on CBS would be charged 


$2.31per thousand: at the same 
| time and under same _ broadcast 


eolor for a_ typical 
program would raise 
about $2.54, Robinson 


| stated.) 

| In a thrust apparently aimed at 
|NBC, its foremost rival. the Co- 
‘lumbia program chieftain said 
| “we are certain that color televi- 
‘sion does not require an army of 
lnew technical people—color con- 
‘sultants and experts—to assist us.” 
'He declared that his network 
/“can produce major color shows 
'with practically the same number 
|of people we use on a comparable 
_black and white program and be 
|confident of. smooth operation in 
;every step of production from the 
| first planning conference right up 
/to air time.” 

| Along with a realistic picture of 
| the color age but interlarded with 
| the traditional grandiose terms be- 


(Continued on page 34) 


BS Color Agenda 





~ For 54-55 Season 


August 22, “Toast of the Town”; 
| 25, “Big Payoff’; 31, “Danger.” 
| September 7. Jo Stafford Show 
| (Coast); 8. “Love of Life’; 5, “Best 
10 Broadway”; 16-17, “House 
; Party” (Coast); 19, “What’s My 
Line”; 25, “My Favorite Husband” 
(Coast); 30, Jane Froman Show; 30, 
new Chrysler show (Coast). 

October 4-8, Garry Moore Show; 
12, “Meet 
Millie” (Coast); 13, “Best of Broad- 





| 
| 


| gested that “this be reexamined in |} way”: 18, “Studio One”; 19-23, Bob 


| Crosby Show (Coast); 24, “You Are 
| There”; 29, “Mama”; 31, Jack Ben- 
i ny (Coast). 

| November 5, Perry Como Show; 


6, “That's My Boy” (Coast); 10, 
|“Best of Broadway”; 16, “Sus- 
pense”; 16, “Meet Millie”; 20, 
“Beat the Clock”; 24, “Godfrey & 
Friends.” 

December 1-2, “Valiant Lady”; 8, 
“Best of Broadway”; 11, “Two for 
the Money”; 13-16, Arthur God- 


| frey’s morning show; 20, “Search 
For Tomorrow”; 26, “Omnibus”; 
30, “Guiding Light.” 

January 5, “Best of Broadway”; 
10-11, Douglas Edwards News; 15, 
| Jackie Gleason Show; 18, “Strike 
| It Rich”; 21, “On Your Account”; 
| 24-28. Robert Q. Lewis; 31, Gode- 
| frey’s Talent Scouts.” 

February 2, “Best of Broadway”; 
5, “Two in Love”; 9, “I've Got a 
| Secret”; 16, “Sports Spot”; 21-25, 
27, “Sunday 


News Special.” 
March 2, “Best of Broadway.” 
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RADIO-TELEVISION 








Looks Like Weeknight SRO For —- 
ABC-TV When Fall Curtain Goes Up 





ABC-TV stands a chance“of reach-4— 


ing a weeknight commercial SRO 
for the first time in its history. As 
of the moment, there are only 10 
weeknight half-hours open on the 
net; there are options out on four 
of those 10 and there are discus- 
sions on a couple more. With the 
web anticipating a selling season 
that will extend to the end of July, 
there’s more than an even chance 
that it will start the fall completely 
sold on weeknights. 


Of the 10 half-hours, three pre- 
sent the toughest selling problem. 
They are Monday at 9, opposite “I 
Love Lucy” (with Monday other- 
wise sold out from 7:30 to 9 and 
the co-op fights occupying the rest 
of the evening); Thursday at 8, 
opposite “You Bet Your Life”; and 
Friday at 10, which while facing 
only the Gillette fights has been 
an empty spot on ABC-TV’s sched- 
ule for a long time. On the other 
hand, the net feels secure about 
Wednesday night (with 9, 9:30 and 
10 still open); Thursday at 8:30 
and 9; and Friday at 9:30. Other 
than.the above-mentioned slots, it’s 
completely sold, with one night, 
Tuesday, extending to 11. 


On the other hand, however, the 
weekend still ,represents a weak 
picture. Saturday night’s commer- 
cial potential lies in “Stork Club” 
and the already-sold fights. Sun- 
day may start at 6:30 with a half- 
hour sustainer, then go commercial 
from 7 to 8, then back to sustain- 
ing from 8 to 9. Between 9 and 
10:30, only the 9:30 slot now oc- 
cupied by “Dr. I. Q.” is sustaining, 
but the net anticipates a sale there. 

Potentials 

Apart from the options out, there 
are two distinct sponsor possibili- 
ties not yet accounted for. Sterling 
Drugs is talking about a new time 
for its “Mystery Theatre” for the 


fall, having been dialodged from | 


its Wednesday at 7:30 slot by 
“Disneyland.” Sterling customarily 
goes off for the summer, then re- 
turns in the fall with a new order. 
Other potential bankroller is Swan- 
son, which is cancelling the time on 
“Name’s the Same” but may either 
move the show to a new time (it’s 
being replaced Tuesdays by Arthur 


Murray) or buy into something 
more expensive. 
Schedule, once its firm, 


should by and large stay con- 
stant throughout next season, with 
much of the shuffling that distin- 
guished last. season being elimi- 


... And The Best of Lux 


Next Mopday (28) “Lux Ra- 
dio Theatre’ will do its final 
show after a couple of decades 
on CBS Radio, with aural and 
video moving over to NBC 
next fall. 

With Rosalind Russell star- 
ring, the play is appropriately 
titled “Goodbye My Fancy.” 


Public Hearings 
Slated on AM-TV 


Effect on Juves 


J 
Washington, June 22. 

Senate Judiciary Subcommittee 
on Juvenile Delinquency, headed 
by Sen. Robert C. Hendrickson 
(R-N.J.)), will hold public hearings 
to receive testimony on effect of 
radio and tv crime programs on 
children. Subcommittee is polling 
150 radio and tv editors for their 
views on the subject. 

Sen. Hendrickson said “the pub- 
lic has the right to the most re- 
liable information available on the 
subject, whether it supports or dis- 
proves the contention that crime 
and violence on tv contribute in 
some degree to juvenile delin- 
quency.” But the subcommittee, 
he informed the editors, wants to 
| be “entirely fair’ in its -hearings. 
“We have no desire,” he s#id, “to 
damage an industry which obvious- 
ly makes a. rich contribution to 
American life. We enter into this 











phase of our investigation with no 
foregone conclusions.” 

Public concern in the subject 
‘has caused the subcommittee to 
| decide on hearings, said Hendrick- 
|son. He explained that thousands 
of letters have been received whieh 
suggest “a casual relationship be- 
tween certain materials presented 
through mass media and juvenile 
delinquency.” 


WISH-TV JOINS NBC 
AS INDPLS. AFFILIATE 


Indianapolis, June 22. 
NBC-TV will switch its outlet 








nated. Reason for this lies in the here to WISH-TV, which is to be- 
fact that many of the web’s shows | 8!" Operating on Channel 8 first 
are on film, and a client for a| week in July, according to interim 
film show customarily buys it for | contract announced here last week 
a minimum of 26 weeks and more | 0 AB BS aga McConnell, WISH 
often 39 or 52. Thus, with its large | . gs E : 

percentage of filmed segments, web | WISH-TV will be exclusive out- 
has tied up most of its sponsors | let for NBC-TV here, McConnell 
to longterm deals. On the other | Said, its affiliation with WFBM- 
hand, most deals for live segments|1V ending July 1. But WTTV, 





are for 13 weeks, but with many 
of them on alternate-weeks basis, 
they should carry into the winter 
even if there are cancellations. 

Network anticipates that by the 
fall of 1955, its weeknight SRO 
status should be cemented and then 
it can begin weeding out some of 
the weaker shows and putting some 
of its talent to work. That would 
include Joel Gray and Sammy 
Davis Jr.-Will Mastin Trio, both of 
whose contracts were renewed last 
week for another year, but neither 
of whom will get on the air this 
fall as things now stand. 


‘Game of the Day’ 





Keeps Affils Away, 


“Game of the Day” is adjudged 
a surefire way for Mutual Broad- 
casting to keep its extensive list 
of affiliates happy. The daily base- 
ball frays are carried on at least 
420 outlets, and only a few of the 
270 or better stations carrying the 
afternoon show co-op have no spon- 
sors. Average number of sponsors 
appears to be about seven per 
market. 

The web makes its coin on the 
five-minute post-game ‘Camel 
Scoreboard” and on the 149-station 
lineup carrying the baseballers un- 
der the Falstaff Brewing banner. 
Around 20-30% is returned to the 
web for talent fees, one spokesman 
said. The rest of the co-op dollar 
goes tothe station. 


Bloomington, which cuts into In- 
dianapolis area, will remain in pic- 
|ture as primary NBC-TV affiliate. 
| Willard C. Worcester, general 
|manager of WIRE, NBC exclusive 
|radio outlet here, said NBC will 
| hold off granting basic tv affilia- 
tion in Indianapolis until decision 
is made by FCC on awarding of 
channel 13, 


Burt Cries ‘Sabotage’ 
In Facts Forum Defense 


Though Mutual Broadcasting has 
decided to sit out the blasts level- 
led against its programming poli- 
cies by the National Issues Com- 
mittee, the producer of two Facts 
Forum shows that were the chief 
objects of the attack snapped back 
late last week with a counterclaim 
of “sabotage.” 

Hardy Burt, who produces “Re- 
porter’s Roundup” and “State of 
the Nation” for the ‘H. L. Hunt 
sponsored FF, sent a letter to Don 
Pryor, exec secretary of NIC and 
the man who wrote the inflamma- 
tory letter to Mutual of the week 
betore, caHing the NIC observa- 
tions an “attempted campaign of 
villification.” 

“Your letter,” wrote Burt, 
“makes it evident that your under- 
lying aim in trying to sabotage 
these programs is to enforce a sys- 
tem of thought control in the U.S. 
---namely, your brand of thought. 
It is obvious that you are inter- 
ested in having only one side of 
any public issue discussed or aired. 
You are not interested in honest 
debate; your interest in in propa- 
ganda.” 











and his 
SWING & SWAY MUSIC 
Currently HOTEL ASTOR ROOF 
: New York 
ABC Radio 
“SUNDAY SERENADE” and 
“SERENADE ROOM” 
Columbia Records Exclusively 


97, Have 2 Sets 
In N. Y. TV Area 


A recent survey and analysis of 





the video audience in New York- 


was made by Advertest Research 
in which it was found that over 
9% of the video homes in the 
metropolitan area have two or 
more sets. Report is based on 
homes contacted last month. 
According to Advertest, only 


2% of video viewers in N. Y. are 
willing to buy tint receivers at 
the price of $1,000. 67% said 
they’d buy if the price tag dropped 
to $250. And while cost was most 
important, 20% of those queried 
sid they’d want larger screen be- 

re buying. ‘(About 16% of the 
respondents Have already seen tint 
in action.) 


Another facet covered by Adver- 
test was that the video homes still 
average about two radio sets each, 
with the bedroom and kitchen the 
most popular spots, the living 
room mostly reserved for tv. Of 
the 1,500 working radios reported 
among the 765 homes .covered, 
about 12% were purchased in the 
last year—exceeding purchase of 
video sets for same period. 


Panther Peril Planter 
Asks 1006 For“Dragnet’ 
AM Version of L.A. Scare 


Los Angeles, June 22. 

Lewis E. Smith, who scared Los 
Angeles last spring with a story 
that a panther had escaped from a 
circus truck, filed a $100,000 suit 
in Federal Court over a “Dragnet” 
radio recreation of the event. 
KNBH, Jack Webb, three John 
Does, three Jane Does and three 
Doe Corporations were listed as 
defendants although the program 
was not beamed on KNBH, the 
NBC television outlet here. Nor 
did the suit mention KFI, the NBC 
radio station over which the pro- 
gram was aired. 


Smith declared, at the time of 
his arrest, that he had alarmed the 
city with the phony story is the 
hope that he would get a job as a 
circus press agent. He based his 
suit on the fact that the program 
gave the impression he was insane. 


WNEW’s Blair Flair 


Execs of John Blair & Co. from 
throughout the country huddled 
last week with toppers of WNEW, 
N. Y., on ways and means of ex- 
panding the indie’s roster of na- 
tional clients. While some 90% of 
the station’s current sponsor line- 
up falls into the national field, 
WNEW prexy Richard Buckley 
feels there’s room for greater ex- 
pansion of indies in the national 
advertising field. 

Although Blair has been the 
WNEW* station rep for the past 15 
years, the huddles in a way were 
something of a reunion between 
Buckley and John Blair. Buckley 
was president of Blair for some 
years before resigning to-negoti- 











ate purchase of the station. 


From the Production Centres 
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IN NEW YORK CITY... 


Mike Donovan, longtime CBS doorman and colorful character in 
and around 485 Madison Ave., web’s headquarters, fired after an alter- 
cation with an elevator man in the building. 


Ira Cirker ends 39 weeks as director of “Valiant Lady” (CBS) July 
9 and has hopes of producing a stage play this fall over in London 
where he lately spent six weeks on holiday . . . Tom Slater, veep-that- 
was at Ruthrauff & Ryan, elected president of Northwestern U. alumni 
assn. of greater N.Y. (1,700 members in area) . . . Wally Cox’s grand- 
mother was author of standard juvenile volume, “Grayfriars Bobby.” 
His mother was Elanor Cox, long a sobsister on Chicago dailies, and 
his whilom stepfather was Ben Pratt, the N.Y. press and talent agent. 


Judy Gatland in first radio stint in two years on Louella Parsons’ 
CBS’er last night (Tues.) . . . John Rich, NBC newsman in Far East, 
winner of annual fellowship award of Council on Foreign Relations 
...« “Wendy Warren and the News,” the CBS daytimer, starts eighth 
year taday (Wed.) with original cast that includes Florence Freeman 
and Douglas Edwards . . . N.Y. chapter of Radio Pioneers staging 
election meeting and party tonight (Wed.) in Delegates’ South Lounge 
of UN Secretariat Bldg. which includes handshaking of the statesmen 
... Jack Ladelle and Sandy Stewart to perform June 26 for Long 
Island Electronic Technician Assn. in Williston Park . . . WNBC pro- 
gram mgr. Steve White prepping material for his Barnard College 
course on announcing starting June 28 . . . Bill Berns sporting a steel 
gray Mark 5 Jaguar .. . WCBS publicity chief Milton Rich moving 
to Peekskill for summer . . . Buff Cobb (Mike Wallace &) got an extor- 
tion scare last week which hit the dailies .. . With McArmy hearings 
over, Stan Freeman finally launched his WNBC show on Monday (21), 
but meantime opened at the Blue Angel nitery. Same station readying 
crossboard capsule cookery in the ayem for Josephine McCarthy titled 
“Just Ask Josie” in her return to radio (she’s on WNBT)... Bill Ryaw 
named chief writer of Jim Fleming-produced “Sunday With Garroway.” 


NBC exec veep Bobby Sarnoff elected to board of the Better Business 
Bureau of N.Y. ... Vet WABC staffer George Hayes replacing out- 
|going Phil Alampi on station’s early morning “Farm News” show . .°. 
John M. McCauley joined ABC’s business affairs department as a 
member of the legal staff, moving over from Hearst’s legal dept. ... 
ABC flack Myles Eiten off for a week upstate . .. Vince Dempsey 
taking a summer hiatus from his research-writing chores on “Report 
to the City” on WABC ...In new “Front Page Farrell” sequence 
are Charita Bauer, Tom Collins, Bartlett Robinson, Jay Jostyn, Gertrude 
Warner and Doris Dalton ... Frank Butler and Bette Harmon have 
joined cast of “Lorenzo Jones” . . . Charlotte Lord, associate producer 
of Bill Silbert’s WMGM deejay stanza, now~coordinating big-name 
guest appearances on Silbert’s Monday radio show from Palisades Park 
. . . Roland Van Nostrand, Mutual account exec, named Radic and 
Television Executive Society’s “Listening Post” topper. “Listening 
Post” has placed 86 people.in broadcast jobs since Jan. 1... Eileen 
Alyce Sheekey, secretary to Mutual sports director Paul Jonas, en- 
gaged to Tom McCarthy, security board prober for Civil Service Com- 
mission. : 


Gaylord Avery subbing for Bob Hall on WCBS “Music Till Dawn” 
. .. Auriel Macfie back with NBC Press as mag editor after six-month 
absence .. . Helen Gerald on ABC’s “Modern Romances” all this week 
. . . G W. (Johnny) Johnstone, NAM’s radio-tv chief, and Mrs. J. 
spent. the weekend at Sun Valley and are returning home * car, 
stopping in Duluth, Detroit, Buffalo and Boston (Cape Cod) ... WCBS 
program director Sam Slate and family summering in Brewster, N.Y. 

Although now in Manhattan gathering data on a hotel book he’s 
writing, Leonard Levinson is still turning out scripts for the NBC 
cooperative series, “Fibber McGee & Molly.” Phil Leslie and Ralph 
Goodman were recently doing scripts for the series. Another reason 
for the trip east was to visit his daughter Robin, a junior editor on 
Life, who had an emergency appendectomy. 


IN CHICAGO ... 


ABC prez Robert Kintner in town last week ... Eric Lambart to 
Syracuse to be chief judge of International College Rowing Assn. 
regatta . . . Glenn Snyder, g.m. of WLS, back from trip to Phoenix 
and Tucson .. . Milt Blink taking larger space for his Standard Tran- 
scription firm ... Harry Ward, NBC continuity acceptance dept., back 
at his desk following illness . , . George Jeneson, midwest rep for 
WOR, vacationing in the East . . . Slim Briggs guestarred on National 
Barn Dance last week . . . Myrtle Goulet, Mutual Central Div. traffic 
manager, to Washington for graduation of her son from Georgetown 
U’s law school . .. WIND added to list of Nielsen subscribers... 
Howard Luttgens, Chi NBC chief engineer, vacationing in Calif. ... 
Thomas J. Henry switched from co-op program sales to network acct. 
exec at Mutual .. . WBBM program manager Al Bland to St. Louis 
for son’s wedding. 


IN SAN FRANCISCO ... 


KCBS program director Pede Worth is the new police commissioner 
of Daly City .. . Chef Cardini celebrating his fourth year on KGO-TV 
. KVSM, San Mateo, has named Lee O’Connell, Los-Angeles, as 
national rep in Southern California . . . Ginny Simms and Korla 
Pandit have been added to the.Cerebral Palsy telethon June 26... 
Dottie Hansen switching from KSAN-TV, the UHF station, to KGO-TV 
starting July 1. Lex Boyd takes over her chores on “Teen Dance Time” 
. . » Dick Godfrey, formerly with Goodyear, now KCBS as an appren- 
tice. Pop is in_radio in New York. . . KCBS summer engineer re- 
placements are Carl Roliff and Frank Hoelling . .. Tiny McClure 
switched his rhythm & blues show from KSAN to KLOK (nightly 
10:30-midnite) giving station two pitches at the Negro audience (Vernon 
Alley has a daily jazz show 12:05-1 p.m.) 


IN MINNEAPOLIS .. . 


Minnesota, Wisconsin and South Dakota governors have accepted 
invitations to serve as: judges in two contests highlighting WCCO 
radio’s summertime highway safety campaign. They’ll select winners 
of $1,500 in U. S. Savings Bond in a 4-H Club safety essay contest 
and the three Ford Ranch Wagons to go to counties conducting the 
best all-around highway safety programs. The campaign includes 
saturation schedule of safety announcements and series of special 
broadcast .. . Murray Warmouth, U. of Minnesota’s new head football 
coach, to broadcast exclusively for WCCO radio during coming grid- 
iron season ... WTCN radio grabbed off exclusive coverage of Marci- 
ano-Charles fight preview, the scrap round by round and the fight 
roundup ... Steve Cannon, WMIN-TV and radio staffer, emceed Duke 
Ellington concert at Lyceum theatre here this week .. . Local bowling 
parlor owners to start 32-week tv show in September to plug kegling. 
Sunday program will originate live from different alleys. 


IN PITTSBURGH .. . 


Bill and Rachel Adler, who publish the local edition of TV Guide, 
celebrated their 20th wedding anni... Rege Cordic, of WWSW, and 
his wife have dated the stork for December . . . Ronald Wolk, recent 
journalism graduate of Westminster College, has joined WMCK as 


(Continued on page 36) 
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Wednesday,” June 23, 1954 
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Tele Follow-Up Comment 
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hatever happened to John 
xcxenen the singing fireman? 
He’s the laddie who appeared on 
Ed Sullivan’s “Toast of the Town 
when it de-butted on June 20, 
-- But plentiferous has hap- 
pened to the N. Y. Daily News 
quidnune since that time to last 
Sunday (20), when the CBShow 
put a chalk mark on its sixth an- 
niversary. Sullivan Jone since has 
become just about the No. 1 show- 
man in television, an innovator for 
the medium in his very Own spe- 
cial way, a powerhouse for the sale 
of Lincolns and Mercurys | via 
those much exploited and “have 
car will travel” payoffs; and as 
scrappy an Irishman as they come 
vis-a-vis the competition consider- 
ing that, with often a lot less on 
the marquees to work with, he’s 
managed to knock off the “Com- 
edy Hour’ on Trendex more times 
than NBC and Colgate care to re- 
member. 

Rivalry and Great . Stoneface 
personality aside, Sullivan must 
also be credited as the foremost 
contractor and builder-upper of 
new, old, unheard of, novel, freak 
sports and general variety talent; 
the man who, if he didn’t invent, 
at least developed the telebut of 
dozens of Hollywood product via 
the film clip route, as well as 
dittoing on those “Story”-book 
productions which brought some 
of the poshiest and legendary 
legit-music-nitery (etcetera) char- 
acters before the image orthicons. 
The show has probably done more 
for European acts than Europe it- 
self, and it is of some significance 
tradewise and otherwise that when 
any act of whatever status, does 
its turn on “Toast,” it gets about 
as careful and zealous a handling 
as it’s possible to give. , Maybe 
Sullivan is hammy that way or 
show biz struck, but if that is so, 
there could be more of the type 
in tv, where more often than not 
the guest talent is subject to shod- 
dy treatment. 


The anni marker obviously in- 
spired one of the better “Toast” 
shows—the kind of layout, for in- 
stance, where’ such a crackerjack 
acroballet pair as Darvas & Julia 
was an opening act running six 
minutes to lofty registry. And the 
deucer was Metopera oriole Rise 
Stevens giving a wallop’ to 
“There'll Be Stars in My Eyes” 
amid waltzing by a terping troupe 
to snappy production values. (Miss 
Stevens was cued into a Calypsong 
plug for Mercury in a ditty that 
should catch on.) In the segue, 
Sullivan’s “latch on to the news” 
technique brought Rocky Marciano 
and Ezzard Charles to the stage, 
plus new National Open Golf 
champ Ed Furgol for a sock intro 
motif. Will Jordan did his incredi- 
ble takeoff on the show’s confer- 
encier; this was a devastating im- 
pression that had Sullivan in 
stitches as he watched the moni- 
tors. Jordan’s lampooning of 
show biz names with “When You're 
Smiling” as the hook was pale in 
comparison. 

Last half maintained the pace 
and interest of forepart. It got 
launched with Jackie Gleason 
(who had made his videbut on 
“Toast”) in a howling reprise of 
the cafeteria sequence from his 
“Poor Soul” sketches, with Art 
Carney in support. al Le Roy 
and Peg Leg Bates whammed 
over their challenge and solo tap- 
ology, per custom, and Harold 
Arlen wound the show with a med- 
ley of his top tunes, singing ‘em 
at the piano and with Miss Stevens 
aiding in one section. Composer 


also introed “The Man That Got) 


Away” (Ira Gershwin. lyrics) from 
Judy Garland’s upcoming pic, “A 
Star Is Born” (Arlen wrote “Over 
the Rainbow” for Miss Garland). 
Bluesy number looks like a win- 
ner. Trau. 





Ted Mack “Amateur Hour,” with 
its finale, staged at the Madison 
Square Garden, N.Y., again proved 
that this show has roots deeply set 
in the people. Playing to what 
looked like a packed house, which 
Paid up to $5, it seems that Mack’s 
trusteeship of the show has brought 
\( to its highest level of showman- 
Ship. The Garden shindig was 
Played for the benefit of the N.Y. 
Foundling Home. Undoubtedly, 
the charitable aspect brought in a 
Hee of ducat purchasers, but there's 
‘ttle doubt that the greater part 
y the crowd comprised those who 
ollow every aspect of this layout. 

The occasion was the finals to 
t oOse a grand prizewinner to take 
Thee a $2,000 cash scholarship. 
to ne was an international flavor 
: the program with one partici- 
Pant being an Israeli policeman 


Aneeae flown in for the occasion. 
oe er was a flamenco team from 
fh rto Rico, and the others were 

om different parts of the U.S. 


The talent that reached the finals 
showed near professional. profi- 
ciency. The very youthful flamen- 
coists have a feeling for this Iber- 


were picturesque and their heel 
clicks had the enthusiasm of many 
terpers many years their senior. 


There were two. policemen on 
the show. The Israeli cop worked 
in plainclothes giving a _ robust 
rendition of “Sorrento” in Hebrew, 
while a New York pavement pound- 
er made with “I'll Take You Home 
Again Kathleen.” Latter worked 
in uniform which no douht soes 
under the heading of showmanship. 


The unexpected that constantly 
crops up on simonpure exhibitions 
came during the turn of Jimmy 
Stephens, a.tap dancer who mixed 
a little baton twirling in his rou- 
tine. Several bars from his finish, 
he slipped and was flat on his back 
for a brief and undoubtedly, hor- 
;rifying, moment. He finished as 
| per schedule, nonetheless and with 
a hot mitt. Pat Boone, a descend- 
ant of the pioneer, sang “‘I Believe” 
with an uncertain voice, and a col- 
lection of teenagers from Pennsyl- 
vania gave out with some hot in- 
strumental work. 


The calibre of the contestants 
seemed of secondary importance 
on the finale. Of course, most of 
the contestants had the basic abil- 
ity to warrant a spot. But of great- 
er import is the spirit of those not 
only in the audience, but those who 
support their faves with phoned 
votes, mail, wires, etc. In addition. 
the crowd at the Garden provided 
as warm a welcome as possible. 


It seems so different than under 
the late Major Bowes, when the 
gong seemed to be the major at- 
traction. Mack seems to have im- 
parted a gentle and constructive 
spirit into this show, and if there 
were more professional outlets for 
those that make good as-a tyro, 
this layout could be one of the 
most important to showmen. As it 
is, it only serves to, point up what 
| talent could be developed—if it 
were worthwhile. Jose. 


Second NBC-TV summer “Sat- 
urday Night Revue” showed the 
effect of considerable hard think- 
ing and harder work. The kinks 
of the first show were pretty well 
ironed out, the writing was sharper 
and tighter, the pacing faster and 
the entire production smoother. 
That 90-minute nut is a diffi- 
cult one to overcome, but if the 
improvement continues, Ernie 
Glucksman and his crew will have 
provided a_ satisfactory summer 
leadin to Max Liebman’s fall spec- 
taculars. ’ 


Where the improvement showed 
up especially well was in the 
writing. The team of five scripters 
provided alternate comic Alan 
Young with some highly palatable 
material, gave Eddie Albert a bet- 
ter dramatic vehicle to showcase 
and kept the transitions smooth. 
Albert’s between-acts chatter was 
cut down to manageable size, and 
the result was a faster-moving 
show. Sauter-Finegan orch also 
had time to iron out some kinks in 
its showbacking, with the musical 
segments running off with appre- 
ciably more ease. 


For Young, this showcase may 
well prove his video comeback ve- 
hicle. Comic scored solidly in 
two sketches, one as a noisy golfer 
and the other as a harried hus- 
band. In both, he had good mate- 
rial, which is a big help, but it was 
Young's projection that gave the 
sketches their comic impact. Pat 
Carroll registered nicely in a spe- 
cial material song, but she still 
hasn’t been able to show her full 
potential; the Sauter-Finegan crew 
got showcased to better advantage 
in two numbers, “April in Paris” 
and “Mulberry Bush”; Lou Wills 
Jr. scored in his customary style 
to the background of “Sunday 
Jump”; Hoctor & Byrd were okay 
in a dance duet; the Houcs in a 
guest shot displayed some flashy 
juggling. techniques, and_ the 
Sportsmen were employed cleverly 
to intro the cast. 

Albert seemed more at ease as 
emcee. and registered both in a 
dramatic sketch called “Prof. 
Gossamer’s Experiment” and in 
the reading of a letter found on a 
dead American GI in the war to 
his unborn son. In the_big pro- 
duction number, a_ takeoff on 
Southern melodramas, Albert dis- 
played versatility and a sense oi 


- 





the comic, with Peggy Ryan, 
Young and Hy Averbach all scor- 
ingestrongly. Chan. 





Guy Lombardo’s final two Lin- 
coln-Mercury NBC shows origi- 
nated from his Freeport (L. I.) 
seafoodery, fancily billed as the 
East Point House Yacht Club which 


{Continued on page 28) 





ian folk art.. Their dance patterns }’ 








‘Lee Jones, Herb 
ms, Patti -O’Hara, 


-TY, from Cincinnati 
NBC-TV has gone deep into the 
provinces for the first half-hour of 


from. Cin 
had a pre 


the time’ left open by the summer 

hiatus of the--Milton Berle show. 

“Midwestern | ide,” originating |. 
s WL 


-TV, has 
us. tern cn the net- 
work, and... Rd ll makes it 
apparent that ae eh feels that 
there’s still a ‘of the rustic in 
the city folk, and besides, there’s 
the vast countryside where. the 
havseed rondelays go big. 


For its preem, “Midwestern 
Hayride” looked like a camera was 
placed in front of a. radio broad- 
cast. The major part of the show 
was singularly devoid of action, 
and there was only true tele move- 
ment when a set of square dancers 
sashayed around in tap style. It’s 
a queer amalgam of. bucolic ballet 
and jitterbugging, but picturesque 
nonetheless. 

“Hayride” 1s emceed by a jovial 
type rustic, Willie Thall, who main- 
tains the essentially fast pace of 
the show. Generally, he has a 
parade of singers, most of them 
with guestars. Mary Lou told of 
“Jealous Heart,” Herb & Kay 
Adams plus Thall had a try at “I 


Get So Lonely” and Bonnie Lou) ing, 


showed her skill at the yodel. Then 
there’s the Kentucky Boys with a 
batch of alfalfa arias. All of them 
are in the tradition and manner of 
the usual barnyard bacchanales. 
There’s an attempt to give depth 
to the show with a fairly serious 
singer Paul Arnold, who has deep- 
set pipes. His rendition of “John 
Henry” provided a welcome bit of 
gravity to the show. The layout 
wound up with the entire outfit 
participating in a hymn. ~ 
There's little distinction to this 
show, which runs in the usual 
groove. However, there’s no point 


in discounting, its potential since | gico, who used Bert Lahr and Bur- | treatment. 


ARTHUR MURRAY PARTY 
With Kathryn & Murray, 


- STUDIO A SUMMER 
The Girls (Jane Russell, Rhonda ' 


3 J 


(Fandango) > 4 
Fleming, Connie Haines, Beryl) With Darren McGavin, Monica 
Davis) Bert Lahr, Lauritz Mel- Boyar, ‘Kenneth Utt, Wesley 
chior, Burgess Me McCaf- Addy, Victor Thorley, William 
frey & Suzanne, Gehrig & Weiss- Harrigan, Royal Dano, Parker 


muller, Peter Gladke, Ray Carter 
Orch., others. 
Producer: Arthur Murray 
30 Mins., Tues., 8:30 p.m. 
ASSOCIATED PRODUCTS, INC. 
NBC-TV, from New York 
(Gray) 


Fennelly, others 
Producer: Alex March 
Director: Allen Reisner 
Writer: Carey Wilbur 
60 Mins., Mon., 10 p.m. 
WESTINGHOUSE 
CBS-TV, fom New York 

The. Arthur Murray show is one _  (McCann-Erickson) 
of the more expensive half-hours| Since so many Westinghouse 
on the video spectrum. The roster| products are so _ predominately 
of guest talent is truly impressive | Pluggable in the summer months 
as the Murrays haven't been known (air © conditioners, refrigerators, 


‘to stint in fortifying the show with | etc.) the sponsor of “Studio One” 


names. In addition, the production | aS wisely chosen to continue a 
values are okay and withal, there's | GUalitative programming standard 
some stress on entertainment. for its Monday night 10 to 11 show- 
In some’ respects, the Murray case on CBS-TV, rather than put 
layout is similar to the Ed Sulli-|{h€ hour period on ice during the 
van “Toast of the Town.” The focal | °°) M0? . rly oe ; 
points of each show have little| ,Thus this week’s (21) premiere 
variety talent per se, but the |0f the Studio One Summer Thea- 
strength lies in the calibre of guest | '"¢.”” while perhaps lacking the 
bookings. The stronger the lineup, impact and pretentiousness of some 
the better the program. Leon New- | °f Felix Jackson’s regular season 
man, booking the Murray card, set |Schedule, nonetheless achieved 
an impressive show. As a summer | Production. values and a finesse 





replacement in the Milton Berle|Comparable in standards to the 
| Tuesday night time, it’s bound to winter-fall fare. 

| generate some interest. Initial entry was a frontier yarn 
| Major interest was the appear-j|called “Fandango,” an original by 
/ance of The Girls, quartet compris-| Carey Wilbur, which related the 
jing four of the more sexy Holly-|stery of a man’s relentless search 
| wood residents, who specialize in| for the truth in order that he may 
|singing hymns. The group com-/|save another man’s life. In many 
| prises Jane Russell, Rhonda Flem-j| respects it was a superior presen- 
Connie Haines and Beryl|tation, notably in capturing the 
| Davis, a set of beauts. They gave | mood and tension in this western 
/out with two numbers, “Soidiers | town on the day of a hanging. Fol- 
|of the Cross” and “The World Is| lowing in the recent steps of the 
| Not My Home.” There was every | “High Noon” school cf lower reg- 
|attempt to make this a beautiful | ister emoting, with the inevitable 
;moment in the program. The for-| recurring musical theme to sup- 
| mations were fine and the har-| plant the bridges and the fadeouts 
/monies were good, but apparently | “Fandango” nonetheless merite 
|the girls couldn't discount their; praise on its own, particularly on 
| backgrounds entirely. Some _ hot! production and direction. 

| licks managed to make their way It's unfortunate, however, that 
| Vinto the display of reverance. | the actual technical job of the writ- 
| Nonetheless, it was an effective mo-| ing was no match for the produc- 
'ment in the show. | tion itself. Basically scripter Carey 
| Other major performing guest | Wilbur had an interesting premise 
| was Galli-Galli, the Egyptian ma-| which lent itself to an exciting 


But in exposing the 





there seems to be a constant mar- | 3°SS_ Meredith as stooges. Latter | frameup in a one-man-ruled town, 


ket for rural revelry. Jose. 


THIS IS YOUR CITY 

With Nelson Bragg, Jack Hezlitt 
Director: Chet Collier 

30 Mins.; Thurs., 8:30 p.m. 
WBZ-TV,. Boston 


The third in a series of docu-| 


| Was wearing his costume from “Mr. | he forgot his plea for justice until 
Pennypacker” legiter in which he’s the closing moments, when of ne- 

appearing. The prestidigitator | cessity it was given a_brushoff. 
knocked off a high degree of enter- Yet the greatest weakness was in 

tainment. Lauritz Mélchior also | the dialog itself. It was listless 
|made a brief appearance on the and repetitious and seldom on par 
| program. _with the acting. The evidence un- 
| The mainstay is, of course,,earthed which at the last moment 


mentary films prepared especially | Kathryn Murray, who has a pleas- | forestalled the hanging was both 


for WBZ-TV, this one dealt with amt air. She has charm and terpa-|obvious and common knowledge 


that shockingly tangled mess, the bility. Reaction from -many view- 
local traffic problem and the ef-| ers seems to be that she’s not bad 


forts being made to alleviate it. It for a grandmother. She did a live-. 


certainly was enlightening, bring-; ly “Frankie & Johnny” production 
ing into the viewers’ screens the with Peter Gladke, and the dance 
chaotic conditions with an impact | teams of McCaffrey & Suzanne and 





that should result in motorists, 
while probably not deterring many 
of them from venturing downtown. 
having a clearer picture of the 
overall problem. 

Centered around “Henry.” a 
frustrated motorist, the film points 
out his difficulties attempting ‘¢o 
drive into and through the city, 
the many traffic tieups, the park- 
ing problem, the  hot-tempered 
brother motorist and the various 
ordinary pitfalls he encounters in 
a normal day’s driving. Narrated 
by Nelson Bragg, the film flashes 
from the intown traffic snarls to 
point out the many. advantages of 
using the several commuter's serv- 
ices, the cars and buses of the 
Metropolitan Transit Authority, 
and the train service of the New 
Haven R.R., 
B&M. 

Although none of the trans- 
portation services were listed as 
sponsoring the film, it added up 
to a straightforward pitch for com- 
muters to avail themselves of these 
facilities whenever possible, until 
the long-range road building pro- 
gram, now underway, is completed. 

The film, in color, has now been 
released by WBZ-TV to local civic 
and schools in an effort to reach 
the largest possible audience. 

Elie. 


CLANCY'S CORNER 
With Clancy Hayes, emcee, Bob 
Scobey’s Frisco Jazz Band 
Producer: Hayes 
Director: Jim Eakins 
10 Mins., Tues., 10:50 p.m. 
Sustaining 
KPIX-TV, San Francisco 
A vet singer in local radio and 
tv circles and a Good Time Jazz 
recording artist to boot, 


the B&A and the 
| 


{Gehrig & Weissmuller provided 
| good numbers. ‘ 

| The gimmick of guessing the 
'type of number danced to con- 
| tinues as a means of getting pros- 
‘pects and the windup with a mul- 
titude of dancing couples provides 
/a picturesque close. The filmed 
|commercials, handled by Ruth War- 
| wick, for Five Day Deodorant, 


skirts offensiveness on a subject | 


which is tough to handle on video. 
Jose. 


'TWO IN LOVE 

With Bert Parks 

Producer: Herbert M. Moss 
| Director: Rai Purdy 

| 30 Mins.; Sat., 10:30 p.m, 

| GERITOL 

CBS-TV, from N. Y. 

| (Edward Kletter, Inc.) 
Finding a new twist on a quiz 
i|show is getting rather tough but 
this new summer series has some 
‘cute angles to make it an interest- 
ing session. This show, unfortu- 
nately, has been saddled with a 
‘format that’s somewhat akin to the 
'*Dhis Is Your Life” idea, but com- 
pletely lacking in the latter’s sock 
surprise element. 

As unfolded on the preem (19), 
emcee Bert Parks brought on a 
|young engaged couple surrounded 
{by a flock of friends and neigh- 


{bors. The story of how they met 
land feli for each other is elicited 


from the various persons involved 
by Parks’ questioning, all of which 
is designed to get laughs. Parks 
then involves them in a quiz in 
which the contestants can roll up 


\a considerable bankroll for the 
|affianced couple. 

The quiz portion has a good gim- , 
'mick in being based on a time: 
Clancy element. The contestant is given 


Hayes debuts as emcee and fea- a brainteaser_and then asked to 


tured performer of his own show 
making a strong pitch for the 
dixie-minstrel fans. He belts out 
vocals on two-beat evergreens al- 
ternating with solid instrumental 
jazz by the Bob Scobey crew. 


name the number of seconds he 


|needs to answer. The amount of , 
'coin won depends on how close 
|to the estimated time the quizee | 
;can come 
| kickoff, the jackpot totalled over 


in answering. On the 


Show emanates from a replica $1,500. 


of a corner saloon with swinging 
doors and the performers in shirt- 
sleeves and vests. Pianist Wally 
Rose plays’. barrelhouse _ back- 
grounds as camera dollies through 
the swinging doors to the set 


(Continued on page 34) 


| Parks paces the show with a flip 
}sense of humor that works most 


of the time. He tends, however, 
to repeat the same facial expres- 
sion of surprise too frequently and 
would do well to vary the attack. 
Herm. 


‘and made for the improbability of. 


| the plot. 

In the lead role of the Texan 
who believed in his friend's inno- 
'cence, Darren McGavin was at all 
‘times convincing and turned in a 
fine performance if not letter per- 
|'fect. Monica Boyar (‘the only 
femme in the cast), Victor Thorley, 
William Harrigan, Parker Fen- 
/nelly, Wesley Addy and Kenneth 
| Utt handled the other key assigne 
ments with understanding. Rose. 


MASQUERADE PARTY 

With Peter Dona'd, emcee; Jack 
Paar, Buff Cobb, Ogden Nash, 
Iika Chase, others 

| Producer: Herbert Wolff 

| Director: Lloyd Gross 

| 30 Mins.: Mon., 9:30 p.m. 

|GENERAL FOODS 

| CBS-TV, from N.Y. 

(Benton & Bowles) 

|. That summer perennial, “Mas- 

|querade Party,” is back again as 

ithe summer fillin for “Red But- 

| tons.” In spite of a good track rec- 
ord over the past two summers, 
one for General Foods and the 
other for Speidel, ‘““Masquerade” 
has never made the wintertime 

'grade, and this may be the last 


'time out for the show, since if 
General Foods replaces Buttons 
with a vidpixer, reruns will be the 


irule for next year. 

Whatever the reason for the 
failure of the Ed Wolff paneller to 
|; stay on year-round, it still con- 
stitutes good light entertainment, 
summer or winter. This time out, 
Peter Donald is emcee, and three 


of last year’s four panelists are 
the same. Jack Paar'’s the new- 
comer, with Ilka Chase, Ogden 


Nash and Buff Cobb the holdovers. 
It’s a pleasant and glib quintet 
throughout. 

Guests on the initial segment 
were Perle Mesta, dressed as the 
Duchess in “Alice in Wonderland” 
(her Duchy of Luxembourg mis- 
sion was the tiein); Pee Wee Reese 
of the Dodgers as Napoleon ‘he’s 
nicknamed the Little Colonel); and 
Arnold Stang and Ruth Gilbert, as 
chickens (from Stang’s “cheep, 
/cheep” Milton Berle show identity). 
Panel got all of them, with all the 
‘winnings (a dollar per second) 
going to the entrant’s favorite 


pcharity. 


Production is in capable hands 
' (with Herb Wolff having lived with 
the show from the start) and Lloyd 
| Gross’ direction smooth and un- 
hurried. Whoever does the makeup 
|job on the contestants rates @ 
prize too. Cian, 
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Things Looking Up at WOR-TV, With “s 


Steele, GT Features as Sponsor Bait 


After a seven-month shortage of + 


live programming and a much 
older overabundance of red ink, 
WOR-TV, General Teleradio sta- 
tion in New York, emerges on 
July 5 with an _ enlarged live 
schedule and prospects for big 
coin returns. With Ted Steele, who 





| 
| 


launches three added hours of live | 


aes on that date, and 


30 feature films, station execs 


have assumed an air of “expand- 


ing optimism.” 
Steele ankles WPIX, N. Y., on 


July 2 and picks up three days) 
later on WOR-TV with three back- | 


to-back programs. First will be a 
two-hour variety stanza, then juve 
and teenage vehicles, all emceed 
by Steele. Layout is similar to that 
of WPIX at present. More than 
$1,250,000 is involved, with a sell- 
out grossing WOR-TV in excess of 
$15,000 weekly. 

WOR-TV now signs on at 4 p.m. 
with Jean Phair’s homemaking 
show, but with Steele, the télecast 
day will begin at 1:25 p.m. with 
five minutes of news, followed by 
Phair four days a week and Lily 
Lodge’s “Man In Your Life” on 
Fridays (when there are the least 
baseball preemptions scheduled). 
From 2-2:30 it’s. “Treasurama.” 
Then it’s Steele’s three hours, fol- 
lowed by “Colonel Venture” ‘half 


GE REPACTS WARING 


FOR 4 TV SPECIALS, 


General Electric this week 
signed Fred Waring to return to 
his Sunday night CBS-TV spot-four 


‘times next year with special Hholi- 
opes for sale of the strong GT) . y P 


day shows, two of them to be done 
in color. BBD&O, GE’s agency, 
will completely control production 
on all four, the first time it’s been 
able to do so on CBS-TV for some 
time. 

First show will air between Elec- 
tion Day and Armistice Day; two 


will be given at Christmas time 
and one at Easter. With Waring 
on tour part of those times, two 
will originate in N. Y., one from 
the Coast and the fourth in Chi- 
cago. Programs will air Sundays 
at 9, supplemental to the 22 live 


‘and 13 filmed Ronald Reagan- 


live and half film), shortened from | 


an hour to a half-hour. At 6 it’s 
the presently slotted “Merry Mail- 
man.” 

Doris Steele, wife of the per- 
former, is lining up a slate of spon- 
sors, with five practically pacted. 
Probability is that a number of 
underwriters will follow Steele 
from WPIX. 

Deal with Steele was made with 
Gordon Gray, WOR and WOR-TV 
topper, giving the former a 
guaranteed salary and a percent- 
age over the minimum. 

Since the advent of Steele forced 
the station to add facilities and an 


additional tv crew, Gray asked his | 


program boss, Larry Menkin, to 
line up another live housefrau 
stanza, which probably will put the 
station on the air at 12:30 within 
a few days after Steele’s preem. 
With the feature films cited as al- 
most a certainty to go on, program- 
mers are mulling bringing back 
Menkin’s “High Tension” and 
“Harlem Detective” nighttime. 
These shows were killed last year, 
when WOR-TV gave up its out- 
sized and extra-costly 67th Street 
studios. To take care of Steele and 
any additional live stanzas, Gray is 
building a large stuuvio on the 
ground floor of the GT-Mutual 
Broadcasting building. In use now 
is a small studio in the Empire 
State Building, where WOR-TV 
has its transmitter. There’s an- 
other studio being constructed 
there, but only for rehearsal and 
film editing. 

GT’s feature. pix are being 
readied for a fall start 14 times 
a week, first at 7:30 p.m. and then 
again at 10. The intervening 9-10 
time and the adjacencies, as with 
Steele, are expected to accrue 
heavy returns over and above reg- 
ular program sponsorship. 


No Sat. Aft. CBS 
Grid; Sports Yes 


The “Morning Show” type of 
format is due to invade the tele 
sports precincts. CBS-TV is now 
mulling that kind of program for 
the Saturday afternoon period dur- 
ing the football season. Actually 
no plans have been finalized at this 
point, but discussions in the CBS 
sports and program departments 
are being steered in that direction. 

CBS-TV will be in the middle 
during the grid season. ABC-TV is 
set to do the NCAA “Game of the 
Week.” NBC-TV is primed for 
Canadian football, and DuMont 
will have pro games Saturday eve- 
nings and Sunday afternoon. The 
Columbia net, thus being left with- 
out any important games, is there- 
fore concocting a sports show that 
is likely to have a heavy slant to 
football plus other sports. The web 
is expected to rely on guests and 





sports results to hypo the draw of | 


the show. 


hosted dramatic shows. BBD&O 
hasn’t set a producer or director 
yet. 


Canada’s 5006 Record 
Sponsor Sports Deal 


Toronto, June 22. 

In the biggest tv-radio deal in 
Canadian sports history, Northern 
Electric Co. and National Carbon 
will pay $500,000 for rights to the 
British Empire games and Big Four 
football schedule. Deal was set 
with the CBS this week. 


Northern Electric will pick up 
the full tab for the games and 
then will be joined by National 
Carbon in sponsoring both teevee 
and radio coverage of the Canadi- 
an Rugby Union teams. Exact ex- 
tent of the intra-split arrangements 
were not revealed. 








Trout, Jackson To Chevvy 
« Chevrolet’s 12 capsule newscasts 
per week starting July 3 on CBS 
Radio have drawn Robert Trout 
and Allan Jackson as the pivots. 

Trout is down for 9:55 a.m. cross- 
-the-board plus four Sunday airers. 
Jackson will handle three briefies 
on Saturday during the 13-week 
contract. 


Set McNeill Subs 


a June 22. 
Don McNeill’s replacements have 
been set for his four-week vaca- 
tion from ABC’s simulcast;‘Break- 
fast Club.” i, 


First week will go to Walter 
4, O’Keefe, who takes over June 28, 
followed by Peter Donald, Walter 
'Kiernan and Dennis James. 


NBC Radio Rate 
Cut Bustin’ Out 


NBC’s aural arm took a long 
windup this week to set itself for 
the come-what-may next Monday 
' (28) when the web’s Radio Affili- 
ates Committee will meet at New 
York’s Plaza Hotel fo act on.the 
proposed nighttime rate cut. In 
informing RAC members of the 
huddle, chairman’ Robert D. 
Swezey, of WDSU, New Orleans, 
pinpointed this Friday (25) as the 
deadline for receipt of data to pro- 
\vide the weekend for assembling 
/the material for the Monday ses- 
sions. 

Swezey suggested as the first 
order of business a review of “the 
purpose” of the committee “to de- 
terniine whether in fact it can per- 
form any useful function.” “If we 
reach a conclusion that it cannot,” 
|'Swezey declared, “let’s fold the 
'thing up pronto and waste no fur- 
' ther time and money. If we decide, 
/on the other hand, that the effort 
‘is not wholly futile, we should 
certainly consider ways and means 
|for increasing its efficacy.” 


NBC had put forward a plan for 
/a 20° reduction in night renum- 
eration for the affiliate stations 
‘after CBS has announced its inten- 
tions in that direction. Columbia's 
| prior push for a “dip in the clip” 
_has reportedly met with approval 
| of 86° of its affiiliates, with only 
85°% necessary to put the plan into 
‘realization. From a competitive 
view, NBC’s affiliates would, it is 
argued, be forced to accept a de- 
| crease in rates. 

| If a decision is reached at Mon- 
| day’s get-together (originally 
|earded for Chicago but space un- 
| available there because of Furni- 
'ture Mart), it will not end NBC’s 
|fuss with the affiliates. Latter 
|have been pecking away at the 
| web’s one-minute participation set- 
ups which they claim hits into the 
| area of spots. 











Inside Stuff—Radio-TV 


Rudy Bretz, veteran tele produ 


cer, director and author, has been 


named dean of the faculty of the SRT Television Studios in New York. 
Aside from instructional duties at the school, Bretz will concentrate 
on ways and means of lending the school’s facilities for educational 


telecasting. Bretz recently returned from a three-month trip to 
Germany where on a svecial assignment from the State Dept., he 
assisted the German tele stations and network in formulating pro- 
gramming and production techniques. 

WCBS-TV’s “Camera Three” lays claim to being the only 46-minute 
show in video. Educational series of the N. Y. key of CBS was 
squeezed into adding. 60 seconds to take up the slack from the segue- 
ing program, ‘Shakespeare on TV,” which is being kinnied by courtesy 
of KNXT on the Coast. One minute of that show, as originally run 
live, was used to inform viewers where to write for booklets and 
other info necessary to take the course for college credits at the U. 
of Southern Cal. Since no rah-rah credits are involved in the Gotham 
repeat, “Camera” is eating into Prof. Frank C. Baxter’s expostula- 
tions on the Bard. 





At its 30th annual convention, the National Assn of Educational 
Broadcasters will undertake its initial commercial venture. Invitations 
to participate as paying exhibitors at the conclave, marked for Oct. 
27-30 in New York, are equipment manufacturers. 

Reps from all of the 127 NAEB member stations are expected to 
attend the “first business exhibition” of the group. According to 
NAEB, plans for educational video in the U. S. represent a $10,000,000 
market for station equipment in the next three years. 





American Foundation for the Blind has enlisted the aid of show 
biz and nonpro names in 13 taped radio programs “to promote.a 
more realistic attitude among the sighted toward those who happen 
to be blind.” Series is being readied for Oetober distribution. Among 
participants are Peter Lind Hayes, H. V. Kaltenborn, Lowell Thomas, 
Margaret Truman, Dorothy Thompson, Steve Allen, Eva Le Gallienne, 
John Gunther, Raymond Swing, Dwight Cooke, Leon Pearson, Dr. 
Ralph Bunche and Nelson Rockefeller. . 

President Eisenhower is honorary chairman; Hayes, acting radio 
chairman; M. Robert Barnett, executive director. and Dr. 
Ziemer, emcee-moderator and director of public education of the 
foundation. 





Malcom (Mal) Boyd, onetime radio-tv exec, was ordained as a 
Deacon in the Episcopal Church on the Coast Monday (21), his suc- 
cessful completion last week of the canonical examinations of the 
diocese. Ceremony by Rt. Rev..Francis Eric Bloy, Bishop of the 
L.A. Diocese, capped three years of seminary studies by Boyd at 
the Church Divinity School of the Pacific in Berkeley. 

Boyd resigned his radio-tv posts in 1951 to study for the ministry. 
He had been a partner and v.p. of Pickford, Rogers & Boyd, the pack- 
aging firm owned by Mary Pickford and Charles (Buddy) Rogers, 
and had also been president of the National Society of Television 
Producers. 


Gregor | 


in response to fan clamor for 


. There* were special recordings 


\ 


and Ed Byron. 
It was Byron who wrote: the 


25-minute length tonight (23). 


song in 1930, requested by Powell Crosley, who owned 
tion then, as “an appropriate, scothing signoff.” 
has figured in countless romances over many states and also has 
been the “signoff” requested by death-row prisoners. ee 
Crosley and his successors never permitted the show to be spon 
sored, turning down repeated requests by mattress makers in par- 
ticular. It goes back to the regular 12:30 a.m. starting time and 


- Cincy’s Stairway To Stardom 


Cincinnati, J une 22. 


“Moon River” «has returned to WLW after a two-year absence 


the romantic slumber 25-minute 


program ‘which had a midnight run for 22 years. 
Comeback Monday (21) was saluted with a full hour program. 


by former Crosley staffers who 


“worked on the show and ascended to top places in radio and tv. 
Such names as Doris Day, Clooney Sisters, Anita Ellis, Lee Irwin, 
Gene Perazzo, Lucile Norman, Phil Brite, Hap Lee, Jay Jostyn 


now. famed “Moon River” theme 
the sta- 
The Byron tune 





| Television Chatter 


te 





New York 


Shortage of directors now finds 
CBS-TV’s Byron Paul doubling 
from Jane Freman show, which he 
also produces, into Tuesday night 
“Danger.” 


Ben Grauer planes to Coast to- 
day (Wed.) for “March of Medi- 
cine” narration tomorrow on NBC- 
TV ... Russ Johnston, radio-tv 
boss of defunct Ward Wheelock, to 
McCann-Erickson as account exec 
. .. Dick Berman upped to WNBT 
production supervisor under Steve 
Krantz while “inside” flack John 
O’Keefe was promoted to contact 
|editor . . . Fred Rickey, producer 
|of CBS-TV “Omnibus” last season, 
jnabbed_ first video award of 
| speech-theatre debt. of L. I. Univ. 
\for “advancing the standards of 
'television” . . . Jack Barry pinch- 
|hitting for hospitalized Walter 
| Cronkite on CBS-TV “Morning 

w.”” 





; . 

| Cast lined up for NBC-TV’s four 
/new daytime shows starting next 
/month. Pat Barry and Val Dufour 
‘for “First Love”; Larry Kerr, 
'Jeanne Jerrens, Viola Berwick, 
Len. Wayland, Jack Lester and 
| Carleton Kadell for “A Time to 
, Live”; Louise Albritton, Jane Sey- 
imour, Helen Shields, John Raby, 
| John Gibson, Patti Bosworth and 
Eddie Brian for “Concerning Miss 
Marlowe” and Leila Martin for 
“The Golden Window” ... WNBT 
newscaster John Wingate to inter- 
view foreign correspondents June 
27 on subject of “As Others See 
Us” ... Marvin Marx and Walter 
Stone, head writers of Jackie 
Gleason show for past four years, 
have signed new three-year pact 


Dr. Allen B. DuMont named 
Father of the Year in science by 
the Boys’ Clubs of America... 
Three tele stations have signed on 
|to DuMont affiliate roster, bring- 
|ing web total to 213... Glenn 





|; Denning, who recently completed | 


'a role in Warner’s “Battle Cry” on 
_the Coast, flies to Gotham today 
|(Wed.) for an upcoming role in 
| ‘Kraft Theatre’ on NBC ...ABC- 
|TV’s Martha Wright appearing as 


| classical soloist with the Connecti- ; 


,cut Symphony under the baton of 
|Meredith Willson Friday (25) at 
'Fairfield U. ... Wright King into 
“Kraft Theatre’ on NBC nex’ 
Wednesday (30) . . . Philippa 
| Bevans into ABC’s “Kraft” the fol- 
lowing night (1) ... Kitty Kallen 
) Pacted as first guest on the Dorsey 
| Bros. program, starting July 3 on 


CBS-TV as the Jackie Gleason re-| 


| placement. 


Sidney Reznick signed by pro- 
ducer Al Span to assist Larry 
|Markes on scripting for Jack Paar 
| who's replacing Robert Q. Lewis 
on CBS crossboarder for four 
| weeks. Reznick also starts on pro- 
|duction staff of Jan Murray’s 
|““Dollar a Second” in its summer 
| switchover to NBC from DuMont 
|... It’s now cut down to Calkins & 
Holden from Calkins, Holden, Car- 
‘lock, McClinton & Smith... 
| Michael Dreyfuss cast for “Mama” 
|}on CBS (25) and Philco “TV Play- 
' house” on NBC (27) . . .. Celeste 


‘Holm’s upcomer for CBS is titled | 


“Honestly Celeste” and it’s being 
cut tomorrow (Thurs.) with How- 
ard St. John featured ... Int’) 
| Shoe has bought into 26 Pinky Lee 
| programs on NBC starting Aug. 19 
. For the birds: Atlantis Sales 
Corp., makers of bird care prod- 
ucts, latches on to NBC’s “Today” 
next fall with 12 participations. 
WCBS-TV replacements: Peter 
Hackes for Bob Hite on “News of 
the Night” for June 26 only; Peter 
Thomas as Lt. John Jet ‘for Stan 
Sawyer on “Space Funnies” t 
two Sundays, and for Harry Mor- 
ble’s “News of N.Y.” for four 
weeks to July 30. Station’s Satur- 
day “Jr. Sports Session” makes 
summer switch next month as Pub- 
lic Schools Athletic League bows 
out as the Board of Education’s 





cooperative unit on the show and 
N.Y. State Public H.S. Assn. comes 
in, with PSAL returning in fall... 
Legit actress Dorothy Jolliffe will 
play the lead in preem of “Stran- 
' ger” on DuMont Friday (25).. Dor- 


ren Layne, British-born American 
actress and singer, will begin a se- 
ries of half-hour programs over 
WRTV. UHF station at Eatontown, 
N.J., this Saturday night (26) from 
9:05 to 9:30 o’clock. 

Mark Finnell, singer - composer, 
and his wife, Paula, of Gross-Baer 
tv productions, performing and- di- 
recting this summer at Sam 
Kamen’s Maplewood Country Club 
in New Hampshire . .. Nat Hiken’s 
NBC-to-CBS deal maneuvered by 
Art Herskowitz (not William Mor- 
ris), with WM., in fact. preferring 
he stay with Martha Raye (who's 
in the agency’s stable) . . . What- 
ever happened to Bob Burns? 


Chicago 

Jim Stirton, ABC-TV Central 
Division topper, -celebrates his 
25th anni in the biz this week ... 
Ray ‘(McCarthy - Army) Jenkins 
enesting on Breakfast Club today 
(Wed) ... Tommy Bartlett and 
Win Stracke exchange WBKB time 
periods Julv 5... G. B. Gordon 
joined WICS-TV, Springfield, I11., 
as director .. . Two Ton Baker will 
replace Angel Casey on WBKB 
when latter vacations .. . Dorothy 
E. Miller, formerly educational di- 
rector of WBBM and now with 
WFTL-TV, Ft. Lauderdale, visit- 
ing friends at CBS ... Stan Vain- 
rib new veep of Academy Films, 





commencing with the fall season. ! 


not Atlas as erratumed here last 
‘week ... Tom Duggan picked up 
Colorstone as WBKB sponsor three 
times: weekly ... Chuck Acree 
emceeing Range Riders on WBBM- 
TV ... WBKB set sponsors on 
three vidpix; Waterfront, Cowboy 
|G-Men, and My Hero .. . Dorsey 
Connors renewed for 5? weeks by 
Toanna Western on WNBQ... 
Swift tablifting WBKB’s ‘All 
About Baby”... P. J. Hoff joining 
WBBM-TV as weatherman after 
similar duties at KSTP-TV, Mples. 
. WBBM-TYV reviving the bt 
wit 





iam. strip 


| “Raynor Shine” 
| Ray Raynor. 











TV Followups 


Continued from page 27 








it is, too, actually having a vacht- 
dock attached to the roadhouse. 
Telecasting from the terrace made 
for a_ picturesque’ background, 
with good camera work flashing 
onto Wantagh Bay and adjacent 
waters with the speedboats and 
the warm-looking, summer action. 
Certainly a_ niftier background 
than the Hotel Roosevelt (N. Y.) 
Grill, especially since Lenny Her- 
man has replaced the Lombardos 
for the summer season. The maeés- 
tro experimented with the NBC 
engineers who were satisfied with 
the pickup, and the end-result was 
satisfactory. Julia Meade, who also 
foils on the Ed Sullivan commer- 
|cials, dittoed on one of those Lin- 
jcoln-Mercury giveaway (banknite 
variation) stunts . . . Becomes a 
question of judgment if “What's 
My Line?” acquiesces to a Colum- 
bia “gold record” award for Doris 
Day as the “mystery celebrity.” 
as occurred this past Sunday. Gets 
it in the orbit of publicity bally- 
hoo . . . Eddie Cantor and Eddie 
Fisher were a good parlay on the 
latter’s Coke-Time stint last Fri- 
day (18), with the inter-changing 
of actual vocal renditions while 
both Eddies cavorting in one an- 
other’s style. Younger Fisher is 
starting to look peaked—looks like 
he’s trying to do too many things. 
Currently he’s on the Coast for 
the Cocoanut Grove engagement. 
rel. 
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MARIETY's 9th ANNUAL. RADIO-TELEVISION 
REVIEW and PREVIEW NUMBER 


VARIETY’s 9th Annual ‘RADIO-TELE- | 


VISION REVIEW AND PREVIEW’ will be 
materially and physically designed to make it 
simple for the personnel of Radio and Tele- 
vision to buy and sell time, talent, equipment 
and all its component parts. 


Today, new TV film vistas are opening. 
Here, too, VARIETY’s week-to-week appraisal 
is custom-made for the advertiser, the agency 
and the producer, highlighting the new devel- 
opments in an exciting new branch of show 
business. 


It’s a ‘must’ for the buyer. It’s a ‘must’ for 
the seller. 


It’s the perfect medium for your advertise- 
ment. Buyer or seller. 


Rates remain the same for this issue Write 
to any of the offices listed for further in- 


formation. 


Editorial Features By 
Top Showmen 


FMARIETY 


NEW YORK, 36 CHICAGO, 11 HOLLYWOOD, 28 
154.W.46th St. 612 N. Michigan Ave. 6311 Yucea St. 
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NBC’s News Problem 


Continued from page 23 
latter walked into the room. Ap- | 


parently that’s the kind of pres- 
tige and distinction NBC has in 
mind in terms of the future. 

It’s ho secret that NBC made 
some overtures some time back to 
woo Murrow (a CBS board mem- 
ber) over to the NBC fold. Failing 
that, it offered some fancy coin, 
also without success, in an effort 
te entice Eric Sevareid from the 
CBS camp. It’s reported, too, that 
James Reston, chief of the N. Y. 
Times Washington Bureau and re- 


The 


BIG-TIME 








garded as one of the foremost ap- 
praisers of the nation’s scene, re- 
fused to succumb to the “name- 
your-price” blandishments of NBC. 

Oddly enough, about a decade 
or more ago, the NBC news staff 
was held in high esteem by the en- 
tire industry. Those were the days 
when Robert St. John, Don Hollen- 
beck, John Vandercook, H. V. Kal- 
tenborn at the peak of his. career, 
were in rare form in front of an 
NBC mike. But today it’s another 
story. 


comes to the 





AFTERNOON 





July Sth 


~ WPIX channet U1 


It’s about time New Yorkers were treated 
to BIG-TIME television in the AFTERNOON. 

That time is coming soon. Monday, July 5th is the date to watch. 
Viewers will have a BIG-TIME watching their favorite 

WPIX shows all with new BIG-TIME talent. Three solid hours 
weekday afternoons from 3 to 6. For BIG-TIME advertising 





Settle ‘Space’ Suit 


Hollywood, June 22. 


Out-of-court settlement for an 


undisclosed sum effected a dismis- 
sal of the Superior Court suit 
brought by Nina Bara against 
“Space Patrol” producer Mike 
Devery. Action against several 
other defendants is still pending. 
Miss Bara filed suit Jan. 18 for 
a total of $75,333, alleging that she 
had been fired after playing Tonga 
in the scientification “Space Pa- 
tro]” on ABC-TV for two and one- 
half years. Suit. charged that af- 
ter her dismissal, kines. in which 
she had played were shown by the 
defendants which breached her 
contract and invaded her privacy. 





impact in the New York market at low cost it’s once again 


WPIX Channel 11 








Stanton 


Continued from page 24 


happened was that it chose for reasons of its own not to take its 
profits from television manufacturing and invest them in network 
broadcasting—while we, with no television manufacturing profits, and 
no television station ownership profits, did invest in network broad- 
casting. I find the policy adopted by DuMont stated in its 1952 annual 
report, in which it is said that the ‘primary aims’ of DuMont ‘are 
maximum serviee and volume from advertisers within the structure 
of divisional operation at a profit.’ . 


“I think that one can find a rather vivid illustration of the attitude 
of DuMont—its unwillingness to take the risks and make the invest- 
ments and do the job which some of the rest of us in the early days 
took and did—in DuMonrt’s Pittsburgh story. For a number of years, 
beginning on Jan. 11, 1949, DuMont had about the purest moncpoly 
in the broadcasting business; it had the only television station in 
Pittsburgh—the sixth largest market in the country, and the largest 
single station market. And yet despite the obligations that one would 
think would be accepted by the only television broadcaster in such 
a large community—-the obligations to serve the local needs of the 
community—it was not until November, 1950, when there were about 
140,000 receivers in the market, that DuMont’s Pittsburgh station 
even got around to acquiring a single live studio camera. 


“I think that these contentions that the Congress should now inter- 
vene to bring other networks down to the level of DuMont must be 
judged in the light of these facts. It seems to me wholly inconsistent 
with the principles of American free competitive enterprise, that 
circumstances such as these warrant Government intervention to induce 
artificial equality by reducing all to the lowest common denominator. 


“Because the short of it—and I think that this conclusion is inevit- 
able—is that the proponent of these suggestions does not like and 
does not want competition at. all. Under the guise of equalizing 
competition, it wants to discourage competition by depriving those 
who have competed from the fruits of their successful competition, 
It chose not to start running at post time; now it wants to start the 
race all over again by bringing everybody back to its position behind 
the field. And it asks the Government to do that job for it.” 


Stanton on the subject of UHF applicants wanting to make a fast 
buck overnight: “There has unfortunately been a measure of perhaps 
unconscious expectation on the part of some broadcasters that all 
one has to do is press the button of a television station, no matter 
where, no matter by whom, and no matter in what circumstances, 
and by the next day the profits should flow in. This is not the way 
it works in the automobile business, the grocery business, the book 
business or in the broadcasting business. After all, there are many 
radio stations which were not and are not now successful. Many 
VHF stations were not and are not now successful and some VHF 
grants have been surrendered. Television stations and networks 
operated for many years before they made a penny. Stations and 
networks lost millions annually dwring the years in which television 
was getting established. For the three years 1948 to 1950, the aggregate 
operating losses reported by television stations and networks to the 
FCC were $48,000,000. Of these losses, $27,500,000 were sustained 
by the four networks, including their 14:owned and operated stations, 
and $20,600,000 by the remaining 93 television stations. It was a 
long, hard pull and we did not then have the hindsight which we 
have now to comfort us in the thought that ultimately it would be 
worth it.. Yet I cannot recall that it was eyer suggested that any 
sort of legislative relief was due VHF broadcasters. 

“The mere fact that some UHF stations are losing money does not 
justify drastic Government action to guarantee them profits or to 
take away from existing stations the success which those stations 
worked so long and so hard and so expensively to attain.” 

Pending an exploration of a de-intermixture program which he 
advocated as a possible solution, Stanton said: “It might be wise for 
the Commission to adopt a liberal policy of permitting UHF licensees 
now having financial difficulties to suspend operations but still hold 
their licenses.” He also recommended exploring the possibility of 
satellite stations licensed to UHF licensees and saw “considerable 
benefit to UHF if networks and other multiple owners of tv stations 
were permitted to own and operate UHF stations.” 

While he was at it, Stanton lashed out, without identifying her by 
name, at Comr. Hennock for charging CBS and NBC with monopoly 
in tv. “I must say,” he told the subcommittee, “that I find it extremely 
disturbing to read that this charge has been made publicly and in 
the context of these hearings by one of the very people—an experienced 
lawyer—who, as a member of the FCC, sits in judgment on us in 
determining whether or not our applications for licenses should be 
granted and renewed.” 


























TV’s Big Broadway Passion _ 


Continued from page 23 





high-priced commercial entries, 
but failed to create any excitement. 


doubling into the medium, but en- 
dowing practically every dramatic 





Of them all, Max Liebmafi, who 
earned his Broadway stripes with 
“Strawhat Revue” back in the ’30s, 
made the switch with boffola re- 
sults. To a lesser degree, Hayward 
has achieved a video eminence of 
sorts. Lindsay & Crouse, pacted by 
CBS to produce some of the “Best 
of Broadway” Wednesday night se- 
ries, starting in the fall, had pre- 
vious experience with tv, only last 
season dabbling on a consultancy 
level in the “Life With Father” 
transition to tv. Show has been 
cancelled. Even the royal tandem 
of ’em all, Rodgers & Hammer- 
stein, had a crack at the video 
sweepstakes a few months back in 
overseeing the General Foods-spon- 
sored R&H spectacular in a pro- 
duction supervisory capacity, but, 
at best, with mixed results. 

Thus for the most part, the legit- 
to-tv fling of the Broadway show- 
man has been a duplication of the 
ill-fated ventures of the established 
playwrights into video (Robert E. 
Sherwood, Ben Hecht, et al.), with 
the electronics medium almost 
right down the Jine being obliged 
to put its reliance on “tv incubat- 
ed” dramatists for whatever suc- 
cess it has attained in the drama 
field, 4 

On the other hand, it’s the legit 
performer who has made the most 
successful transition, not only giv- 
ing the Broadway thesp a new 





sense of financial security through 





showcase emanating from N. Y. 
with its most solid performances to 
date. 








D. GC. Hearing Boys 


Continued from page 25 sca 





tras” in the cast who were partisan 
eye-witnesses to the events which 
unfolded in the Senate Caucus 
og and the incidents preceding 
them. 


Apparently not included on any- 
body’s agenda for post-hearing dis- 
cussion are Army Secretary Robert 
Stevens and counsel John Adams, 
with the Executive branch of the 
Government understood slapping 
a verboten sign on such broadcasts 
by the two anti-McCarthy princi- 
pals in the series. ' 

Jenkins is to appear today 
(Wed.) on ABC’s “Breakfast Club” 
simulcast out of Chi as an “enter- 
tainer” to help Don McNeill cele- 
brate the show’s 21st anni. Army 
counsel Welch was cut into NBC’s 
“Sunday With Garroway” (20) 
from his Walpole, Mass., home. 





St. Louis—J. E. Henderson, Jr., 
has been made sales mgr. for radio 
and James E. Goldsmith as sales 
mgr. for tv at KWK. Both previ- 
ously had been account execs at 
the station. 
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Chi TV to Film Companies: ‘Tone | 
Down Those Blurbs’; Some Rejected 


4 


Chicago, June 22. + 





Recent flood of motion picture 
of the spot coin earmarked for 
the plugging of horror pix in the 
money hitting the local radio-tv 
stations via the saturation route 
has the time peddlers doing nip- 
ups and the continuity acceptance 
editors doing cutups. With much 
B category, the ‘radio-tv copy 
watchdogs claim they’ve been kept 
busy of late toning down the film 


blurbs. 





ile the copy eds aren’t ac- 
ina the film distribs of trying | 
abotage video, : 
= a their guard up, especially | 
against the plugs spotted around 
kid shows. Some of the tv spots | 
have been carefully rerouted away | 
from the moppet segments, some | 
have been edited and some have | 
been rejected outright: ; 
ne continuity acceptance moni- 
san’ alae one of the blurbs had a 
line that wouldn’t get by the Chi 
police censor board, let alone the 
NARTB’s tv code. Currently get- 
ting a close scrutiny is a batch of 
plugs for Warners’ “Them.” Spots, | 
dealing with the byproducts of the 
post-Atomic age such as a swarm 
of gigantic ants, have reportedly 
got the greenlight from CBS for 
its o&0’s but NBC has nixed some 
of the bundle. . 





In alerting his down-the-line ed- | 


itors on the motion pic spots, a 
web copy chief commentated, “In 
this area I continue to be amazed 
at parents who unabashedly send 
their kids off to a Saturday mat- 
inee double bill of such chillers 
and then write us critical mail at 
the ‘violence’ they feel present in 
a Western seen on tv.” 


Following are the comments for- 
warded to his colleagues by a Chi 
continuity guardian who broke 
down a series of recent tv spots 
into three classifications: 


“a. The Morbid: ‘Phantom of 
the Rue Morgue’ was a fine ex- 
ample, with this female corpse 
stuck up in the chimney pot with 
gore plopping from her slit gullet 
so that the Inspector could trap 
the villain; 

“b. The Sordid: ‘Playgirl’ will 
do for this classification. It is a 
pleasant_little nursery tale about 
the white slave traffic, about a 
fresh young girl straight from the 
country who succumbed to the vile 
lures of the flesh, and who is 
shown removing her garments 
much in the manner of Salome; 

“e. The Lurid: ‘The Creature 
From the Black Lagoon’ is a dilly 
in this division, with its screeches 
and yowls of either glee or terror 
as the Creature (a big castiron 
horned toad) emerges dripping 
from the water, carrying the hero- 
ine ... a lush lady clad in what 
appears to be a badly worn lace 
curtain, in anticipation of some 
obviously non-platonic pleasures.” 


Irva Steffen Asks 1506 
For Being Displaced As 
-KTLN’s ‘Kaytee Ellen’ 


Denver, June 22. 

Irva M. Steffen, the original Kay- 
tee Ellen, who conducted the Kay- 
tee Ellen show for three and a half 
years over KTLN, is suing KTLN, 
its manager, John Buchanan, and 
Shirley Wray, the current Kaytee 
Ellen, for $150,000 for damages 
Mrs. Steffen -said she suffered 
when she was fired from KTLN. 
She also wants use of the name 
Kaytee Ellen to use in a television 
show she is trying to promote. Mrs. 
Steffen claims her hands are tied 
in the negotiations for the tele- 
vision program, for, as she Says: 
“Who knows Irva Steffen?” 


RWG Ends Chi Strike 


Chicago, June 22: 

Radio Writers ,Guild ended its 
four-day strike against CBS o&o’s 
WBBM and WBBM-TV last Wed- 
nesday (16). Seribblers and sta- 
tions are still negotiating on a new 
contract and expect an early settle- 
ment of wage and credits which are 
main points of dispute. 

Stations’ weekly scale run from 
$82.50 to $88 after a year; union 
demands $110 to start and $155 
after five years. CBS has offered 
$80 to start and $110 after two 
years, with present employees to 








they’ve learned | 





Get $10 raise or flat $100 weekly. 


MADIGAN QUITS ABC-TV 
FOR WAY DOWN EAST 


John T. Madigan is resigning as 
manager of special events at ABC- 
TV to join Mt. Washington TV Inc. 
as program manager of _ the 
WMTW, the operation’s Portland 
{Me.) based station wkich will air 
from the top of Mt. Washington in 
N. H. He joins the station, headed 
by John H. Norton Jr., former ABC 
Central Division veep, on July 6. 


Madigan’s most recent project on 
ABC-TV was masterminding the 
web’s pickup of the McCarthy 
hearings as supervisor of the feed 
from Washington and key man in 
setting up the ABC pool pickup of 
the hearings. Madigan set the deal 
last spring with the Canadian 
Broadcasting Corp. that gave 
ABC the CBC Coronation pictures 
and gave the web the distinction 
of being on the air with them first 
in the U. S. 7 

Madigan joined ABC in 1943 as 
manager of its newsrcom. Until ap- 
pointment of John Daly last Au- 
gust as news and special events 
veep, he headed the entire tele 
news operation. 





Alampi Changes Mind, 
~ Winds Up With WNBC 


Premature announcement by 
WOR, General Teleradio audio out- 
let in N.Y., last week gave them 








the services of farm editor Phil 


NY. TV Stations Carry Fight Over 
Empire State Antenna Fee to Court 


Long-smouldering dispute be-! ment of rent due, which the sta- 


Alampi, but oniy a day or two later tween New York’s seven television tions claim hasn't been furnished. 


WNBC, NBC key, for two different | 
programs weekly. On July 12' 
Alampi launches a 6-6:30 a.m. strip 

and on Saturdays he will do a half- 

hour “Home Gardening” 
for WNBC. 


The strip, which will replace the | 
first half-hour of the Allyn Edwards | 
show now running from 6-8:30 a.m. | 
on WNBC, has lured sponsors Led- 
erle Labs, Carbola, Grange League 
Federation (GLF) and DuPont. 

Until being signed on by WNBC, | 
Alampi had for the past several | 
years been broadcasting out of | 
WABC and WABC-TV, N. Y. 


Eddy Howard’s AM Show 


Chicago, June 22. | 

Singer Eddy Howard starts a! 
new hour-long radio program on | 
NBC Saturday (23), airing at 8:30 | 
am. (CDT). Tentatively titled | 
“Just For You,” show will be in a’ 
nostalgic veir, using records and 
a 12-piece band. 
It’s packaged by Airshows, Inc., | 
written by Bob Savage and pro- | 
duced by Ben Park. i 





Bldg. management over 
charged the stations on their an- 
tennas ended up in court lest week. 
Stations filed suit in N. Y. Supreme 


\he firmed definitely with rival stations and the Empire State They ask the court to determine 
rents whether the law applies, to halt 


, arbitration proceedings and deter- 


program | Court asking for a declaratory | 


judgment against the landlord and 


| termine whether the tenants are 
clarify the rent situation’ entirely. | 


asked the court to step in and 


All seven of the stations renewed 
their lease until 1959 upon their 
expiration on April 30. They had 
been paying a total rent of over 
$650,000 annually, and it was 
agreed at the time of renewal that 
a “fair rental value” for the new 
lease was to be fixed by negotia- 
tion or arbitration after signing 
of the lease. Negotiation thus far 
has been unsuccessful and Empire 


mine the pewers of the arbitrator, 
to make the landlord furnish a 
statement of rent due and to de- 


entitled to recover excess rents 
charged them by the building. 


Amount of annual rent paid by 
each station follows: WABC-TV, 
$90,000; WATV, $85,000; WNBT, 
$105,000; WPIX, $80,000; WABD, 
$102,000; WOR-TV, $109,000; 
WCBS-TYV, $85,000. WOR-TV figure 


' includes studio space leased in the 


recently put the matter up to ar-| 
bitration, which the stations don’t | 


want. 


Stations claim their leases fall 
under the state’s Emergency Busi- 
ness Space Rent Control law, 
which provides+sa maximum 15° 


denies that the law applies to the 
situation. Also under the law is a 


building; WNBT’s rent includes 
space for an emergency transmit- 
ter. 





HARKINS TO VOA 


Bert Harkins, manager of facili- 
ties at Mutual, has resigned to 


| join the Voice of America as ra- 
|dio operations specialist. 
rent boost. Empire wants more and | 


Harkins has been with Mutual 
and WOR, N. Y. for the past 25 


|years, during part of which time 
provision that the landlord must: 


| supply the tenants with a state-' WOR and WOR-TV. 


he was operations analyst for 
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A / | he stars of our daytime serial dramas are all set to go on... 
from the looks of things, forever. 


For these fourteen people have become the best-loved matinee idols in 
America. Month after month their ups and downs draw a box-office 
of 760 million. . 


Take their dowager, Ma Perkins. Homemakers of two generations have 
made her show the longest-run hit in dramatic history. Over 5,000 
episodes already, and the plot continues to thicken. “It’s like peanuts,” 


a lady once wrote. “Once you get started, you can’t stop.” 


Peafiuts, perhaps, or emeralds. 


Because over the years the serial drama has kept more women company 


than any other invention of our times. And it’s taught them a lot on the side: 


How to keep up the house. And, at the same time, their good looks. How to 


make dinner come out of the oven. And out of the bureau, clean shirts. 


:  Inshort, health, vitality, attractiveness. Which are sold under some 
three-dozen brands on these programs. And offered in three-dozen packages 


by seven of America’s best-known advertisers. 


Along with CBS Radio’s other daytime sponsors, these companies are 
g y P Pp 
getting the greatest media value in advertising today. Frequency. Impact. 


Big audience. Low cost. 


Of all the programs the homemaker spends her day with, the line-up 
she likes best is the one on CBS RADIO. ? . 
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where the band is strung out like 
a baseball team with the horns 
standing in a line in front and the 
rhythm behind them. 

Clancy’s emcee patter, backed 
by Rose’s piano, is effective. He 
welcomed the audience, made a 

itch for mail and comments, and 
fn general handled this chore with 
class. Unfortunate placement of 
Hayes, who doubles on banjo in 
the band, at one end of the lineup 
*way off center, 1s awkward for em- 
cee. There’s a strong potential in 
this show, however, as this music 
is particularly hot locally and in 


Hayes it has an unusually effective | 


dixieland singer. Station deserves 
kudos for a geod set (by Ray Hub- 
bard) and for taking the plunge. 
However, they shouldn't weaken 
the show by imept lighting and 
muddy sound. The band, on its 
part, should pay more attention to 
visuality and a few gags wouldn't 
hurt. In the debut performance 
the same old style of music pres- 
entation, camerawise, prevailed 
with front, side and closeup shots 
of the performers. Dixie tunes, 
though, are well adapted to dra- 
nfatic tricks. 

Clancy, however, is a strong per- 
former and belted out solid ver- 
sions of “Ace in the Hole” and 
“Wolverine Blues” and was joined 
vocally by the band on “When the 
Saints Go Marching In.” He has 
a pleasant, -courtly, minstrelish 
manner that comes over better on 
tv than in person. Show could be 
a strong commercial bet if hypoed 
in the proper places. Rafe. 


THE LATE SHOW 
With Billy O’Connor and Trio, 
Juliette 
Preducer: Drew Crossan 
30 Mins.; Men. and Wed. 10:30 p.m. 
Sustaining 
CBC, frem Toronto 
This low-budget music-and-chat- 
ter summer show has not only im- 
proved 200° ° in its first three 
weeks, but is developing two prob- 
able bigtime stars. 
One is Billy O'Connor of Mon- 
treal, a young, homely, wide- 
mouthed extrovert with glasses 


who's as natural and off-the-cuff as | 


can be. At the moment, with the 


and zany patter mixed in, he’s a 
sort of road company Danny Kaye. 
But with some one to keep him 
from throwing in the kitchen sink, 
at least until his aim is surer, he’s 
a promising unstudied comic. Pro 


ducer Drew Crossan’s restraining | Syn., 3 p.m., 


hand is already in evidence. 

The other is a_ well-stacked, 
whistle-worthy blonde from Van- 
couver whose low-pitched voice 
has the bite for blues as well as 
the quality to add interest to even 
a commonplace pop. She's billed 
simply as Juliette, and has just 
sliced ‘Several, with Canadian 


Denny Vaughan’s orch, for RCA- | 


Victor's Label X. 

Her solos were “Three Coins In 
a Fountain,” “I've got the World 
On a String” and” “Basin Street 
Blues,” latter sung astonishingly 
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well. She attempted no minting in 
“Coins,” but added a great deal of 
distinction to “String.” Her main 
defect is a bit too many dazzling 
displays of her perfect teeth— 
quite natural but apt to seem af- 
fected. She could acquire more 
polish, but if she did her effective- 
ness would diminish. She’s a stand- 
out the way she is. 

Show, which was pretty rough 
around the edges until this week, 
has just enough staging now. 
While previously offering a bit too 
much of O’Connor, it now features 
full-length solos by two of his 
capable trio—accordion, guitar and 
bass. O’Connor plays piano, occa- 
sionally xylophone, and sings in a 
good enough voice with infectious 





|and arbiters. For 


|warmth. He and Juliette always 
ising a_ side-by-side solo, during 
| which they kid each othr pleasant- 
ly and she reveals equal warmth 
|}and naturalness. Gorm. 


NIGHTCAP NEWS 
With Bill Guyman 
Director: Bob Davy 
5 mins., Tues-Fri. 10:45 p.m. 
KPIX-TV, San Francisco 

This newsgabber is adding a tv 
strip to his nightly KNBC broad- 
east which is one of the hottest 
shows in the area. Format is sim- 
‘ple: Bill Guyman at a desk looking 
into camera and talking directly at 
audience. Program handles local 
news or news with local angle ex- 


: game took a full three hours to 
play. 

Preceding each Cracker game 
telecast is a 10-minute slot titled 
“Warmup Time,” —" by 


Pure Oil Co. Furman Bisher, sports 
editor of The Atlanta Constitution, 
does the gabbing and usually of- 
fers two interviews with players of 
contending teams. 

Each Wednesday night is “Ford 
Night” at Cracker ball park, when 
an automobile is given away to 
holder of lucky stub. This has 
proved a boxoffice hypo and last 
Wednesday’s game and giveaway 
brought 8,505 paid admissions out 
to park, season’s largest crowd. 
Tv apparently is not keeping fans 
away from Cracker games. this 
season. Luce. 


Robinson on Tint 


————= Continued from page 23 j= 


fitting the “magic medium,” Rob- 
inson presented a quarter-hour 
¢losed circuit of “The New Revue,” 
which ended its long run last Fri- 
day (18) as the web’s first and 
only tint series. This originated in 
New York and was seen on. 10 
receivers at the Statler Hotel. The 
acts included Baird Puppets, Con- 
nie Towers, Blackburn Twins & 
Evelyn Ward, and Jonathan Win- 
ters. 

Presented also was a schedule 
of shows—the first tinters cutside 
of “New Revue’—beginning with 
the preem program Aug. 22, Ed 





| Sullivan’s “Toast of the Town,” 


clusively and there’s time for only | Which will originate from the net’s 


a handful of items, hence the 
rapid-fire delivery is valuable. 
| Topics run gamut from general 
‘news to sports and weather. 
Format suffers fronmr oversimpli- 
city. No attempt is made to drama- 
| tize news via maps or other props, 
'the entire show is shot straight- 
|} away at Guyman. Latter had a bad 
|} case of eyeblinking opening night 
'which was distracting. Actually 
there was nothing on the screen to 
,;add to the voice delivering the 
‘news. The dramatized commercial 
| pitch for Alemite was more effec- 


new color studio in N. Y. (at 81st 
St. and Broadway), with three or 
more shows to be spotted weekly 
from then until March 2. Em- 
braced are 40 major programs, 
which with the five-a-weekers and 
repeat colorization of weekly 
tv’ers would give the web a work- 
out on about 70 stanzas. Coast 
preemer will be singer Jo Staf- 
ford (Sept. 7) from Television 
City, and in steady stages every 
other program originating in Cali- 
fornia will undergo the tint treat- 
ment. Of the major performers 





| tive. With more attention to visual 
| devices, this could be a potent show 
as Guyman is swift and authorita- 
, tive and already a local personality. 
Alemite of Northern Californta 


‘picks up the tab Tuesday and | 
odd Irish and Scottish accent song | Toarelar: 


Regal Petroleum, 
| Wednesday, and Coppertone Sun- 
tan Lotion Friday. 


ATLANTA BASEBALL 

With Ray Moore 
Producer-Director: Frank Cason 
Wed. & Fri., 8:10 p.m. 
' FORD DEALERS 
WSB-TV, Atlanta 


Three cameras, one behind home | 


these include, in order, Red Skel- 


| ton, Bob Crosby, Jack Benny. (See 


'full N. Y. and L. A. schedule in 
}accompanhying column.) 
| It was anticipated by Robinson 
|that by early next fall between 60 
and 70 CBS affiliates will be 
equipped to air in color. 


‘HOME TOWN SPONSORS’ 
BANKROLL GI SHOW 


Las Vegas, June 22. 
Las Vegas hotels have banded 
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cilities, NBC has found that in or- 
der properly to distribute the cost 
of our facilities among the clients 
using them, there should be a 
charge for film origination since 
it makes use of NBC facilities but 
heretofore has not borne its share 
of the cost. We are correcting this 
by establishing a modest charge 





shows.” 


Thus programs produced “pre- 
dominantly on film” will be sub- 
ject to an origination charge of 
$250 net per quarter-hour for black 
and white and $300 for color, the 
rate including a prebroadcast run- 
through of a duration not to exceed 
the amount of air time. 

In the overall, the new rates, 
effective July 1 for color and Dec. 
31 for monochrome advertisers in 
by the July date, are pushed as 
an improvement via the setting up 
of hourly tariffs for studios and 
technical personnel, permitting 
clients and agencies ‘to pre-plan 
their requirements” and “tailor 
their usage precisely to these re- 
quirements and .pay only for what 
they need and use.” 

The web envisions control and 
reduction of tv productions costs 
by such usage with rate structure 
being simplified “by eliminating 
former separate charges for cam- 
era rehearsal and dry rehearsal. 
Hourly charges apply to total time 
in studia, beginning with the “dry” 
or camera setup and continuing 
through to end of broadcast. Unit 
charges for personnel are _ the 
same for both color and b&w, 
“so that manpower costs will be 
determined by the number of men 
used in both types of program.” 
It’s pointed out that the only fa- 
cilities and service rate differen- 
tials for color are for studios, 
mobile units and extra equipment. 

Although it is no particular 
secret that there have been many 
complaints by- sponsors and their 
agencies about “hidden costs” and 
the press gathering last week was 
told, in answer to a query, that 
there would be no rise in the cost 
of labor for color tv facilities and 
production under current fnion 
scales, there seemed to be some 
difference of opinion between the 
verbal and official statements. For 
example, the press release in 
Weaver’s behalf stated: “In the 
| production area, there will be 
|some differential in costs for col- 
or, to the extent that the hourly 
| studio rates are somewhat higher 





plate and the other two back of,together to inaugurate a new gim- | for color studios and more techni- 


first base, expertly manned and 


directed, give viewers excellent| servicemen overseas, “home town | the production of a color show. |; 
pictorial shets of what goes on dur- | sponsorship.” Scheme, worked out | However, the differential in total | 


mick in entertainment unit for 


|eal personnel may be required in 


ing telecasts of Atlanta Cracker) py the defense department’s Col. | CoSts—time, talent and production 


|-baseball games. 


} . 4 : } 
| adequate fill-in as the action un-/ jocal package. a similar tieup will | ©° 


‘folds on the field. In booth with 


ae | Josevh F. Goetz, will get its test in 
Ray Moore's spieling provides an | 


| the fall. If it’s successful with the 


| be worked out in cities around the 


| Moore are Wayne Anderson, WSB- | country. 


|TV staffer, who acts as assistant | 
| producer, scorekeeper. statistician | 
S=_ and general aide to Moore. Occu- | 


'pying remote control truck inside 
| park are Producer-Director Frank 
|Cason, Technical Director Oliver 
| Healey, and Technician Wally Prit- 
| chard. 

| All Cracker home games are at 
‘night except Sunday contests. A 
| game that runs less than two hours, 
{15 minutes is a rarity in this 
| league. In the 135 minutes con- 
sumed by the average clash, spon- 
sors rarely consume more than 20 
minutes for commercials. No action 
is ever missed because of too- 
lengthy product spiels. 


leads-to increasing liveliness for | 
.viewers due to frequent hassles | 
|}and arguments between players | 
instance, rhu- | 





'barbs Wednesday (15) night re- | 


| sulted 


(after hot 


managers of both teams off field | 
words over decisions. | 


| Fans enjoy these things as much 


| 


over tv as they do when they’re at | 


the ball orchard. This particular | ent, also picks up the check for the 
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ARE YOU LOOKING FOR UNUSUAL ANGLE | 
IN TV COMEDY? 


The English Approach Is Probably Your Treasure Island 
- TOMMY JOVER and GEORGIE WOOD 


With many years of experience in every branch of show business 
(especially English Pantomimes) have the solution to. your problem. 
Why Not Write to 
“THE JOVER-WOOD COMEDY SERVICE" 
c/o LEW & LESLIE GRADE LTD. 

REGENT HOUSE, REGENT STREET, LONDON, W.1. 


| 








Umpiring this year in Southern | : : 
Assn. is particularly inept and this | chunk of CBS Radio time 


Scheme calls for each of the 
hotels to pick up the tab for one 
act in a unit heading overseas. 
|an entertainment budget and en- 
ables the service show setup to 
continue. Each city will get some 


sponsors. 
works out, next one probably will 
be from Goetz’. home town of Cin- 
cinnati with Tyrone Power and 
Doris Day heatlining. 


Wrigley Summer Push 


Wrigley’s is chewing into a large 








summertime push of its gum on 
three shows totalling 16 airings. 
It will back six “FBI in Peace and 


War”’ on Wednesdays, another six | 


of “Gangbusters” Mondays and 
My Beat.” Latter is a four-week 
sub for Wrigley’s “Gene Autry 
Show.” 

Chicag®d outfit, longtime CBS cli- 
“Your Truly, Johnny Dollar” series 
with John Lund. 





Mueller Macaroni, after several 
years #f underwriting Prescott 
Robinson’s 8 a.m. news report via 
WOR, N. Y., is moving over to 
neighboring WNBC, NBC o&o, in 
September. Sponsor will pick up 
the latter outlet’s 7:30 ayem news 
with Ben Grauer. 

In the meantime, the Dime Bank 
of Brooklyn moved into the three 
days a week on Robinson’s news- 
cast vacated by Mueller. The other 
three days of the broadcast are 
owned by Fisher Baking Co, 


publicity value from the unit it | 
If the Las Vegas unit | 


in a) 


|—will be moderate indeed consid- 
|ering the value received and of 
urse will vary from program to 
| program, depending on the client’s 
{requirements for the particular 
| program.” 

| Conference was held in the bal- 


| cony of the Colonial with prin- 


This provides additional coin for | Cipals being Syd Eiges, v.p. over} 


| press; William V. Sargent, man- 
|ager of NBC-TV business affairs, 
|}and Edward J. Stegeman, manager 
/of program business office. 


mmm continued from page 23 jee 


and Accident Assn.’s Bob Consi- 
dine on Sundays, and a latecomer, 
helping out in the final stretch for 
the first four months, “General 
Tire Sports Time” also on Sundays. 

On the nightly multi-message 
strip there were four new spon- 
sors, which more than made up 
for any that dropped before ’54. 
| They are Proctor & Gamble, Chev- 














in plate umpire chasing | four of the Sunday “Broadway's | rolet, SOS and Jacques Kreisler. 


| Not to be counted in first quarter 
| profits at night are recent multi- 
message pactees Pan-American 
| coffee and Bridgeport Brass. 
Major loss during the daytime 
is reflected in the Jan. 1 ankling 
of “Ladies Fair’ for Sterling Drug. 
This accounted for more than half 


j . is os d a 4 “ 
| Mueller Macaroni Shifts Cal coin falloff. However, “Florida 


Calling,” which came on within 
| the past few days (starring “Fair's” 
|; old emcee Tom Moore) will be 
| picked up July 5 by the Florida 
| Citrus Commission for a. firm 52 
_ weeks, “Fair” represented a loss 
of about $25,000 weekly, and the 
| citrus show means about that in 
| increases, plus the added coin com- 


| ing from the larger station lineup | 
| (312 stations had “Fair”; the web's | 


| entire 570 will pick up the new 
| Stanza). The daytime drop in bill- 
‘ings includes Sunday afternoons 


j} also, according to the web. 





for the originations of filmed. 






Armstrong Into 
New Kaycee Setup 


ansas-City, Jun 

Mid-Continent Bosndcasting io 
has brought in George Armstrong 
as manager of WHB, radio station 
it recently acquired from the Cook 
Paint and Varnish Co. Armstrong 
is up from New Orleans where he 
was general manager of WTIX, the 
Mid-Continent station there. He 
formerly handled KOWH, its 
Omaha outlet. * 


Armstrong came in last week as 
the latest development in the swir| 
of events around the sale of KMBC- 
TV and KMBC to Cook Paint and 
the turnabout sale of WHB to Mia. 
Continent, headed by Robert and 
Todd Storz of Omaha. 


Spot vacated at WTIX by Arm- 
strong is being filled by Fred 
Berthelson, who moves up from 
post as sales manager.- 


An important development at 
KMBC Broadcasting last week was 
the election of George Higgins as 
a vice president, the first action 
of the new board of directors. Ap- 
pointment of Higgins as an officer 
of the corporation was a part of 
the overall plan, according to offi- 
cial word, but the actual election 
could not take place until the Cook 
Paint and Varnish ownership be- 
came effective. Higgins had been 
originally named sales manager of 
the new KMBC organization. He 
formerly was general manager of 
the Midland Broadcasting before 
its purchase by Cook Paint. 

Move gives new Cook property 
a three-pronged top management 
team, Higgins joining with Don 
Davisy first veepee, and John 
Schilling, v. p. and general 
manager. 


WHDH’s 177, Biz Hike 


Boston, June 22. 

Doing heavy local selling, WHDH 
expects to have a 17% overall bill- 
ings increase by the end of this fis- 
cal year over the same previous 
period. The indie outlet, belonging 
to the Boston Herald-Traveler 
Corp., says it does considerably 
better than its nearest competitor 
on the local scene. As an indica- 
tion of the upbeat, station's local 
billings for the first. half of ’54 thus 
far are up 23% with national spot 
up 10%. 

Local biz comprises 56°% of sta- 
tion’s total gross. Manager Bill Me- 
Grath expanded the local sales 
force at WHDH about a year ago. 











35 x 52 AIR CONDITIONED 
REHEARSAL ROOM AVAILABLE 


also other rooms as large as 60x85 
Facilities Used by Outstanding Legit 
and TV Shows 
STUDIO ONE KRAFT ALMANAC 
CAN CAN 
JONES BEACH ARABIAN NIGHTS 


Moderh Spacious | Clean 
Well Ventilated Elevator-Switchboard 
Service — Moderate Rentals ;— Pianos 
| Centrally Located - 


at Central Plaza 

111 2nd Ave., Near 7 sm. YY. 

2 biocks east of Wanamakers 
AL 4-9800 


B. BIRNS, Manager 
= 
50 Mins. from’ B’way 


FOR SALE—SMALL ESTATE IN DARIEN 
VICINITY. BEAU G . 


CiOUS LIVING; 10 ACRES, |}, 
RIVER FRONTAGE, 4-ROOM GUEST COT- 
TAGE ON ISLAND, TOOL SHED, CHICK- 
EN HOUSE, PHEASANT RUNS, FORMAL 
AND INFORMAL GARDENS. EXPANSIVE 
LAWNS, IMMEDIATE OCCUPANCY. 


OWNER MOVING OUT OF STATE. 


PHONE TEMPLE 8-6007, NORWALK, 
CONNECTICUT 


c. 





























SPECIAL WEEKLY 


rates 


FROM $17.50 
TRANSIENT ROOMS ALSO AVAILABLE 
A KNOTT 


HOTEL Wi | W 
HOTEL Madison Ave. & 55th St. 


Ralph Hamrick, Mgr. * New York City 


——, 















WANTED 
T.V. SHORT FILMS 


(Percentage Basis Only) 


BRITISH NEWS-REELS Ltd. 
147 Wardour St., London, Eng. 
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Your Lucky Strike Hit Parade says: 


‘So long for a while 

























During its 12-week 
hiatus Your Hit Parade 
will list inthis space 
the seven top tunes from 
Your Hit Parade Survey 


Here are your Lucky 7 tunes that 
you would have heard last Saturday 
night, as determined by Your Hit 
Parade Survey, which checks the 
best sellers in sheet music and 
phonograph records, the songs most 
heard on the air and most played 
on the automatic coin machines. 


2% ® eS 


1. Three Coins in the Fountain 


ee oe ee ee a | 


. Little Things Mean a Lot 






. Wanted 


. Young at Heart 


2 

3 

4. Hernando’s Hideaway 
5 

6. Make Love to Me 

7 


. Answer Me, My Love 
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PL Be sure to watch Your Hit Parade’s summer replacement 


“PRIVATE SECRETARY’ ’srarninc ANN SOTHERN "Nectotevsion network 
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BILL SILBERT SHOW 

With Jeel Herron Orch, others 
Producer-Director: Hal Friedman 
120 Mins.; Mon., 8 p.m. 
Participating 

WMGM, New York 

The Bill Silbert two-hour stanza 
from Palisades Amusement Park 
last Monday (21) was strictly for 
teenagers, but the kids at the Jer- 
sey playland, viewing the broad- 
cast, probably had a much better 
time than the home listeners. Sil- 
bert, his guests (and there were 
many) and the Joel Herron orch 
played it for the pewsitters and 
not for the couch crowd. It could 
have happened to any radio show 
emanating from a windy hilltop 
before a mob of hundreds. 

The string of guestars could 
amount to an excellent plug for 
the music pubberies if the stanza 
can garner a broad and durable 
enough audience. For example, on 
the preem there were Jill Corey, 
Alan Dale, Monica Lewis, Lou 
Monte, Karen Chandler and Rich- 
ard Hayes, all teen faves. But on 
the WMGM song and danceathon, 
their singing and speaking voices, 
as well as that of Silbert and the 
Herron music, were strained thin 
in the breezy ozone. Everything 
favored those present. 

Format generally is laid out 
well. It doesn’t vary much, how- 
ever, from other teen music pro- 
grams, with lots of danceable 
tunes, a popular emcee, who is per- 
haps just a little too ready to be 
amicable, and big-name guests. 

There is in the main something 
more assuring about hearing Sil- 
bert from a studio rather than 
from an outdoor stage. Participat- 
ing sponsors, like Coca Cola (hav- 
ing ail of the first hour), are in 
for the ride on this summer 
showcase. Art. 


Memphis Shuffles 


Memphis, June 22. 

WMC and WMCT, Memphis’ 
NBC radio and tv outlets, added 
a new program direction and tv 
production chief this week. Ed 
Greaney, assistant tv production 
manager, moved into the top pro- 
duction spot replacing Tim Kiley, 
who left here to join the CBS-TV 
production staff in New York. Fred 
Willis, Al Gresham and Ray Wat- 





son comprise the balance of the) 


WMCT production staff now work- 
ing under Greaney. 

Harlan Judkins, former p.d. at 
KFPW, 
affiliate, was named new program 
direction chief of WMC radio op- 
erations. He replaces Bob Capps, 
who left to rejoin KOY, Phoenix. 





Dayton—George J. Gray has been 
named national sales executive, 


representing the Crosley group of | 


stations, with headquarters 
WLW-D, Dayton tv station. 


at 
































Eileen BARTON 


LATEST CORAL RELEASE 


SWAY 


Bw 
WHEN MAMA CALLS 
Dir.: William Morris Agency 








COLGATE COMEDY HOUR 


Sundays 


Megt.: William Morris Agency 


Fort Smith, Ark, CBS! 





Radio Followup 


Last Edgar Bergen-Charlie Mc- 
Carthy show of the season, on CBS 
Radio Sunday (20), proved to be a 
hilarious and wonderfully nostalgic 
half-hour. Completing 16 seasons 
of radio broadcasting, Bergen 
brought in Nelson Eddy as guest- 
emcee, and presented seven high- 
lights of the past 16 years as the 
bill-of-fare. 

Show got increasingly better as 
it went along, to be in the boff class 
steadily and tops at the close. First 
bit involved Rudy Vallee, on whose 
1938 series Bergen & McCarthy 
were introduced to American radio 
audiences. Second and third bits 
were a show of ghosts—but great 
ones—as first W. C. Fields and 
then Jehn Barrymore traded in- 
suits with McCarthy in razor-sharp 
interchanges of badinage. The to- 
tem-pole incident featured the sock 
Barrymore bit. Don Ameche fo!- 
lowed in his famous “Gazzola”’ role. 

Then came a devastating bit be- 
tween Jimmy (“Zeke) Stewart and 
Mortimer Snerd, appearing in an 
agricultural panel discussion. This, 
unlike some of the others that were 
cut off too soon, was given full rein 
for length, for uproarious results. 
The Marilyn Monroe-McCarthy seg- 
ment followed, for re laughs, 
and Eddy wound up with his North- 
west Mountie skit with Charlie. 
Eddy also chipped in with a song, 
“Happy Wanderer.” It set Ber- 
gen-McCarthy off pleasurably on 
their summer hiatus wanderings. 
Only flaw. in the transcribed airer 
were the annoying faked splashes 
of applause. They weren’t needed. 
Auditors could do their own cheer- 
ing. . Bron. 











FRED GRUNFELD’S MUSICAL 

ALMANAC 
30 Mins.; Sat., 3 p.m. 

MBS, from N.Y. ' 

Second outing of “Fred Grun- 
feld’s Musical Almanac” Saturday 
(10) offered a novel twist in tuner 
programming. Broadcast was de- 
voted to offbeat rhythm prevalent | 
throughout New York City. Me-| 
lodiec aspects of Gotham life were 
given credence via tap recordings | 
of street hawkers at work, kids at 
play and makeshift musicalizing by | 
teenagers. 

A cab driver singing a spiritual | 








| while driving down Park Avenue, | 
|a group of youngsters holding a. 
nab bongo bash, a Gospel get-to- | 
gether in Harlem and a pickup of 
the weird instrumentalizing of 
Moondog, a blind sidewalk musi- 
cian, were among other tapes of- 
fered. Recordings, which made for 
arresting listening, were culled for 
the library of Tony Schwartz. who, 
as a hobby, travels around the city 
with a portable tape recorder. 
Program, incidentally, is aired 
over the Mutual network from 


-|6-6:30 p.m., with flagship station, 





in the’! 
Jess. 


WOR, carrying the show 
3-3:30 p.m. slot. 


SHOW TIME 
| With Elaine Drooz, Dick Brown 


'15 Mims.; Sun.-thru-Sat.; 3:45 & 
| 6:45 p.m. 

| SCHINE THEATRES 

| WPTR, Albany 

| For the first time in the Schine 
|interests’ six-year operation of 


| WPTR, groups of Schine -Theatres 
| are regularly advertising their pic- 
| tures and Services over the 50,000-' 
| watter. Local program, formulated 
| at small cost when Gus Lampe be- 
|}came general manager, is broad- | 
‘east at 1:45 for the Mohawk and 
Rialto, Amsterdam, and the Glove, | 
| Gloversville; at 6:45, for tHe. Ri-| 
jalto, Glens Falls, and the Ritz, | 
Granville. Week nights, Schine | 
| theatres in Tupper Lake, Saranac | 
Lake and Malone are plugged via/| 
spots on a Mutual network show. ' 
Week ends, “Show Time” is sub- 
stituted. 

Format is the same for both} 


| Stations?” 


i Dr. 


| the 
chance.” 


|| NEW YORK* POLICE REPORT 


With Martin Weldon, others 
Producer: Weldon 
Director: Charles Freeman 
15 Mins., Sat., 4:15 p.m. 
WCBS, New York (transcribed) 
WCBS, the CBS N.Y. flag, 
launched “New York Police Re- 
port” as a 13-week summer sub for 
“Port of New York.” Caught in its 
second session last Saturday (19), 
the. quarter-hour was a listless 
public affairs program, familiariz- 
ing New Yorkers with department- 
al operations. Knowledge of how 
to use the police department as an 
instrument of safety and protec- 
tion has always been negligible, 
but this show, lacking entirely in 
graphic appointments and possess- 
ing a droning quality is not likely 
to alter public apathy. 
Producer-emcee Martin. Weldon 
used two policemen to enlarge on 
the functioning of the depart- 
ment’s communication and records 
division. Idea was “how can you 
put the police to the greatest use?” 
Inspector Francis Burns, boss of 
the division, drily ran through the 
setup, and another cop laid out the 
switchboard operation so that lis- 
teners can know where and how to 
call. To.supplement this, the latter 
nightsticker told a basically inter- 
esting story in a hardly listenable 
way. Since the fault cannot be 
foisted off on audio non-profes- 
sionals like the police, Weldon 
should do more to get right into 
headquarters with his tape record- 
er to follow their moves, providing 
his own background narration as 
filler. He has in “Police Report” a 
sound theory, even as to time of 
week. A weli-turned show of this 
nature could provide immediate 
and easily remembered advice. 





BILLY PENN SOUNDS OFF 
30 Mins., alt. Sun., 1130 a.m. 
WFIL, Philadelphia 

Departing from the local scene, 
Billy Penn sounded off into inter 
planetary space with the discussion 
“Will Our Generation Reach the 
Moon?” Space enthusiast Willie 
Ley, co-founder of the German 
Rocket Society and member of the 
American rocket group, and the 
more earth-bound Dr. I. M. Levitt, 


| director of the Fels Planetariuna in 


this city, previewed inter-stellar 
| travel, : 
The s¢ientific integrity of the 


protagonists gave credibility te a 


| subject, generally associated with 


the junior Rocket Rangers. Among 
the posers faced was the establish- 
ment of a permanent space station. 
According to Ley, the chief hold- 


| back here is finances—about $10,- 


000,000. The scientists went into 
detailed discussion about the effect 
of long rocket trips ‘already made 
by monkeys) on human travelers. 
Typical of dialog is the answer 
to moderator Leonard Gordon’s 
query: “Has work begun on space 
Dr. Levitt answered a 
Ley countered “When 


flat “No!” 


does something begin? The theory | 
is there; but we haven't started us- | 


ing screw drivers.” 

Clincher on lunar excursions was 
Levitt’s studied reply: “Will 
we? Probably not this generation; 
but the little boy on the corner in 
space helmet has a_ good 
Program had a graphic 
quality and unintentional color was 
added by Ley’s imported accent. 
The caliber of the guests took sub- 
ject out of the science fiction class 
and will interest elders as well as 
the space cadets. Stanza was trans- 
scribed and could stand a repeat 
run. Gagh. 


HIT THE ROAD 
With Dick Tucker 
Director: Roy Schwartz 
210 Mins.; Sat. 2 p.m. 
Participating 
WBZ, Boston 
One of the several shows in- 
stalled in the recent programming 


| Shakeup at WBZ, this one is aimed 


at motorists and footloose (and 


Wednesday, June 23, 1954 


From the Production Centres 


Continued from page 26 


night news editor .-. . Barbara Louis, the weather miss on WDTV, 
signed to a stock contract for the outdoor light opera season at the 
‘Pitt Stadium . . . Gladys Ingles, of WCAE, and her husband, Jim, to 
Los Angeles for three weeks . . . Ted Kenney, chief engineer at KDKA, 
has chalked up 28 years of service with the station . . . Sportscaster 
Ray Scott has resigned as the racetrack announcer for the Waterford 
Downs meet . . . Abbie Neal and her Ranch Girls signed for the Leech- 
burg Fire Department’s week-long outdoor festival next month . , , 
Joe Deane, KQV deejay, set to do the live commercials of new quarter. 
hour film show, “Double Drama,” on Channel 2 Saturday evenings . , , 
Ray Schneider, news editor of WWSW, and his wife celebrated 15th 
wedding anni . .. Charles Giesey added to WJAS staff to sub for 
vacationing engineers during the summer. 


IN CLEVELAND ... 


WGAR bas upped Bob Forker to sales manager . . . WTAM’s Rita 
Bates making pro debut in Chagrin’s Theatre’s “Madwoman of Chail- 
lot” .. . Edwina Johnson starting summertime song concerts on WHK 
. . . Betty Ott and Al Berardi in WXEL amateur Thursday showcase 
stanza .. . WTAM’s Bandwagon emcee Johnny Andrews adding back- 
yard “chef” honors to his growing list of kudos .. . Elaine Jelinek 


joined WHK’s promotion-publicity department ... Bob Smith, WGAR 
promotion director, won Press Glub gin tournament ... Bob Ansel 
doing “Man in Street” for WDOK .. . Jack Gale exited WSRS to 
become program director of WTMA .. . Stan Anderson, Cleveland 
Press radio-tv editor, directed activities that found missing Mary Jane 
Babbitt, composer of “In a Garden of Roses” .. . WTAM’s Bud Ford 
in Seattle hiatus ... Karamu Art Center tapped for upcoming WNBK 
color feed to “Home.” . 


IN PHILADELPHIA .. . 


Herb Carneal, sports director of KYW, has been added to announcing 
staff for the Phillies and Athletics baseball broadcasts. He will cal] 
weekend games alternating with Gene Kelly and George Walsh, who 
do the Phils games and Byron Saam and Claude Haring, who air the 
A’s . . . William Caskey, vice president of WPEN, is a patient in Ein- 
stein Medical Center... John J. “Mike” Michaels, veteran member 
of KYW’s engineering staff, and oldest station employe in terms of 
service, was presented with Westinghouse’s 30-year pin by General 
Manager Franklin A. Tooke, at a luncheon in his honor (15). . . Dick 
Clark and Nancy Lewis opened a matinee musical quiz show, “What's 
the Next Line,” right after close of Army-McCarthy hearings on WFIL- 
TV ...J. B. Elliott, RCA exec v.p., consumer products, has completed 
plans with Pennsylvania Co, (Philly bank) to assist distribs in financing 
dealer inventories of RCA tv receivers, radios, phonographs, combi- 
nations, etc. 


IN WASHINGTON ... 


Sen. Karl Mundt (R., S. Dak.), chairman of the Army-McCarthy sub- 
committee, cancelled invitations he had issued to press, committee 
members, principals, witnesses and radio-ty technicians of the tele- 
vised hearings, after he learned of the suicide of Sen. Lester Hunt 
(D., Wyo.) . . . ABC v.p. Ernest Lee Jahncke and web’s capital v.p. 
Robert Hinckley hosted a cocktail party after Friday’s (18) Capitol 
Hill hearings on UHF ... Jim Gibbons, WMAL-ABC sportscaster, 
inked by American Oil Co. to simulcast next season’s Washington 
Redskins football games . . . Joe Campbell, WNBW-NBC’s cowboy star, 
teed off a new daily series .. . Richard D. Heffner, college professor 
and radio historian, currently airing a “History in the News’ series 
over WWDC-MBS ... “Miss Washington” beauty-talent search spon- 
sored by Washington Board of Trade and WWDC, winding up June 
30... “Washington Spotlight,” 15-minute syndicated teleshow, pro- 
duced by Milton Hammer and moderated by columnist Marquis Childs, 
back in circulation after a hiatus of several months. 


| Faia Gde’ <4 
On a Global Tour In 

















57th Street, 118 West Cl 7-1900 


GREAT NORTHERN HOTEL 


Room with Private Bath 


from 95.00 
Quest of ‘Today’ Film|} 2 rooms and Kitchenette 
Last week’s Variety flash hint- from 160.00 


ing that J. Fred Muggs will wind 
up in New York-to-Europe this 
summer was an understatement. 
The chimpanzee of NBC-TV’s “To- 
day” is actually making a global 
tour hitting at least a dozen of the 
most picturesque cities from July 
21 to Aug. 20. Pencilled in for the 
monkey’s barnstorming are Paris, 
Rome, Nairobi, Cairo, Beirut, Hong 
Kong, Tokyo, Honolulu, Los An- 


geles, Mexico City, Havana and 


San Juan, thence back to New| Wf Wb COSTUMES 
York. coe 

Entourage will include his man-| P 
agers, Ray Waldron and Bud Men- 


Monthly on Lease 
Full Hotel Service for One or Twe 
Persons Included 
Alse Moderate Monthly Arrangements 


















BVERY DAY 
ON EVERY CHANNEL 





3 West éist St, N.Y.C.+Tel. PL. 7-5800 




















WPTR originations, but the Holly- those that would like to be) lis- 
wood chatter and the transcribed  teners. The three-and-a-half-hour 
music are different. Elaine Drooz | *tint is part of the station’s policy 
does two spots, with daily changes, | °f Plugging New England as a top 
on pictures going or in production, | Vacation spot. ; 5 ; 

career highlights, and small talk.| Conducted in his typical infor- 
It sounds like the usual West Coast | mal and droll fashion, Dick Tucker 


; ‘ icy-| dishes out info regarding New Eng- 
emanations for radie: net: particu \land road and weather conditions, 


larly distinctive and considerably ] , , 
promotional, but apparently suffi-,°¢casionally inserting a bit of 
cient for the filmminded. Miss | tongue-in-cheek dope on similar 
Drooz reads the copy well; speaks | conditions in far distant states, “in 
'about motion pictures with an au-| Case you're planning a trip.” In 
|thority that suggests she could, | addition, the guy plugs some of the 
from time to time, present com- | outdoor events taking place in vari- 
|mentaries and interviews. Dick | us sections of New England, gives 
_Brown competently handles the temperatures at mountain and 
| advertising, which, with air trail-; beach resorts and, in general, airs 
‘ers for current releases, runs into | pertinent info so dear to the hearts 
considerable words and time. te the itinerant free-wheeling citi- 
Jaco. 





zens. é 
' All in all, it’s easy to take with 











825 West End Avenue 





CASTING FOR TV MUSICAL FILMS 


NOW SHOOTING IN NEW YORK 
Girl Dancers, Girl Singers, Unusual Musical Acts, Plus Sketch Writers 
Send Pix and Profile: 


BELL PRODUCTIONS 


Tucker’s amiable chatter a partial 
antidote to the motorist’s vexations 
while attempting to enjoy the any- 


thing but “open road,” especially 
Saturdays, fiereabouts: Elie. 








St. Louis—Robert Hyland has 
| been upped to asst. gen. mgr. in 
addition te general salesmanager 


New York City 
at KMOX, St. Louis CBC outlet. 








nella; Mary Kelly, representing the 
show, and a motion pic photog- 
rapher toting 35m film. There'll 
also be still pic coverage via Pan 
American,’ which is underwriting 
the flying phase of the tour, with 
American Express handling the ho- 
tel reservations. (Latter’s Travel 
Service Dept. is putting up the 
coin for 15 participations in “To- 


79tmh ~=ST., 128 EAST (PARK-LEX) 

Cempletely new, ultra-modern bidg. 
For imaginative living 
2- and 3-room apartments 
MASTER TV ANTENNA 

AIR CONDITIONER OUTLETS 


Maid service available if desired 
12-ft. picture windows 
Furnished (with TV set) or unfura. 
$145-215 me. 

Ne brokerage fee 


MISS OWENS WI 7-6308 








day” starting July 23.) 


One of the objectives is to sup-| 


ply film material for “Today.” 





Miller Brewing 3-Year 


Grid Pact Via Mutual 


Miller Brewing has inked for 
radio coverage via Mutual for the 
next three years on the All-Star 
Collegiate football game, to be 
held this year in August. 

Another sponsorship deal, a one- 
shot 15-minute affair by Clarence 
Manion, former dean of the Notre 
Dame law school, has been made 
by web sales veep Adé Hult on his 
most recent sweep through the 
midwest with the For America or- 





ganization. 


Custom Shirt Makers | 


to Stage, TV & Screen Stars 


Fred Sanders, Jue. | 






silica 


Li 
DRESS and SPORT SHIRTS 
77 W. 47th St., NYC, Plese 7-$865 











UNFURNISHED 
SUTTON AREA—50's 


42 rooms, 2 baths, river view, te'- 
race, air conditioned; 16 mos. °F 
longer, sacrifice, no fee. LO 4-2618. 
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The Du Mont Television 


Network sells time! Rehearsals, 




















equipment, personnel, sets, 
ee props, film services, art, 
. ‘ us ; 4 makeup, music, scripts, 
‘ : teletranscriptions and other 
; special services are billed to 
; 5 , 
; : you-at cost, keeping your 
i a. * 
: budget in line. And the 
Du Mont studios in New York, 
, Chicago, Washington, 
: Pittsburgh and Los Angeles 
: ; offer you the country’s finest 
r facilities. 
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@ LOWER TIME COSTS @ TIME PERIOD PROTECTION 

You save regionally or nationally on the Du Mont: The Du Mont Television Network has always pro- 

Network. For example, in the 5 largest U. S. markets tected its sponsors. When you decide on Du Mont you 

alone, other networks cost as much as 137% to 46.1 % have a time franchise. | 

more. In addition the Du Mont Network has the most | 
a favorable discount structure, 

IT PAYS TO DECIDE ON THE 


@ NO “MUST-BUY” PROGRAMS 
Du Mont availabilities let you “buy” or build and 
become the sole sponsor of @ program that meets 
your selling needs. 


TELEVISION NETWORK 


$15 Madison Avenue) New Yerk 22, N. ¥. MUrray Hill 86-2600 


435 N. Michigen Avenve, Chicege 11, Wi. MO 4-6262 Pee 
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ic 38 TV-FILMS 7 VARIETY _. : = 
iid VARIETY - ARB City-By-City Syndicated and National Spot Film Chart. 
; : VARIETY’S weekly chart of city-by-city ies of syndicated and na- _time factors, since sets-in-use and audience composition vary according ™ 


tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre-. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 















































CHICAGO . Approx. Set Count—1,800,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
OP 10 PROGRAMS DAY AND MAY SHARE “SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
1. Liberace (Mus) ............-. WGN 3 2s5k er Geet - ick secsaas Wed. 9:30-10:00. ........ tye CAB Aye B..ciccsss G2 _ hai . eranes a are se 23.2 
rewry’s ayhouse.. WNBQ ....... 18.0 
2. Annie Oakley (W).......... | es Se” <.avesk eee Sim.. BOO GRe a. cede ves: BGO) Goto rer tee OO.4 | BOGMA ooo kes CR I ae Bc Sas 22.8 
3. Badge 714 (Myst) ........... Wesel. hh owes sa Gs wakes ert oe Tues. G:00G:30- ci. eek- CS Tepe ee 60.6 | Make Room for Daddy..... WEARS :...... 20.0 
4. Wild Bill Hickock (W)........ WHE... 5 i605 Flamingo ......... Sun. 1:30-2:00 ......... SETAE PE STA | Dewees. ios os WE acces. 19.2 
eee ee gk. we We © 2k 2k 23 ee oe ee et Sun. §:00-3:300 <.%. 065.3 $66 CS De ine vtisvew 30.4) Baseball yc «sess ae eee: a 18.4 
Inner Sanctum (Myst)........ WINE. 8 .. cou SR, iA4 eWas Sacaees Sat. IG gee) x60 5 <4 RG ais. ow Seine ME Gh endian 6% BG .4 FW T CRO. G6.6. 2 dae. ds CHRG WRUREE Bion ous 8.4 
7. Life of Riley (Com).......... WHS < ovkivusl RS SR Tues. 10:00-10:30 ...... 18.0... 00507 BD ececesce 44.8| Four Leaf Clover Theatre... WGN ....... 146 
8. I Led Three Lives (Dr)....... get, ee ier BIG... < COT eee Tues. G:P16080. oo: cS IBD eie es ce PELE ee 55.2 | Name’s the Same .......... .) | rae 18.2 
9. Mr. District Attorney (Myst). WBKB ......... ee ere ry er Fri. 9:30-10:00 ......... FID Eios. . AS - ) ea . 52.6 Person to Person Et oe ar WBBM ...... 25.8 
10. Janet Dean (Dr)............ WNBQ ..<.... ge 9 Serre ere _- Sat. 10:30-11:00 :....... |) eres 35..... .+.. 31.2 Hollywood Premiere Theatre. WBBM ...... 7.6 
: - | eee ees Wet os... 7.6 
DETROIT Approx. Set Count—1,300,000 Stations—WJBK (2), WWJ (4), WXYZ (7) 
1. Mr. District Attorney (Myst). WWJ .........-. SW scneaeaeadex ’.. Wed. 9:30-10:00 ........ 1} gOnSe ee eee 4S .occes coe’ BLY) Bine Ribbon: Bouts... yes. Wee es ass. 22.5 
| Greatest Fights.......... | eee 15.1 
2. pee SAG Cee). ..w ss. wae. Lf Seer ee PS tt eae teese s Sun. 10:00-10:30 ....... BOG 6586 os a Are ak re 42.9 Carpet WME 55 nko ces Wa ois .cs. 13.5 
3. Racket Squad (Myst) ....... ok eae oF eee eee Tues. 9:30-10:06 * .5...<;. + a, ee Oe ore 51.8 | Name’s the Same........... Lo 2s ae 20.8 
I Led Three Lives (Dr)...... Wi Sk wc cok RS ee Thurs. 9:30-10:00 ...... eo See (46.....066. 44.5 ee OS eee EE eae as 16.3 
5. City Detective (Myst)........ | eee a Pri. 9-30-1000 6025-0 6% 2g BS ee ee 49.4'John Wayne..... Beas oetaten 2,2 Se 15.5 
G& Superman (Adv) ...........- WATE. stces%s3 re Wed, G30-G50F -. hne.08 PEE Sts ews PO aaa 20.1 | Happy Hollow Ranch....... Weheteteoiee.. 1.4 
7. Eibownce (ep <.c.-. 5.265: PES. chicane OT eae ee Thurs. 9:30-10:00 ....... Dan awk i stewenewes 44.511 Led Three Lives.......... Lori ee 20.4 
8. Dangerous Assignment (Adv) WWJ ......... SMES: sh aas & kins oie Sun. 6:00-6:30 ......... es Sea ee RT 34.2; You Asked for It.......... Wa aie kcesse- 15.9 
9. Smo RN Be oo oa nk i coun WIR 655s EP sean ces oes anes Mon. 6:00-6:30 ........ 1 Slee gion a tere ee 18.6 | Detroit Deadline........... Want kensnes 3.3 
e News; Weather.......... WWI .cccoer. 2.4 
i Bf ee ere WIM. sis ean EGER Sin :d wn ak ooeaiate Tues. €:00-6:)  ci.<cc: ROE fois Swe , eee - 18.4; Detroit Deadline........... i ee 3.3 
| News; Weather........... |. Ais 4.1 
CLEVELAND Approx. Set Count—1,100,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. I Led Three Lives (Dr)...,.. WES oorsi ck ae ee olghne ri. YO90-15:00 |... <c'002 OU, ste  ce 61......... 48.7) Sports; Greatest Fights..... 3 17.0 
4 (7, Interviews. . ...s0<s. ta 11.0 
2. Foreign Intrigue (Adv) ...... MES des cates J. W. Thompson... ._Sun. 10:00-10:30 ....... Sa ae Oe ok ook 56.0 EOn TOWNE se o6h soe vc oo os WIC bine. 21.0 
3. Becomes: 460) obo es ak Ee WiSMUMOE: 6.5 ones Mon. 6:00-6:30 ......:.. | 5 Bids a teu j 29.2 Movie re pee co tg Sa 2.9 
4. City Detective (Myst)........ Meee i<de ses 5G ols ly Secaaoe Wed. 10:30-11:00 ....... 2 egy eae Dh cceudaus 35.6 Blue Ribbon Bouts......... Liu ee 16.7 
meres. GGG... <a siosta cus I has nace 96 
S. Lieeeeee ie) 22.562 es .. are CU! a eS  ' ae OD dicta dare 66.9 SS | Ro: sn eae ee WXEL: .cccce- 273 
6. Wild Bill Hickock (W)........ lee a eee Wed. 6:00-6:30/......... gc ap eere eee ee ee Movie Matinee .......... ++ WEWS ...... 3.8 
7. Victory at Sea (Docum)..... | SSRs MY cy Crete oma ae Mon. 7:00-7:30 oes hice ae eee 26.2 | Polka UME dys as 4. dic eo ite ot. ae 71.8 
Annie Oakley (W)............ WHE ache bur: ee. £20 cae os ws Sat. OAOTOe coi vacavas NS iia sa ona ER 18.6 Inside Catholic Schools..... WEWS . ...... . 3.3 
Green Thumb..... eee: ) (|. Sa 1.1 
me OE s.r 2 . i eneape rere OS tao eae w be eiale Pri. Fee vate scenes SE Orisies czy Tet. 30 Caka 4 - 200 | Cantaizn . Video «1.0.5.0 ia cecs's Wakteel ss ceded 3.8 
News Parade...... Fa'eOae WHA tesecie 1.9 
10. Clee ee Gl). ciéweas kc eedeess WHE sean, A ne A Bat “OOOO. 5 cds che St PP re Wid igs ote 30,8] Beat: the CIOER... . 06a ip 0 cs EEO aig avasenes 10.1 
Film Ghosts. .....2. 5 keae'’s i 5 f Rees 0.5 
China Smith (Adv)........... WE a5 0652 WEE diivcinnceans ge: re 5 +» 90......... 15.5) Mental Health Week....... WEWS. ....... 1.1 
WASHINGTON Approx. Set Count—575,000 Stations—-WNBW (4), WTTG (5), WMAL (7), WTOP (9) 
1. Superman (Adv) ......... _ nn - «cules Piaminge ..c000ss cc ee Se ER Ns io oa 4 kok 5 ER a o BO2 | Mark — BVaus son ciiavecen's css gt 6): 5.1 
2. Badge 714 (Myst)...... te cand exe MEM | gu vse cae we tae Lf Ey is Sy fe eee <isaae ae A a 29.1 | Oe ONE ns 2h eins bs HOC aes WTOP... nee 6.2 
3. Racket Squad (Adv).... re, |}. See ABO. «nctvits cieedn Thurs. 10:30-11:00 ...... DY 63 ahs c | Me cer pee 34.3 | Eversharp Theatre......... WNBW ...... 98 
4. Hopalong Cassidy (W) .......WNBW ....... WES. ete w at tienigtces « oy Rie dS. Sen a ae Ms evais6 xs a. ta ceees a 32.1 | Amos ED os 5 46 oe 2aaes Ue) rrr 12.4 
5. Wild Bill Hickock (W) ....... WHE incase Flamingo ......... Thurs. 7:00-7:30 ....... BOF cc adeaws LS Pe 23.2 | Mark Evans ........cceces. WTOP ....... 39 
6. Foreign Intrigue (Dr) .......WNBW ........ a. W. Zeeman... . Wed; 16360-57:00 ....... 189 ndeceacs | Re a. COTE... ST Asad odeos wiioale pg? ae 18.6 
ON TARE. oo sac mae.ou Lo vt RO 9.0 
7. Annie Oakley (W)............ gt ar ree SE OE RR oy Go|: a rae oe eR Aer Oe, ac awaaws WR, ag a Wet ccc cess 10.1 
8. Amos ’n’ Andy (Com)........ WTO: hicdcaes Ce ara eeden cea 1 py Bae’ Os fe a OM oad ce ie SIA re 32.1 | Hopalong Cassidy..........- WNBV .......- 16.6 
9. Liberace (Mus) re, ee em Cee oy ool aoe Tues. 9:30-10:00 ........ 1 E Dah , 3 ees 62.8. Civcle Theatre... csccccoce WDE ane'sce 18.8 
10. Eversharp Theatre .......... 1.8 <r ae AT Sra oe eae ewe Pe Thurs. 10:30-11:00 ..... Ot WR haa ke ren 34.3 | Racket Squad..... eeine ben WMAL ...... 16.9 
FI J = 
ATLANTA Approx. Set Count—340,000 Stations—WSB (2), WAGA (5), WLW-A (8) 
, I. Superman (Adv) ...........- WOM. icuckiperss Flamingo ......... Wed. 7:00-7:30 ......... Se.F sieves ce 53...+++++- 63.7|Godfrey and Friends..... --WAGA .....- 30.0 
2. Racket Squad (Myst)......... WEG . ccc eeewes RB? WES soc axe vc eis Gun; 36700-10:30 4c es. OS van tae TDicecseveis ae SPE Te Ce EEO: 5 cei. be cae awesse 4.5 
3. Badge 714 (Myst)............ WOLAMA, 2 hte | bl xe vn es cae Wed. 8:30-9:00 ......... by eer ES BS rscacsecd. GOT E RO SI0t ©. BOOUEL. 6.05 cnei re eo iy’? 30.2 
4. Boston Blackie (Myst). ....... Wish. 6h eadss a oases te odsbeas Wed. 8:00-8:30 ........ ee wre canes bss ces vee | Strike Tt Rich... ..sccccscssc WAGGA oc00- 296 
, 5. Annie Oakley (W)............ i! re COE, Sicimcsie cca Pe ER SS 1” re TR ida s ce ESR SAR 21.3| World News........0.. cvs WHA cen. 23 
; Meetin’ Time........... eWAGA vero. 18 
i 6. Liberace (Mus) nl ions ig deere og i & ae Cue 3.44.40 ae Mon. 7:30-8:00 ........ aed 56% Gh eee ee ree 5, Godfrey’s Talent Scouts....WAGA .....-38 9 
a i Ke WS > AGA i ML OES... ABP 0 EAR 20 SBP 4 oe wena SU.2) Milton Berle. .........0000. WSB oe aS 
8. Mr. District Attorney (Myst)..WSB .......... Wee cd ents da saecue ys > i ERP Aire a ++ 50.0| Ozzie and Harriet.......... WLW-A .....178 
9. Favorite Story (Dr).......... RE 4 oads cual WU. casks ciatemadda Tues. 10:00-10:30 ...... Men ineilataataaa GR. dcccacse BRR Mewereem ..6.i icopetasens WSB ..ccocts 9.4 
10. Wild Bill Hickock (W)........ er PIGMERON: aco kaka: Sat. 5:30-6:00 ........... ok Pe Ora di ecaws BiB) Lacy 32 Bamel ssc oic c's 00 36s WLW-A ...-- 2 
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‘Just Wondering’ 


When is.a children’s telepix program not a children’s show? 
That’s a question posed by Television Programs of America, 


which has noted a trend toward 


sponsorship of its “Ramar of the 


Jungle” series by firms catering strictly to the adult trade. Not 
that TPA isn’t happy about the trend, it’s just wondering. 
While the majority of ‘“‘Ramar” sponsors remain dairies, bakeries, 


candy and food manufacturers, 


new “Ramar” sponsors include a 


snuff firm (no juves here), the American Snuff Co.. which will 


bankroll the series in Birmingham ;and Charlotte. 


Other “adult” 


sponsors are Studebaker Dealers and Chase & Sanborn Coffee in 
Chicago, Motorola distribs in Tucson, an auto accessory firm in 
‘Bellingham (Wash.), RCA distribs in Denver, Ford Dealers in 
St. Louis and a Motorola and Kelvinator distrib in Butte. 
Decision to peg a telepix series toward the moppets is a vital 
one, since it ordinarily involves limiting the sponsorship of the 


show to manufacturers and retailers of children’s items. 


But 


perhaps this conception of marketing is a thing of the past—the 


children now rule the roost. 





Donlevy's ‘How to 


Be a Success 


In Telepix and Still Lose Money’ 


Hollywood, June 22. 

Brian Donlevy’s “Dangerous As- 
signment” series have contracts 
totalling $1,600,000, but the pro- 
ducer-actor has received only half 
of the $100,000 he personally in- 
vested in the 39 telefilms produced 
two years ago. Donlevy pointed 
this out here in relating the 
troubles he’s had with NBC Film 
Syndication, which handled distri- 
bution of the series. 

Donlevy, currentiy negotiating 
a syndication deal with RCA, not 
with NBC, for a new series, “Steve 
Flint of the Silver Shark,” com- 
ments, “There were only 60 sta- 
tions when we began, and it took 
18 months to absorb the produc- 
tion budget and distribution fee. 
NBC understandably made _ mis- 
takes, but I have no bitterness 
about it. They sold the pictures too 
cheap; they were sold in some 
towns for as little as $50. 

“NBC’s trouble was they didn’t 
know what to charge, and you get 
burned very badly if you don’t 
know much about a distribution 
setup with which you're aligned- 
When I made my deal with NBC 
they only had one guy and his sec- 
retary. Our production budget on 
39 vidpix was $833,000. Of that, I 
put in $100,000. NBC takes 30% 
for distribution, split the rest down 
the middle. But they’re making 
money, and I’m not. They call that 
‘corporation bookkeeping.’ ” 

Donlevy feels today that the best 
deal is to first grab a national or 
regional sponsor, then syndicate. 
He considers it a mistake to defer 


(Continued on page 60) 


Autry No Problem 
To CBS Film Sales 


Court decision giving Republic 


Pictures the right to distribute old 
Gene Autry and Roy Rogers fea- 
tures to television stations won't 
materially affect CBS Television 
Film Sales’ business on the 78 half- 
hour Autry telepix it syndicates, in 
the opinion of Leslie Harris, Film 
Sales veep. 


Harris points out that the de- 
Cree specifies in the case of the 
Autry pix that they can’t be cut 
down below 53 minutes running 
time, their story value cannot be 
hurt, and they can’t be cut to an 
extent where they lessen Autry’s 
qature as an_actor. Net result of 
ese restrictions, in Harris’ view, 
S that the best Republic’s vidpix 
subsid, Hollywood Television Serv- 
- can do is to sell them intact 
: features or cut them down to 
Our lengths, a la NBC’s “Hopa- 
ong Cassidy” series, 

P Since Republic can’t release 

Ompeting half-hour Autry pix, 
a feels there’s no competitive 
- eat. He points to NBC’s simul- 

neous distribution of an hour- 
mee and a half-hour “Cassidy” s 
og a parallel-Hour “Hoppy” 
coen hurt sales on half-hour 
thin S; and vice versa, “If any- 

&. Harris said, “release of the 


features wil] help sales on the half- 
hour version,” 
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‘World Scout’ to Roll, . 
Tees Off Fla. Studios 


First telepix series to go before 
the cameras at the newly-opened 
$2,000,000 Avalon Studios at Win- 
ter Park, Fla., is “Sandy Wright, 
World Scout.” Production will start 
on the first 13 of the series June 
28, with Bill Penn of the cast of 
“The Fifth Season,” starring. 

Series, to*be shot in color in 
Florida, Cuba, Italy and England, 
is being produced and directed by 
Ed Leftwhich, formerly with Mas- 
terson, Reddy & Nelson packaging 
firm in N. Y. William Morris office 
has a 60-day option on the series, 
which has an okay from _ the 
Parents-Teachers Assn. and the 
Bay Scouts of America. 


Q'seas Vidpix 0 

In Despit 

AFL Film Gripe 
Hollywood, June 22. 

AFL Hollywood Film Council’s 
drive to curb production of telepix 
abroad is sagging badly, as the 
tempo continues on the upgrade, 
with more and more vidfilm shows 
lensed overseas despite anguished 
complaint by the union group that 
this deprives Hollywood workers of 
jobs. 

Among. series being lensed 
abroad are the Douglas Fairbanks 
Jr. show and “Sherlock Holmes,” 
“Col. March of Scotland Yard,” in 
England; one on the French Surete, 
in Paris; “Foreign Intrigue,” 
throughout Europe; “Orient Ex- 
press,” Germany; “Long John 
Silver,” -Australia; and “Captain 


Gallant of the Foreign Legion,” 
French Morocco. . 
Council foreign production com 
mittee chairman Dolph Thomas is 
understood to have sent letters 
protesting the activity. He had 
written Fairbanks some weeks ago, 
but hasn’t received a reply yet. 
Last year when the council hit 
production of telefilms or theatri- 


(Continued on page 60) 


Geo. Burns Doubles 
As Vidpix Producer 
On Cummings Show 


Hollywood, June 22. 
George Burns will supervise pro- 
duction of the new Robert Cum- 
mings show in the first move of 
Burns’ McCadden Productions into 
anything other than the Burns & 
Allen Show. Outfit may produce at 








Burns, Cummings and producer- 
writer Paul Henning. The situation 





comedy casts Cummings as a com- | 
mercial fotog in Hollywood. Fred | 
De Cordova will direct. 





jis set in additional markets. 


HIS PROBLEMS 
~ MOUNT DAILY 


By BOB CHANDLER 


Signs of economic distress among 
the telepix syndicators are begin- 
ning to show themselves, and for 
some syndicators, the problems 
border on a state of crisis. Entrance 
on the syndication scene of several 
large new outfits over the ‘past 
year has cued an overexpansion in 
production that’s adversely affect- 
ing both new and old firms. 

While it’s been largely a matter 
of the new outfits learning the 
economic facts of life as applied 
to syndication, the flow of new 
product has hit the older, well- 
based outfits strongly too. Results 
are only beginning to show, but 
they’re reflected in a wave of price- 
cutting and a flock of rumors along 
vidpix row about purported folds 
and sellouts among some of ‘the 
better-known outfits. 


These economic facts of life, 
stated simply, boil down to the 
fact that over the first ceuple of 
years there’s little profit to be 
made in syndication of a new tele- 
pix series. General price range is 
for half-hour series, and is so set 
up that the maximum the average 
half-hour can gross, assuming it’s 
virtually sold out in every major 
market and every smaller market 
that doesn’t present an overlap 
problem, is $40,000 a week. 

You Need 50 Markets 

Where a series costs $20,000 per 
episode to produce, there's room 
for profit, but—and it’s a big but 
—that profit won’t begin to show 
itself for several months, if not 
longer. In order to go into syndi- 
cation with the series, the pro- 
ducer must first get 13 pix into the 
can—stations and sponsors won't 
buy on a promise of future pro- 
duction. That’s an initial invest- 
ment of over $250,000. Syndicator 
generally will reach the break- 
even point on negative cost when 
he sells about 50 markets, assum- 
ing that nearly half of them are 
“major markets.” Then there’s still 
distribution costs to cover, guaran- 
tees to meet, etc. 

In the case where the syndicator 
is producing his own pix, it repre- 
sents a long haul before he can get 
into the black. Where he’s on a 
straight 35% distribution fee set- 
up, the producer is in trouble for 
the first year or so. And where the 
syndicator is working on a fee but | 
has given the preducer a guaran- | 
tee, the distrib is in trouble. The | 
ideal setup is still the rerun, where | 
the producer gets most of his pro- | 
duction coin from the network | 
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Frank Young to SG 


Expansion of Screen Gems’ ad- 
ministrative and production setup 
in the east continued this week 
when the firm signed former NBC 
publicity exec Frank Young to 
head up its public relations opera- 
tion and inked legit producer Don 
Hershey as an associate producer 
in the east. 

Young will work with promotion 
chief Eli Harris, while Hershey’s 
first assignment will be associate 
producer under Ben Berenberg on 
“The Big Playback” series. 








MPTV ‘1-Big Roof’ 


‘Format Cues Shift 
In Exec Lineup 


Consolidation of Motion Pictures 
for Television’s two divisions, the 
| pioneer feature film operation and 
ithe recently established syndica- 
|tion division, was set in motion 
|\last week. Both phases of the 
| Matty Fox operation will be cen- 
tered under one management, with 
' branch offices all over the country 
| consolidating. Move had been ex- 
| pected for some time in light of 
‘reports that two separate opera- 
‘tions were resulting in duplication 
of effort and coin. 

Under the consolidation, E. H. 
| Ezzes, v.p.-general manager of the 
‘feature film division, becomes v.p. 
|and sales manager of MPTV while 
Ed Madden, his alter ego in syndi- 
|cation, is v.p. of the overall com- 
| bined operation. Fox continues as 
|chairman of the board. Separate 
| offices in eight cities will combine, 
| with Verne H. Behnke as eastern 
| sales chief in N.Y., John Cole as 
western chief in L.A., Fred Yard- 
|ley as New England chief in Bos- 
}ton, Richard Feiner as_ central 
| division topper in Chicago, Dalton 
|Danon east-central division chief 
|in Detroit, Robert Feiner as At-, 
|lanta manager, Ed Hewitt as San 
| Francisco chief and Irv Feld as 
| Dallas manager. 

Guy Cunningham moves up as 
advertising-promotion topper for 
the combined operation, while 
Mike O’Shea will handle publicity 
for the new setup. Understood the 





| consolidation has resulted in dis- 


sponsor and turns the reruns Over miccsal of about 10 employees in 


to a distrib for a fee and gcts the | the field, including a number of | 
remaining gross from the distrib as | pranch 


chiefs of both of the 


his residual profit, or a sifuation | 91q divisions. Consolidation, inci- 


(Continued on page 40) 


WICK EXPANDS NEW 





i 
Telefilm Enterprises, the new) 
vidpix outfit formed recently by 
Charles Wick, has begun formal- 
izing its organization with 
hiring of several staffers. 
added three salesmen and a pro- 
motion topper last week, following 
the return of v.p.-general manager 
Bud Austin from a sales-person- 
nel junket around the country. 
New midwest office has been set | 


|dentally, will have the effect of 
|making MPYTV the biggest telepix 


| distribution outfit in the country, 
| Via its feature and short subject 
| library 


TELEFILM OPERATION | siready in sale or sheaded for the | 


in combination with its 


fall. 





the | TeeVee Gets Syndication 


Rights to Laughton Pix 


Hollywood, June 22. 


TeeVee Co., the Coast-based vid- | "© } 
'pix distribution outfit, this week ficial will rep Reynolds nationally 


picked up syndication rights for 


* First regularly scheduled tests 


of color film on the compatible tint 
systems get under way next Mon- 
day (28) when the CBS-TV network 
color film department kicks off an 
eight-week tintfilm series titled 
“Time for Color.” Series will air 
locally only over WCBS-TV, N.Y. 
in the Monday 5 to 5:30 spot. 


Only four of the films have been 
set thus far. Two of them are Gene 
Autry segments, procured from the 
subsidiary CBS Television Film 
Sales. Third is “Rapunzel,” one of 
the tint series produced overseas 
by Trident Corp. with the Salz- 
burg Marionettes. Fourth is a Hal 
Roach featurette, “Gayety,” bought 
via Governor TV Films. Web is 
still screening color film for the 
other four pix in the series. 


While three of the pix ‘Autry 
pix and “Rapunzel”) are in 16m 
Kodachrome and the other in 35m 
Technicolor, it was stressed that 
the processes themselves had little 
| to do with the selection of the pix 
|}involved. It was a matter of 
; screening each pic independently 
| and ascertaining whether the con- 
| trast, color value, etc. were all 
| satisfactory. It was stressed that 
'no particular process has yet been 
| proven best for tint telecasting. 
| CBS has both 16m and 35m projec- 
| tion equipment for color. 


That the series will be strictly 
|for testing purposes was given 
|/emphasis by a statement yesterday 
|(Tues.) by CBS-TV program veep 
| Hubbell Rebinson Jr., before the 
| American Federation of Advertis- 
ers in Boston. Robinson stressed 
that “most of the color films we 
| will use ... have yet to be shot.” 
| Robinson denied there was lots of 
| good tintfilm available and stated 
| “one thing we cannot do with color 
itv is make faded, scratched, off- 
|color film look good on the home 
| screen.” He said CBS is “testing 
} all available color film with a view 
‘toward setting up the best criteria 
|/and standards necessary for the 
;future production of high-quality 
| program and commercial footage.” 


Fredric March's 
‘Sell or Else Deal 


Fredric March has signed for his 
telefilm debut with Stuart Reynolds 
Productions and Official Films. 
It's an option arrangement under 
which he'll play the lead in a series 
about the Bureau of Internal Rev- 
enue titled “Crackdown” if the 
series is sold on a national basis. 
| Pilot’s already been made, sans 
| March, with Reynolds having pro- 
| duced and Officia] representing it, 
|} so March won't appear unless it’s 
| sold. 
| Deal between Official and 
| Reynolds is the second representa- 
| tion deal Official has made with 
/a major producer in as many 
weeks, having tapped Roland Reed 
the week before. In addition to 
“Crackdown,” Official will rep 
Reynolds on another pilot now in 











| the planning stage, a_ situation 
'comedy called “It's a Woman's 
World.” It's anticipated that Of- 


/on other properties, as is the pos- 


up in Chicago, under Al LeVine, | television and radio to the Charles | sible arrangement with Reed. 


former Chi rep for Consolidated. | 
Bill Russell, formerly with the Ted | 
Eshbaugh Studios in N. Y., is | 
handling Gotham agencies with | 


Austin, while Bob Gabriel, for- | 


Laughton series of readings that 
played some 20 stations last year 
for Duffy-Mott. The 26 quarter- 
hour pix, titled “This Is Charles 
Laughton,” were produced by Paul 


Deals represent a new distribu- 
| tion philosophy on the part of Of- 
| ficial. Firm is convinced that a 
| telepix distributor must operate on 
| three levels—national representa- 


merly with Commonwealth TV | Gregory and Sherman Harris, with | tion, syndication and feature and 


Films, will work out of a Philadel- | 
phia office. Ed Freeman, formerly | 
with Capitol Records and _ the) 
Newsreel Labs in Philly, heads up 
sales promotion for the firm. Cur- | 
rently, Telefilm has only the “In- 


spector Fabian of Scotland Yard” | 
serie ith hasbeen set for) 
Coast markets ough KT in | 


Los Angeles. Wick and Austin are 
dickering for a couple of new 
properties which won't be set un- 
til the British-produced “Fabian” 





cated basis. 


the deal set between Gregory and 
TeeVee general manager Marc 
Frederic. 

TeeVee will sell the series na- 
tionally or on a syndicated basis, 


|and will additionally distribute the 


series in the 16m, educational and 
home-movie field. Soundtracks will 
be transcribed and sold to radio 
stations and sponsors on a syndi- 
TeeVee’s other new 
vidpix property, the kinescopes of 
the .“Tales of Tomorrow” series, 


jhas now been sold in 38 markets. 


| library service—if it’s successfully 
| to compete. Official, once an in- 
| dustry leader in the number of net- 
work shows on the air, has over the 
past year concentrated on syndica- 


tion, and now it’s returning to rep- 


ping national properties. As for 
feature and library service, it 
signed a one-year renewal its 


pact with William F. Bre#dy’to act 
as distributor on the Robert Lip- 
pert feature package which it’s 
been handling over the past six 
months. 





















TV-FILMS 


VARIETY. 


Wednesday, June 23, 1954 





Ziv’s Major Below-Border Activity; 
Int'l Setup Extending to Europe 


That there’s a sizeable world 
market for telepix . when. ap- 
proached on a largescale basis is 
borne out by the current opera- 
tions in the foreign field of Ziv 
Television Programs. Firm, which 
two years ago set up an Interna- 
tional Division under Edward 
Stern, has five of its telepix series 
airing in Spanish for a score of 


sponsors below the border and is 
now setting up a European opera- 
tion that will dub its programs 
into Italian, German and French 
and will service European tele- 
vision through branch offices in 
key cities in each of those coun- 
tries. 


European operation is still in| 


the planning stage and won't get 
rolling till early fall, but the Latin 
American operation is a solid re- 
ality. Ziv operates its own dubbing 
studio in Mexico City, where over 
the past year it’s dubbed 234 half- 
hours into Spanish. That’s the 
equivalent of 104 feature pix, a 
sizeable number considering that 
the entire Mexican film industry 
last year turned out only 38 full- 
length features. 

Sponsor lineup for Latino mar- 
kets is no less impressive. Among 
the Ziv clients south of the border 
are General Electric International, 
Westinghouse International, Brit- 
ish-American Tobacco, American 
Airlines, Borden’s, Pet Milk, Lucky 


Strike, K-L-M Airlines, Procter & 
Gamble, Ford and Longines-Witt- 
nauer. Local sponsors in individual 
countries (Cuba, Puerto Rico, 
Mexico, Venezuela) include Azteca 
Chocolates (Mexico), Hatuey Ice 
Cream (Cuba) and Taboco de 
Venezuela. - 


Pix currently being dubbed into 
Spanish (and Ziv is the only vidpix 
outfit dubbing into Spanish) are 
“Mr. District Attorney,” ‘Boston 
Blackie,” ‘Favorite Story,” ‘Cisco 
Kid,” “The Unexpected” and “Yes- 
terday’s Newsreel.” But Ziv will 
give: the sponsor an added plus— 
the Ziv star or the sponsor’s choice 
spieling the commercials on a 
dubbed soundtrack. For example, 
Ziv has dubbed Betty Furness on a 
Westingthouse spiel. 


| Ziv’s international operation was 
| set up two years ago, but has been 
|}in actual dubbing and sales opera- 
jtions for only little more than a 
| year. First year was spent in thor- 
/oughly - researching the foreign 
, markets, with on-the-spot surveys, 
|talks to American exporters and 
| questionnaires to operating stations 
| (Ziv got a 94% reply on the ques- 
|tionnaire). Then the dubbing op- 





| eration was set up, along with a) 
|; separate foreign promotion mer-} 


|chandising operation which re- 
| writes all promotion material 
(mats, displays, ete.) into Spanish. 
Ziv estimates it will have spent 





by August of this year. 
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HOLLYWOOD'S EXCITING NEW TV FILM MUSICAL 
ALREADY SOLD IN FIRST 3 WESTERN STATES! 
AVAILABLE NOW IN 45 REMAINING STATES. 


FIRST SPONSOR: 


PACIFIC TELEPHONE 


(for California, Washington & Oregon) 


Singing Stars: BYRON PALMER, romantic singing lead of 
“Whese’s Charley?” for two years on Broadway. Starred with 


St. Louis Light Opera company 


.. . JOAN WELDON, lovely dew 


singing sensation from San Francisco Opera. Co-star of Warner 
Bros. “Command”; lead in “Them”; just completed filming “Deep 


in My Heart,” with Tony Marti 


n, for MGM. 


Art Director: ERNST FEGTE, famed Hollywood art director. Won 
‘Oscar’ for his work on “Frenchman's Creek.” 


Music Conductor-Arranger: NELSON RIDDLE, whose arrangements 
and recordings for Nat Cole, Ella Mae Morse and Frank Sinatra 


made recent record history. 


Stager and Choreographer: 


choreographer. Has produced 


DAVID LICHINE, world-famed 
more than 40 ballets. Worked 


with MGM, Fox, Disney, Columbia, and Goldwyn. 


Producer: JACK DENOVE, former TV Production head at BBD&O, 
now producing “Cavalcade of America” films for DuPont. 


Producer of more than 600 





IN HOLLYWOOD; 
Jack Denove 


FOR SCREENING, CALL:_— 


EASTERN SALES REPRESENTATIVES: 
Halsey V. Barrett—John A. Thomas 


TV programs and commercials. 





JAN PRODUCTIONS, INC. 5910 Empire State Building 


7136 Sunset Boulevard 
HOllywood 4-8136 





New York 1, N. Y. 
Telephone: BRyant 9-7566 


$1,000,000 on export film products | 


‘ ; 7) 
BUFFALO BILL’ ROLLS 
Hollywood, June 22. 

“Buffalo Bill Jr.,” new series by 
Flying A Productions, got the 
starting gun Monday at Apple 
Valley, with Dick Jones, who has 
been the sidekick to Jock Mahoney 
in company’s “Range Riders,” 
upped to stardom status. 

Harry Cheshire and nine-year- 
old Nancy Gilbert are the other 
stet characters in the series, which 
has an overall budget of %§350,- 
000 for 26 films. Armand Schaefer 
is exec producer, Louis Gray pro- 
ducer and George Archainbaud, di- 
rector. 

When the first two telefilms are 
finished, company secretary Mitch 
Hamilburg takes the prints to N. Y. 
to turn them over to CBS Film 
Sales which will handle distribu- 
tion. 


Screen Gems Sets Up 
Own Animation Unit, 
Brings in Volus Jones 


Screen Gems is setting up its 
own animation department in New 
York and has inked ex-Disney ani- 
mator Volus Jones to head up the 
new unit. Animation division, 
which will concentrate exclusively 


on commercials, will headquarter 
temporarily in Screen Gem’s extra 
offices in the Brill Bldg., N.Y., but 
| in a matter of months will work 
| out of its own new studio. 

Jones was with Disnéy 16 years, 











Poor Syndicat 


Continued from page 39 


where a series is presold to a na- 
tional spot sponsor. 

What’s causing the economic dis- 
tress is the fact that so many of 
the distribs are plunging -directly 
into syndication with no backlog 
of product from which to get op- 
erating revenues. The new outfit 
that goes into production-distribu- 
tion on five new series must put 
up over $1,500,000 before he can 
collect a cent on any of them. To 
sell as many as 50 markets on a 
new series generally is a matter 
of three to six months, and that 
50-market figure often is never 
reached. And 13 films aren't 
enough, so that while initial re- 
turns from the first cycle of 13 may 
start coming in, another $1,500,000 
has to be shelled for the second 
cycle of 13. Getting the production 
coin today isn’t too much of a 
problem, since banks and factors 
simply use the films as collateral, 
and if they have to foreclose they 
simply turn the films over to a 
distrib and over a matter of a few 
years get more than their initial 
loan back. This hasn't happened 
yet, though. 

But it’s these economic factors 
that have many firms in trouble, 
especially since some of them have 
walked into the field with the idea 
of turning out epics. When a tele- 
pix outfit announces a syndicated 
series that costs anywhere over 
$30,000 to produce, it’s not apprais- 
ing the field realistically, and is 
sure to find itself in an economic 
squeeze before long. And there 
have been several annpuncements 





/of these ‘“‘super-dupers” that the 


field can’t-absorb. 





following which he freelanced as 
a producer of animated commer- 
cials on the Coast for three years. 
He’s expected to hire an assistant | 
within the next week. Decision to | 
set up the animation unit will con- | 
centrate all Screen Gems’ ani-, 
mated blurb production in N.Y.| 
Following the Columbia subsid’s | 
split with United Productions of 
America (which handled animation | 
for SG) some six months ago, the 
vidpix outfit used Columbia’s ani- 


| a temporary basis. 


* 


$ — -Vidpix Chatter 


New York 








mation facilities on the Coast On| cludes plenty of well-paid sales- 


Guarantees a Poser 

Guarantees present a_ similar 
problem. One major distributor 
made a guarantee of retirn of neg- 
ative cost for 39 pix~to the pro- 
ducer within 18 months. Distrib 
has sold the series only in about 
35 markets, representing an in- 
come of little. more than $13- 
15,000 per week. He’ll have a tough 
time meeting his guarantee alone, 


| forgetting about his distribution 


fee and his overhead, which in- 


men and a big office staff. And 
this particular distrib has plenty 


|of coin invested in its own new 


properties, as well as guaranteeing 

other shows which it handles. 
What this situation has done is 

to make the gearket highly com- 





Ken Marthey, winner of last) 
year’s Robert Flaherty «documen- | 
|tary film award, joined Transfilm | 
| as a production supervisor on busi- 
jmess and ty commercial film... 
|Guild Films added two salesmen, 
| W. A. “Bill” Pomeroy and Frank | 
| D. Smith. Pomeroy, part owner of | 
|WILS and WILS-TV in Lansing, | 
| will cover part of the midwest, | 
| while Smith, formerly with Tele- | 
| Pictures and brother of Guild | 
| sales chief Joe Smith, will handle | 
| New England...Minot tv  prexy) 
| Charles Amory off to Europe at| 
| the end of the week to talk over- | 
|seas production deals ... USO-| 
|Camp Shows topper Jim Sauter | 
| scheduling a second trip to Ber- 
| muda for next month to look over | 
| production facilities as prelude to} 
'a possible production deal there | 
| ...John Thomas, former BBD&O 
| account service chief and more re- 
i|cently an indie tv consultant, 
| joined Halsey Barrett as eastern | 
|rep for Jack Denove on his “This 
|Is Your Music” series...All, Mon- 
|santo Chemical’s dgtergent, pick- 
|ing up every-week sponsorship of 
| ‘Liberace’ on WPIX, N.Y., with 
| the station having picked up the 
‘show for another year..,Charles 
| Cooper finished filming a role in 
Marion Parsonnet’s “Top Secret” 
series...Flamingo Films topper 
Sy Weintraub due back from Coast 
production huddles today (Wed.) 

Guild Films prexy Reub Kauf- 
| man planning a trip to the Coast 
| June 30 to supervise resumption of 
| production on several of the firm’s 
series. 
| Robert H. Leler signed by Tele- 
| vision Programs of America as an 
|} account exec, working out of Chi- 
'ecago... Joe Kirkwood Jr. in town 
last week for huddles with Guild 
Films on “The Joe Palooka Story,” 
of which he’s star and associate 
| producer, and for the Marciano- 
Charles fight . .. Murray M. Kap- 
lan, sales supervisor of Fortune 
Features, off for a 10-city trip 
through the south .. . Roger Pryor, 
Foote Cone & Belding radio-tv 
veep, and Otis Winegar, agency’s 
copy chief, on Coast last week to 
supervise shooting of Lever Bros. 
commercials on the Gross-Krasne 
lot . . . John Sinn, Ziv tv prexy, 
back from Coast production hud- 





| distribs 


petitive. Those outfits caught with 
their own new shows or with high 
guarantees have been cutting 
prices to the bone in order to get 
some kind of quick return:6n their 
coin. Older and better established 
have had to cut their 
prices to meet the competish, with 
the result that stations at this 
point can just about name their 
price for film. While some distribs 
have been hewing to their price 
line, they've missed out because 
of it in many markets. 

What’s kept the older outfits go- 
ing is the coin they’ve been col- 
lecting regularly from pix which 
have already covered their produc- 
tion costs and guarantees — from 
reruns, features, library films and 
from the older series that have 
been sold to the point where the 
weekly revenue exceeds the cost 
of production and distribution. Yet, 
they’re caught in a situation where 


| to compete, they have to turn out 


new product too, thus overextend- 
ing themselves despite their better 
and more seasoned judgment. 

Where it will all end is a matter 
of conjecture. Certainly, some of 
the new outfits will weather the 
storm—they've got either enough 
financial backing or have gotten off 
the ground enough with their ini- 
tial product to meet the economic 
buffeting. Others may fold or sell 
out. But one result is certain— 
by next spring, there ought to be 
less production and less glutting 
of the half-hour film market by all 
concerned. 


‘What’s My Name’ As 
Liv Telepix Series 


Ziv Television has bought the 
rights to packager Ed Byron’s 17- 
year-old_ radio property, ‘What's 
My Name,” and will produce a 
vidpix series based on the property 
for fall release. Byron will oversee 
production and casting on the show, 
and flew to the Coast last week for 
preliminary huddles. 

Radio version of the quizzer 
starred Arlene Francis and Budd 

















dles. 


Hulick. 





MPTY Gets FCC's 
Okay to Sell Time 
As Well as Vidpix 


A ‘tacit approval from the FCC 
has put Motion Pictures for Tele. 
vision into the busistess of selling 
time. Under its proposal to trade 
film for spot availabilities in liey 
of direct cash payment from sta- 
tions, the Matty Fox-topped tele. 
pix outfit is now searching ways 
and means of gearing itself for 
hitting up sponsors with what will 
be Below-card-rate availabilities. 

FCC in effect okayed the propo- 
sal last week in a letter to WTAO- 
TV, Cambridge, which in a test 
petition asked clarification by the 
Commission on such an arrange- 
ment. FCC said it saw nothing 
wrong with the idea, since the sta- 
tion still controlled the time in- 
volved, with MPTV merely acting 
as a selling agent. MPTV toppers 
had no comment on plans other 
than to say they were delighted 
at the FCC position. 

What’s a source of concern to 
the trade at the moment is how 
MPTV. will go about making the 
availabilities attractive enough to 
sell to an advertiser. One report 
had MPTV planning to sell at 30° 
below the rate card, getting the 
30° via bypassing the 15% com- 
missions of both the station rep 
and the ad agency. But station 
rep sources pointed out (1) that 
the agency would still have to pre- 
pare the sponsor’s commercials and 
so collect its commission, and (2) 
station rep contracts with the sta- 
tions provide that the reps get 
15% of the total national spot busi- 


imess whether a particular sale is 


achieved by the rep or not. A sta- 
tion rep spokesman said _ they 
weren't particularly worried about 
the plan at the moment. 


MEYER QUITS, WEBB 
ALSO PRODUCING 


Hollywood, June 22. 

Jack Webb assumes producer 
reins of his “Dragnet” telepix ~ 
series, following exit from the com- 
pany last week of Stanley Meyer. 
Meyer said he was ankling as pro- 
ducer in order to turn to thea- 
trical film production. 

Webb is now 100° owner of his 
Mark VII Ltd., which produces the 
top-rated video entry, and which 
produced the feature film ver- 
sion for Warner Bros. Webb, who 
is also director and star of his 
series, has signed a new lease with 
Walt Disney studios for space for 
lensing of 32 new “Dragnet” tele- 
films beginning in mid-September. 


MPTV’s ‘Flash Gordon’ 
Sets Best Foods in N. Y. 


Motion Pictures for Television 
Syndication has landed a third 
show on WNBT, the NBC N. Y. 
flagship, with “Flash Gordon” 
scheduled to start on the station 
for Best Foods on Oct. 1. Deal with 
Best Foods was set direct by 
MPTV Syndication, with the focd 
outfit grabbing off the Friday 6- 
6:30 p.m. slot on the station. Other 








MPTV shows on WNBT are 
“Duffy’s Tavern” and “Janet 
Dean.” 


Deal set last week by WABC-TV, 
the ABC flag in N. Y. for a ‘Flash 
Gordon” series involved another 
series entirely. These were the cul- 
down features handled by MPTV’s 
feature film division, which sold 
WABC-TV on a two-a-week basis. 
MPTV Syndication’s series was 
shot last spring in Germany by E 
Gruskin and Martin Poll, with the 
series still in production, currently 
in Marseilles, 


‘10th of Nation’ Sponsor 


J. Strickland & Co., Memphis 
outfit’ making Royal Crown Hair 
Dressing and Men's Pomade, '}S 
sponsoring “Tenth of a Nation, 
quarter-hour vidpix documentary 
series, in Washington (WTTG) and 
New York (WPIX) starting July 11. 
The 13-week skein describes the 
Negro’s contributions to U. S. cul- 
ture and is the first such series for 
tv. Film was produced by Amer! 
can Newsreel, specialists in Ne 
gro productions, and distributor !* 
Essex Films. It’s planned to have 
a name Negro present the intro 
program in both cities. 
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Jocks, Jukes and Disks 





Eartha Kitt: “Mink Shmink’- 
“Easy Does It” (Victor). Eartha 


Kitt has had cleverer material than 
“Mink,” but there are enough cute 
angles for this stylist to work over 
into a solid commercial property. 
The Yiddish overtone is slight and 
inoffensive, aad, if anything, adds 
another facet to Miss Kitt’s multi- 
national wax efforts. ‘Easy Does 
It” is a light, charming ballad that 
may develop into the stronger side. 
The Kitt mannerisms are _ soft- 
pedalled on this side, showing that 
she does not need any tricks to 
register. : . 
The Plunkett Family: ‘Friends 
And Neighbors”-“Shine on Harvest 
Moon” (Essex). Awful-sounding 
records had a vogue a couple of 


years ago and this disk runs the, 


danger of bringing back that cycle. 
The Plunketts are out of tune and 
“Friends” has a frankly corny 


flavor, but it could add up to one} 


of those weird hits. The same mas- 
sacre is committed on “Harvest 


Moon.” 


Tony Martin: “Angels In The 
Sky”-“‘Boulevard of Nightingales” 


(Victor). Another religioso number, 





By HERM £CHOENFELD 





creations and ‘it’s in a conventional 


Mary Small: “I Love Johnny 
Johnny”’-“A Bluebird With A 
Broken Wing”: (Epic). “Johnny” is 
a bright. novelty belted for maxi- 
mum returns. by a. Small, who 
hereby makes her debut on the 
Epic label. Strong beat and rous- 
ing delivery make it good fare 
for the jukes. Miss Small changes 
pace on the flip with a ballad with 
so-so chances. 

Lorry Raine: “I’m Only Human”- 
“T’ll Tellthe World I Love You” 
(Dot), Lorry Raine has joined the 
enterprising Dot Records stable 
and should become a factor in the 
distaff vocalist sweepstakes. She 
has a good number in “Human” 
and she makes the most of it. 
“I'll Tell the World” is marred by 
some cliched ideas. 


Mitch Miller: ‘‘Napoleon”-‘‘Mon- 
day Serenade” (Columbia). Mitch 
| Miller’s orch and chorus play some 
|\high jinks with some classical 
{themes and come up with a hokey 
| pop number. The farce is stretched 
| too far. On the flip Miller reverts 
ito the instrumental groove in 
i which he excells. This is a pleas- 

















Best 


rn 
SEN 6 CASS be ie ae oelce vests 

_ THE PLUNKETT FAMILY .... 
rer a4 


Bets 


AGE a Gee MINK SHMINK 
Peace arian Easy Does it 


... FRIENDS AND NEIGHBORS 
au Aes Shine On Harvest. Moon 











of similar songs recently may mili- 
tate against this stepping out from 


the pack. Reverse is an okay ballad | 


excellently produced under Henri 
Rene’s baton. 
Savannah Churchill: “I Cried’’- 


“My Memories Of You” (Decca). | 


Savannah Churchill has a big 


chance to break into the hit lists | 


with “I Cried,” a rhythm ballad 


with a torchy lyric. She delivers | 
it straight and neat. Tammy Leon- | 
etti also has made a fine slice of } 
this number for Capitol. On the! 
Decca flip, Miss Churchill comes | 


up with some more good material 
with a bluesy feel. 

Eddie Albert: “One God’-“For 
This I’m Thankful” (Kapp). Still 
another pop entry that’s heaven 
bent, “One God” is taken from 
Dave Kapp’s album producti of 
the same title. Eddie Albert gives 
it a sincere, effective projection. 


Jili Corey’s cut for Columbia also | 


has an _ appropriately reverent 
quality. On the Kapp disk reverse, 
Albert combines religioso and ro- 
mantic themes into a fair side. 
Jeff Chandler: 


(Decca). Jeff Chandler, Universal 
Pictures star, is due for a big one 
in the disk field soon. He has good 


“Lamplight”- | 
“That’s All She’s Waiting To Hear” | 





wax. 

Derothy Collins: “Break My 
| Heart Gently’-“Can This Be The 
End Of A Dream” (Audivox). That 
echo chamber effect could have 
_ been omitted on “Break My Heart.” 
| This is a fine tune and Dorothy 
Collins does not need any sound 


, outstanding rendition that rates 
plenty of jock spins. Miss Collins 
flashes her top form on the flip 
ballad but the number only has 
fair impact. 

Tommy Edwards: “Linger In My 
Arms”-“If You Would Leve Me 
Again” (M-G-M). Tommy Edwards 
_is a fine singer who has been just 
|missing for the past couple of 
years. Maybe his material has not 
been too sharp. “Linger” is okay 
and will get a moderate share of 
spins. The reverse goes nowhere. 

Keith Texter: “The Little Shoe- 
maker”-“Sobbin’ Women” (Capi- 
tol). Everybody has been climbing 
aboard “Shoemaker” and now Cap- 
| itel comes up with another version 
| that’s okay but probably too late 
; to catch up with the leaders. Re- 
| verse is a snappy countrified entry. 

Frank Minion-Lou Bennett Trio: 
|“Sweet Lorraine’-“How High The 
| Moon” (Apollo). This rhythm & 
blues coupling is a frank assault 
upon a couple of great standards. 














LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC . 
147th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
THE MAN WITH THE BANJO 

Vocals by Larry Hooper 

d 


an 
UNTIL SUNRISE 
Vocals by Alice Lon 





with humor and should garner 
some attention. 


Album Reviews 


Dave Brubeck Quartet: ‘Jazz 
Goes To College” (Columbia). Dave 
Brubeck Quartet’s first album for 
Columbia is probably the best this 
jazz group has done to date and 
one of the best in the general jazz 
market. Brubeck, on piano, and 
Paul Desmond, on alto, team to- 
gether for music that is as inte- 





== never stops swinging while dishing 
“Angels” is a big dramatic opus}ing, if not too exciting, piece of |\UP the most inventive brand of 
that Tony Martin renders with a, 
powerful punch. Only the plethora | 


gimmicks. She gives this tune an , knowledgable liner notes. 


grated as it’s inspired. This group 


/modern sounds to be heard any- 
l'where. Numbers are “Balcony 
| Rock,” “Out Of Nowhere,” “Le 
| Souk,” “Take The ‘A’ Train,” “The 
{Song Is You,” “Don’t Worry "Bout 
| Me” and “I Want To Be Happy.” 
|The 12-inch album is enhanced by | 
George Avakian’s literate and 


| Frank Chacksfield Orch: “Eve- 
ining in Paris” (London). Frank 
Chacksfield’s first longplay album 
‘release is tailor-made for a big 
payoff. The 12-inch platter show- 
'eases Chacksfield’s rich and tasty 
orch style on 14 tuneful Parisian 
numbers. They’re all Gallic stand- 
ards and Chacksfield gives ’em all | 
a delightful workover. In the LP 
songbag are such faves as ““Made- 
moiselle De Paris,” “La Vie En 
Rose,” “Boom” and the inevitable 
“Can Can” among others. 


' 








IMPENDING CHOIR TOUR | 
PROMPTS DECCA DISK 


The original version of the cur- | 





| rent hit, “The Happy Wanderer,” | 
/cut by the German Obenkirchen | 
| Children’s Choir, is being issued in 
‘the U. S. by Decca Records. 

| Although late on the market | 
| against the competition, Decca de- | 


pipes and considerable savvy. He| Any resemblance between Frank | cided to release the platter in) 


handles the fine standard, “Lamp- 


| Minion’s renditions and the origi- 


view of the choir’s slated visit to | 


light,” with an easy charm. Flip/|nals is unintended and coincident-| the U. S. in the fall for a concert 
is one of Chandler’s own song al. Both sides, however, are done tour. 





__varreTy \() Best Sellers on Coin-Machines 





‘Longhair Disk Reviews 





Creston: Quartet; Wolf: Italian 
Serenade; Turina: Oracion\ Del 
Torero (Capitol; $5.70). Appealing 
disk, skillfully performed by the, 
Hollywood String Quartet. The’ 
Creston is full of rhythmic, grace- 
ful measures, with a*lovely slow 
movement. . The Turina is exotic 
and evocati¥e and ‘the better- 
known Wolf is swift and melo- 
dious. 

Berg: Violin Concerto & Bartok: 
Sonata for Solo Violin (Angel; 
$4.95). Andre Gertler gives: a mov- 
ing, accomplished performance of 
the poignant, lyrical Berg, aided 
by the Philharmoniia under Klet- 
zki. Both this, and the Bartok, are 
technically difficult to play, and 
Gertler handles them handsomely... 
Bartok musically is less'rewarding. 

Mozart: ey 23in A & 
No. 24 in C Minor (London; $5.95). 
Two lovely piano works, sharply 
contracted in mood, get deft, 
graceful and stylish readings. by 
the gifted Clifford Curzon, with 
the London Symphony under Krips 
in support. Charming coupling. 

Brahms: Symphony No. 1 (Decca; 
$5.85). Full-bodied, dramatic read- 
ing by the L.A. Philharmonic 
under Wallenstein. There are occa- 
sionally muddy sections, but they’re 
offset by some choice violin sec- 
tion work, especially in the second 
movement. 

Proekofiey: Cello Sonata & J. S. 
Bach: Sonata No. 2 in D (RCA Vic- 
tor). Beautiful, sonorous playing by 
Gregor Piatigorsky of the intrigu- 
ing, melodic Prokofiev. Quite con- 
trasted is the neat, classic Bach, 
also melodious, and very crisply 





played. Ralph Berkowitz is. the 





accomplished accompanist. Choi 
aces vice 


Strauss: Till Eulenspiege) 
Rosenkavalier Waltzes Dekenbie 
$4). Lush reading of the schmaltzy 
waltzes and Rg handling of 
the impish Till, by the Philadel. 
phians under Ormandy. 

Schumann: Humoreske, Sonata 
No. 2 in G Minor (Westminster: 
$4.95), Two youthful though repre. 
sentative humann works —a 
vivid, sometimes agitated Humor- 
eske and a tender, romantic Sonata, 
both artistically, lyrically done by 
a talented young Austrian pianist, 
Joerg Demus. Bron. 





Victor. Instrument Dept. 
Adds New Execs to Staff 


J. M. Toney, who recently was 
named general manager of the 
RCA Victor radio and phonograph 
instrument division as a new setup 
separate from the tv department, 
has named O. D. Center as con- 
troller and J. L. Franke as chief 
engineer. 

In another RCA division, C. O. 
Caulton was appointed manager 
of product planning in the engi- 
neering products division. 





Dallas Symph’s 55th Year 


Dallas, June 22. 
The Dallas Symphony Orchestra 
will begin its 55th year with a 
concert Nov. 12 at North Texas 
State College, Denton, with Walter 
Hendl, conducting. 





Director, alphabetically listed. 


Three Coins In Fountain-7"Three 
Wasted iid oe ok cae eas 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Inder. | 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of June 11-17, 1954 


Alone Too Long—*“By The Beautiful Sea” ....... Morris 
Aswan We. Meare os Mars son vo séne ramen Bourne 
Cross Over The Bridge ..... esis kk 5.0 wpa WN 0% Oe Laurel 
Don't Worty “Bout .Whe  . pWe iiss ois sows evs ccces Mills 
Dream, Dream, Dream ........ a See fare Feist 
Green Years .. . oe.ss tess NS Las ase's S's 0 0 e/e-9.0 3.0 eve Harms 
FEGDOS. Fr ONGP Ss irw os vs Se as cc cet pac cceces . Fox 
Hernando’s Hideaway—*"Pajama Game” ....... .. Frank 
Hey There—*“Pajama Game” ...........< Serre’ 
Te SR TONS We en. ccc rsccccecces United 

I Speak To The Stars—?“Lucky Me” .......... ... Witmark 
I Understand Just How You Feel .............. .. Jubilee 
If You Love Me (Really Love Me) ............... Duchess 
Fm A Pool Te Care 5 ois bavaccee Ferre .. Southern 
Fl Oe a se. che cans 0 040 46.0 ewes Harms 
Knock On Wood—?*“Knock On Wood” .......... . .Chappell 
Lazy Afternoon—*“Golden Apple” ............... Chappell 
Little Things Mean A Lot ........ Be Ae .. Feist ’ 
Disko Her: WHIRe oc ocd 0 S60 ess euRieCstatk 6 cis <0 3 oe BVC 
Mane 1OV0 TO Ue. -cdisadpecsssvce’ eae Ree rin: Melrose 
Man Upstairs ......... ate Man dana 06 wees 6) 2488 Vesta 
Man With The Batijo ...cseccrcccccccccccccccces Mellin 
ES a oe ea WEY cel wc ccc esweescecios Paxton 
Oh, Baby Mine (I Get So Lonely) .......... ».... Melrose 
Steam Heat—*“Pajama Game” .........+eeeeeee: Frank 
OR oy) aS eee rere errs ar Peer 
There Never Was A Night So Beautiful .......... Broadcast 


Wedding Bells (Are Breaking Up That Old Gang) .. Mills 





Vota At RRGeG ric hr eek eo a vie cc ceeny _. Sunbeam 
Top 30 Songs-on TV 

(More In Case of Ties) 
Answer Mie, Big TOyO cick sc caet eves sncedicss Bourne 
Down By Fae River (sts te cc vider ccecewdwsses Spier 
POO Fare ae vcls crea hehe Ka eb RAde hones .. Fox 
OPO Sea ok ee ce cheb eee aa oC ck 4 hele abies H&R 
Hemanto's -Bigeaway i. ic eee k eve ce ds vcencs .... Frank 
Tit AMMAN AO ols Feo Ob cake ks abated .»- Duchess 


I Can't Beltieve That You’re In Love With Me .....Mills 
I Could Have Told You ....... 


Coins In Fountain’’.Robbins 
Ae a UR a lee Witmark 


eeepeeeeeeeeee oes. United 


CS a al 
1. LITTLE THINGS MEAN A LOT (8) ....... etal Tals cteled Soatt 5 MEE TENOR oo o'00 0:9 600 ue Decca 
2. THREE COINS IN THE FOUNTAIN (5) .......-...-cccecs NES i tae alga iaee 4 Decca 
3. HERNANDO’S HIDEAWAY (3) ........... Paeei ek. cwows rn sah ad 603 Cadence 
G.. Wa a oa ie as oh wd cas cae ra es ee oak Perry Como...... ob oe cco VUCEOT 
5. IF YOU LOVE ME (REALLY LOVE ME) (7) ............6. ee OE > os o's (060.008 4% Capitol 
6. HAPPY WANDERER (6) ..... ie hy age Yee London 
/ A OH, BABY MINE (I GET SO LONELY) (19) ............... Four Kitights ..cccesses Capitol 
SB BAW Tera Oe es ka bare eo eho otee tee Gio teens ee hs aidicdaet ss He Capitol 
S..: REAM FET We AIO GO) errs: Bie ec e vik caccct BGG OE, cg cavarcevers Victor 
ee eR. : aS is i er a ies ch, ee RGGe . Fie? ccicccnaces Victor 
Second Group 
I UNDERSTAND JUST HOW YOU FEEL ........c.sccccccccces Pee SUN Oe i esse cries Jubilee 
HERE va e6 te tilder chs @ + oes peeked Oe Medas fee ee pe ae re! Victor 
Cae ee ee OAT ns kc wk Diao wre ei ck vas ovens oR a ae Mercury 
MOU ME ERE Co ods occ tush vee na deed Ce ake ke Frank Sinatra .........Capitol 
eeeUS RI, ue ids bbc Sica ovo 24 ties coon waited see tee Eddie Fisher '........... Victor 
I UNDERSTAND JUST HOW YOU FEEL ........%.....00eeeee June Vall. ...:. rere 
THREE COINS IN THE FOUNTAIN. .. 0c. ccc ccccchecccccevcs Frank Sinatra ... .....Capitol 
Cea OVER THE BRIDGE .. ci lawe socks Vin cus cabs crtidanccex PEN PRO ck in cis ...Mercury 
RR TOT vic ac ccc ted occ th kebn sae el aetede Fue ied oo bres - Patti Page ........+...Mercury 
RO ON ac Coo a cc nbs ke VaP Eden Pe en sb heute AE Pre Mercury 
ee Ae ee ON... os. ish habe dees he kee - I ROD oes tapes coe Victor 
Me EAP ie Oe RI. o's soc cc co cow ashn oa we beilo celts cu Pines » a eee ok ix cavecs Columbia 
BG WE BER, WEE LOVE ooo cckasdccd cums. che Ceiba - Nat (King) Cole ......Capitol 
ge ree wis ad's ale ne hae'a 64's. 0r 48 FeO Anes eee SS: «¢ ..', be Coral 
TN eas ag gid atc Sire Nese idee ne at Frankie Laine ........ Columbia 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 
 £ADD44442 DDD DAAAAAAAAAAAAAAAADAAAAAARAAAAAAAAAAAAAAAAAAAAAAAAAAAE ER 


e270 SO Ee a eee janiees cue cs cueeges eee 
I Really Don’t Want To Know .........c.eeee00e-H & R 

I Speak To The.Stars ........ settknagsn pure, ...+. Witmark 
I Want’cha Around ........ rath ama eb ha a's 66 aes our 

If There’s Anybody Here ......... hiss &o KAR OS .... Promenade 
If You Love Me (Really Love Me) ........... ....Duchess 
I'll See You In Hawaii .......... Re at ane ..... Criterion 
In The Chapel In The Moonlight ........... ....-Shapiro-B 
It’s Great To Be In California ............... .... Amer, Acad. 
Joey SVoestwWwoesteossce te EL: | Sa eR eRe ey 
Knock On Wood ......... eek eeta oh 4a CES oeeees Famous 
ate See Ween A BOR cece cdc eagat .. Feist 
Talay Cee PGA: oo igicécccccdvcceseee .... Patricia 
Make Love To Me ....... SOE Lr op cars oF ...- Melrose 
Man Upstairs ....... Sere Caries igvectsaaae ooees Vesta 

Oh, Baby Minee(I Get So Lonely) .......... .e+- Melrose 
a, Ree eee es La en PidnaveKkivaussieecmee 
Steam: Ment *. 6k ka ses ah be 'emrebbias Cake bee .... Frank 
There Once Was A Man ..... Saba bee ccd ade Fest 
Three Coins In The Fountain ............. Bee es Robbins 
WO ee ONE OR CC Cee ee CPR ORS Witmark 
Wedding Bells (Are Breaking Up That Old Gang) .. Mills 
WT AG OO is hc Va Pace te eb ea ean a bance Sunbeam 








t Filmusical, © Legit musical. 
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SLUMP SHAKING OUT DISK INDIES 





RCA’s Digest’ of Longhair Works 
To Bring Classics to the Masses 


4 





Taking a leaf from the book in-+— 


dustry’s success with condensed 
classics, RCA Victor has come up 
with a similar abbreviated format 
for longhair music in the com- 
pany’s largest promotion since it 
introduced the 45 .rpm system five 
years ago. Project will be based 
on a bargain package, called “The 
Listener’s Digest,” which will in- 
clude a $34.95 45 rpm phonograph 
and 12 major longhair works con- 
densed onto 10 EPs for a total 
price of $39.95. Victor execs esti- 
mate a sale of 00,000 for this 
package this year, for a $20,000,- 
000 gross on the retail level. The 
10 disks at $1.49 thus represent a 
67° ecutrate. The $34.95 player 
has also been streamlined and fur- 
ther improved for this sales pitch! 


To be handled by the newly set 
up RCA Victor Radio & Victrola 
division under J. M. Toney, the 
“Digest” package is aimed at 
knocking the 78 rpm speed out of 
the disk picture in the next few 
years. Victor execs figure that 
there are some 9,000,000 78 rpm 
machines still in circulation and, 
because most of these are nearing 
the discard stage, want to adminis- 
ter the coup de grace to the old- 
style platters by a fast push for 
the new machines. — 

The “Digest” also represents 
Victor’s most important promotion 
in the longhair field. It’s believed 
that the condensed musical master- 
pieces will be the strongest wedge 
for introducing the classics to the 
masses. The 10 EPs feature Vic- 
tor’s top longhair artists, including 


(Continued on page 49) 


Tight Sked for ‘Day-Date’ 
Capitel Album Release 
Of ‘Spectacular’ Score 


Hollywood, June 22. 


Split-second merchandising tech- 
niques will be called in to play by 
Capitol Records to get the great- 
est benefit out of its projected LP 
album of the score of the first of 
the Max Liebman  spectaculars 
over NBC-TV starring Betty Hut- 
ton. Jay Livingston and Ray Evans 
are turning out the score and Capi- 
tol has just about completed the 
deal for its recording with Miss 
Hutton, who’s under contract to 
Cap. 

However, Capitol execs are con- 
cerned about the one-shot impact 
of the show and are working out 
plans to have the album in retail 
stores the same week as the tele- 
show. Since there’ll be no repeat, 
it’s figured that a delay of even a 
week will-vitiate much of the im- 
pact as far as the record-buying 
public is concerned. Still to be de- 
termined is the manner in which 
the album will be recorded, prob- 
ably at an early rehearsal of the 
hour-long show. 


Lombardo Cutting First 
‘Night At Roosevelt’ Disk 


After 25 years at the Hotel 
Roosevelt, N. Y., Guy Lombardo 
and his band will cut their first 
Night At The Roosevelt” album 
for Decca. Title for the set stems 
from Lombardo’s WNBT, N. Y., 
Video show. 

Decca, meantime, is prepping re- 
lease of Lombardo’s “Arabian 
Nights” original cast album in ad- 
Vance of the spectacle’s opening at 
Jones Beach, Long Island, June 24. 











‘ \ 

Victor’s Big Backlog 

iat Hollywood, June 22. 
eanle Sacks has ordered the 
— RCA Victor pressing plant 
nae a three-shift operation after 
toe ens a backlog of orders 
teratling more than 300,000 plat- 
Phd first time since September 
at the plant has been working 


Tound the ¢] . 
stuff only, ock. It presses pop 


. Four Sides To Jeff 

Jeff Chandler, Universal Pic- 
tures star, is branching out in 
the music biz since his sing- 
ing debut on wax a couple of 
months ago via Decca Records. 

He’s now turned songwriter 
on “That’s All She’s Waiting 
To Hear” and is publishing 
that tune in his new firm, 
Chandler Musie. 


Billy Rose Gets 
Hero-Heavy Role 
For Pub Attacks 


While songsmiths like Irving 
Berlin have long since expressed 
themselves as “I'd like to see every 
songwriter own his own copy- 
right,” and others have endorsed 
Max Dreyfus’ pioneering in Setting 
up subsidiary publishing houses 
for name tunesters, Billy Rose’s re- 
cent diatribs have brought the 
problem into ‘sharp focus. And in 
the public prints. 

Utilizing his Bell-syndicated col- 
umn (175 papers), Rose teed off a 
couple of weeks ago with “Copy- 
right Your Baby With a Dixie Mel- 
ody.” He followed it up with a 
column titled “The Hollywood 
Song Swindle.” Latter was_in the 
form of an open letter to U. S. 
Attorney General Herbert Brow- 
nell Jr.. whom he addressed as 
“Dear Herbert.” 

Rose’s taking an_ intra-trade 
hassle into the public (1) has irri- 
tated the publishers to the degree 
that many have written both the 
N. Y. Daily Mirror (Rose’s Gotham 
outlet) and the syndicate; and (2), 











it has gotten a cheering section 
from such other songwriting-news- | 
papermen as Nick Kenny, radio-tv | 


| editor of the Mirror. 


Realistically, Federal Judge Da- | 
vid J. Edelstein’s recent ruling} 
in the Mills Music-Hoagy Car- | 
michael suit seemed by no means 
conclusive. . Secondly, Rose’s re- 
newals have gone to other pub- 
lishers, despite his pronunciamento 
that he has set up the Double-A 
Music Publishing Corp., with 
offices on the top floor of the Zieg- 
feld Theaire Bldg., which Rose 
owns. Thirdly, many of Rose’s 
songs, which are up for renewal 
(as the initial 28-year term is due 
to expire) have two or three col- 
laborators, such as Mort Dixon and 


(Continued on page 48) 


OLMAN PLANNING BIG 3 
AFFILIATE IN GERMANY 


Abe Olman, general manager of 
the Big Three (Robbins, Feist & 
Miller), will head for Europe July 
14 with plans to set up a new affili- 





ate in Germany. The German mu- |. 


sic market has expanded into an 
important segment of the Conti- 
nent since the end of the war, and 
Olman eyes that territory as a big 
source of revenue as well as tunes. 

Olman will also visit Big Three 
affiliates in England, Italy and 
France. 





Will Rossiter Leaves 
Firm to 2 Employees 


Chicago, June 22. 

Veteran music publisher and 
songwriter Will Rossiter, who died 
June 10 at 87, left his entire 
estate, including his music publish- 
ing firm, to two employees who 
had each been with him more than 
40 years, Carl Klein and Lillian 
Ringquist. 

His estate was valued at about 
$40,000, according to a will filed in 
Probate Court here’ yesterday 








(Mon.) by attorney Mort Schaeffer. 





Le RIBS NOW ‘Without Propaganda, BMI Files Denial 


TIGHT ON CASH 


In Writers’ $150,000,000 Antitrust Suit 





An upturn in disk biz activity 
last month proved short-lived and 


currently the industry is in one of 
the worst sales slumps in recent 
years. The slide began in late 
March and, with few exceptions, 
has intensified in the succeeding 
weeks te the point where biz is off 
up to 75% of the January-Febru- 
ary pace in some areas. 

While the major companies have 
a good spread of pop and package 
merchandise to sustain them until 
the anticipated biz comeback in he finished this week is his 
the fall, most of the indie labels ninth for Col. 
are experiencing the most severe ) s==——sacemmummam 


Mood Music King? 
Hollywood, June 22. 
Paul Weston achieves what 
is probably a record in platter 
albums this week with the 
completion of another mood 
music package for Columbia. 
Plattery’s coast A&R chief has 
completed a total of 16 mood 
music albums. 
Weston made.seven albums 
in this field for Capitol before 
switching to Columbia. Album 








* Broadcast Music Inc: and its 


executives entered a blanket 
denial in N. Y. Federal Court last 
week to the series of charges filed 
last fall by 33 songwriters in their 
$150,000,000 antitrust suit against 
BMI, the major broadcasting net- 
works and two disk companies, 
RCA Victor and Columbia Records. 
| The songwriters, all members of 
; the American Society of Compos- 
-ers, Authors & Publishers, but su- 
| ing without ASCAP sanction, have 
j}alleged that a conspiracy exists 
| between the broadcasters and BMI 
| to block their tunes from exposure 
| on the airlanes and on wax. 








strain since the end of the war. If 


the slump worsens, it’s expected Alb PI 
that several smalicr companies FAMDUIMN £ laniners 
operations. - 
Stalking Next 
9 2 
Season's Legit 


It’s rough sledding for the indies 
because of the precarious position, 
of their distributors. Most of the 
distribs are short of cash and while 
the majors can afford to carry 
these debt loads, the indies need 
the coin to operate. The distribs 
are strapped in turn because the| he scramble for original cast 





retailers have not been moving | ajpums of next season's legituners | 


Seat are e ee their bills. | ig in full swing. RCA Victor is 
; ti ; tock! en an ex-) leading the pack to date with the 
reme caution in stocking up re- | addition of “Silk Stockings” to the 
cently. , |schedule that already includes 
Some indie companies, like “Fanny.” Diskery currently is 
Randy Wood's Dot Records, have | dickering for the English import, 
found a formula in a fast and fiexi- | “The Boy Friend.” 
ble operation geared for market; The “Stockings” pact was set 
conditions. Dot, moreover, is one jast week and Joe Carlton, Victor's 


of the few indie labels to come up artists & repertoire chief, already | 


with any hits in the last year. An- js lining up label’s top artists for 
other indie weathering the calm is single disks of the show's score, 


Imperial Records on the Coast. | which was penned by Cole Porter. 





| The original cast set will star Don 
| Ameche and Hildegarde Neff. 


e * 
Original cast rights to “Fanny” 
] 0. were set a couple of months ago. | 


; Show will star Ezio Pinza and 
The disk industry wheel turns | Florence Henderson. The score was 
round and round, with labels that | Written by Harold Rome. Chappell 
were on top moving downwards Music is publishing both scores: 
and vice versa. Now it's Decca Rec-| This season Victor came up with 
ords’ turn to reassume leadership, | OP!Y one original cast set, “The 
with the company riding with the Golden Apple.” Columbia Records 
two top hits in the current pop —* ign a a 
market. No. 1 is Kitty Kallen’s Tights,” “Kismet” and “The Pa- 
“Little Things Mean a Lot” and |J@ma Game,” Capitol had “By the 
No. 2-is the Four Aces’ “Three | Beautiful Sea” and MGM had “The 
Coins in the Fountain.” | Threepenny Opera. 


Of the top 10 currently, Capitol 
Col’s 2 Gold Disks 


has three disks, Victor has two, 

with Cadence, London and Mercury 

oe one each. In the last year,| Columbia Records has handed out 
ictor and Capitol have been most | gold platters to two of its thrushes 

consistently represented in the | this week on their hitting 1,000,000 

best-seller lists. | sales with pop releases. 

Doris Day has made it it with 
Phonograph Record Distributing | “Secret Love” and Jo Stafford has 

Co. in Houston named distributor’ been palmed for “Make Love To 

for Westminster Records there. Me.” 


. Perplexed By Petrillo 


AFM prexy James C. Petrillo’s blast against his union's feather- 
bedding standby policy on travelling bands has earned him edi- 
torial congratulations from the national press, but New York Lo- 
cal 802 is wondering what all the shouting is about. N Y. tooters 
are particularly puzzled by Petrillo’s comments about Times Square 
where, he said, not a single film house has an orchestra at the 
present time. He suggested that an abolition of the standby 
policy would alleviate the situation. 

The demise of the band policy at the Broadway houses, how- 
ever, has nothing to do with standbys, it’s pointed out, since that 
provision has not existed since 1947. At that time, any travelling 
band could play a N. Y. theatre without a local crew also be- 
ing paid. The only proviso made by Local 802 was that N. Y. 
bands be given at least 50° of the annual playdate time. 

Petrillo’s knock against the policy of insisting upon standbys 
does, however, pertains to several other locals. In Ohio, the AFM 
locals recently won, a court decision which ruled that standbys 
do not constitute featherbedding, which is illegal under the Fed- 
eral law. This court victory proved illusory, since a flock of 
Ohio theatres stopped hiring any sort of band, local or travelling. 

The standby policy also does not affect one-niters. A travelling 
band can play any location with no penalties imposed by the local 
union. There is, however, a travelling tax of 10% of the local 
scale to be paid by the band, not by the promoter. 

The N. Y. Times, Wall Street Journal and the Newark (N. J.) 
Star-Ledger were among the metropolitan papers commenting 
favorably on Petrillo’s attack on standbys. Newspaper praise for 
Petrillo is a switch from the attacks levelled against the AFM 
prexy a decade or so ago, when he was conducting a fight against 
canned music and the practice of school and amateur. bands play- 
ing commercial engagements, 














| The single p!atters will be held in| 


‘ , the can for release in conjunction | 
| with the show’s bow. It’s skedded 
Ca S g ;to open in Philadelphia Nov. 22. 


had three sets, “Girl In Pink | 


In contrast to the cleffers’ origi- 
| nal complaint which attempted to 
| describe the modern music busi- 
|; ness and the songwriters’ plight 
| therein, the BMI answer is a drily 
;}formal document that _denies 
| serially each one of the plaintiff's 
| charges. A BMI spokesman said 
that it was deliberately drawn as 
a straight legal answer “without 
propaganda.” 

In addition to denying the clef- 
fers’ charges, BMI also raised the 
point that the plaintiffs have no 
property susceptible of injury 
under the antitrust laws, since they 
have transferred their copyrights 
to publishers and have assigned 
their performance rights to 
' ASCAP. BMI also contended that 
some of the issues raised in the 
original complaint fall under the 
statute of limitations, which in 
N. Y. State is six years. 

Blanket Licenses 

As to the tunesmiths’ contention 
that their performance money was 
cut by the existence of BMI, the 
answer states that ASCAP has 


(Continued on page 44) 


| 





Jack Robbins Sells Out 
_ For $110,000 to Ashley; 
Retains Words & Music 


Abe Schlager, Paul Gewirtz and 
Mrs. Al Wiese, widow of the third 
founder of Ashley Music, the big 

|jobbery which controls® music 
counters in some 4 stores and owns 
several publishing subsids, have 
bought out J. J. Robbins & Sons 
and Consolidated Music Publishing 
Corp., an affiliated outfit, for 
$110,000. Jack Robbins retains 
| Words & Music Inc., which he 
operates with F. C. (Cork) O’Keefe 
on a 50-50 basis. In a year. says 
he, Robbins may reacquire the “& 
Sons” corporate name, but is not 
; estopped from eperating as J. J. 
Robbins Inc. or any other variation. 
| Since selling out his 2812°% in- 
terest in Robbins Music Corp. for 
$580,000 ‘a half-million tax free) 
to the Metro and 20th-Fox film 
interests some eight years ago, the 
veteran music man ‘he'll be 60 in 
September) has sank $400,000 in 


(Continyed on page 45) 


Mae West Beefs to Victor 
On Martin’s ‘Muriel’ Disk 


Mae West doesn't like the take- 
off on her trademarked “Come up 
and see me sometime” line in 
Freddy Martin’s disk version of 
|‘*Muriel,”’ and has asked RCA Vic- 
|tor to withdraw the platter from 
the market. In a legal beef to the 
| diskery, se contends that the pub- 
lic may get the fzlse impression 
that sne’s performing on the disk. 
| Victor execs, however, are plan- 
ning to go ahead with the record’s 
distribution. They don’t feel that 
|}anyone would think that Miss 
West's voice is actually on the 
piatter 


| Jan Arden To Victor 


| Jan Arden, brother of Columbia 
Records’ songstress Toni Arden, 
has joined RCA Victor’s artists 
roster. A couple of years ago, he 
cut a duet with his sister for Col 
but has not been active on wax 
otherwise. 

| His first sessions for Victor are 
;due this week, 





| 
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Petrillo Sets ‘Take What You Can Get’ 
~ Policy in Blast at Featherbedding 


Milwaukee, June 22. + 


Addressing 1,100 delegates at 
the American oo es wa: MANTOVANI SETS CAN. 
sicians 57th annual huddle a - 
waukee Auditorium here last week, e ‘ 
prexy James C. Petrillo said: TOUR; MAY COME T0 US. 
“Don’t be stubborn; make the best London, June 22. 
deals you can,” relative to cooper-| antovani is to conduct the 
ating with theatre ~ compen a 60-piece Montreal Orchestra in a 
might want nye og s to ys 'series of concerts in Canada. The 
fe pointed out that most houses |tCul @onoweg' by tuebec, Oct 2, 

sheet . owe y Quebec, Oct. 2, 

cannot handle the nut of a standby | rion Rocamae Oct. 5. 
a pe Nevis Voorn seen mame He and his agent, George El- 

Petrillo blasted any “local union | . pein ere 2 yg ay pd 
boss” unwilling to permit a name | sana “peal pore) ale at as ‘ 
band to work any theatre unless | Prva! ‘2 U.S cig tog 
the standby worked also during | Pndl of 28 U. S. concerts for the 
the name’s run. Petrillo said “Open | bandleader with an American or- 
the theatres to live music and put | Cnantra. 
traveling bands in. I don’t know | 
if they (theatre operators) want 
traveling bands any more.” 


San Francisco. June 22. 

Crediting traveling bands with | Nortan Geame hee shded. Cares 
unionizing half of the U. S.. Petril- | é ti dig ra sb 
lo continued, “‘You couldn’t have | MOre Jazz ar ee a i - e y 
unionized half of the cafes you | large roster of tet Tal F ~viceg 
have, if the bosses hadn’t needed | M2mes are guitarist Tal Farlow. 
traveling bands.” He _ indicated | Lee Soave Minh be ern and 
more work for local tooters would | eiecnt ope ae ppp 
result in theatres. cafes and other| Farlow and Wallington have al- 


spots if all local heads went along ready cut their first sides. All 











Granz Siqns 3 Jazzmen 


tagged by 
Philadelphia label. Singer cut his | 





on traveling bands. The public | three will be released on Norgran. 


Best British Sheet Sellers 


(Week ending June 12) 
London, June 15. 
Secret Love... Harms-Connelly 
Friends, Neighbors ....Reine 
Happy Wanderer ...Bosworth 
Heart of My Heart... F.D.&H. 
Someone Else’s Roses. . Fields 
Little Shoemaker ..... Bourne 
I Get So Lonely...... Maddox 
Changing Partners .... Mellin 
Cross Over Bridge New World 


Wanted ..... Harms-Connelly 
Don’t Laugh At Me...... Toff 
Young at Heart...... Victoria 
Second 12 
Such a Night......... Sterling 
nes og ke Macmelodies 
Wane). SUE Soho Oks ces Kassner 
Le eo) a eres Bron 
I See the Moon...... Feldman 


Make Love to Me..... Morris 
Things Mean a Lot... .Robbins 
Bell Bottom Blues ..... Reine 
D’dw’d Stage Harms-Connelly 
Bob’s Young Uncle . Connelly 
Never Land ....Keith Prowse 


Cleo and Meo ...... Connelly 





Crooner Geyer on BBS Label 








blanket licenses with radié and tv 
stations in the overwhelming ma- 
jority of cases and hence its in- 
come is~not affected by the per- 
formance of BMI copyrights. In 
‘| any case, the BMI answer states 
that ASCAP’s licensing fees are 
subject to fixation by the Federal 
Court, under its consent decree, if 
it is unable to come to terms with 
the broadcasters. The current 
ASCAP-radio-tv deal runs until 
1959 and according to BMI, ASCAP 
has waived all rights to claim any 
damages for the duration of the 
contract. . 

The BMI reply also singles out 
four plaintiffs who, it’s  con- 
tended, signed waivers back in 
1941 at the time of the original 
ASCAP=-BMI fight not to sue BMI 
for violation of any Federal or 
state antitrust law. In one cate- 
gory, L. Wolfe Gilbert and George 
W. Meyer signed the waivers as 
members of ASCAP’s board dur- 
ing that period. Paul Cunningham 
and Leonard Whitcup signed the 
| waivers as part of a settlement of 
a suit which they brought as in- 





Crooner George Geyer has been | dividuals against BMI at the same 


BBS Records, 


indie | time. ' 


BMI also asks for dismissal of 


first sides for the diskery Friday | the suit against BMI Canada Ltd. 
(18) at Philly’s Academy of Music. 


!on the ground that this defendant 


BMI Files Denial In Trust Suit 


Continued from page 43 —_————_._! 


ee 





is not subject to process in the 
N. Y. Federal Court. 

The answer, prepared by the law 
firm of Rosenman, Goldmark 
Colin & Kaye, was made in behalf 
of Carl Haverlin, Sydney M. Kaye 
Merritt E. Tompkins, Robert J’ 
Burton, Glenn Dolberg, Roy Har- 
low, Harry P. Somerville and 
Charles A. Wall, all BMI execs. 

Similar answers have been filed 
by other defendants, including, 
RCA, NBC, CBS, AB-PT, Mutual 
and Storer Broadcasting. 

At the current time, the suit is 
still in the examination before 
trial stage. 


Les Brown Backs Bing 


Hollywood, June 22. 

In a rare instance of talent “loan- 
out” on disks, Les Brown’s band 
provides the backing for Bing 
Crosby on an upcoming Decca re- 
lease. 

Brown is under contract to 
Coral, Decca subsidiary. He has 
never before been heard on the 
parent label. Crosby has never 
been off Decca since the outfit 








was formed 20 years ago. 





would want 


more. live music, | rea 


Petrillo stated. 
Petrillo urged all locals to take 





the available work for live musi- | 
cians in their cities and not to 
hold out for an unreasonable num- | 
ber of tooters, if an operator | 
wanted four or six men, instead | S 
of eight, he told the delegates to} z +12 e Z 
work on subsequent contracts to | « ee te = & % 7) on wen 215 
increase men used. RIETY sie slali#=i_| 2 3 |2 = 3\% 
Petrillo pointed up the fact that Ss dl | oe ¥ ELvi2i«z | fee rye Oo sis q 8/310 
considerable money in work was | Survey of retail disk best SieEl/SisiSis/8 Qi-isi@lseltial sia te 21Ol al ¢ 
lost yearly, with too many spots | sellers based on reports ob- ei@i3 =SIiSielfzizleziels|sisa E\Si|Sl/slalé& 3 
: ; ; : : : ma ei = ale| # qHiaisiezlel=a{/32/e2 5D| 0 
on the unfair list. He urged dele- | tained from leading stores in = @i12i2is/@12)3)¢g = SiSitt nee Se ouls|tisig|<! ¢ 
gates to strive to get union heads | 22 cities and showing com- &/iSi.ts <«/+/8 zis =i|§isisiz ~/S1S/§ 1/010] § A 
to make certain spots belonged on | parative sales rating for this s/f; 28 /Oiv is sisifisi< fi;%2®/AQix £12 $ = I YT El L 
the unfair list or keep them off. | and last week. = | 216s l \ lic = d 3 i | 7] 5 mio ai 3 
A desire to settle jurisdictional | | elislieilz i EIS|iy Siz iSisialy j | 4 B14 =| p 
differences between AFM and | eit 7 T/2;*% + eh . 8 | £12 ai 4 oj 1|jisieitTl7io 
Ameriean Guild of Variety Artists |] National siglelals si;€'i lila | elSlisgisielsialZiPils I _ 
without seeking aid of the Ameri- |] Rating 2£13i8is Sisiz£z = ai¢ia|§& feigiers] & 2 & © = q 
can Federation of “Labor, was |] This Last Fisl#¥isizizs = elelzlielelseisisizis 2 g\e|§|s| T 
voiced by Petrillo. | wk. wk. Artist, Label, Title ZISBIioa KIN IF BISISLAISIOIL EIS ew lelSlzi1 S181 4/18! 8 
The AFM prexy reported exist- | “= 
ing five-year contracts with televi- | KITTY KALLEN (Decca) 
sion and recording firms would 1 1 “Little Things Mean a Let”... 4 1 #1 #2 2 Ses Me ee pees GL Nr Saleh 1 a: eo wae: © ae 
mean $20,000,000 or eon | FOUR ACES (Decca) = 
Performance Trust Fund. is J 2 2 “Three Coins in the Fountain” 2 3 3 #1 #1 2 2 
meant gratis public gag _ ARCHIE BLEYER (Cadence) _ ee. : 2 3 1 41 201 1167 
more work for tooters. He said | ‘6 5 * ” 
aa emus aided te tie il ft Hideaway”...... . £2 4:4 3% s+. 2: & 4224 4:3 2 ae Se ee a aE 
union with recording’ concerns | FRANK WEIR (London) 
went to the fund, with musicians | + 5 Happy Wanderer”........... 3 4.4 oS 3 3! 4 Sa. Beng ty ee Gee See ee LP ae er! 
all b®nefiting. KAY STARR (Capitol) 
‘| 5 5 “If You Really Love Me”..... 5 ee ee Se Be 5 6 6 7 7 33 
eo | PERRY COMO (Victor) 
Petrillo Swee % | 6 + “Wanted” haa see ete sees F 6 3 3 7 S 5 4 5 5 4 2 
D FRANK SINATRA (Capitol) 
i TA. FD Ee ee <n nts a ee 66 6S 7 8 8 39 
° FOUR TUNES (Jubilee) 
onvention: 7B 11 ‘I Understand How You Feel”. 7 5 5 $..% 29 a eee ae 
? NAT (KING) COLE (Capitol) 
9 9 “Answer Me, My Love”....... 9 ae 4 5 6 10 Pes ee fo Seo! 
d FRANK SINATRA (Capitol) rc 
Opponents Fa é 10 10 “Three Coins in the Fountain”. 10 7 10 6 2 3 28 
FOUR KNIGHTS (Capitol) 
Milwaukee, June 22. 11 13 “Oh, Baby Mine”............. 7 are Bee ee ee a 10 5 26 
James C. Petrillo, reelected top- PATTI PAGE (Mercury) 
per of American Federation of Mu- | 12 8 “Cross Over the Bridge”...... 24.8 8 8 10 7 9? 
sicians, tabbed the 1954 huddle | CREW CUTS (Mercury) - en 
concluded here “the most historic 13 17 “Cra "Bout Y “Rab = 6 6 
in history, even though a Chicago | inn Me a: STE 4 9 19 
paper said Mi. Truman and I set AMES BROS. (Victor) 
music back 20 yeam All we were J 14 12. “Man With the Banjo”....... 10 Pete eae 8 .f-8 18 
trying to do was move the Mc- EDDIE FISHER (Victor) 
Carthy show gff the front pages.|f 15 14 “Green Years”............... 9 3 6 15 
. the duet (Ex-President Harry STAN FREBERG (Capitol) 
ruman on the 88'er and Petrillo | 164 “Point of Order”............ 5 10 10 5 14 
on the horn) furnished a brief re- PATTI PAGE M mu 2. 
spite for newspaper readers, it was 16B 22 “Steam Heat” mercury) 8 : 
worthwhile,” Petrillo stated. = 3 rE EEE 8 4 10_ 14 
Two attempts through resolu- | GAYLORDS (Mercury) ~ 
tions on convention floor aiming | 18 17 “Ise of Capri”............... 5 4 13 
to harness Petrillo’s so-called “dic- | EDDIE FISHER (Victor) “ 
tatorial” control fizzled. ‘S' i mee OR eee 6 7 #9 11 
One resolution slanted to curb KAY STARR (Capitol) = 
Paver =~ hand to alter or ar-| | 20A 22 “Man Upstairs”.............. 10 9 5 9 
itrarily drop any portion of the) REW Clie 
union’s constitution or bylaws, | o9p Lg lace enencesy? 6 
“when, in his opinion, such orders | ee ee 7 9 
are necessary to safeguard the in- | NAT (KING) COLE (Capitol) ‘ 
terests of the federation,” was || 224 Make Her Mine”............ 10 4 8 
withdrawn after presentation. | PERRY COMO (Victor) 
Delegate A.A. Tomei of Philadel- || 22B “Hit and Run Affair”......... ° 7 7 ie 4 ae 
phia, stating that the resolution | JO STAFFORD (Columbia) oie 
was not a personal shot at Petrillo,|| 22C 22 “Make Love To Me”.......... sh C68 ; 8 
ae it “in the interests of JO STAFFORD (Columbia) " 
Said Tomei: °“Peirillo has not 22D Thank You For Calling”. .... 8 6 aid 8 
abused this law. I don’t think he 1 2 
will. My purpose in submitting : y 7 ; 
bao gee - to protect our S I xX T O Pp GLENN MILLER PAJAMA GAME MUSIC FOR GLENN MILLER STUDENT PRINCE SONGS FOR 
uture. It will be too late to ¢lose | STORY 
the stable after the horse is stolen Sites Geuaderadk Brendwey Cast at ee gE Mario Lanza Linnea i 
—should we ever elect a president A L B U M S A i aa Jackie Gleason Glenn Miller Frank Sinotra 
who would abuse this power.” | ecca Capitol Victor Victor Capitol 
(Continued on page 48) DL 5519 ML 4840 H 352 LPT 3057 LM 1837 H488 
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Merrill, Joy Deal 
Still Standoff 


Songwriter Bob Merrill, who 
produced a phenomenal string of 
hits for Guy Mitchell on the Co- 
jumbia label in 1952 and ’53, is 
still dickering for a new deal with 
Joy Music, with whom he has had 
an exclusive pact over the past 
few years. His current contract 
expires in August and it’s under- 
stood that Merrill and Joy. have 
been unable to come to terms on) 
the cleffer’s demands for a stiff | 
copy deal against a substantial | 
guarantee. 

There’s a good possibility that | 
Merrill will wind up as a» free-) 
lancer or sign with another pub-— 
lisher when his Joy contract runs | 
out. Joe Csida, who was general | 
manager of Joy Music until re-| 
cently, when he launched his own | 
publishing operation, is known to. 
have an inside track on a possible | 
Merrill exclusive. Whether such a | 
deal will be culminated depends | 
on Csida’s ability to meet the | 
cleffer’s demands. Max Dreyfus, 
Chappell Music head, is also re- 
ported to be interested in getting 
Merrill. 

Merrill broke. into the bigtime 
some four years ago with “If I. 
Knew You Were Coming, I'da 
Baked a Cake,” and then began. 
rolling under the Joy Music ban-— 
ner with a succession of such hits | 
as “My Truly, Truly Fair,” “Belle, 
Belle, My Liberty Belle,” “Spar- 
row in the Treetop,” “Pittsburgh, | 
Pennsylvania” and: others. All of 
these tunes were cut for Columbia 
by Mitchell, who is under a per- 
sonal management deal to Eddie 
Joy. 








Como-Cole-Vaughan 
Package Adds Vaude 


Names for 3-City Tour 


Chicago, June 22. | 
“Star Night,” Perry Como-helmed 
music festival which this summer 
is to unveil in ball parks of three 
midwestern keys, has tempered its 
straight-musie policy with the 
booking of Leo De Lyon and Bobby 
Brandt as comic and terp relief. , 
Lineup has also recently acquired | 
Nat ‘(King) Cole, Sarah Vaughan, 
and orchs of Ralph Marterie, Mit- | 
chell Ayres and Archie Bleyer. | 
Giant promotion, with a nut of 
over $100,000 this term, is looking 
to become an annual habit. Pro- 
moter Bud Arvey has his eye on a 
12-city tour next season 
Last year’s solo night in Chi 
came near flopping because of rain, 
but the investors recouped their 
nut via insurance and apparently 
were encouraged by the drenched 





turnout enough to schedule two 
additional cities this season. Show | 


VARIETY Scoreboard | | 
TOP TALENT AND TUNES - 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Coin Machines . 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are erclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks. coin machines, sheet music). 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL TUNE 

1 1 KITTY KALLEN (Decca)............. .... Little Things Mean A Lot 

{Three Coins In The Fountain 

2 2 FOUR ACES (Decca) ei REPEL LER ae EAT ) Wedding Rells 

3 a ARCHIE BLEYER (Cadence) .............. Hernando’s Hideaway 

4 6 FRANK WEIR (London) .................. Happy Wanderer 

Ms : {Hit and Run Affair 

5 3 PERRY COMO (Victor)............ ie ) Wanted 

6. -3 * RAS SURO Waid)... 6. c. 55. \If You Really Love Me 

etbotes ba Wank os eck ve ‘Men Undiaire 
: , {Young At Heart 
7 7 FRANK SINATRA (Capitol) Bide gtd ate ae ) Three Coins In The Fountain 
\Cross Over The Bridge 
8 8 PATTI PAGE (Mercury) ................- )Steam Heat 5 
9 e FOUR KNIGHTS (Capitol)................ Oh, Baby Mine 
‘tne \Green Years 
10 ; 9 EDDIE FISHER (Victor)................... )My Friend 
TUNES 

POSITIONS bd 
oar” hase (*ASCAP. 7BMI) 

Week Week TUNE PUBLISHER 
1 1 CRs Genes Pe TE, UOMO. nk. oe kc oboe dives euwens. Robbins 
2 2 SR eee GUERIN A MDE © oes bude ahs kene cee's paeeuse sa Feist 
3 + Sey NR, ck ca sin a ncwad acy invands ocwawas’s Frank 
4 5 SS le ee ss Gk de as den a aie eae Oke vas Fox 
5 3 *WANTED Se Th ee I ir oN AR Go AN ANNO Witmark 
6 6 +IF YOU LOVE ME (REALLY LOVE ME)......... ...... Duchess 
7 7 a I eS ee se wa we ebb da aeeenas Sunbeam 
8 10. _*I UNDERSTAND JUST HOW YOU FEEL...................... Jubilee. 
9 9 *OH, BABY MINE (I GET SO LONELY)............ .......... Melrose 
10 8 ee ee ey alee haa ha ae ee aaa Bourne 


TALENT 








tinal music. fam, magazine, weich | VAUGHN MONROE DOES A. 


Shrugged off a deal this year be- 
cause intense’ promotional 
brought no returns in coin. 


The show will be playing at a. 


$4.40 top, despite its predominant wax continues and now Vaughn, 


teenage audience. Another b.o. | 
factor may be the fact that attrac- | 
tions like Nat (King) Cole and) 
Sarah Vaughan have played Chica- | 
£0 recently enough to take the edge 
off their drawing strength on July 
22, when the show plays here. 

Promotion, set up this year by 
Aaron Cushman, augurs the cross- 
fountry scope of next summer's | 
Venture in that it will reach both 
Coasts. Two nationwide contests 
have been set, in addition to a six- 
state promotional tie-in with 
Chevrolet dealers who will display 
Placards. 

Curtiss Candy Company and 
ag S Beverages are bringing 
be Night publicity to candy, | 
ree and drug stores in 48) 
ve These companies are spon- | 
thrent a nationwide drawing for. 
oc and Chevrolets, three Miami | 
three vos; and 57 other prizes in | 
_ sections of the country. Ad- | 
ages d Greyhound Bus Com-| 
etn circulating Star Night flyers | 
lar jee &rass roots, will hold sim- | 

rawing for vacations to Flor- | 

4 and other prizes, 


| 








saie'™ Weinstroer, Coral Records | 
to set lef, to Cleveland this week 
Edward <i “a aes with | 
ibut; aum, 0 is- | 
Wibuting Cex, an laces ee Dis 


The swing to vet performers on 





Monroe is coming up on the disk 
bestseller lists. At the current 








Continued from page 43 


“algae 
wok SINATRA WITH DISCLICK | _ Jack Robhins _| 


trying to build his own firm. His 


| total loss figures to top $200,000. 
| Following a petition for arrange- 


time, Monroe’s new number, ‘“Do-| 


ing The Mambo,” is topping RCA 
Victor’s pop single sales. 


ment under the Bankruptcy Act in 
April 1953, permitting for settle- 


jment with creditors, Robbins last 


| 


week sold out for $110,000 to the 


Like Frank Sinatra, who also! Ashley Music interests. There are 
recently has become a factor again | 
on disks, Monroe appeared unable | 


to hit his stride on disks for the 
past four or five years. 


Sky.” 


Cap Conclave to Tee Off 
Fall-Winter Program 


Capitol Records’ top echelon has 
set the company’s national conven- 
tion in Estes Park, Col., July 8-11 
as the takeoff point for the com- 
pany’s extensive fall-winter pro- 
gram for 1954-55. Execs of the 
various departments will. outline 
the upcoming merchandise and pro- 
motional projects before Cap’s 
field personnel. i 

InI the past, Capitol held divi- 
sional meetings and the July con- 
clave will mark the company’s first 





national convention. Prexy Glenn | 


j four-day sessions, 


His last.) 
'smash was “Ghost Riders In The 





$45,000 in debts; he gets $35,000 
cash and $5,000 a year for five 
years. They get the large standard 
music catalog which Robbins tried 
to develop; also such scores as 
“Magdalena” and “Gentlemen Pre- 
fer Blondes”; but he retains ac- 
counts receivable. 
Robbins has several new shows | 
with John Latouche, Courtney | 
Burr and others in the offing 
which he will focus into the Words 
& Music catalog, and also build 
that up as a standard business. 
Among the production scores Rob- | 
bins has “Happy Dollar,” by Wil- 
liam Friml ‘son of Rudolf) and 
Latouche, which just opened in | 
Dallas. He’s working on such pop | 
revivals as “Gypsy In My Soul” 
and “You're So Young and the 
Night’s So Beautiful.”’ 
Incidentally, the “& Sons” part 
of the billing is academic, as How- | 


KENTON PREPPING NEW . 
BAND FOR FALL TOURING 


Stan Kenton will return to the 
concert jazz band field next fall 
with a new troupe to be packaged 
under the name of “American Fes- 
tival of Jazz.’ He'll launch his tour 
Sept. 16 in San Diego. 

Kenton disbanded his orch a 
couple of months ago after com- | 
pleting an extensive~ tour and 
joined Capitol Records’ artists and 
repertoire staff on the Coast. 


400 Garber Sidemen 


At Palladium Reunion 


Hollywood, June 22. 

When Jan Garber returns to the 
Palladium Ballroom here Friday 
(25) night, one of the largest alum. | 
ni associations in the music busi- , 
ness will be on hand for a re- 
union. 

Garber celebrated his 37th anni 
as a batoneer last March. During 
his career, he’s had many shifts 





'in personnel—and some 400 former 
‘Garber sidemen now live in the 


Los Angeles area. 


Palladium management invited 


RCA Jaz Push 
‘Set for Europe. 


George R. Marek, a&r manager 
!for RCA Victor, quickies to Lon- 
'don this weekend and returns the 
| following weekend after five days’ 
intensive huddling with his com- 
pany’s HMV affiliate. 


Meantime, RCA’s Continental 
| plans for Victor pressings from 
Yank tapes are going forward. 
Originally intended to invade the 
‘French, Belgium and Dutch mar- 
ket with its Red Seal siuff, Marek 
will also bear down on the jazz 
archives in light of the current 
Continental vogue for rhythm plat- 
ters. Victor’s catalog includes Ben- 
‘ny Goodman, Glenn Miller, Artie 
Shaw, Tommy Dorsey ‘when Frank 
Sinatra was vocaling with the 
trombonist-maestro), and the like. 

La Voix de Son Maitre ‘His Mas- 
ter’s Voice) is now an _ extinct 
Continental label, and RCA Victor 
will replace it, as it has with the 
company’s current operations in 
Italy and Spain. On the latter score 
importations of Yank tapes have 
been slowed a bit but Gabriel Soria 
has a new RCA Victor pressing 
plant all set to go. 


Lou Levy, Phillips 
Nearing Windup Of 
Leeds-Maurice Solit 


London, June 15. 

U. S. publisher Lou Levy left 
London last week for Paris after 
a fortnight’s negotiations with 
Jimmy Phillips of the Peter 
Maurice Music here. One half of a 
two-way deal has already been set 
and the Leeds Music topper is ex- 
pected back here to finalize the 
other half. 

The first stage of the negotia- 
tions, which were concluded in 
London last week, provided for the 
buyout of Levy’s 50‘¢o interest in 
Peter Maurice of America. He had 
held this share since 1946. The 
other part of the negotiations con- 
cerns the Peter Maurice interest 
in the London branch of Leeds 
Music. Levy has been given a six- 
month option to purchase and the 
deal may be finalized when Levy 
returns later this month. 

At,the present stage, Pickwick 
Music, also controlied by Levy, is 
unaffected by the negotiations, 
although it is expected that com- 
pany will be involved if and when 
the final contracts are signed. 


VICTOR CUTS CONCERT 
SET OF ‘GWTW’ SCORE 


Hollywood, June 22 

Max Steiner, composer of the 
original score of “Gone With the 
Wind,” will conduct a 55-piece or- 
chestra in a recording of the mu- 
sic for RCA Victor this week. LP 
disk will be issued later this year 
but there are, as yet, no plans to 
tie it in with the Metro rerelease 
of the David O. Selznick produc- 
tion. 

Steiner, who received an Acad- 
emy Award nomination for the 
score, has also completed a con- 
cert version which has been per- 
formed by seven major symphony 
groups in this country. It’s the 
concert version which will be re- 
corded. Harry Geller, Coast re- 
cording director for RCA Victor, 
will supervise the session. 














Philly Orch’s ’54 Net 
Deficit Only $2,326 
Philadelphia, June 22 

The Philadelphia Orchestra Assn. 
wound up its 54th season with a 
net deficit of $2,326, according to 
Orville H. Bullitt, president of the 
symphony. 

The actual deficit for the 32- 
week season was $104,795, With $3,- 
709 carried over from the previous 
year. This was offset by contribu- 
tions of $106,178 from individuals 
and organizations. The orchestra 
played 139 concerts to a total at- 
tendance of 410,122. Total revenue 
from sale of tickets, recording and 
broadcasting royalties, miscellane- 
ous income and a grant of $50,000 
from the City of Philadelphia 


ard (Buddy) and Marshal} (Brother) | all to a reunion Friday night and | amounted to $1,094,268. An addi- 
Robbins are in business for them- | acceptances received thus far in-/| tional $70,506 came from an en- 
selves. Buddy Robbins has his own dicate that a hefty percentage of |dowment fund. Total expenses for 
E. Wallichs will preside over the | publishing firm and Marshall has | the tooters will be on hand to wel-|the season were listed at $1,269,- 


a promotion outfit on the Coast. | 


come their former boss. } 
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~ Inside Stuff—Music 


Ben Edwards, music publisher and father of Joan Edwards, the 
singer, and who died last week at 70, was the middle brother of the 
original Gus Edwards Music Co., which, in 1905, had thé distinction of 
giving Sime Silverman’s just-founded VarugTy its first half-page ad. 
The Edwards music pubbery was situated on Broadway and 44th 
Street, “just over Schloss’ saloon,” recalls the surviving Leo Edwards, 
now 68, and also a successful songsmith, “and our place was one of 
Sime’s favorite hangouts.” Edwards identifies the corner as on the 
site of “the old Cadillac, now Claridge Hotel, next door to the origi- 
nal Rector’s.” 

Gus Edwards died at 68 in 1945. 
for a long time, before going back into the music business. He sold 
out the firm bearing his name and founded Commercial Music Corp. 
He has long been an ASCAP publisher-member. His son, Jack Ed- 
wards, is a songsmith and daughter Joan Edwards, besides her rep. 
as a disk, radio and video songstress, is also a professional song- 
writer with a large number of credits. Dorothea Edwards, sister of 
Gus, Ben and Leo, was a vaude headliner of the 1920s and is now a 
voice teacher. 








Interesting aspect of the tough road tour situation for bands is 
the fact that the smaller units have difficulty making the grade on 
the road at all, hence there is a shortage of crews for school proms, 
private parties, etc. Charlie Barnet just did a low-budget tour for Mu- 
sic Corp. of America in California for this circuit using a quickie 
band put together by Ike Carpenter with a streamlined book of part 
Barnet arrangements. part Carpenter and part stocks. High schools, 
Army camps and private parties were well pleased, though the unit 
bombed on its two ballroom appearances at Sweet’s and the El Patio 
in San Francisco. 





Dave Garroway, usually one of the most generous and zealous on 
songwriter and other credits, said on his NBC-TV Pontiac show last 
Friday (18) that he didn’t know the composer of “Gonna Live Till I 
Die” but “it was sure made” for Connie Russell (his guest that night). 
ASCAP tune was copyrighted in 1950 and-the songsmiths are Al Hoff- 
man, Walter Kent and Mann Curtis. 





Sammy Davis Jr., of the Will Mastin Trio team, will debut on Decca 
Records as a straight singer rather than do any of his repertory of 
impressions which click in his vaude-nitery turn. His initial assign- 
ments are a couple of showtunes from “Pajama Game” and “Kismet.” 
Davis may be permitted to slice some-of his carbons at future sessions. 


ENGLAND MULLS NIX =| ‘Night of Jewish Music’ 
ON NEW U.S. PUB FIRMS Concert at H’wood Bowl 


London, June 15. | Hollywood, June 22. 
Reports are current in London | * First special concert in behalf 
that the Bank of England is to im-|°f a community endeavor in ‘the 





Ben Edwards was a Keith agent | 


pose a bar on the opening of British | 


branches by American music pub- 
lishers. Top level confabs 


weeks at the bank but, in accord- 
ance with regular practice, no in- 


have | 
been taking place during the past) 
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Survey of retail sheet music si a 3 3 B 3 3 3 

best sellers based on reports 4i\aQ|s ~'el@a 2 = = 
obtained from leading stores in sie Blel@ ee deleolt 
13. cities and showing com- waiA®#iscsiaolsiz ei@als|/si¢/slo 
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7 4 +Young at Heart (Sunbeam). 7.45 Se, ee 10. 460° 8 42 
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MARTIN CUTS 6 SIDES 
UNDER NEW RCA DEAL 


Tony Martin arrived in N. Y. 
over last weekend to cut the first 
six sides under his new RCA con- 
tract. Singer inked the pact on the 
Coast last week after Victor’s gen- 





- ? 
Billy Rose 
——_—==m=e Continued from page 43 


Ray Henderson, although he has 
also written with Dana Suesse, 
Vincent Youmans, Mack Gordon, 
et al. . 








eral manager Manie Sacks arrived 


of the highest ever offered a pop 
artist. 


He flew east for an etching ses- 





history of the Hollywood Bowl will 
be held Aug. 19 when Robert Mer- 
rill will be guest soloist at “Aj} 
Night of Jewish Music.” Program | 
‘is a musical tribute to the 300th | 
anniversary of the founding, in| 
| 1654, of the first Jewish settlement | 


sion with Henri Rene, with whom 


| he always: records. 





BMI Brings Its Longhair 
Subsid Under One Roof 


from the east to finalize the deal. | “the slaphappy and very haphazard 
New contract gives Martin an un-| bookkeeping by certain publishers 
disclosed guarantee, reportedly one | over the years.” He cites squawking 





formation 1s being disclosed. lin New York 

ae par age ge ney = ed William Steinberg will conduct 
operation of the existing British | O° ee py dbac sang end 
subsidiaries, but will be restricted | Community Council 

to new ventures. Many U. S. pub-! ; . 


beries have opened London sub-| ,,. 
sidiaries during the past few years. | Eileen Todd to Coral 
Via Buyout of Masters 
Coral Records has bought four 
|indie-made masters sliced by 
| Eileen Todd, and has signed the 


| songstress to a regular term pact. 
} Miss Todd made the masters for 
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A Solid Ballad Hit! 





4 FE AND THE FLES 
AME AND THE Le or 


NO ON 


| nitery work, but Bob Thiele, Coral 


| mercial release. 

Coral also bought the master of 
| Billy Duke & His Dukes on “I 
| Cried” from the Top Tune Co. in 
Atlantic City. 





BUT YOU 


Barnet’s Las Vegas Date 
San Francisco, June 22. 

Charlie Barnet dropped the big 
band he used on his Coast one- 
nighters this month to go into El 
Rancho at Las Vegas with a small 
group opening Thursday (25) for 
two weeks with options. 

There is a strong possibility that 
trumpeter Maynard Ferguson and 
Ferguson’s wife, singer Kay Brown, 


LEO FEIST, INC 


tee cee mites 


MUSIC WANTED 


Vocalists, Songs, Musicians, Novelty and Mas- 
ter Records considered. Call or Write. 


HALL OF FAME RECORDS 


Suite 1105, 1697 Broadway 
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New York JUdson 6-7684 would join Barnet for the Nevada 
date. 
Ses ee a ee ee ee ee ee ee ee ee 













THE FOUR TUNES 


Just Completed Two Weeks 
RAINBOW ROOM, YORK, PA. 


June 28—EMERSON’S, PHILA. 
Starting July T6 
CALIFORNIA CONCERT TOUR 


July 28—GOLDEN HOTEL, RENO 
JUBILEE RECORDS 

















ASSOCIATED BOOKING CORPORATION 
JOE GLASER, Pres. 
on rere os Chicago 


Hollywood 


No. Wabash 8619 Sunset Blvd 
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, audition purposes in her hotel and | 


| a&r chief, picked them up for com-| 


i 

Broadcast Music, Inc. personnel 
| finally got settled in their new of- 
'fices at 589 Fifth Ave., N. Y., last 
| week, becoming one of the first 
|tenants in the new building. BMI 
|}is now headquartered on two 
| floors. 

Switch to the new offices has 
made possible the consolidation of 
BMI with its longhair subsid, As- 
sociated Music Publishers, which 
was formerly located in a differ- 
ent building. 


Continued from page 44 

















Tomei indicated an unscrupulous 
| Prez would.find it possible to dis- 
solve any ‘election pointed to 
| knock him from office. Tomei:in- 
| tends to present the same resolu- 
| tion at a future convention. 


John te Groen, prez of Los An- | 


geles Local 47, who aired the other 
anti-Petrillo resolution, indicated 


’ political pressure forced present- | 


ing the resolution he offered but 
| that neither he or the delegates 
| Supported it. 

| 


| A pension plan -to be financed 
| by a 20% surcharge to be cov- 
| ered by spots employing tooters 
was killed. Commenting on this 
proposal, Petrillo stressed the bite 
of the amusement tax now paid di- 
rectly to the Federal government. 
He said that another surcharge 


‘}could mean the death of live 


music. 


The AFM donated $10,000 to 
Truman Memorial Library, Inde- 
pendence, Mo., as well as a $5,000 
concert grand piano. Truman ac- 
cepted the grants after participat- 
ing in the piano-trumpet combo 
stint with Petrillo. 

_ Other officers installed in addi- 
tion to Petrillo were: vice-presi- 
dent, Charley L. Bagley, Los An- 
geles; secretary, Leo Cluesmann, 
Newark; treasurer, Harry J. 
Steeper, Teaneck, N. J.: executive 
committeemen, George V. Clancy, 
Detroit; William J. Harris, Dallas: 
Stanley Ballard, Minneapolis; Wal- 
ter M. Murdock; Toronto. 


Cleveland gets the 1955 huddle; 
Atlantic City, 1956, and Denver, 





‘| 1957, 


Rose, in turn, cites the abuses of 


to one firm, and being offered a 
$1,000 settlement, which he re- 
jected stating that no “true royalty 
statement would ever come out 
that even.” 


He cites another publisher who 
offered him $2,000 for the renewal 
of certain songs which were almost 
complete flops, indicating that the 
| maturing values and accumulative 
|future potentials must be worth 
| something when the songs in their 
,initial 28 years’ lifetime never 
|'earned that dough. “So,” says 
| Rose, “I proposed that instead of a 
flat fee, just give me some token 
| Stake in those songs, such as $10 
| a week for the next 28 years, but 
|this proposal the publisher re- 
fused.” 


| Billy Rose says he is not sur- 
|prised at the publishers’ broad- 
isides against his column but he 
|has an inordinate amount of fan 
mail because, to quote him, “As 
you know most every American 
|has his own business and that of 
| writing songs; they're all wouldbe 
|songsmiths, and public sympathy 
|is dominantly with the writer's 
| cause.” 
| 
} 


| Trinity’s ‘Fandango’ Score 


Eddy Manson’s original tv back- 
ground score, “Fandango,” has 
| been picked up by Trinity Music. 
|The score was aired Monday (21) 
on the CBS-TV’s “Westinghouse 
Summer Theatre.” 


| Joe Csida, Trinity topper, is now 
jlining up disk assignments for 
|“Fandango.” Trinity also  pub- 
| lished Manson’s background score 
for the’-pic, “Little Fugitive,” 
which got -strong disk company 
coverage last year. 








| 





IMPERIAL PACKAGES 
RADIO-TV ALBUMS 


San Francisco, June 22. 

Lou Chudd of Imperial Records 
is following through .with his sec- 
ond item in his new personality 
disk package plan here with Deputy 
Dave, KPIX kiddie star. Chudd 
has cut Dave (Dave Allen) singing 
four songs and has issued them 
in special envelopes with Deputy 
Dave's picture. He is making a big 
pitch for the moppet trade via 
Dave’s KPIX program and tie-in 
ads placed through Chatton Dis- 


tributors in Oakland. Initial reac- 
tion has been good. 

Chudd released a similar package 
featuring Sheriff John, Los Ange- 
les video personality last fall and 
has sold over 15,000 in the South- 
ern California territory. Sale of 
each individual personality’s rec- 
ords ‘is restricted to the locality 
he is seen in. Lee (“My Adobe 
Hacienda”) Penny wrote words and 
music. 
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1 FOR SALE 
ASCAP MUSIC PUBLISHING FIRM 
Box V-62154; Variety’ 

154 W. 46th St., New York 36 
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Another BMI "Pin Up" 


“JOEY” 


Recorded by 


BETTY MADIGAN 


Published by LOWELL music corp. 
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(sida Sets Deal On 
Howdy’ TV Music 
Joe Céida, who recently ankled 
the Joy Music setup to run the 
BMI firm, Trinity Music, on his 
own, has entered into a coopera- 
tive deal to exploit the music from 
the “Howdy Doody” video show. 
Music was controlled by Kagran 
Corp., owners of the show. through 
its subsidiary Children’s.Songs Inc. 
Under the new setup, the catalog 
will now- be exploited through 
Trinity in a profit-sharing arrange- 
ment covering sheet music and 
erformance coin. 

Trinity, however, will have no 
part in the deal between the snow’s 
producers and RCA Victor for a 
kidisk series based on the ty pro- 
gram. Csida expects to take on 
other juve-slanted material to pro- 
mote in conjunction with the 
“Howdy-Doody” catalog. Latter in- 
volves substantial performance 
money from BMI, since it includes 
the theme melodies used* on the 
show’s various radio and video seg- 
ments. 


MCA SETS ALVINO REY 
FOR ALASKAN SWING 


San Francisco, June 22. 

The San Francisco office of Mu- 
sic Corp. of America has set Alvino 
Rey for a 14-day booking in 
Alaska starting Friday (25). The 
band will play at Eé#mendorf Air 
Force base and a week at the Idle- 
hour Country Club in Anchorage. 
Original deal for Charlie Barnet to 
go fell through when Barnet 
signed for the El Rancho at Las 
Vegas. 

This is the first time agencies 
have been able to book bands di- 
rectly in* Alaska in some time. 





Booking is usually done locally. 
Brent Wilson, of the MCA Frisco 
office, flew up to Alaska last year 
and set up the apparatus for deals 
of this sort. ‘ 
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Advanced Music Corp. 
488 Madison Ave., 
New York 22, N.Y. 





Up-to-date Brahms | 


A well-known longhair con- 
ductor was invited to Seattle 
recently, as guest leader of the 
™ Seattle Symphony. He was in- 
terviewed by a local newspaper 


reporter. Scribe asked the 
maestro what program he 
planned giving, and latter 


said: “Oh, some Beethoven and 
Brahms.” “What style will you 
use?” the reporter queried, 
and the conductor ilooked 
puzzled. 


“Don’t you have your own 
arrangements?” the reporter 
asked. 


CAP’S CANADIAN CORP. 
TAKING OVER DISTRIB 


Hollywood, June. 22. 

Distribution of Capitol records 
in Canada will be taken over by a 
new subsidiary corporation, Capi- 
tol Records Distributors of Canada, 
Ltd., on July 1, prexy Glenn E. 
Wallichs. announced here. Main 
office will be in Toronto with a 
branch office in Montreal and ar- 
rangements will be made with in- 
dependent distributors throughout 
the Dominion for additional dis- 
tribution. 

Cap distribution in Canada has 
heretofore been handled by Capi- 
tol Records of Canada, Ltd., an in- 
dependent firm operating under a 
franchise. New setup is expected 
to provide more efficient opera- 
tions. Officers of the new firm are 
Wallichs, president; Harold S. 
Smith, veepee and general man- 
ager; and Leonard H. Monroe, 
secretary-treasurer. 


Exotic Combo Backs 
e t se 9 a 
Indie ‘Rubaiyat’ Disk 
Hollywood, June 22. 

An edited version of the “Rubai- 
yat of Omar Khayyam,” with a 
background score by Harold Spina, 
has been recorded independently 
by Spina and a six piece combo. 
Outfit has an exotic flavor, instru- 
mentation consisting of a harp, 
celeste, flute, xylophone and two 
marimbas. 

Spina, who edited the text and 
wrote and arranged the music, 
joined AFM Local 47 in order to 
conduct the session. Jim Ameche 
narrated and Red Doff supervised 
the date which was held at the 
Decca custom division. Spina also 
has condensed the thematic line of 
the score into a pop tune, “Jug of 
Wine,” which Fred Raphael Music 
is publishing. 











Atcher Joins Tiffany 
As Country A&R Chief 


Chicago, June 22. 
Bob Atcher, Chi tv performer 
and star of WLS National Barn 
Dance, joins Tiffany Records this 
week as a&r man for newly-formed 
country & western department. 


label will be a pair by Capt. Stubby 
& Buccaneers, set for national re- 
lease on July 1. Atcher follows with 
his own debut release for the label 
later that month. 


S-F at Santa Barbara 


Hollywood, June 22. 

Santa Barbara usually is re- 
garded as the epitome of sedate 
retirement—but one-nighter pro- 
moter Van Tonkins intends to in- 
troduce a new sound to the upcoast 
resort city. 

Tonkins has booked the Sauter- 
Finegan band into the Santa Bar- 
bara Bowl, usually the site of long- 
hair concerts and other cultural 
events, for a one-night bash, July 
4. Date follows a two-night stand 
at another ozoner operation, the 
Greek Theatre in Griffith Park, 
Los Angeles. Both houses seat 4,- 








400 persons, 


—— 











¢ ¢ America’s :Fastest 


oreo ® 
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First western-type sides on the | 


Jobs Evaporate 
For Pittsburgh 
Cafe Combos 


Pittsburgh, June 22. 

Employment conditions for mu- 
sicians here are most acute in Lo- 
cal 60’s history with folding of 
several spots and general cut-back 
of payrolls by others. Two of the 
downtown locations, William Penn 
Hotel and Carlton House, which 
were long figured to be rooms at 
least a few boys could count on 


drop music. 


At the William Penn, Al DiLer- 
nia Trio, which had been there for 
some time, is out and Hugh Tully 
Trio, a fixture at Carlton House’s 
Town and Country lounge since it 
opened more than two years ago, 
is out, too. . 

Folding of Carousel to be re- 
modeled and operated as straight 
restaurant has cost five more mu- 
sicians their jobs. That room last 
had Herman Middleman combo. 
Monte Carlo shuttered, which 
made the Bobby Cardillo crew 
jobless, and Fort Pitt Hotel, where 
a pianist or organist, was always 
employed, no longer has music 
either. 

Check of Local 60 rolls reveals 
that more and more men every 
day are finding employment in 
other fields, most notable example 
being Billy Catizone, who had a 
quartet around here for 20 years 
and is also leader of house crew 
at legit Nixon Theatre. He’s gone 
to work as a clothing salesman for 
Hughes & Hatcher. Flock of others 
have also taken up sales and fac- 
tory work. 

Musicians for the most part 
frankly admit the business looks 
like a lost cause for them around 
here these days, and there’s noth- 
ing they can do about it. 


Strong Orch’s Short 


Hollywood, June 22. 
Benny Strong an@ his orchestra 





today (Tues.) for recording on a 
short subject that 


tual camera work is scheduled for 
Friday and the short is devoted 
exclusively to the band instead of 
letting the crew back variety acts 
as is usually done with orchestras 
in the U-I shorts. 


Strong has now done dancehalls, 
nightclubs, vaudeville, television 
and pix. Will Cowan produces the 
U-I short. 


eae 
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RCA’s ‘Digest 

Continued from page 43 


Arturo Toscanini and Artur Ru- 
binstein, both of whom agreed to 
the slicing of their works in the 
interest of making them more di- 
gestible for novitiates to longhair 
music. 

As with its original 45 rpm pro- 
gram, Victor will not spare the 
promotion horses for the “Digest” 
project. National consumer ads 
will be placed in the top mags in 
addition to heavy plugging on ra- 
dio-tv. Dealer displays will also 
be issued to help point-of-sale 
activity. 
| Move to eliminate 78s as a fac- 
| tor has been spurred by the rapid 
| decline of this speed in the past 
|couple of years. At the present 
time, the 78s account for only 24% 
| of Victor's total platter business as 
| against 46% for 45s and 30% for 
133s. The 78s have the strongest 
foothold in the pop single field, 
| where it accounts for 50% of the 
| company’s sales. The 45s, how- 
| ever, are rapidly displacing the 78s 
here also. 




















Carpenter's New Stand 
San Francisco, June 22. 
Ike Carpenter, who just closed a 
five-month run as the maestro at 
the Crescendo in Los Angeles, and 
who spent the last month with 
Charlie Barnet on tour on the 
coast, broke up the band he built 
for the latter’s string of one-night- 
ers to open June 18 with his own 
crew at the Cal-Vada at Lake 
Tahoe. 
Carpenter, currently a Decca ar- 
tist, will play the whole season at 
the Lake with a 10-piece ban 





year after year, are the latest to| 





— On The Upbeat 





New York 


The tLarks, Lloyd Records 
quartet, booked into the Apollo, 
N. Y., July 16... Beatrice Read- 


ing, RCA Victor Groove disker, 
signed to a three-year pact by 
Mercury Artists Corp. ... Jerry 


Field, songstress Sunny Gale’s hus- 
band-manager, has signed The 
Hurricanes, a new vocal group... 
Philadelphia Modern Symphony 
Orch, under contract to BBS Rec- 
ords, slated for a six-month tour 
of the U. S. beginning Aug. 15 
. . . Sue Evans, Cadillac label 
thrush, will tour with Ted Lewis 
. . . Ray Rivera opening June 29 
at Matty’s Town Crest, N. Y. 


London 


Ray Noble guested with the BBC 
Show Band this week. Other 
guests will be David Rose, Vera 
Lynn and Morey Amsterdam .. 
Al as tour of variety in 
Britain s been extended to Oc- 
tober, at least—the longest run of 
a U. S. recording star in variety 
here on one visit ... Frank Weir, 
who rediscovered the soprano sax 
for his hit disk of “Happy Wander- 





report to -Universal-International 


completes 
Strong’s cycle in the bandbiz. Ac- 


er,” has received offers to visit 
jthe States for a number cf TV 
;and radio appearances .. . Billy 
| Eckstine, who concludes his Brit- 
ish tour at the Edinburgh Empire 
on July 3, plays a fortnight at the 
Olympia Theatre, Paris, commenc- 
ing July 9. , 


Hollywood 
Les Brown band exits the Pal- 
ladium Thursday night (24) after 
a four-week stand and leaves on a 
series of 90 one-nighters in 27 
states, covering a total of 9,790 
miles Spade Cooley, Sauter- 
Finegan, Smokey Rogers and Law- 
rence Welk set to play the Del Mar 
Fiestacade between June 25 and 
July 7... Buddy Merrow set for a 
return date at the Palladium here 
Aug. 24 for three weeks .. Lionel 
Hampton set for the Red River Ex- 
hibition at Winnipeg, Canada, July 
24-31... Duke Ellington one-nights 





| tation. . 
at Mission Beach, San Diego, July | the Philharmonic” gets its annual 


single night in its history with the 
first of the Monday night mambo 
concerts. 


Chicago 


Buddy De Franco opened new 
Milwaukee room,’ Scaler’s New 
York Bar, Monday (21) for one 
week.. Barbara Carrol] trio dou- 
ble-featuring with Gene Krupa 
trio at Blue Note for two weeks 
beginning July 28; Les Brown orch 
follows in for single frame Aug. 11 
...Harmenicats to Skyway, Cleve- 
land, July 19 for one week... 
Lione! Hampton set for Red River 
Exhibition, yearly blowout in Win- 
nipeg, from July 24-31. 


Pittsburgh 


Jimmy Morgan quits Harry Bush 
Quartet at Point View Hotel July 
4 to take a combo of his own to the 
Oakland Beach Hotel in Conneaut 
Lake for two months. . . Mell-Tones 
at Green Lantern tagged to an 
MGM recording contract and have 
had their name changed to the 
Wright Bros. .. . Don McGovern, 
who plays solo in the Playhouse 
Gallery four nights a week, now 
has a band there for dancing Fri- 
days and Saturdays. . Tommy 
Turk & the Deuces Wild, following 
their iong run at the Midway 
Lounge, into the Blue Moon for a 
stay. . . Jerry Murad’s Harmoni- 
cats booked for a one-day stand at 
Kennywood Park August 1. 


Dallas 


Joan Walker set for June 24 in 
Baker Hotel’s Mural Room, with 
Snooky Lansen due in July 16-29. 
Carl Sands orch stays on for these 
dates... Jack Rowland, singing 
88’er, at King’s Club for indefinite 
stay.: Julie Mitchum in for three 
frames at Bachelor's Club . Comic 
Benny Ray opens a fortnight June 
29 at the Colony Club, with Teni 
Turner, exotic dancer, sharing the 
bill _.Nat (King) Cole pencilled 
for Oct. 4 one-nighter at the Plzg- 
Nerman Granz’ “Jazz at 


24...Tony Martinez mambo outfit | stop Sept. 29 at State Fair Audi- 
Zave the Crescendo the biggest torium. 
SEE —nemse 
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Overtime Hassle at Moulin Rouge 
Embroils Frank Sennes With Unions 


Dispute has flared up in ged | 
a ans COAST ONENTERS SET 
log ae meas em nar ‘he! ; Hollywood, June 22. 

Moulin Rouge, on charges of be-| | 10Hleh Stine caylords-Don oe 


ing delinquent in the payment Of | ne))-Jerry Fielding orch package 
overtime for the cast in his show. } through the western area and one- 








' Real Honest 


Chicago, June 22. 
A Loop piano-and-song bis- 
tro, known as the Ringside 


Ranch, is making no bones 
about it. Business just ain’t 
good. 

Sign in the window reads: 
“Customers Wanted. No Ex- 
perience Necessary.” 


Peiz’ or Pied, It’s Still 
Same Old ‘Hellzapoppin’; 
0&J Take Over Honolulu 





Barto, who now resides in Holly- 
wood, stepped into the dispute at 
the behest of one of the member's | 
of the chorus who was dismissed. 

Sennes claims that upon making | 
a deal with AGVA for the em- 
ployment of its members, Eddie 
Rio, union’s Coast regional direc- | 
tor, permitted Sennes additional 
rehearsal time on the ground that 
the show would run fer at least 
six to nine months, and there 
would be no additional rehearsal 
after the show was set. Union took 
into account the fact that in many 
cafes, rehearsals are held every 
two weeks because of frequent 
changes of show. Thus, if a chorus 
member stayed in the Moulin 
Rouge show, she was considerably 
better off than one who worked in 
many other production houses. 

In return for this’ concession, 
Sennes claims that he voluntarily 
upped the chorus scale from $75 


weekly to $85, and thus has more | 


than compensated for any over- 
time pay, since the nitery has been 
running for eight months. 

Dispute was brought up before 
the national board meeting two 


weeks ago in Torogto, and group) 


made no decision as to overtime, 
but stated that Sennes should put 
up a bond. Because of previous 
good record of payments to per- 
formers, and proof of financial re- 
sponsibility, this requirement was 
waived. Sennes stated that he had 


no objection to filing a bond, but) 
stipulated that none of it was to} 


be held in escrow for any funds 


union might hold was due its mem-_ 
bers in the current overtime dis- 


pute. This was okayed. Rest of 
the hassle is still to be ironed out 
on the Coast. 





Magico Head 
Philadelphia, June 22. 

John Scurti, Wilmington. Del., 
has been named president of Ring 
No. 6, International Brotherhood 
of Magicians. 

Others elected were Harry G. 
Franke, Hatboro, Pa., Ist v.p.; Sid- 
ney Lewis, 2d v.p.; Claude H. Wen- 
ner, secretary; Carl Denfield, 
treasurer, and Charles Rathner, 
sergeant-at-arms. 














tra to backstop the package. 


'and through upper California and 





\nighters now being set up should 
|take the unit around the Coast 
| through the end of summer. Field- 
ing is carrying a 14-piece orches- 


Western tour tees July 16-17 in 
Salt Lake City and Associated 
Booking Corp. has set other dates 
in Boise, Spokane, Victoria, B.C. 


Oregon. In addition, package will 
reopen the Paramount in Portland, 
to vaude, with a seven-day stand, 
July 21-27. Package W&l work to- 
ward September dates around Los 


Brit. Vauder 
Video Victim 





Huddersfield, Eng., June 22. 
The Palace Theatre here is to 
close down due-to declining pa- 
,tronage. It has been the home of 
|vaude and revue in this Yorkshire 
town for nearly 50 years. 


| The old Palace building, where 
|Charles Chaplin, Gracie Fields, 
and other oldtimers played, was 
| burned out by fire in 1936. The 
| present building, one of the finest 
|/and most modern in Yorkshire, was 
‘opened in 1937. 


‘tumes are as zany and gawdy as 


there are as many revolver shots 


By WALT CHRISTIE 

Honolulu, June 15. 
Olsen & Johnson present “Peiz’- 
apoppin’ of 1954,” with Olsen & 
Johnson; Marty May, June John- 
son J. C. Olsen, Dell-Fin Peaha, 
Catherine Creed, Joe Daniels; Hal 
Lewis conducting the Esquires 
(13); Ken Alford Dixieland Band. 
At Civic, Honolulu, June 10, °54; 
$2.20 top. 





Ageless, tireless and relentless, 
Ole Olsen and Chic Johnson 
dropped their venerable ‘“Hellza- 
poppin” title for this  six-night 
foray into the land of fish and poi 
—hence the “Peiz'apoppin’” mon- 
icker. : 

And it’s just as well that they | 
did. For the present potpourri | 
isn't up to par for O&J and their | 
relatives and stooges. The cos- 





ever; the blackouts are there (but 


handicapped by the temporary | 
stage of this auditorium), and 


as ever. 

But it doesn’t add up to the) 
split-second fun that titillated | 
Broadway some seasons ago and | 
has fractured ’em through the! 
hinterlands more recently. 

If the boys realize it, they for- 
tunately don’t let on. They work 
ever effortlessly, convulse the on- 
floor house band (there's no pit) 
with asides. and on show caught 





| WVaude and revue has been its 
main offering, but in the last 12 
months musical comedy has been) 
featured in a bid to draw in larg- 
} 
Harry Cunningham,  thestre. 
manager, 
‘haq affected theatregoing had 
jbeen the number of people of. 
| moderate circumstances who were | 
| buying tv sets on the instalment | 
| basis, and thus didn’t have money 
,to spare on live entertainment. 





Empress Shuttering 
| Glasgow, June 22. 
| The Empress Theatre, family 
vaude house here, is to shutter for | 
eight weeks this summer. Official | 
reason given by management is 
that it will close for “redecora- 
tion.” 

Vaudery has been drawing poor 
_ attendances in recent~ months. 





er audiences. | Marty 


were entertaining the cast with ad 

libs. 
Throughout 

minute fracas 





the two-hour, 15- 
(no intermission), | 
May comes through with | 
an impressive assist, as does June | 


said one thing which Johnson. Handsome, white haired , 


and suave, May’s monolog routine | 
is one of the high points of the | 
show, laughwise. 

That the lovable pair of comics | 
may be facing a crossroads was | 
indicated by response wicket-wise. | 
Saturday night show, third night | 
of run, had only about 600 cash | 
customers. “We're a small but se- | 
lect crowd.” gagged Hal Lewis, | 
disk jock, at start of show. { 

Word of mouth—an al!l-impor- | 
tant factor in this ever-dubious 
city—isn't helping this Elks Lodge | 
benefit date. Actually it’s a last-' 
minute booking that’ brought 
troupe off ship from Australia for 
stopover of séveral days. 

You can chalk this one up to 
profit and loss and blame it on 


MINSKY SETS SECOND 
BURLEY FOR SUMMER 


-Harold Minsky will havé@ a Sec- 
ond burley theatre in operation 
this summer. Minsky, currently op- 
erating the Adams Theatre, New- 
ark, will install burlesque at the 
Savoy Theatre, Asbury Park, start- 
ing July 2. Last season, house was 
operated as a legiter. 

- Savoy will be on a one-show-a- 
day basis, with midnight displays 
on Fridays and Saturdays. 

. Minsky is also set to produce a 
burley type unit for cafes. He’s 
been dickering with Frank Sennes, 
booker of the Desert Inn, Las 
Vegas, and other ‘spots, for a route 
tor the package. Desert Inn has 
had Minsky units in previous years. 


Benny's 516 On. 
Ist Dallas Week 


Dallas, June 22. 

The Jack Benny Revue, opening 
the 13th season of State Fair Mu- 
sicals here, reached the midway 
point Sunday (20) with a good $51,- 
615 gross for seven performances. 
Attendance was 20,000. Comedian’s 
six-act, 120-minute production, 
drew only 2,600 at its Monday (14) 
opening, but with good reviews 
and hefty word-of-mouth praise, 
attendance built nightly during 
first week. 

Acts backing Benny are the Will 
Mastin Trio, starring Sammy 





| Davis Jr., Gisele Mackenzie, Bev- 


erly Hillbillies, Stuart Morgan 
Dancers, Channing Pollock, Nita & 
Peppi, with Mahlon Merrick as mu- 
sical director. Unbilled surprise 
sesh has Benny working with the 
“Landrews Sisters” in a sock 
sketch. Comic femme trio includes 
June Earl, Muriel Landers and Iris 
Adrian. 

Benny’s show, cut 10 minutes 
since its lengthy Monday (14) epen- 
ing, winds 14 performances here 
with a Sunday (27) matinee. Some 
of the acts go with Benny for 
further dates in Portland, Seattle 
and Vancouver during the summer, 
with Macklin Megley staging the 
show. 

Rehearsals’ started yesterday 
(Mon.) for “Wish You Were Here,” 
with Gale Storm, Sheila Bond, 
Richard Allan, Sammy Smith, Pat 
‘Chandler, Sidney Armus and Wil- 
liam Thourlby. Production, set for 
14 performances, June 28-July 11, 
features a built-in swimming pool 
under the State Fair Auditorium 
Stage. 


GRATIS SHOW PROBLEM 
SNARLS CCEA CONFAB 


* Ottawa, June 22. 
How much business free attrac- 
tions at a fair can take from the 
midway was the problem that teed 





PARNELL TO VEGAS FOR 
‘PALLADIUM REVUE’ BOW 


Val Parnell, managing director 
of the Palladium, Londen, left 


LEW 
BLACK 
| and PAT 


; 
i 
| 


(Beauty and 
the Least) 
A new note in 
Glamor Comedy 


| Staged by 
Mervyn Neilsen 


Mot. Cass Franklia 
Lew Walters Eat. 
1576 Broadway 
New York 












| (,Tues.) to supervise the opening 
,of the “Palladium Revue” at the 
|; Desert Inn, Las Vegas. July 6. 
| Parnell planed Sunday (20) from 
England for N. Y. huddles with Ed- 
| die Elkort, who booked the unit in 
jthe U. S., before planing out to 
|}the gambling gulch. 

| The unit comprises Wilson, Betty 
& Keppel, The Bogadis, Richard 
Hearne, Andrea Trio, Miss Malta & 
Dogs and-Pat Kirkwood. A Donn 
Arden line will be installed by 
the Desert Inn. 


Vaude, Cafe Dates 


| Chicago 
Phil Foster headlining Balinese 






































Room, Galveston, July 2 for two 
t | weeks, with Jack E. Leonard and 
| Judy Johnston coming in for equal 
|}period on Aug. 13... D 
|} pegged for Skyliner Club, Fort 
| Worth, July 1 for fortnight... 
| Three Lads & Lass to Wharf in 
| Wisconsin Dells June 25 for sum- 
mer...Paul Winchell to Lake 
Club, Springfield, with Hamilton 
| Trio June 25-27...Norm Dygon 
/into Town House, Havana, July 13 
for two frames Ish Kabibble on 
midwestern tour, beginning with 
‘fortnight at Roxy, Oshkosh, June 
| 28; Esquire in Dayton July 12-18; 
| Showboat in Lorraine, Ohio July 
; 19-25, and capping with fair dates 
in late summer, 


WHEN IN BOSTON 
it’s the 


HOTEL AVERY 


yihe Hotne of Show Foik 
Avery & Washington Sts. 





. 


New York for Las Vegas yesterday | 


agmar | 


late promotion and an impressive 
array of other attractions, includ- 
ing a hometown outdoor exhibition 
| bout by Hawaii's own Bobo Olsen 
(no relation), world middleweight 
champ. 





| Saranac Lake 


By Happy Benway 
| Saranac Lake, N. Y., June 22. 
Will Rogers Hospital flooded by 
visitors, among them Margaret 
Sussman, Mildred and Nan Hewitt, 
former showgirls, in from N. Y. 
to greet Norma Cloos, whose 
progress is tops. All three were 
members of Red Cross Motor 
'Corps at one time. 
| Private Jerry Lichenstein back 
| working for Uncle Sam after fur- 
{lough with his wife, Sylvia, of the 
Du-Art Films. 
Robert Viniello, Sr.. in from 
N. Y. for a bedside chat with Ais 


|a-torrid session at a meeting of 
| directors of the Central Canada 
Exhibition Assn., with no solution. 
| Hot argument came when the di- 
, rectors mulled plans to schedule 
gratis shows, including square 
dance competition, band concerts, 
; orchestra music on the bandshell, 
| and others. Some directors claimed 
| the free items would keep custom- 
ers away from the midway which 
gives CCEA a considerable rev- 
enue. Others said the customers 
ought to get something for their 
50c general admission. 

S. F. Dadson, CCEA pres., said 
the Hamid Grandstand Follies 
would be cut short at this year’s 
| exhibition (Aug. 21-28), running no 
later than 10:20 p.m., so crowds 
could take in the World of Mirth 
midway. He added, “But what’s 
tthe use if they come off the grand- 
stand and walk into some free 
|; entertainment at the bandshell?” 


son, Robert (M-G) Viniello, Jr.,|. H. McElroy, CCEA g.m., said 
| who is skedded for major opera-| the Royal Canadian Air Force 
ion. 


tT Birthday greeting are due Phillip 


'Klein and Barbara Brandel, both 
' Variety Clubites, whose progress 
|is tops. 

James Barfield, of the Howard 
Benton Theatrical Ad Co. of Char- 


|lotte, N. C., registered as a new! 


guest; now resting okay while get- 
| ting 0.0. observation: 
Charlie & Margie 
(Four Shannons), yesteryear stand- 
j}ard vaudeé act, stopped off to look 
at the hospital; they plan to settle 
permanently in downtown colony. 
Morris Dworski, director of the 


N. Y¥. Medical Center. 





Write to those who are ill, 


Shannon | 


|Central Band would play every 


New Atlanta Spot 


Atlanta, June 22, 

Continental Room, Atlanta’s new- 
est nightspot, opened with Loopla 
|at the Cleremont Hotel, .in quarters 
formerly occupied by the Gypsy 
Room. Place has been redecorated 
and refurbished. Allen Hargrove 
is manager. | 

A comedy pair, Joe E. Ross, up 


' 





'laboratory here, took two weeks | from Miami, and vocalist Margie 
off to attend medical huddles in| Walker, are the entertainers. Room 


has space for 175 patrdns and 


James Stewart, ex-manager of|there’s no cover except on Satur- 


days, 


Packaged Fun ls 
Gotham Gi 
On Summer Fest 


The New York Summer Festival, 
a major promotion to sell New 
York to the country as the land's 
greatest vacation spot, will give 
even greater impetus to the pack- 
aged entertainment idea, which 
during the past few years has be- 
come an important part of hote] 
and nitery revenue. The bus lines 
and railroads, cooperating with the 
Festival, plan to sell the “pack- 
aged vacations” with greater in- 
tensity during the current summer 
drive. Hotels are cooperating with 
special rates. 


The niteries anticipate a greater 
return because of this festival. 
Nitery owners point out that the 
more visitors in New York, the bet- 
ter business is. However, while 
praising the Festival for doing its 
utmost to bring business into the 
cafes, they fulminate agatnst Mav- 
or Robert F, Wagner for imposing 
the 5% amusement tax on top of 
the 20% Federal levy. 


The travel agencies, plus bus, 
railroad and air lines, are expected 
to increase the number of all-in- 
clusive vacation deals during the 
Festival drive. The increased pub- 
licity, which includes the place- 
ment of $0,000 festival posters 
throughout the country, is expect- 
ed to hypo trade. 


The Shubert theatrical chain is 
cooperating with the Festival by 
offering_a guarantee of a good seat 
at a moderate price to round-trip 
ticket purchasers from remote 
points. 

Festival promotion includes a 
beauty contest, fireworks displays 
at Coney Island, festivities in New 
York’s colorful Chinatown, special 
concerts and other events. 


_ Music Performance Trust Fund 
is joining New York’s Summer 
Festival Season program by con- 
tributing a series of 14 cuffo con- 
certs at Battery Park. Concerts 
will be played by a new 50-piece 
band organized by Local 802 as 
one of the sponsors of the series, 
along with the Downtown Manhat- 
tan Assn, and the N. Y. Dept. of 
Parks. i ' 


Guest conductors will include 
Paul Lavalle, William C. Handy, 
| Harman Neuman, George F. Brieg- 
el and Adrian Schubert. 





Rusty Draper opens July 23 at 
the Sans Souci in Miami, goes into 
The Glen Casino in Buffalo, open- 
ing Aug. 2 and on Aug. 13 hits As- 
bury Park, N. J., and then on Oct. 
10 plays, Roosevelt Hot@] in New 
Orleans for a month. 


Management 

HESS MAYER 
420 MADISON AVE, § 
‘New York PL 5-4566 Ul 











“CREATORS OF SPECIAL. 
COMEDY MATERIAL” 


A. GUY VISK 


Writing Enterprises 
94 Hill Street Troy, N. Y. 


(The Mirthplace of Show Biz) 
Write for special price fist. 
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VARIETY 


VAUDEVILLE - $1 





New NameTalent Market Created By 
Night Clubs With Admission Charges 





Talent agencies have been able +¢- 


to tap a comparatively new market 
for many of its higher-priced tal- 
ent. They've been able to hit com- 
paratively obscure niteries with 
some high-powered names on the 
pasis of working on guarantees 
plus a percentage of the admission 
charges. enh 

On these kind of deals, agencies 
have been able to get top salaries 
for many of their performers. 
They've been able to practically 
convince the operators that they’re 
getting the talent at virtually no 
cost. Many cafes operate on the 
pasis of clearing the entertainment 
nut and more with moderate admis- 
sions, and making the profit on the 
sale of food and liquor. 

The admission gimmick has 
opened up a lot of time, especially 
in comparatively small towns. The 
agencies have been able to sell 
tele and recording names at unusu- 
ally large prices in these spots. 
Generally, the operator takes no 
risk because the guarantee is suf- 
ficiently small so that he’s bound 
to come out ahead. At the same 
time, the headliners, getting any- 
where up to 60% of the door taps, 
stand to make considerably more 
than they would if sold on a 
straight salary. 

This practice isn’t confined to 
the small spots. As a matter of 
fact, some of the largeseaters such 
as Blinstrub’s, Boston, Town Ca- 





sino, Buffalo, and others, regularly 
rely on admissions as a major | 
source of meeting expenses. At} 
Blinstrub’s, for example, with a. 
top name, the operator has his ex- 
penses in the till even before open- 
ing the door. Reservations made 
by mail must be -~accompanied by | 
a deposit, so that a heavy load) 
will cover the nut. 


Of course, not all situations lend 
themselves to the admission charge 
gimmick. Talent agencies are try- 
ing to expand that kind of arrange- 
ment to spots operating on a mini- 
mum charge basis. Unfortunately, 
they say they’re finding it difficult 
to shift established policies. 


> 





Tippy & Cebina signed to tour 
with Xavier Cugat orch on its 
jaunt in Europe starting next 
month, 
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Eckstine’s Paris Stint 
Glasgow, June 22. 

Billy Eckstine, topping in vaude 
here, winds his successful tour of 
the U. K. at. Edinburgh July 3. 

He is set to play a two-weeks’ 
stint at the Olympic Theatre, Paris, 
starting July 9. Singer will be 
accompanied by pianist Bobby 
Tucker, drummer Tony Carr and 
bassist Ken Palmer. 

Larry Parks and Betty Garrett 
are due in to headline vaude at 
the Empire, Glasgow, on Monday 
(28). They have a big following 
among Scots. 


No Cover, No Min. 
_ N.Y. Try Eyed 


Trade is viewing with interest 
the experiment at the Drift Inn, 
N. Y. (formerly the Cafe Albert), 
which is trying the no-cover-no- 
minimum policy along the eastside 
sector of town. Major question 
still to be resolved is whether New 
Yorkers must be forced to spend 
enough to make entertainment pay 
off, or whether they will do so 
voluntarily if given the proper in- 
gregients. So far the results are 
still inconclusive. 

The spot is going in for budget 
entertainment at the moment, with 
shows patterned in the usual sup- 
perclub manner. There are two 
shows at 10 p.m. and midnight, 
with pianists between acts. Cur- 
rently on tap are Barbara Aschley, 
a singer who has made the rounds 
of spots, which include the Nauti- 
lus, Miami Beach, and Maria 
Velasco, a comparatively recent 
graduate from the cocktail lounges. 
Pianists are Frank Beery and Lau- 
rie Brevis. Future bookings in- 
clude Cedrone & Mitchell, who 
come in early next month. 

Spot opened about two months 
ago with Doodles & Skeeter as the 
top attraction. Doodles (Danny 
Young) was to have taken over 
the operation, but deal was never 
consummated. Dottie Sours is in 
charge of the operation. 


WHITE HORSE’ ICESHOW 
COOL LONDON HIT IN BOW 


London, June 22. 

Claude Langdon’s ninth ice- 
show, “White Horse Inn on Ice,” 
based on Erik Charreil’s musical, 
“White Horse Inn,” opened at Em- 
press Hall last Thursday (17). 
Show, lavishly mounted at a cost 
of $450,000, looks like a good in-| 
vestment. Individual hits were | 
scored by Belita, Max Wall, Kossi 
& Harrison, 12 Marquartsteiner 
Schuhplatter Dancers and Noberti, 
comedy contortionist. Bookings are 
already big for the skedded 17 
weeks. 

Charrell and Dr. Ralph Benat- 
zky came over from the Continent 
to attend the premiere, latter con- 
ducting the orchestra. 


‘Holiday’ Icer As Wirtz 
Sub Indpls. Coliseum 


Indianapolis, June 22. 

Negotiations for “Holiday on 
Ice” to go into the Indianapolis 
Coliseum are under way. It will 
be the first time that this arena 
will not have Arthur M. Wirtz’s 
show, “Hollywood Ice Revue,” in 
the favored spot. Wirtz, who leased 
the Coliseum for many years, with- 
drew recently from the operation 
of that spot. He'll use the Butler 
U. Fieldhouse for his shows. 

The Coliseum will be operated 
by Melvin T. Ross this year. The 
arena is located on the Indiana 
State fairgrounds and is owned by 
the fair commission. 


Lanson’s Dallas Date 


Dallas, June 22. 
Snooky Lanson, Hit Parade vo- 
calist, has been signed for an en- 
gagement here at the Mural Room, 
Baker Hotel, July 16 through 
July 29. 
Joan Walker is to open at the 














75,000 SHRINERS AT A.C.; 
HOPE SHOW BIG FEATURE 


Atlantic City, June 22. 

More than 75,000 free-spending 
Shriners are due to invade the re- 
sort this Sunday (27) for the an- 
nual Imperiait Councii session of 
the Ancient Arabic Order Nobles 
of the Mystic Sirine, in Conven- 
tion Hall June 27-July 2. 

Big event as far as Shriner 
amusement is concerned is ‘“Hi- 
Neighbor,” a musical stage extrava- 
ganza to be put on in Conven- 
tion Hall with Bob Hope and 
Gloria DeHaven starred Tuesday 
night (29). Hall has been set up 
to seat entire Shrine turnout. Wish 
Hope, the show, produced and di- 
rected by Leon Leonidoff of N. Y.’s 
Radio City Music Hall, will feature 
the June Taylor Dancers, Darvas 
& Julia, Ted and Flo Vallett, plus 
Shrine bands and chanters. 


Shriners are asking $4 top for 


tals for crippled children in vari- 
ous parts of the country. 

Other top events of the big con- 
vention include an escort day 
Shrine parade review that morning 
(29) and an illuminated night | 
parade review evening of July 1./ 








Gives Arg. Acts 
Sour Audiences 


Buenos Aires, June 15. 

Another 17 first-run, central and 
neighborhood houses in Buenos 
Aires have come under the impo- 
sition of Law 14.226, and are now 
forced to put on vaudeville turns 
in between feature showings. This 
has left only seven theatres exempt 
in the city centre, because of un- 


emaScope commitments. 
The Permanent Committee set 


from chiselling the performers. 
This wage scale divides the the- 
atres in five classes: first-run “A.” 
first-run “B,” neighborhodd “A” 
and “B” and “continuous run” the- 
atres. The acts are classified into 
six types: Terpsichorean, Vocal, 
Miscellaneous, Comics, Musicians 
and stooges. 

For a single dancer, for instance, | 
the rate varies between $16 a turn | 
in a first-run, de-luxe house, to) 
$6.50 in a neighborhood “B.” The 
highest scale is $40 for a vocal 
quartet not requiring musical ac- 
companiment. 

The whole thing affords an in- 
teresting example of what happens 
when there is dictatership in en- 


suitable structure or 3-D and Cin-| 


Deadline on Can. AGVA-AFM Hassle 
- Delayed; CNE Deal Finally Set 


The deadline by the Montreal lo- 
cal of the American Federation of 
Musicians to refuse to play for 
American Guild of Variety Artists 
members has been delayed from 
Monday night (21) to today (Wed.). 
Announcement came over the local 
radio stations to advise the public 
as well as musicians, performers 
and nitery owners that there 
would be no essential change in 
the nightclub situation for two 
more nights. ’ 


It’s reported that the cafe own- 
ers have lined up non-union musi- 
cians if the AFM members won’t 
work behind AGVA performers. 

Meanwhile, AGVA has signed 





N. Y. Cafe Upbeat 


The Marciano-Charles fight gave 
New York niteries and hotel tem- 


porary siege of prosperity last | 
Influx of out-of-towners, | 


( | V | which brought around 46,000 into 
D ry a for three days and gave hotels near 


week. 


Yankee Stadium, loaded nightciubs | 


| sellouts. 

| From Wednesday night (16) on. 

| the cafes had kingsized crowds. 
Midnight shows, generally weak 

| except when the prom kids are out. 
were played to virtually SRO 
crowds. Thursday dinner show 
showed litile benefit, but the late 

| display was heavy. There were 


enough staying over on Friday to} 


,|imsure heavy attendance at the 
| cafes. 

| The larger niteries were the 
'major beneficiaries. The tin 
Quarter, Copacabana and Versail- 
les got the bulk of the spenders. 
Hotels benefited somewhat, but 
generally those coming in for the 
brawl eschewed the gentler type 
of entertainment. 


; 
; 


Of course, Saturday night took 
up to police the law has now im-/| care of itself. The bonifaces must 
posed a minimum wage tariff for get capacity biz that evening if 
the turns, to prevent exhibitors; they're to show a profit for the 


| week. 


ROBERT Q. SHOW FOR 





Omaha, June 22. 
Robert Q. Lewis & Co. will pre- 
sent the Centennial All-Star Vari- 
ety Show at Ak-Sar-Ben grand- 
stand here July 10, according to 
Alfred Stern, managing director of 
Omaha's celebration. 


Don Liberto, the Chordettes, Lee 
Vines and John Cali. 
In addition, the Paul Moorhead 





tertainment. 


Audiences, who have | agency here will round out the 


with the Canadian National Exhibi- 
tion management. Union won its 
major point that all principals and 
chorus be members in good stand- 
ing of AGVA. Insistence was made 
on this point because of previous 
statements by Walter Murdoch, 
American Federation of Musicians 
veepee and head of the Toronto 
AFM local, that AFM members 
would not work behind AGVA 
members. He had previously organ- 
ized an auxiliary local for perform- 
ers, One of the major provisos of 
performers joining the auxiliary 
was that they resign from AGVA. 





The troupe 
will include Jaye P. Morgan, Lois | 
Hunt, Jan Arden, Earl Wrightson, | 


|not asked for vaudeville and do | show with Darling Debutantes, lo- | 
not care for it, are discourteous | ¢al chorus line, and Skeets Ma- | 
and insulting to the performers. | honey’s orch. Lewis will also orig- | 


Exhibitors surlily de no more than | inate his CBS broadcast from the 
exactly what the law enjoins. Dis- 2,890-seat Orpheum Theatre the 


Talent must endure the audi- 
ence’s sometimes violent reactions 
with a fixed determination tc grab 
the cash while they may. 


AGVA PREPPING OWN 
LIFE INSURANCE PGM. 


The American Guild of Variety 
Artists is set to embark on its,own 
life insurance program. Currently, 
the union has a group policy ar- 
rangement with the Union Labor 
Life Insurance Co., which is head- 
ed by Matthew Woll, a vice-presi- 
dent of the American Federation 
of Labor. AGVA pays into that 
firm an approximately premium of 
$35,000 annually, from which the 
members get $500 free life insur- 
ance. 

According to the union's think- 
ing, since this arrangement went 
into effect, the premiums have al- 
ways been greater than the bene- 
fits. Thus the union will try to in- 
sure its own members out of its 
own treasury. A code of eligibility 
for the insurance is now being 
drawn up. 

The life insurance program is 
eniwely apart from the accident 
insurance policy, premiums for 








spot Thursday (24). 











which are paid by the employers. 


tributors hate it and are looking | morning of July 10 before a spe- 
around for means of circumventing | ¢jal invited aud of Omaha civic 
it. Finally, film producers see it! bigwigs. 

'as robbing them of coin which 
| might go into their pockets. 





Brown Breaks Up Dance 
Team to Become Booker 


Pittsburgh, June 15. 

Longtime brother and _ sister 
dance team of Jean and Walter 
Brown, well-known act in niteries 
and vaude for the last decade or 
more, is dissolving with decision of 
Walter Brown to go into the agency 
field. He’s been getting his feet wet 
iff the business for the past several 
months and last week, with grant- 
ing of a Pennsylvania license to 
him, he joined the Joe Hiller office 
here as an aide to the vet theatrical 
booker. 4 

The Browns are a local couple 
and with Walter entering the 10 
percenters, his sister, Jean Brown, 
is retiring from show biz. 





Bal Tabarin, N. Y., is slated to 
close June 26 for the ; oo Re- 
opening is set for Aug. 24. 





Murdoch is now being restrained 
by an injunction in Toronto from 


| preventing musicians from backing 
| AGVA members. He’s under no 
the Hope show and admitting the id bd | Such restraint "in Montreal. 
public as long as seats last, with ig t rings rie 
funds to go to 17 Shriners Hospi- 


; 
| peace with the AFM have been 


Meantime, overall steps to make 


| taken. AGVA has wired James C. 
Petrillo, AFM prexy, asking for 
exploration of areas of dispute in 
order to seek a settlement of dif- 
| ficulties between the both unions. 
Petrillo has replied and has asked 
AGVA to forward a set of terms. 


i 
' 





Trouble in Montreal 


Montreal, June 22. 

| Expected hassle re AFM June 21 
deadline not te play AGVA acts 
failed to materialize. Majority of 
clubs continued shows, most play- 
'ing out contracts. Some clubs ex- 
pect trouble this week when 

AGVA’ers on bill finish engage- 

ments. Clubs are rushing to book 
*musical acts or performers holding 
both AFM-AGVA cards. 

Canadian Assn. of Variety Artists 
is lining up cafes and performers 
in a hurry. Rumor around town 
that AGVA national administrative 
secretary Jack Irving is in Chicago 
|} conferring with AFM’s James C. 

Petrillo on possible settlement. Ac- 
cording to Armand Marion, AGVA 
head here. any act switching to 
CAVA will be blacklisted by 
AGVA. Local AFM reads are not 


expected back from a U. S. meet- ~ 


ing until middle of week. Reps 
here are sitting tight, with no 
comment on present situation. 
Much-publicized hassle is creat- 
| ing confusion with everyone cut- 
| ting biz sharply in major rooms. 
| Least affected are many beer joints 


| with musical entertainers. Mem- 
OMAHA CENTENNIAL bers of the Spike Jones outfit cur- 


| rent at the Chez Paree joined both 
/unions before coming to Canada, 

Bellevue Casino orch is on long 
| contract, leaving them in the clear. 
| Mount Royal orch is on notice to 
| July 10. 





EVELYN, 
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Ambassador Hotel, L. A. 
Los Angeles, June 18. 
Eddie Fisher (with Harry Akst; 
Axel Stordahl conducting), Will | 
Jordan, Hightowers (2), Benny | 
Strong Orch (14), Dick Day; $2) 
cover. 





This is one of the year's big ones. | 
Coming as it does at the height of | 
the graduation season, this 10-day | 
Eddie Fisher stand should chalk up | 
some new attendance records at) 
the Cocoanut Grove. 

It’s a Coast debut for Fisher and 
he scores solidly with a 35-minute 
song-selling stint that runs the 
gamut from his current disclicks 
to a medley of oldtimers penned 
by Harry Akst, his pianist. Latter 
tunes might better be dropped for 
this stand, since the audience is 


than satisfactory fare usually on| 


tap here. It’s pleasant, entertaining 
and scores neatly down the line. 
Topbilled, baritone Russell Arms, 


ex-Lucky Strike Hit Parader, mak- 
ing .his initial nitery whirl, does 
nicely in his spot. A neat appear- 
ing youth, he bypasses gimmicks 
and tricks, just singing "em straight 
in a pleasing voice, tying his num- 
bers together with amiable, brief 
chatter. Guy bows on with a nod 
to his tv sponsors via “Lucky in 
Love” and runs through a catalog 
of o'dies that includes “I Hadn't 
Anyone Till You,” “Birth of the 
Blues” and “I Should Care.” 
Handles each song nicely, winding 
with his lone pop, the melodic 
waltz, “Answer Me, My Love,” for 
nifty customer response. 

Also in the. vocal department, 





largely composed of teenagers f[o 
whom “Guilty” and others of that | Ellie Williams, a shapely statuesque 
era have little meaning. There’s| silver-blonde, is okay in her spot. 
nothing tricky about his singing; | Gal has a sultry voice tailored more 
it’s straight baritoning sold with-/| for intimate spots rather than this 
out frills but plenty of sincerity. large bistro but, notwithstanding, 

Layout gets off to a strong start | her vocalizing of “Old Black Magic” 
with the Hightowers, acrodance | and “Willow Weep for Me” garner 
duo featuring the work of a virtu-| okay response. Inclusion : of a 
ally spingless femme member.| Korean love song, “Addi-don,” | 
Backbends off a high perch and to| which she etched for Rainbow plat- | 
light a cigaret from one held by | ters and the flip side, “Worry, | 
her supine partner highlight the | Worry, Worry,” mean little, with | 
turn and it evokes fine response. } the substitution of something more 
The room's setup, however, makes | on the sophisticated side more in| 
it difficult for them to be seen | character. 
much beyond ringside. == —__—'|__—iBill tees off with the Haydens, a | 

Will Jordan, a slick mimic, wins | ballroom team, whose routines are | 
ready response with some devastat- | fast and eye-catching. Male partner | 
ingly accurate carbonings in which | nabs a solo spot for some fast and | 
clever vocal comparisons are fancy tapping with the pair wind-| 
heightened by his mobile features. } ing with a snappy Charieston. In 
He's especially good on Ed Sulli-| the second slot, the Kovacks, three 
van and he has an Austrian mimic) gals and a male, are especially 
bit in which he does several im-| socko, cavorting through a series 
pressions complete with accent/ of acro tricks atop a trampoline 
that maintain a constant stream |(complete with bedspread and 
of laughs. Impressions of people | pillow), and tables, stacked two and 
not usually carboned are aided by three high. Gautier’s Tally Ho 
good material and he earns a solid| rounds out the bill, with a male 
hand on departure. ...|and femme ringmasters guiding | 

Benny Strong orch, doing its four ponies, four pups and a mon- 
usually good job of dance chores.| key through tricks which garner 








' 


is repeating its “One Finger, One 
Thumb” routine for the show, hav- 
ing been forced, at the last mo- 
ment, to drop plans for Fisher 
Coke-time tribute. Kap. 


Chez Paree, Chi 
Chicago, June 14. 


Myron Cohen, Diosa Costello & 
(with Roberto & Alicia. 


Co. (6) 
and Don Reynolds), Betty Luster, 
Brian Farnon Orch; $1.10 cover, 
$2.50 minimum. 





The Chez Paree got caught in. 
the middle on this two-week bill, 


when Steve Gibson and his Red 
Caps and Damita Jo stayed over in 
Las Vegas despite their contract 


to open here, and Diosa Costello & | 
Co. were booked as the replace- | 
ment act. Latter flew in from New . 


York and arrived at the bistro only 
an hour before show time, 


Opening night the show ran an 
overlong hour and a half. After 
some heavy slicing and telescoping 


of the acts in Miss Costello’s group | 
to get the company into proper, 


perspective with the rest of the 
bill, the show should shape up for 
okay biz. 

Myron Cohen as headliner has 
the customers tittering, chortling, 
guffawing and howling—mainly 


the latter—during his half-hour of | 


story telling. He’s an expert- per- 
former who has the crowd with 
him from his opening Senator 
Mendrguancnes to his closing beg- 
off. 

Costello outfit, instead of being 
an act, is actually a unit with a 
series of production numbers suit- 
able as a single attraction at a 
nitery or vaude-filmer. 


Miss Costello, sveltely gowned, | 


opens with a dance, having two 
unbilled young men as partners, 
then grooves into “Granada.” 
Reynolds, a good-looking guy with 


leasing pipes, gets off three num- | 


ers, best of which is “Begin the 
Beguine.” Following the “Peanut 
Vender” number, in which Miss 
Costello sings and displays her 
highly mobile posterior, Roberto & 
Alicia demonstrate their firstrate 


Spanish dancing. Closing number | 
is a smash “Bali Hai,” with Miss | 
Costello wearing her Bloody Mary | 


garb. 
Betty Luster, a tall blond looker, 


holds all eyes as she prances 
through her versatile teerping, 
ranging from skillful ballet to 


highly sexy contortions. 

Brian Farnon does an excellent 
job of showbacking, with his orch 
also playing the dance sets. Don. 


Blinstrub’s, Boston 
Boston, June 14. 
Russell Arms, Ellie Williams, 
Gautier’s Tally Ho, Kovacks (4), 
Haydens (2), Michaet Gaylord’s 
Orch, under’ direction of Nelson 
Hall ¢7), Tod Cole, Lou Weir at 
organ; no min., no cover. 





_ The current and next to final 
lineup at this hippodrome-sized 


nitery for the season, while lacking | 


hiarquee lure, adds up to the more 


thus , 
precluding any rehearsal whatever. | 


Don | 


nice response. Ted Cole emcees 

|with Nelson Hall directing the 
| Michael Gaylord orch capably dur- 
ing the house maestro’s illness. Lou 
| Weir pumps out melodies on the 
| Hammond between sets. Elie. 


EI Rancho, Las Vegas 
Las Vegas. June 16. 
Sophie Tucker (with Ted Sha- 
piro), Lenny Maxweli, Dot Dee 
Dancers (10), Bob Ellis Orch 
' (11); no cover oF minimum. 





of Sophie Tucker’s 45-minute chore 

| attests to enshrinement of the Red 
-Hot.Mama as America’s show biz 
idol, and her Golden Jubilee Tour 
will pack ’em in during this fort- 
nighter. 

What makes Miss Tucker so 
great every time around are the 
surprises she springs with new ma- 
‘terial, plus the fact that _on the 
‘subject of sex she has no peer 


'as a stylized purveyor of the ribald | 


and broader aspects of same. Were 
any other performer to handle the 
material the star uses so easily, 
that performer probably would be 
| barred. It comes easy for Miss 
Tucker and is just as easily re- 
; ceived by audiences, as witness the 
past 50 years — no complaints. 


note — “I Wish I Could Go Among 
You and Clasp Each Friendly 
Hand”—but she still knocks ’em 
|dead. In red sequined gown and 
| high headdress adorning her ample 
| blonde coiff, the queen holds sway 
| without difficulty. A Dr. Kinsey 
|epic is socko — “I May Be Grow- 
/ing Older Every Day But I’m Get- 
|ting Younger Every Night.” 


| ‘*Mammy Of Mine” are resurrected 
| to a tremendous hand. In “I Don’t 
| Want To Get Thin,” she points 
}out there’s never been a fat girl 
in an old maid’s home. Sophie’s 
| hit-parader of 1922 is the dynamic 
'“Waiting For the Robert E. Lee.” 
| Of course, there’s “Some Of These 
| Days.” And in proof of the great 
parlay of Sophie Tucker and sex, 
there’s “No Business Like That 
Certain Business,” which is the 
main course. 

Ted Shapiro, Miss Tucker’s part- 
ner for 33 years, has become an 
important part of the act aside 


from his keyboarding. He handles | 


punchlines and exchanges with 

| star that are a delight to the crowd. 

|Who knows? Next time around 
ey may even be a dance team, 
00. 


Lenny Maxwell is a young comic | 


| with nice material who found the 
| footing heavy at the first dinner 
show. He®fought the gourmets 


valiantly and the contest ended in) 


a draw. His arsonist running gag 
and impressions are okay and 
there is every reason to believe 
he'll catch on before many per- 
| formances get by. A single produc- 
jtion number is choreo’'d in a 
[itmited area as the Bob Ellis orch 
plays behind Miss Tucker onstage. 
The line number ‘is brief, which 
‘is all to the good. © Bob. 
‘ 


A standing ovation at conclusion | 


Headliner opens on a maudlin | 


“When You Wore A Tulip” and | 


Celeny, London 
. London, June 15. 
Marti Stevens, Felix King & Don 
Carlos Orchs; $5 minimum. 


Over the years Harry Morris, 
operator of this smart Berkeley 
Square cafe, has played a promi- 
nent role in attracting name US. 
talent to London. Current engage- 
ment of Marti Stevens is one of 
the results of his recent visit to 
New York. She has been signed 
for the regular four weeks’ season 
and her opening night bowoff indi- 
cates she'll draw the customers by 
word-of-mouth. 

Miss Stevens has poise, looks 
and elegance. And she can sing, 
too. She has a rich contralto voice 
and a warm and friendly personal- 
ity which radiates through the 
room. Although at her best with 
a torrid tropical entry and with the 
colorful, ““‘The Way of The Blues,” 
Miss Stevens appears to favor the 
ballad type of song and has in con- 
sequence slightly upset the balance 
of the routine. The act needs slight 
revision to achieve more effective 
contrast. 

She certainly knows how to 
project a dramatic ballad and gets 
top results for a couple such en- 
tries, “Three Coins In The Foun- 
tain” and “Young At Heart.’”’ She 
gets her biggest ovation, however, 
with, “It’s Hot Down Here” which 
she delivers with considerable en- 
thusiasm. 

Miss Stevens receives admirable 
accompaniment from her regular 
pianist, Don Pippin, who sits in 
with the resident Felix King orch. 
They share the dansapation with 
the Don Carlos rhythm unit. 

Myro. 


Casino Royal. Wash. 
Washington, June 8. 
Three Suns,. Lillian Roth, Jack 
Maggio, Line (6), Bob Simpson 
Orch (8); $3 minimum, $1 enter- 
tainment charge. 








| Casino Royal continues its policy 
| of name entertainment with a solid, 
| hour-long show in which the Three 
|; Suns walk off with top honors. 
|} This popular trio—organ, guitar 
and accordion—is loud and lively 
|from start to finish and the audi- 
ence loves it. Breaking loose with 
, “Avalon,” they caper through a 
'variety of selections, kid the cus- 
tomers, and reach peak with a mu- 
,Sical travelog which ranges from 
'“South of the Border” to Europe 
'and the Orient and packs plenty 
‘of punch. 

Trio is backed up by Bob Simp- 
son's house orchestra for most of 
their act. Suddenly, however, they 
chase the band offstage, invite the 
‘audience up for dancing, and pro- 
_vide the music. Here they change 
pace, tossing up such soft numbers 
as “Dancing in the Dark,” “Time 
on My Hands” and “Tea for Two.” 
This windup sends them off to 
heavy mitt action. 

Singer Lillian Roth takes another 
step along the comeback trail with 
her Casino Royal engagement. It 
|is a large step and would have 
| been even bigger if the house band 
|had provided the type of back- 
; Stopping it should have given. At 
|times, however, the _ orchestra 
| slowed her down instead of picking 
| her up. 

Miss Roth offers plenty for 
| everybody, starting with a throw- 
|away medley from films in which 
/she appeared, as a reminder to 
_ those who may have forgotten her. 
'Swings into a group including 
|“Ain’t She Sweet” and “Did You 
|Ever See a Dream Walking,” in 
|which she bids for audience par- 
_ ticipation. 

Highlight of her performance 
|'comes at the end when she deliy- 
ers a new ballad, “I’ll Cry Tomor- 
row but Let Me Laugh Today,” 
| with telling effectiveness: and a 
final raucous rendition of ‘Edie 
Was a Lady” which is certainly 
ithe old Lillian Roth at her old- 
'time best. Lowe, 

| 
| Top’s, San Diego’ - 
} San Diego, June 14. 

| Eddie (Rochester) Anderson 
Piwith Frank Weaver, Priscilla 
White), Lorry Loman, Billy Britt 
| Orch, Peggy Lou Dutton; $1 cover, 
no minimum, 








With familiarity stemming from 
17 years with Jack Benny, Roch- 
ester is assured of a warm welcome 
in niteries. He’s a superb hoofer 
,of the old school—smooth and ef- 
fortless—but there’s little else to 
his act beyond the association with 
Benny. 

Latter is exploited via record- 
phone conversatjon, similar to 
‘gambit employed by  Benny’s 

portsmen in their routine. Tech- 
nically, the recorded call is awk- 
wardly handled although some 

laughs are netted. 

| Invariably given sharp lines on 
| radio-tv, Rochester is weakest in 
dialog gopesusent on a_nitery 
floor. An Ike joke could be axed, 





reminiscent of race minstrelcy. 
(Girl friend is lauded as a Hershey 
bar with almonds in the right 
places.) 

Unique terpology and sandpaper 
song style is Rochester's strong 
suit throughout, particularly his 
soft-shoe with Priscilla White on 
“Tea for Two” and “Sunny Side of 
Street” vocal. Carrying out gentle- 
man’s gentleman theme, Fran 
Weaver stooges as Hawkins, Roch- 
ester’s valet, and Miss White is the 
nicely-stemmed maid. Weaver's 
dance, using suitcases as steps, is 
okay. 

Future plans call for addition of 
a name singer or vocal group to 
round out a unit, and this should 
help. But as act stands, patrons 
are applauding Rochester largely 
for the Benny relationship and as 
an expert hoofer rather than for 
proficiency as nitery performer. 

Singer Lorry Loman is reviewed 
in New Acts. 

Billy Britt’s house crew does 
well on showbacking chores and 
for dancers and Peggy Lou Dutton, 
a Texas beauty, continues to draw 
favorable attention-as band vocal- 
ist. Don. 





Chaudierre, Ottawa 
Ottawa, June 18. 
Rudy Vallee, Larry & Trudy 
Leung, Cathalas Duo, Dick Martin, 
Jimmy Garret Orch (8); $1 admis- 
sion. 





Despite " weak advance _bally 
which kept teeoff night (17) biz 
well below what it should have 
been, and inadequate band backing 
and overall show production, Rudy. 
Vallee’s too brief half-hour on the 
floor of Chaudierre’s Rose Room 
had all the power and effect of his 
early air show and diskings. 

Valiee’s session drips with nos- 
talgia and that’s good. He quips 
at his years and belies them by his 
appearance, then reminisces by 
warble and gab, effectively using 
the w.k. Vallee tones that for a 
long time provided apers with an 
easy gimmick. Session includes 
click handling of tunes long asso- 
ciated with Vallee, such as “Whif- 
fenpoof Song,” “Vagabond Lover,” 
“Kitty From Kansas City” and 
“Stein Song,” all to warm recep- 
tion. Veteran stager works with a 
minimum of movement, leaving it 
to sound and pacing to keep the 
stanza on its high level of show- 
manship. 

Cathalas Duo, handsome well- 
dressed male and femme, work 
acro and balancing to nice returns, 
male doing most of the work while 
on huge walking balls. Larry an 
Trudy Leung, Chinese song and 
dance pair, lean heavily on Larry’s 
pipes in okay offering. Dick Mar- 
tin, emcee and comic soloer, is held 
over. Jimmy Garret band backs 
show and plays for customer danc- 
ing. Gorm. 


Flamingo, Las Vegas 
Las Vegas, June 10. 
Rose Marie & Lenny Kent, Ink 
Spots (4). Ron Fletcher Dancers 
(14), Torris Brand Orch (11); no 
cover or minimum. 





A lightweight package of pleas- 
ant-enough fare toplines Rose 
Marie and Lenny Kent, with the 
Ink Spots in the harmonizing slot, 
in the three-weeker originally 
slated for Pearl Bailey, who bowed 
out for a film. 

Mixing some new and old stuff 
in their 45-minute turn, Rose Marie 
and Kent blend voices in “These 
Are the Songs,” and dynamic gal 
goes on to belt “It’s Great,” in 
which she registers with some 
good impressions. Vivacious enter- 
tainer, whether clowning or warb- 
ling, is a dependable yockgetter. 
As usual, since two have: paired 
together professionally, jokes fly 
between them in reckless abandon, 
and are easily designed to win 
friends. 

Kent spouts with familiar 
“Buddy, Buddy,” as song garnish 
for Texas jokes. Other numbers in 
solo spot are okay, and he uncorks 
familiar reprise of entire show in 
rapid-chatter and gets big hand. 
Team winds with a song they cail 
“Fanny,” while Kent dispenses 
dummy song sheets to audience. 
Act is cute second time around. 

_The Ink Spots — rivals to the 
Bill Kenny outfit with the same 
name — are a good harmonizing 
quartet. Nostalgics like “Do I 
Worry” and “Into Each Life Some 
Rain Must Fail” are good. “If I 
Didn’t Care” might make it hard 
to tell the difference between the 
two singing groups, but the one 
heard here is perhaps more ver- 
satile in the solo singing sense. 
A guitar and cello are used in 
act, which is well received. 

Ron Fletcher holds over a pair 
of fast-moving numbers, with his 
line boasting some fine dancers. 
Bob Jacobs is able piano accomper 
for Rose Marie and Kent and the 
Torris Brand ‘orch Coes an okay 





also some dubious material too! j 


ob. Bob, 


: Mesamhe, Hi 
liywood, June 15. 
t Yon 8 Dells Calle Auatin 
|Mack)3 Paul Hebert Orch; $2 
cover, 








- Joe E. Lewis almost always finds 
a fast track here. He’s a fixture in 
the Sunset Strip bistro sweep. 


k | Stakes and year in, year out he 


cops the boxoffice as well as com- 
edy talent accolades. 

This time around he’s no excep- 
tion, and Charlie Morrison’s cash 
registers will be ringing a merry 
tune these next three weeks. Just 
off the Las Vegas track, and with 
Austin Mack as usual jockeying 
the ’88, he rocked a jammed open- 
ing-night house here during his 
eptire 40-minute stint. 

Relying chiefly on well-tried 
song and gag material, Lewis 
never faltered. To accommodate 
the crowd, Morrison filled the 
dance floor with tables to the point 
that Lewis was hemmed in against 
Mack’s piano with hardly enough 
room to bend his Scotch elbow. He 
could have registered a “foul” 
complaint with the stewards, but 
he couldn’t have done better even 
if he had enough room to dance 
like Astaire. 

Introed briefly by George Jessel, 
Lewis clicked from his opening 
gag, “I work in intimate rooms, 
but this is downright fresh,” 
through all his special songs— 
Rodgers & Hammerstein (‘I 
wouldn’t take your four shows on 
Broadway for my one broad on 
7th Ave.”); “Henrietta”; “Trees” 
(“Anybody can make a poem, or a 
potato salad, or a 10 the hard way 
—but nobody can make a tree. Not 
even Rubirosa can make a tree.”’); 
“Young at Heart”; “Wedding Bell,” 
“Dr. Kinsey” (“I don’t know where 
it's all going, but I’m not getting 
my share”) and ‘It Takes Two to 
Tango.” 

Everything he does—joke or 
song—is perfectly welded into a 
relaxed but racing, racey turn 
that’s almost a constant laughget- 
ter. Scho. 


Hotel Fairment, Frisco 
San Francisco, June 8. 


Peggy Lee, Ernie Heckscher 
Orch; $2 cover. 





You don’t have to have your hip 
ecard punched to get a belt out of 
Peggy Lee’s singing, and that’s one 
thing that makes this gal an ex- 
ception to most jazz vocalists. She 
has crossed completely over the 


d/|bridge between jazz and pop mu- 


sic and now rates as one of the 
best vocal act of her sex currently 
on the hotel circuit. 

Miss Lee — like Nat (King) Cole 
— is a perfect example of how 
to retain a jazz feeling and still 
make the squares love it. She sings 
and phrases with the same. jazz 
aura that made her a top band 
vocalist a decade ago with Good- 
man. She also retains the warmth 
and protection that made her Capi- 
tol and Decca disks click with the 
coin machines. Now, gowned in ex- 
cellent costumes, with a crack jazz 
sextet backing her up, utilizing 
deftly all the body English passable 
in a hotel room, she puts across 
her numbers with alternately the 
wallop of a  barrekhouse blues 
shouter, soft-voiced warmth, of a 
cafe thrush or practiced showman- 
ship of a born trouper. 

In all styles she gets strong 
hands from the crowd — a capacity 
one opening night. The show is 
ideally paced, changes of mood 
and tempo capturing attention. 
Opening night it ran~37 minutes 
without a dull spot — six numbers 
and a five number encore set. 

Sextet is introduced with special 
hand for guitarist Laurendo Alme- 
ida and bongo artist Jack Costanza 
and pianist Jimmy Rowles, each 
of whom gets a featured spot. 

Use of top musicians, despite the 
heavy nut, obviously pays off, in 
this instance presenting the Peggy 
Lee talent in exactly the right 
showcase, Rafe. 


Moorhead Branching Out 
Big in Omaha Show Biz 


Omaha, June 22. 

Paul Moorhead agency will move 
into a third field tomorrow night 
(Wed.) with the staging of an c,'t- 
door show biz production for the 
Omaha Centennial Festival of Fire- 
works at Muny Stadium. 

Moorhead dealt only with orchs 
until a year ago, when aid Don 
Romeo branched into niteries and 
club dates. Now Romeo has set 


Patine & Rosa, acros; Alex Sadler, 
trampoline; Paul and Janet, aerial- 
ists, and the Miller elephants for 
the Centennial show. Romeo wil! 
also book several productions for 
fair dates in this territory. 








| 
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Mausie espns ey Y. 

radio City Music 1 presenta- 
Ree “Compass Points,” produce 
by Russell Markert; _ settings, 
James Stewart Morcom; costumes, 
Frank Spencer; lighting, Eugene 
Braun; special lt s, Albert Still- 
man; choral director, Raymon 
Paige; ballet choreography, Mar- 
garet Sande; Rockette choreogra- 
phy, Markert. With Chris Cross, 
Tony Starman, Jack Beaber, Earl 
Lippy, Edward Powell, Eric Hut- 
son, Marilyn Murphy, Milan Timo- 
tich, Clifford Orr; “The Student 
Prince” (M-G) reviewed in VaRI- 
reTY May 26, ’54. 


The Radio City Music Hall pro- 
duction, along with the Empire 
State Bldg., Central Park and the 
UN buildings, is one of the natu- 
ral draws of. New York. It’s a 
never-ending phenomenon for the 
provincials and at the same time, 
it’s something that the native New 
Yorkers can’t dismiss lightly. 

The current show, “Compass 
Points,” provides a striking bit of 
staging, especially in the set which 
depicts Broadway. It’s an excellent, 
imaginatively-lighted drop that 
provides a faithful replica of: the 
Stem looking northward from 
Times Square.~ This background 
sets the stage for the Rockettes, 
who perform with their usual pre- 
cision for maximum returns. It’s 
the kind of finale that creates a 
conversation piece. al 

The opener is a pleasant depic- | 
tion of the south, which permits 
the MH Choral Ensemble its spot. 
The group gives. “Dixie” as_ it 
would be done under varying cir- | 
cumstances. The lyrics are good | 
and the solo interludes come off | 
well. One of the brighter spots | 
is by Marilyn Murphy, who mixes | 
the rebel tune with excerpts from | 
“Sempre Libre” for a good novelty. | 
Eric Hutson, Milan Timotich and | 
Clifford Orrs have good solo pas- 
sages. 

The ballet group has a sexier mo- | 
tif than usual with the depiction | 
of a prospector’s separation of his | 
gold dust, with saloon _hussies | 
hurrying the process. It’s a color- | 
ful, skillful romp by the coryphees } 
with Jack Beaber playing the | 
premier danseur. Margaret Sande’s | 
choreography is excellent. 

The acts, unfortunately, do not 
projgct as strongly as the produc- 
tion. Chris Cross, who does well 
in most situations, somehow relied 
on small bits of Business which 
gets laughs in the forepart of the 
auditorium and is lost in the 
further reaches. The bit with a 
lifesized, Maewesty type doll, 
doesn’t come off as well as it usual- 
ly does. 

Tony Starman has an essentially 
good ballet-tap routine, but con- 
centration on the ballet bits seems 
a mistake in view of the fact that 
he follows a strong run of that 
type terp by the house corps. Ed- 
ward Powell provides the produc- 
tion vocals during the sequence. 
Raymond Paige’s orchestral back- 
ing and overture comprising a 
Spanish medley is in a top groove. 

Jose. 





Olympia, Miami 
Miami, June 18. 
Forrest Tucker & Johnny Ro-| 
mano, Pat Henning, Narda Man.- | 








Troupe 
Orch; 
(UA), 


($3). ee 


| 
| 
| 
j 


Topliners booked for this week’s | 





strong array presented here 
recent weeks, with a familiar, Pat | 
Henning, bolstering the lineup, | 
Plussed by fair supporting acts on | 
hand to pull stub-holder accept- 
ance, 

Film actor Forrest Tucker is | 
the marquee “lure” but he'll | 
need a stronger act than displayed | 
to keep playing the in-person 
circuit. Material is on the negative 
side in arousing aud enthusiasm; 
an amiable personality and innocu- 
©us approach aid in offsetting com- 
Plete downbeat reaction. Material 
Obviously lets him down in the 
ry matter provided. Takes a 
urn at singing, the aforementioned 
gab, and then teams with guitarist- 
Songster Johnny Romano for what 
sould be called the strongest por- 
lon of the stint. Romano essays 
impressions and comedy. Duo off 
to mild returns. 
teenning, annual returnee, bols- 
Sa matters with his emceeing and 
in owe spot, adept comedics. Sport- 
o, Py new “orewcut” toupe, he 
wan ifn up plenty yoeks with his 
jardtull of bits, all tailored for 
tomes raising. Hat biz, character 
paren ane intimate way with 

; ti) 
& solid somes ee impact for 





Latino terp duo, David and 


d | teeoff spot. 


Ameorah, sit well with a fire dance 
and Afro-Cuban routines in -the 
Wind with wild jive 
interp for heavy reception. Narda 
Mandrake offers mild magico stuff, 
topped by dance with doves for an 
imaginative turn. Amandis troupe 


q| almost walks away with the plaudits 


via their tumbling-teeterboard con- 
cepts. It’s mitt-raising stuff that 
leaves them pounding for more. 
Les Rhode and house orch handle 
the showbacks in apt manner. 


Lary. 


Palace, N. Y. 

Mage & Karr, Varju Bros. (2), 
Kaye & Aldrich, Eddie Erickson, 
Stump & Stumpy, Reba Monness 
& Co., Archie Robbins, Atomics 
(5), Jo Lombardi House Orch; 
‘Tanganyika” (U-I), reviewed in 
VARIETY June 9, ’54. 








Palace is following two of its 
best bills of the year with one of 
its poorest. Current show runs 
slowly and overlong, with only 


about half of its acts good. Most | 


of the newcomers are mediocre 
entries. 

Of the eight acts, four are under 
New Acts. They are the Varju 
Bros., Kaye & Aldrich, Eddie 
Erickson (in the deuce, trey and 
fourth slot) and Reba Monness & 
Co., on sixth. Show gets off to a 
snappy start with the hoofing of 
Mage & Karr, but doesn’t, start 
moving again until Stump & 
Stumpy come on in the fifth spot. 
Mage & Karr are an energetic and 
skillful pair of tapdancers. Their 
ensemble work is excellent and 
they shine in a set of challenges. 

Stump & Stumpy, while on over- 


this reviewer. Jean Kennedy, a 
Scot with broad native accent, has 
an earthy style of comedy that 
pleases a section of stubholders. 


Gord. 


Apollo, N. Y. 
_Machito Band (15), (with Gra- 
ziel), Harold King, Leonard Reed 
& Rosita Davis, Richard Cannon, 
fee taht ie Teer name 
. tller a 
New York” (Col). Becricens 








Taking advantage of the strong 
mambo contingent in Harlem, the 
Apollo has fined up a bill with 
chiefly Latino flavor. As usual, 
on its regular but infrequent ex- 
cursions away from the typical 
rhythm and blues kick, the vaud- 
ery should do topflight biz on the 
week. Stubholders work up a 
storm over the featured Machito 
band and the second-billed Mambo 
Aces. Harold King, tapster on 
skates, and singer Richard Cannon 
(see New Acts) also draw heavily, 
although they are the only turns 
without hip-shaking rhythms. As 
for the other featured slot, Facun- 
'do Rivero Quintet is a little short 
of par for the courége. 

Machito, with four brass, five 
reed and five in the rhythm sec- 
tion, raps out a neatly authentic 
Latin number called “El Jamai- 
quino” among his rep of four 
tunes. He and chubby thrush Gra- 
ziel pipe it as a duet, and while 
the vocalizing is appreciated, mae- 
stro does a little too much with 
mambo stepping that’s unbecoming 
to him. Band follows with older 
|fave, “Carioca,” for a successful 
| begoff. 

Midway through the card, the 
'Mambo Aces, (ofay and colored) 
|terp duo, give a precision workout 
|to a couple of solid Mambo rou- 
| tines. Having appeared initially at 
|a like Latino showeasing here a 
| few months back, the boys demon- 











New 


Acts 








TERRY MOCRE & CO. (3) 
Sengs, Dances 

30 Mins. 

Top’s, San Diego 

After a 10-day breakin to work 
out the wrinkles, Terry Moore 
should be ready for a payoff in the 
Vegas venture. In her after-dark 
bow at Yale Kahn's bistro, the 
well-rounded film star brings fresh- 
ness to nitery floor in act that 
bounces with youth and collegiate 
verve. 

Diminutive actress is blessed 
with topfight material by Mack 
Gordun, Herb Baker, Jeff Bailey 
and Bob Sydney—although the 
lines will need more punching for 
peak effect. Sharpest of the lot is 
“Don’t Be a Woman If You Can,” 
a smart rapid-fire dissertation re- 
calling the lengthy Danny Kaye 
tongue-twisters. When Miss Moore 
learns pacing, how to build for 
laughs—and it shouldn’t take her 
long—this number figures to rock 
any room. 

Uncertain pacing also lessens im- 
pact of monolog from film, “Come 
Back, Little Sheba.” Acting job is 
good, but Miss Moore needs to es- 
tablish seriousness of role at start 
for clearer definition of character 
—a shallow, puzzled flirt-prude. 
This would have deterred laughs 
in wrong places likely stemming 
from self-identification embarrass- 


' 





long, sock across every bit of their Strate increasing finesse. Could 
routine, varying from tWe dances/ these boys add some variety in the 
to such comedy bits as a takeoff form of tap and softshoe, not nec- 
on the McCarthy hearings to any | essarily embracing _Latin tunes, 
number of pratfalls. They're clever | they'd be surefire in any vaude 
comedians and topflight perform- | Station or nitery. os aa 

ers. Archie Robbins, in next-to-| Harold King does distinctive tap- 
closing, is also an overlong (20) Ping not the least impeded by 
minutes), but sustains the stint | roller skates. He maintains a shar 
handily via hfS songs and some sense of rhythm that easily meas- 
very funny one-liners that come in | ures up to work done by ungim- 
the middle of monologs on varied | micked tapsters. Comedy is done 
subjects. His material is somewhat! by Leonard Reed (almost an 
on the blue side, though. Closer in | Apollo regular) and luscious cop- 


the Atomics, an acro troupe that 
makes up with flashy solo stunts 
and very fast pacing what it lacks 
in the way of good ensemble tricks. 
Jo Lombardi-crew does its usual 
competent showbacking job. 

@ Chan. 


Empire. Glasgow 
Glasgow, June 18. 

Morey Amsterdam, Radio Revel- 
lers (4). Malcolin Mitchell Trio, 
Margo Henderson & Sam Kemp, 
Trio Roberti, Jean Kennedy, Beryl 
Ellis’s Australian Starlets (6), 
Bobby Dowds Orch. 





Morey Amsterdam, U. S. come- 
dian, minus any prelim ballyhoo, 
saunters on to the stage of Scot- 
land’s No. 1 vaudery, and within 
four minutes, when he has custom- 
ers warmed up to his novel style, 
has ’em in almost continuous state 
of chuckles. Smallish, stocky-built 
comedian, complete with his cello, 
gabs from center-stage about life 
in general, and his flow of wise- 
cracks keeps the outfronters happy 
for 24 minutes. 


a Some of his American references | Scot comic and solid in character | 
drake, David & Amorah, Amandis pass slightly over heads of Scot | work, and Jimmy Logan, ace mem- | 
Rhode House | outfronters, but majority click, al-| ber of the younger crop of Auld 
“The Yellow Tomahawk” | though at times his pace is too fast! Lang Syne funnymen. 


even for the hep Glasgow vaude- 
oer. Comic, almost completely 


8 i 
ey | unknown here (his tune, “Rum and | jn cheesecake travesties of Marilyn | 
ayout appear as a weak link in the | Coca Cola,” is better known than | Monroe and Jane Russell's mother. | 
in| himself), achieves wonders for aj} Gordon scores as a hotel porter in 


U. S. visitor who has no advance 
publicity via disks or pix, and 
proves that good value audiences 
don’t rely solely on star interna- 
tional names. He exits to warin 
mitting. 

Beryl Ellis’ Australian Starlets 
are tastefully-garbed openers, be- 
ing six girls with a slick line in 
terping. They open both segments. 
Trio Roberti consists of two males 
and one distaffer from Holland, 
agile and speedy in acro work. 
Males are decked colorfully in grey 
shirts and red pants. 

Scot audiences give warm wel- 
come to local act, Margo Hender- 
son & Sam Kemp, Mr. & Mrs. duo, 
whe score solidly in song, impres- 
sions and _ instrumental work. 
Femme is upcoming performer 
with strong personality and seems 

Virile singing in harmony from 
the Radio Revellers, four robust 
ultimately destined for stardom. 
males with a polished style, and 
both song and instrumental work 
from the Malcolm Mitchell Trio, 
an act well established on the U.K. 
vaude loop. American Vic Perry's 
picknocketing routine is similarly 
polished, though he invites (‘and 
needs) good audience participation, 
a factor which doesn't appeal to 


pery Rosita Davis. Reed’s sharp in 
this session, banging out a catalog 
of hefty punchlines. Finale is done 
by Facundo Rivero Quintet, two 
guvs. two gals and a male pianist. 
Albeit colorful, the outfit plays it 
|a little too arty at times and a bit 
too sloppy at others for the healthy 
mitts they usually receive. Sing- 
ing is occasionally drowned by 
background musicos, and the dance 
}embellishments they use to round 
out each tune manifest little terp- 
sichorean ability but leads 

energy. A 


King’s. Edinburgh 
Edinburgh, June 15. 


rt. 





Harry Gordon, Jimmy Logan, 
Jack Spurgeon & Joan Tucker, 
| Hope Jackman, Margaret Miles, 


| William Dickie, Sylva Gaye, Cliff 
| Harley, Clem Ashby, Ron Dillon, 


| Jack Holden, Anthony Redmond, 


| Half-Past Eight Girls, Bobbu Pa- 
| gan Orch. 





| Bright summer layout has asset 
| of being topped by two strong 
/ comedians, Harry Gordon, senior 


Both in singles and in 


| sketches, and also work together 


score 


ia sketch titled “Queen Elizabeth 
| Slept Here” and also in a Britannia 
| takeoff. 
'a scene with longtime foil Jac 
| Holden is clicko. Logan is best as 
/a trumpeter in a Boys’ 
‘sketch, which is overlong though 
| raising the yocks. 
| Hope Jackman, femme foil, 
i/works hard throughout the _ bill 
jand, at show caught, almost 
|stopped the performance in_ 
|Charleston travesty along with 
Holden. Femme is versatile. 
Strong singing from William 
Dickie and Sylva Gaye, and terping 


stooping, and from Ron Dillon, a 
lively youth. 

Cliff Harley, back from South 
Africa, and Anthony Redmond and 
Clem Ashby out as extras in 
sketches, and there is solid work 
from a shapely line of chorines, all 
colorfully costumed. The house 
orch under Bobby Pagan, longtime 
cinema organist, do an above-aver- 
age chore. Layout is aimed at 
after-dinner audiences and looks 
set for a successful run, Gord. 





His old lady portrayal in| 


Brigade | 


from Jack Spurgeon & Joan Tuck- | 
er, set a good standard. More toe | 
work from Margaret Miles, pretty | 
soubrette who must avoid shoulder- 


ment on sexy theme. It’s an effec- 
tive scene that could develop, with 
| work, into a standout nitery bit. 

| Other Moore films get plug treat- 
/ment in “Walter Winchell, Sidney 
| Skolsky, Eic. Blues,” an okay ode 
to exaggeration of star’s gadding- 
| about as reported in the pillars. 
|Another starrer, “Mighty Joe | 
| Young,” is recailed in opener as | 
| Miss Moore goes into song-terp 
/routine with Tom Mahoney, Don 
|McKay and Mark Aldon—garbed 


|as airman, Sailor, marine (giving | 


‘vent to “Where’s the Army?” | 
/heckle). Explanation is  they’re| 
souvenirs from Korea _ junket. 


|Ermine incident, however, is es- 
| chewed. 

Male trio, all young, lean and 
'fresh looking, serenade star with 
\“The Girl Friend” and 
Mahoney emerges from trio for 


My Soul.” Miss Moore exits on 
| softshoe turn with trio. 
Husky-throated actress has a 
pleasant way with a song—reciting 
as much as singing—and her hoof- 
ing with the trio is easy to watch. 
Although saving her _ standout 
gewns for Las Vegas, her coliege- 





later | 


solo song-tan caper to “Gypsy in | 


WILDER BROS. (3) 
Music & Songs 

20 Mins. 

New Golden, Reno 

This trio debuted at this spot in 
November of 1953. Staged by Jack 
Cathcart, it was fine then, but it 
is sock fare mow. 

There are so many trademarks in 
this group, all of them uniquely 
different that, rounded up, “origi- 
nality” could be the only summary. 
Three white saxes, original songs, 
the “sound,” and a “round” done 
on three chairs are some of the 
trademarks. . 

The saxing part of the stint is 
not simply tossed in. All three of 
these boys, Walter, Warner and 
George, have played with such 
bands as Kenton, Barnet, and Les 
Brown. The fine tooting on such 
things as “Hot Canary,” “Holiday 
for Strings” and “Birth of the 
Blues”—all staged neatly for full 
effect, are always received with 
full volume plaudits. 

Climax of the stint is always 
“Birth of the Blues.” sold at the 
outset with a slow, solid-beat vocal, 
gradually working up to a gale 
force with the three saxes. The 
finale is the voice sound of George 
Wilder, which is a wonderful effect 
done side-by-side with the alto. It's 
a very exciting windup, with the 
orchestra at full strength behind, 
and the boys leading the all-out 
assault. The room flies apart. 

The act is not built entirely on 
the “hot musicians” platform. 
There are even things in it to 
please the “easy listening” crowd. 
Most the song material has been 
written by the trio. ‘“T-T-T-Teeta- 
lee Texas” (about as close as you 
can come to a title) is a quiet little 
rhythm number. “The Monkey 
Song” works into “Abba Dabba 
Dabba” and gives them a chance 
to clown. 

Wilder Bros. can sell a ballad 
easily, too. “Three Coins” had to 
be cut from the long lineup. un- 
fortunately. Their own “I Don’t 
Know,” released recently on RCA’s 
“X” label, is another sound effect 
with Warner taking the vocal lead. 

Strictly a laff bit is their “Keep 
| Moving” round, which begins “a 
finger, a thumb, keep moving.” 
and ends with “a finger, a thumb, 
an arm, a leg, a sound of the 
(razzberry), stand up, sit down, 
| keep maving.” Needless to say, the 
| whole thing ends hilariously con- 
|fused with George consulting his 
| text book. 

The Wilder Bros. are evidently 





/prom type dresses and sweater-| being groomed with care. Already 


| skirt fit the bill. 
| Overall, 


‘only be described as moderately | 
of | Strong, Miss Moore is cute and ap-| go’ up. 


|pealing without resorting to coy- | 
iness. Nor are there any blue lines | 
| throughout. Sex, in fact, is almost) 
| played down—save for the obvious | 
| Moore attractiveness. 
| Ralph Wolfe is musical director 
jand Billy Britt’s house band is' 
| okay in show-backing chores. 

| Don. 
| 

| KAYE & ALDRICH 
Acro-comedy 

7 Mins. 


|a top act, they are not being pushed 
with an act that can) 


'into headlining chores. Youthful 
and goodlooking, this act can only 
Mark. 


RICHARD CANNON 
Songs 
14 Mins. 
Apollo, N. Y. 
Few new acts at the Apollo are 
treated to as much respect and 


|/manifested pleasure as is afforded 
| Singer Richard Cannon. The stocky 
| Negro, 
|from Miami, 


announced as fresh up 
has a lilting swing 


style and a set of chords that make 


i/him an excellent buy for any and 


Palace, N.Y. all entertainment media. He has 
Mixed team combine acro, con- range, rich pipes and a_ wisely- 

tortion, comedy and _ knockabout | chosen tunelog. 

into a melange that runs seven He launches with an average 


minutes but doesn’t go anywhere. 
He’s the straight, she does the 
comedy, which consists mostly of | 
/knocking him down, setting him, 
'up for pratfalls and doing some! 
' grinds that are out of place here. | 

Contortion work, primarily by 
the man, is okay, while their acro 
/stunts are routine. Pair ought to | 
| concentrate on one phase of their | 
| work to the exclusion of the others, 


song, “One Way to Love,” but it’s 
designed to show off his ability 
and does. He works from a warm 
whisper to high tenor for much 
mitting. “Lover Come Back”’ fol- 
lows, with the songster supporting 
an excellent sense of rhythm on 
his own bongos. Other songs in 
his repertoire include “Funny That 
Way,” in which he switches tone, 
talks out a passage or two and 


| and contortion with a comedy slant shows general’ versatility, and 

|}seems the best bet from what a “Best Things in Life.” 

| gander at their current act offers. As a singer and solid all-around 

Chan. profess_onal performer, Cannon 
encemenaanameenens | has lots of surprises stored up for 

/VARJU BROS. (2) | stubholders. Art. 

Harmonica nen. oemeaamaaes 
Mins. SAMMY SHORE 
| Palace, N.Y. Comedy * 
| Two youngsters try to get away 45 Mins. 


from the routine in harmonica! 
'turns with some imitations and 
|comedy, but succeed only mod- 
erately. That they don’t rely on 
virtuoso-like technique is just as 
well, for they just haven't got it. | 
Their material, as presently con- 
stituted, needs a thorough going- 
over. 

| open China- | 
} town,” then one does an imitation | 
of Clyde McCoy's “Sugar Blues” | 
| that somehow still seems to sound | 
| like a harmonica. They do organ 
grinder, bagpipe and bombing im- | 
pressions, none out of the ordinary. | 
A comic impresh of a train has | 
some funny features, the only rou- | 
tine in the act worth keeping. | 
Close with “Tiger Rag.’ Lots more | 
work and new material ” 
here. Chan. 


with a straight “China- | 





Seven Seas, Omaha 

Although he has been doing a 
single for four years and will 
launch his own Surf Club near Mil- 
waukee July 1, Shore has never 
been chronicled in Variety's New 
Acts file. ; 

Genial guy’s best bets dre topi- 


\ cal stuff, such as bit of a horse talk- 


ing to himself ‘since Ak-Sar-Ben 
races are on here and there are 
plenty of pari-mutuel customers on 
hand nightly) and takeoff on a Cor- 
um-Dunphy fight broadcast, includ- 
ing clever commercial for “Guillo- 
tine Blades.” Another timely and 
novel piece was “Girl With the 
Cigarette Cough.” 

Shore works hard—a bit too 
hard, in fact. Biz of leaping off- 


Aed | stage to erect a barrier ©° tables 


i 


(Continued on page 54) 
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Ambassador Hotel, L. A. | than satisfactory fare usually on 


Los Angeles, June 18. 


Eddie Fisher (with Harry Akst; | and scores neatly down the line. 


Axel Stordahl conducting), Will) 
Jordan, Hightowers (2), Benny 


Strong Orch (14), Dick Day; $2) ex-Lucky Strike Hit Parader, mak- 
jing 


cover. | 

This is one of the year’s big ones. | 
Coming as it does at the height of 
the graduation season, this 10-day 
Eddie Fisher stand should chalk up 
some new attendance records at) 
the Cocoanut Grove. 

It’s a Coast debut for Fisher and 
he scores solidly with a 35-minute 
song-selling stint that runs the 
gamut from his current disclicks 
to a medley of oldtimers penned 
by Harry Akst, his pianist. Latter 
tunes might better be dropped for 
this stand, since the audience is 
largely composed of teenagers [to 
whow “Guilty” and others of that 
era have little meaning. There's 
nothing tricky about his singing; 
it’s straight baritoning sold with- 








out frills but plenty of sincerity. 


Layout gets off to a strong start | 1 
acrodance | and “Willow Weep for Me” garner 


with the Hightowers, 


duo featuring the work of a virtu- | okay 
member. | Korean ; 
Backbends off a high perch and to| which she etched for Rainbow plat- 


ally spingless femme 
light a cigaret from one held by 


her supine partner highlight the 


turn and it evokes fine response. | the substitution of something more 
The room’s setup, however, makes | on the sophisticated side more in 
it difficult for them to be seen} character. 


much beyond ringside. 


| 


! 


tap here. It’s pleasant, entertaining 


Topbilled, baritone Russell Arms, 


his initial nitery whirl, does 
nicely in his spot. A neat appear- 
ing youth, he bypasses gimmicks 
and tricks, just singing ’em straight 
in a pleasing voice, tying his num- 
bers together with amiable, brief 
chatter. Guy bows on with a nod 
to his tv sponsors via “Lucky in 
Love” and runs through a catalog 
of o'dies that includes “I Hadn't 
Anyone Till You,” “Birth of the 
Blues” and “I Should Care.” 
Handles each song nicely, winding 
with his lone pop, the melodic 
waltz, “Answer Me, My Love,” for 
nifty customer response. 


Also in the. vocal department, 
Ellie Williams, a shapely statuesque 
silver-blonde, is okay in her spot. 
Gal has a sultry voice tailored more 
for intimate spots rather than this 
large bistro but, notwithstanding, 
her vocalizing of “Old Black Magic” 


Inclusion of a 
“Addi-don,” 


response. 
love song, 
ters and the flip side, ‘Worry, 
Worry, Worry,” mean little, with 





Bill tees off with the Haydens, a | 


" Oe er, 
Will Jordan, a slick mimic, wins | ballroom team, whose routines are | 


ready response with some devastat- | fast and eye-catching. Male partner 
ingly accurate carbonings in which | nabs a solo spot for some fast and | 


clever vocal comparisons 


He’s especially good on Ed 


t 


: ari are fancy tapping with the pair wind- | 
heightened by his mobile features. | ing with a snappy Charleston. In 
Sulli-| the second slot, the Kovacks, three 


Coleny, London 
, London, June 15. 
Marti Stevens, Felix King & Don 
Carlos Orchs; $5 minimum. 


Over the years Harry Morris, 
operator of this smart Berkeley 
Square cafe, has played a promi- 
nent role in attracting name US. 
talent te London. Current engage- 
ment of Marti Stevens is one of 
the results of his recent visit to 
New York. She has been signed 
for the regular four weeks’ season 
and her opening night bowoff indi- 
cates she'll draw the customers by 
word-of-mouth. 

Miss Stevens has poise, looks 
and elegance. And she can sing, 
too. She has a rich contralto voice 
and a warm and friendly personal- 
ity which radiates through the 
room, Although at her best with 
a torrid tropical entry and with the 
colorful, ‘“‘The Way of The Blues,” 
Miss Stevens appears to favor the 
ballad type of song and has in con- 
sequence slightly upset the balance 
of the routine. The act needs slight 
revision to achieve more effective 
contrast. 

She certainly knows how to 
project a dramatic ballad and gets 
top results for a couple such en- 
tries, “Three Coins In The Foun- 
tain” and “Young At Heart.” She 
gets her biggest ovation, however, 
with, “It’s Hot Down Here” which 
she delivers with considerable en- 
thusiasm. 

Miss Stevens receives admirable 
accompaniment from her regular 
pianist, Don Pippin, who sits in 
with the resident Felix King orch. 
They share the dansapation with 
the Don Carlos rhythm unit. 





van and he has an Austrian mimic gals and a male, are especially 
bit in which he does several im-|socko, cavorting through a series 
pressions complete with accent/of acro tricks atop a trampoline 
that maintain a constant stream |icomplete with bedspread and 
of laughs. Impressions of people | pijiow), and tables, stacked two and 
not usually carboned are aided by three high. Gautier’s Tally Ho 
good material and he earns a solid rounds out the bill, with a male 
hand on departure. : {and femme ringmasters guiding 

Benny Strong orch, doing its| four ponies, four pups and a mon- 
usually good job of dance chores.| key through tricks which garner 


is repeating its “One Finger, One 
Thumb” routine for the show, hav- 
ing been forced, at the last mo- 
ment, to drop plans fer Fisher 
Coke-time tribute. Kap. 


Chez Paree, Chi 
Chicago, June 14. 


Myron Cohen, Diosa Costello & | 


Co. (6) (with Roberto & Alicia 
and Don Reynolds), Betty Luster, 
Brian Farnon Orch; $1.10 cover, 
$2.50 minimum. 





' (11); no cover oF minimum. 


The Chez Paree got caught in 
the middle on this two-week bill, | 


when Steve Gibson and his Red 
Caps and Damita Jo stayed over in 
Las Vegas despite their contract 
to open here, and Diosa Costello & 


‘idol, and her Golden Jubilee Tour 


Co. were booked as the replace- | 
ment act. Latter flew in from New | 
York and arrived at the bistro only | 


an hour before show time, 
precluding any rehearsal whatever. 

Opening night the show ran an 
overlong hour and a half. 
some heavy slicing and telescoping 


thus | 


nice response. Ted Cole emcees 
with Nelson Hall directing the 
Michael Gaylord orch capably dur- 
ing the house maestro’s illness. Lou 
Weir pumps out melodies on the | 
Hammond between sets. Elie. 





EI Rancho, Las Vegas | 


Myro. 


Casine Reyal, Wash. 
Washington, June 8. 
Three Suns,. Lillian Roth, Jack 
Maggio, Line 
'Orch (8); $3 minimum, $1 enter- 
i tainment charge. 





Casino Reyal continues its policy 
of name entertainment with a solid, 
hour-long show in which the Three 
Suns walk off with top honors. 
This popular trio—organ, guitar 
and accordion—is loud and lively 
from start to finish and the audi- 
ence loves it. Breaking loose with 


Las Vegas, June 16. | “Avalon,” they caper through a 


Sophie Tucker 
piro), Lenny Mazxweli, 
Dancers (10), 


Dot Dee 





A standing ovation at conclusion 
of Sophie Tucker’s 45-minute chore 
attests to enshrinement of the Red 
Hot.Mama as America’s show biz 


will pack ’em in during this fort- 
nighter. { 

What makes Miss Tucker so 
great every time around are the 


| surprises she springs with new ma- 


After | 


terial, plus the fact that on the 
subject of sex she has no peer 


|as a stylized purveyor of the ribald | 


of the acts in Miss Costello’s group | 


to get the company into preper 
perspective with the rest of the 
bill, the show should shape up for 
okay biz. 

Myron Cohen as headliner has 
the customers tittering, chortling, 
guffawing and howling—mainly 
the latter—during his half-hour of 
story telling. He’s an expert- per- 
former who has the crowd with 
him from his opening Senator 
Mendes to his closing beg- 
off. 


,that performer probably would be | 
| barred. | 


|dead. In red sequined gown and | 
| high headdress adorning her ample | 


Costello outfit, instead of being | 


an act, is actually a unit with a 
series of production numbers suit- 
able as a single attraction at a 
nitery or vaude-filmer. 


opens with a dance, having two 
unbilled young men as partners, 
then grooves into “Granada.” Don 
Reynolds, a good-looking guy with 


pleasing pipes, gets off three num- | 


bers, best of which is “Begin the 
Beguine.” Following the “Peanut 
Vender” number, in which Miss 
Costello sings and displays her 
highly mobile posterior, Roberto & 
Alicia demonstrate their firstrate 
Spanish dancing. Closing number 
is a smash “Bali Hai,” with Miss 


and broader aspects of same. Were | 
any other performer to handle the | 
material the star uses so easily, | 
It comes easy for Miss 
Tucker and is just as easily re- 
ceived by audiences, as witness the 
past 50 years — no complaints. 

Headliner opens on a maudlin | 
note — “I Wish I Could Go Among | 
You and Clasp Each Friendly | 


i 


Hand”—but she still knocks ’em | 


j 


blonde coiff, the queen holds sway | 
without difficulty. A Dr. Kinsey | 
epic is socko — “I May Be Grow- | 
ing Older Every Day But I’m Get-| 


, |ting Younger Every Night.” | 
Miss Costello, sveltely gowned, | 


|to a tremendous hand. In “I Don’t 
| Want To Get Thin,” 


“When You Wore A Tulip” and | 
“Mammy Of Mine” are resurrected 


she points | 


/out there’s never been a fat girl | 


in an old maid's home. Sophie’s | 


| hit-parader of 1922 is the dynamic 


(with Ted Sha-| Variety of selections, kid the cus- 


tomers, and reach peak with a mu- 


; 3, | Sical travelog which ranges from 
Bob Ellis Orch |«South of the Border” to Europe 
|and the Orient and packs plenty 
‘of punch. 


Trio is backed up by Bob Simp- 
son’s house orchestra for most of 
their act. Suddenly, however, they 
chase the band offstage, invite the 
audience up for dancing, and pro- 
vide the music. Here they change 
pace, tossing up such soft numbers 
as “Dancing in the Dark,” “Time 
on My Hands” and “Tea for Two.” 
This windup sends them off to 
heavy mitt action. 

Singer Lillian Roth takes another 
step along the comeback trail with 
her Casino Royal engagement. It 
is a large step and would have 
been even bigger if the house band 
had provided the type of back- 
stopping it should have given. At 
times, however, the _ orchestra 
slowed her down instead of picking 


er up. 

Miss Roth offers plenty for 
everybody, starting with a throw- 
away medley from films in which 
she appeared, as a reminder to 
those who may have forgotten her. 
Swings into a group including 
“Ain’t She Sweet” and “Did You 
Ever See a Dream Walking,” in 
which she bids for audience par- 
ticipation. 

Highlight of her performance 
comes at the end when she deliv- 


|ers a new ballad, “I'll Cry Tomor- 
|row but Let Me Laugh Today,” 


with telling effectiveness; and a 
“Edie 
Was a Lady” which is certainly 
\the old Lillian Roth at her old- 


|final raucous rendition of 


“Waiting For the Robert E. Lee.” /4; : 

| Of course, there's “Some Of These | me best. Lowa 

| Days.” And in proof of the great | - 

parlay of Sophie Tucker and sex, | Top s, San Diego : 


Costello wearing her Bloody Mary | 


garb. 
Betty Luster, a tall blond looker, 


holds all eyes as she prances 
through her versatile teerping, 
ranging from skillful ballet to 


highly sexy contortions. 

Brian Farnon does an excellent 
job of showbacking, with his orch 
also playing the dance sets. Don. 


Blinstrub’s, Boston 
Boston, June 14. 
Russell Arms, 
Gautier’s Tally Ho, Kovacks (4), 
Haydens (2), Michael Gaylord’s 
Orch, under direction of Nelson 
Hall ¢7), Tod Cole, Lou Weir at 
organ; no min., no cover. 





lineup .at this 


there’s 
; which 
main course. 


“No Business Like That | 


| Certain Business,” is the Eddie 


San Diego, June 14. 
(Rochester ) 
(with Frank Weaver, 


Anderson 
Priscilla 


Ted Shapiro, Miss Tucker’s part- | White), Lorry Loman, Billy Britt 
ner for 33 years, has become an | Orch, Peggy Lou Dutton; $1 cover, 
important part of the act aside | no minimum, 


from his keyboarding. He handles | 
with | 


punchlines and exchanges 


| Star that are a delight to the crowd. 


| Who knows? 


| show. 
Ellie Williams, | 


| 


The current and next to final| limited area as the Bob Ellis 


Next time around 
aney may even be a dance team, 
00. 

Lenny Maxwell is a young comic 
with nice material who found the 
footing heavy at the first dinner 
) He* fought the gourmets 
valiantly and the contest ended in 
a draw. His arsonist running gag 
and impressions are okay and 
there is every reason to believe 
he'll catch on before many per- 
formances get by. A single produc- 
tion number is choreo’d in a 
orch 


! hippodrome-sized | plays behind Miss Tucker onstage. 
nitery for the season, while lacking} The line number 'is brief, 
tiarquee lure, adds up to the more /is all to the good. © 


Bob. 
an 





With familiarity stemming from 
17 years with Jack Benny, Roch- 
ester is assured of a warm welcome 
in niteries. He’s a superb hoofer 
| of the old school—smooth and ef- 
fortless—but there's little else to 
his act beyond the association with 
| Benny. 
| Latter is exploited via record- 
|phone conversatjon, similar to 
'gambit employed by  Benny’s 
| Sportsmen in their routine. Tech- 
nically, the recorded call is awk- 
wardly handled although some 
laughs are netted. 
| Invariably given sharp lines on 
| radio-tvy, Rochester is weakest in 
dialog department on a _ nitery 


which | floor. An Ike joke could be axed, 


also some dubious material too 


(6), Bob Simpson | 





reminiscent of 
(Girl friend is lauded as a Hershey 
bar with almonds in the right 
places,) 

Unique terpology and sandpaper 
song style is Rochester's strong 
suit throughout, particularly his 
soft-shoe with Priscilla White on 
“Tea for Two” and “Sunny Side of 
Street” vocal. Carrying out gentle- 
man’s gentleman theme, Fran 
Weaver stooges as Hawkins, Roch- 
ester’s valet, and Miss White is the 
nicely-stemmed maid. Weaver's 
dance, using suitcases as steps, is 
okay. 

Future plans call for addition of 
a name singer or vocal group to 
round out a unit, and this should 
help. But as act stands, patrons 
are applauding Rochester largely 
for the Benny relationship and as 
an expert hoofer rather than for 
proficiency as nitery performer. 

Singer Lorry Loman is reviewed 
in New Acts. 

Billy Britt’s house crew does 
well on showbacking chores and 
for dancers and Peggy Lou Dutton, 
a Texas beauty, continues to draw 
favorable attention-as band _ vocal- 
ist. Don. 





Chaudierre, Ottawa 
Ottawa, June 18. 
Rudy Vallee, Larry & Trudy 
Leung, Cathalas Duo, Dick Martin. 
Jimmy Garret Orch (8); $1 admis- 
sion. 





Despite " weak advance _bally 
which kept teeoff night (17) biz 
well below what it should have 
been, and inadequate band backing 
and overall show production, Rudy. 
Vallee’s too brief half-hour on the 
floor of Chaudierre’s Rose Room 
had all the power and effect of his 
early air show and diskings. 

Valiee’s session drips with nos- 
talgia and that’s good. He quips 
at his years and belies them by his 
appearance, then reminisces by 
warble and gab, effectively using 
the w.k. Vallee tones that for a 
long time provided apers with an 
easy gimmick. Session includes 
click handling of tunes long asso- 
ciated with Vallee, such as “Whif- 
fenpoof Song,” “Vagabond Lover,” 
“Kitty From Kansas City” and 
“Stein Song,” all to warm recep- 
tion. Veteran stager works with a 
minimum of movement, leaving it 
to sound and pacing to keep the 
stanza on its high level of show- 
manship. 

Cathalas Duo, handsome well- 
dressed male and femme, work 
acro and balancing to nice returns, 
male doing most of the work while 
on huge walking balls. Larry and 
Trudy Leung, Chinese song and 
dance pair, lean heavily on Larry’s 
pipes in okay offering. Dick Mar- 
tin, emcee and comic soloer, is held 
over. Jimmy Garret band backs 
show and plays for customer danc- 
ing. Gorm. 


Flamingo, Las Vegas 
Las Vegas, June 10. 
Rose Marie & Lenny Kent, Ink 
Spots (4), Ron Fletcher Dancers 
(14), Torris Brand Orch (11); no 
cover or minimum. 





A lightweight package of pleas- 
ant-enough fare toplines Rose 
Marie and Lenny Kent, with the 
Ink Spots in the harmonizing slot, 
in the three-weeker originally 
slated for Pearl Bailey, who bowed 
out for a film. 

Mixing some new and old stuff 
in their 45-minute turn, Rose Marie 
and Kent blend voices in “These 
Are the Songs,” and dynamic gal 
goes on to belt “It’s Great,” in 
which she registers with some 
good impressions. Vivacious enter- 
tainer, whether clowning or warb- 
ling, is a dependable yockgetter. 
As usual, since two have: paired 
together professionally, jokes fly 
between them in reckless abandon, 
and are easily designed to win 
friends. 

Kent spouts with familiar 
“Buddy, Buddy,” as song garnish 
for Texas jokes. Other numbers in 
solo spot are okay, and he uncorks 
familiar reprise of entire show in 
rapid-chatter and gets big hand. 
Team winds with a song they call 
“Fanny,” while Kent dispenses 
dummy song sheets to audience. 
Act is cute second time around. 

The Ink Spots — rivals to the 
Bill Kenny outfit with the same 
name — are a good harmonizing 
quartet. Nostalgics like “Do I 
Worry” and “Into Each Life Some 
Rain Must Fall” are good. “If I 
Didn’t Care’ might make it hard 
to tell the difference between the 
two singing groups, but the one 
heard here is perhaps more ver- 
satile in the solo singing sense. 
A guitar and cello are used in 
act, which is well received. 

Ron Fletcher holds over a pair 
of fast-moving numbers, with his 
line boasting some fine dancers. 
Bob Jacobs is able piano accomper 
for Rose Marie and Kent and the 
Torris Brand ‘orch does an okay 
job. Bob. 


race minstrelcy. [ 





Hi 
Hollyw June 15. 
| Joe E. Lewis we jal 


(with 
Mack), Paul Hebert Orch; $2 
cover, 


- Joe E. Lewis almost always finds 
a fast track here. He’s a fixture in 
the Sunset Strip bistro sweep. 





x | Stakes and year in, year out he 


cops the boxoffice as well as com- 
edy talent accolades. 

This time around he’s no excep- 
tion, and Charlie Morrison’s cash 
registers will be ringing a merry 
tune these next three weeks, Just 
off the Las Vegas track, and with 
Austin Mack as usual jockeying 
the ’88, he rocked a jammed open- 
ing-night house here during his 
eptire 40-minute stint. 


Relying chiefly on well-tried 
song and gag material, Lewis 
never faltered. To accommodate 
the crowd, Morrison filled the 
dance floor with tables to the point 
that Lewis was hemmed in against 
Mack’s piano with hardly enough 
room to bend his Scotch elbow. He 
could. have registered a “foul” 
complaint with the stewards, but 
he couldn’t have done better even 
if he had enough room to dance 
like Astaire. 

Introed briefly by George Jessel, 
Lewis clicked from his opening 
gag, “I work in intimate rooms, 
but this is downright fresh,” 
through all his special songs— 
Racers & Hammerstein (“I 
wouldn’t take your four shows on 
Broadway for my one broad on 
7th Ave.”); “Henrietta”; “Trees” 
(“Anybody can make a poem, or a 
potato salad, or a 10 the hard way 
—but nobody can make a tree. Not 
even Rubirosa can make a tree.’’); 
“Young at Heart”; “Wedding Bell,” 
“Dr. Kinsey” (“I don’t know where 
it’s all going, but I’m not getting 
my share’) and ‘It Takes Two to 
Tango.” 

Everything he does—joke or 
song—is perfectly welded into a 
relaxed but racing, racey turn 
that’s almost a constant laughget- 
ter. Scho. 





Hotel Fairmont, Frisco 
San Francisco, June 8. 


Peggy Lee, Ernie Heckscher 
Orch; $2 cover. 





You don’t have to have your hip 
eard punched to get a belt out of 
Peggy Lee’s singing, and that’s one 
thing that makes this gal an ex- 
ception to most jazz vocalists. She 
has crossed completely over the 
bridge between jazz and pop mu- 
sic and now rates as one of the 
best vocal act of her sex currently 
on the hotel circuit. 

Miss Lee — like Nat (King) Cole 
— is a perfect example of how 
to retain a jazz feeling and still 
make the squares love it. She sings 
and phrases with the same. jazz 
aura that made her a top band 
vocalist a decade ago with Good- 
man, She also retains the warmth 
and protection that made her Capi- 
tol and Decca disks click with the 
coin machines. Now, gowned in ex- 
cellent costumes, with a crack jazz 
sextet backing her up, utilizing 
deftly all the body English passable 
in a hotel room, she puts across 
her numbers with alternately the 
wallop of a  barrekhouse blues 
shouter, soft-voiced warmth, of a 
cafe thrush or practiced showman- 
ship of a born trouper. 

In all styles she gets strong 
hands from the crowd — a capacity 
one opening night. The show is 
ideally paced, changes of mood 
and tempo capturing attention. 
Opening night it ran’37 minutes 
without a dull spot — six numbers 
and a five number encore set. 

Sextet is introduced with special 
hand for guitarist Laurendo Alme- 
ida and bongo artist Jack Costanza 
and pianist Jimmy Rowles, each 
of whom gets a featured spot. 

Use of top musicians, despite the 
heavy nut, obviously pays off, in 
this instance presenting the Peggy 
Lee talent in exactly the right 
showcase, Rafe. 


Moorhead Branching Out 
Big in Omaha Show Biz 


Omaha, June 22. 

Paul Moorhead agency will move 
into a third field tomorrow night 
(Wed.) with the staging of an ca't- 
door show biz production for the 
Omaha Centennial Festival of Fire- 
works at Muny Stadium. 

Moorhead dealt only with orchs 
until a year ago, when aid Don 
Romeo branched into niteries and 
club dates. Now Romeo has set 
Patine & Rosa, acros; Alex Sadler, 
trampoline; Paul and Janet, aerial- 
ists, and the Miller elephants for 
the Centennial show. Romeo will 
also book several productions for 
fair dates in this territory, 
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House Reviews 








Musie a a Y. td 
adio City Music Hall presenta- 
ton, “Compass Points,” produced 
by Russell Markert; _— settings, 
James Stewart Morcom; costumes, 
Frank Spencer; lighting, Eugene 
Braun; special l s, Albert Still- 
man: choral director, Raymond 
Paige; ballet choreography, Mar- 
garet Sande; Rockette_choreogra- 
phy, Markert. With Chris Cross, 
Tony Starman, Jack Beaber, Earl 
Lippy, Edward Powell, Eric Hut- 
son, Marilyn Murphy, Milan Timo- 
tich, Clifford Orr; “The Student 
Prince” (M-G) reviewed in VaRI- 
reTy May 26, '54. 


The Radio City Music Hall pro- 
duction, along with the Empire 
State Bldg., Central Park and the 
UN buildings, is one of the natu- 
ral draws of- New York. It’s a 
never-ending phenomenon for the 
provincials and at the same time, 
it’s something that the native New 
Yorkers can’t dismiss lightly. 

The current show, “Compass 
Points,” provides a striking bit of 
staging, especially in the set which 
depicts Broadway. It’s an excellent, 
imaginatively-lighted drop that 
provides a faithful replica of. the 
Stem looking northward from 
Times Square.~ This background 
sets the stage for the Rockettes, 
who perform with their usual pre- 
cision for maximum returns. It’s 
the kind of finale that creates a 
conversation piece. : 

The opener is a pleasant depic- 
tion of the south, which permits 
the MH Choral Ensemble its spot. 
The group. gives “Dixie” as it 
would be done under varying cir- 
cumstances. The lyrics are good 
and the solo interludes come off 
well. One of the brighter spots 
is by Marilyn Murphy, who mixes 
the rebel tune with excerpts from 
“Sempre Libre” for a good novelty. 
Eric Hutson, Milan Timotich and 
Clifford Orrs have good solo pas- 
sages. 

The ballet group has a sexier mo- 
tif than usual with the depiction 
of a prospector’s separation of his 
gold dust, with saloon  hussies 
hurrying the process. It’s a color- 
ful, skillful romp by the coryphees | 
with Jack Beaber playing 
premier danseur. Margaret Sande’s 
choreography is excellent. 

The acts, unfortunately, do not 
projgct as strongly as the produc- 
tion. Chris Cross, who does well 
in most situations, somehow relied 
on small bits of Business which 
gets laughs in the forepzrt of the 
auditorium and is lost in the 
further reaches. The bit with a 








lifesized, Maewesty type doll, 
doesn’t come off as well as it usual- 
ly does. 


Tony Starman has an essentially 
good ballet-tap routine, but con- 
centration on the ballet bits seems 
a mistake in view of the fact that 
he follows a strong run of that 
type terp by the house corps. Ed- 
ward Powell provides the produc- 
tion vocals during the sequence. 
Raymond Paige’s orchestral back- 
ing and overture comprising a | 
Spanish medley is in a top groove. | 

Jose. | 


Olympia, Miami 
Miami, June 18. 
Forrest Tucker & Johnny Ro- | 
mano, Pat Henning, Narda Man- | 
drake, David & Amorah, Amandis | 





Troupe (5), Les Rhode House | 
Cane “The Yellow Tomahawk” 
r. 





Topliners booked for this week's | 
ayout appear as a weak link in the 
strong array presented here in 
recent weeks, with a familiar, Pat 
Henning, bolstering the lineup, 
Plussed by fair supporting acts on 
hand to pull stub-holder accept- | 
ance. 

Film actor Forrest Tucker is 
the marquee “lure” but he'll 
need a stronger act than displayed 
to keep playing the in-person 
circuit. Material is on the negative 
side in arousing aud enthusiasm; 
an amiable personality and innocu- 
Ous approach aid in offsetting com- 
Plete downbeat reaction. Material 
obviously lets him down in the 
Weary matter provided. Takes a 
turn at singing, the aforementioned 
£ab, and then teams with guitarist- 
Songster Johnny Romano for what 
could be called the strongest por- 
‘ion of the stint. Romano essays 
impressions and comedy. Duo off 
to mild returns. 

+ {lenning, annual returnee, bols- 
ore matters with his emceeing and 
in own spot, adept comedics. Sport- 
ns a new “orewcut” toupe, he 
vundles up plenty yocks with his 
yardfull of bits, all tailored for 
augh raising. Hat biz, character 
eareea a ane intimate way with 

a 0 over 

a solid“ sequence all impact for 


‘Latino terp duo, David and 





Amorah, sit well with a fire dance 
and Afro-Cuban routines in -the 
teeoff spot. Wind with wild jive 
interp for heavy reception. Narda 
Mandrake offers mild magico stuff, 
topped by dance with doves for an 
imaginative turn. Amandis troupe 
almost walks away with the plaudits 
via their tumbling-teeterboard con- 
cepts. It’s mitt-raising stuff that 
leaves them pounding for more. 
Les Rhode and house orch handle 
the showbacks in apt manner. 


Lary. 


Palace, N. Y. 

Mage & Karr, Varju Bros. (2), 
Kaye & Aldrich, Eddie Erickson, 
Stump & Stumpy, Reba Monness 
& Co., Archie Robbins, Atomics 
(5), Jo Lombardi House Orch; 
“Tanganyika” (U-I), reviewed in 
VARIETY June 9, ’54. 








Palace is following two of its 
best bills of the year with one of 
its poorest. Current show runs 
slowly and overlong, with only 
about half of its acts good. Most 
of the newcomers are mediocre 
entries. 

Of the eight acts, four are under 
New Acts. They are the Varju 
Bros., Kaye & (Aldrich, Eddie 
Erickson (in the deuce, trey and 
fourth slot) and Reba Monness & 
Co., on sixth. Show gets off to a 
Snappy start with the hoofing of 
Mage & Karr, but doesn’t, start 
moving again until Stump & 
Stumpy come on in the fifth spot. 
Mage & Karr are an energetic and 
skillful pair of tapdancers. Their 
ensemble work is excellent and 
they shine in a set of challenges. 

Stump & Stumpy, while on over- 


long, sock across every bit of their | 


routine, varying from tyre dances 
to such comedy bits as a takeoff 
on the McCarthy hearings to any 
number of pratfalls. They’re clever 
comedians and topflight perform- 
ers. Archie Robbins, in next-to- 
closing, is also an overlong (20 
minutes), but sustains the stint 
handily via hfS songs and some 


very funny one-liners that come in | 


the middle of monologs on varied 


subjects. His material is somewhat 


on the blue side, though. Closer in 
the Atomics, an acro troupe that 


| makes up with flashy solo stunts 


and very fast pacing what it lacks 
in the way of good ensemble tricks. 
Jo Lombardi-crew does its usual 
competent showbacking job. 

@ Chan. 


Empire. Glasgow 
Glasgow, June 18. 

Morey Amsterdam, Radio Revel- 
lers (4), Malcolm Mitchell Trio, 
Margo Henderson & Sam Kemp, 
Trio Roberti, Jean Kennedy, Beryl 
Ellis’s Australian Starlets (6), 
Bobby Dowds Orch. 





Morey Amsterdam, U. S. come- 
dian, minus any prelim ballyhoo, 


saunters on to the stage of Scot-| 


land’s No. 1 vaudery, and within 
four minutes, when he has custom- 
ers warmed up to his novel style, 
has ’em in almost continuous state 
of chuckles. Smallish, stocky-built 
comedian, complete with his cello, 
gabs from center-stage about life 
in general, and his flow of wise- 
cracks keeps the outfronters happy 
for 24 minutes. 

Some of his American references 
pass slightly over heads of Scot 
outfronters, but majority click, al- 


this reviewer. Jean Kenned ae 
Scot with broad native enoent. las 
an earthy style of comedy that 
pleases a section of stubholders. 

. Gord. 





Apollo, N. Y. 
_Machito Band (15), (with Gra- 
ziel), Harold King, Leonard Reed 
& Rosita Davis, Richard Cannon, 
meager Rae s8 Quintet, Mambo 
ces ; “Killer Tha 
New York” (Col). ee 





Taking advantage of the strong 
mambo contingent in Harlem, the 
Apollo has lined up a bill with 
chiefly Latino flavor. As usual, 
on its regular but infrequent ex- 
cursions away from the typical 
rhythm and blues kick, the vaud- 
ery should do topflight biz on the 
week. Stubholders work up a 
storm over the featured Machito 
band and the second-billed Mambo 
Aces. Harold King, tapster on 
skates, and singer Richard Cannon 
(see New Acts) also draw heavily, 
although they are the only turns 
without hip-shaking rhythms. As 
for the other featured siot, Facun- 
do Rivero Quintet is a little short 
of par for the cour¢e. 

Machito, with four brass, five 
reed and five in the rhythm sec- 
tion, raps out a neatly authentic 
Latin number called “El Jamai- 
quino” among his rep of four 
tunes. He and chubby thrush Gra- 
ziel pipe it as a duet, and while 
the vocalizing is appreciated, mae- 
stro does a little too much with 
mambo stepping that’s unbecoming 
to him. Band follows with older 
fave, “Carioca,” for a successful 
begoff. 

Midway through the card, the 
Mambo Aces, (ofay and colored) 
terp duo, give a precision workout 
to a couple of solid Mambo rou- 
tines. Having appeared initially at 








New 


Acts : 








TERRY MOORE & CO. (3) 
Songs, Dances 

30 Mins. 

Tep’s, San Diego 

After a 10-day breakin to work 
out the wrinkles, Terry Moore 
should be ready for a payoff in the 
Vegas venture. In her after-dark 
bow at Yale Kahn’s bistro, the 
well-rounded film star brings fresh- 
ness to nitery floor in act that 
bounces with youth and collegiate 
verve. 

Diminutive actress is blessed 
with topflight material by Mack 
Gordon, Herb Baker, Jeff Bailey 
and Bob Sydney—although the 
lines will need more punching for 
peak effect. Sharpest of the lot is 
“Don’t Be a Woman If You Can,” 
a smart rapid-fire dissertation re- 
calling the lengthy Danny Kaye 
tongue-twisters. When Miss Moore 
learns pacing, how to build for 
laughs—and it shouldn't take her 
long—this number figures to rock 
any room. 

Uncertain pacing also lessens im- 
pact of monolog from film, “Come 
Back, Little Sheba.’ Acting job is 
good, but Miss Moore needs to es- 
tablish seriousness of role at start 
for clearer definition of character 
—a shallow, puzzled flirt-prude. 
This would have deterred laughs 
in wrong places likely stemming 
from self-identification embarrass- 
ment on sexy theme. It's an effec- 
tive scene that could develop, with 
work, into a standout nitery bit. 

Other Moore films get plug treat- 
ment in “Walter Winchell, Sidney 
Skolsky, Eic. Blues,” an okay ode 
to exaggeration of star’s gadding- 





a like Latino showcasing here a 
few months back, the boys demon- | 
Strate increasing finesse. Could} 
these boys add some variety in the | 
form of tap and softshoe, not nec- 
essarily embracing Latin tunes, 
they’d be surefire in any vaude 
station or nitery. 

Harold King does distinctive tap- 
ping not the least impeded by 
roller skates. He maintains a sharp 
sense of rhythm that easily meas- 





|micked tapsters. Comedy is done 
by Leonard Reed 
Apollo regular) and luscious cop- 
pery Rosita Davis. Reed’s sharp in 
this session, banging out a catalog 
of hefty punchlines. Finale is done 
by Facundo Rivero Quintet, two 
guvs,. two gals and a male pianist. 
| Albeit colorful, the outfit plays it 
a little too arty at times and a bit 
too sloppy at others for the healthy 
mitts they usually receive. Sing- 
ing is occasionally drowned by 
background musicos, and the dance 
embellishments they use to round 


sichorean ability but leads of 
energy. Art. 


King’s. Edinburgh 

Edinburgh, June 15. 
Harry Gordon, 
Jack Spurgeon 
Hope Jackman, Margaret Miles, 
William Dickie, Sylva Gaye, Cliff 
Harley, Clem Ashby, Ron Dillon, 
Jack Holden, Anthony Redmond, 
Half-Past Eight Girls, Bobby Pa- 
gan Orch. 





Bright summer layout has asset 
of being topped by two strong 
comedians, Harry Gordon, 
Scot comic and solid in character 
| work, and Jimmy Logan, ace mem- 
|ber of the younger crop of Aul 








though at times his pace is too fast | Lang Syne funnymen. 


even for the hep Glasgow vaude- 
goer. Comic, almost 


Both score in singles 


unknown here ‘his tune, “Rum and | jn cheesecake travesties of Marilyn 
Coca Cola,” is better known than | Monroe and Jane Russell's mother. 
himself), achieves wonders for a | Gordon scores as a hotel porter in 
U. S. visitor who has no advance | q sketch titled “Queen Elizabeth | work to the exclusion of the others, 


publicity via disks or pix, and | Slept Here” 
proves that good value audiences | takeoff. 


don’t rely solely on star interna- 


tional names. He exits to warin| Holden is clicko. Logan is best as 


mitting. 


longtime foil Jack | 


;a scene with 


trumpeter in a Boys’ Brigade 


7 , ; a 
Beryl Ellis’ Australian Starlets) cketch, which is overlong though 
are tastefully-garbed openers, be-| raising the yocks. 


ing six girls with a slick line in 
terping. They open both segments. 
Trio Roberti consists of two males 
and one distaffer from Holland, 
agile and speedy in acro work. 
Males are decked colorfully in grey 
shirts and red pants. 

Scot audiences give warm wel- 
come to local act, Margo Hender- 
son & Sam Kemp, Mr. & Mrs. duo, 
whe score solidly in song, impres- 
sions and_ instrumental work. 
Femme is upcoming performer 
with strong personality and seems 

Virile singing in harmony from 
the Radio Revellers, four robust 
ultimately destined for stardom. 
males with a polished style, and 
both song and instrumental work 
from the Malcolm Mitchell Trio, 
an act well established on the U.K. 
vaude loop. American Vic Perry's 
picknocketing routine is similarly 
polished, though he invites (and 
needs) good audience participation, 
a factor which doesn’t appeal to 


| 


| Hope Jackman, femme foil, | 
'works hard throughout the bill) 


land, at show caught, almost} 
|stopped the performance in a 
| Charleston travesty along. with 


Holden. Femme is versatile. 
Strong singing from William 
Dickie and Sylva Gaye, and terping 
from Jack Spurgeon & Joan Tuck- 
er, set a good standard. More toe | 
work from Margaret Miles, pretty | 
soubrette who must avoid shoulder- 
stooping, and from Ron Dillon, ay 
lively youth. 
Cliff Harley, back from South) 


Clem Ashby out as extras in 
sketches, and there is solid work 
from a shapely line of chorines, all 
colorfully costumed. The house 
orch under Bobby Pagan, longtime 
cinema organist, do an above-aver- 
age chore. Layout is aimed at 
after-dinner audiences and looks 





ures up to work done by ungim- | : 
P * y } |fresh looking, serenade star with | 


(almost an | later | 


| 
/ 
| 
i 


Jimmy Logan, | ) 
& Joan Tucker,!and Billy Britt’s house band is 


senior | 


} town,” 


about as reported in the pillars. 
Another starrer, “Mighty Joe 
Young,” is recailed in opener as 
Miss Moore goes into song-terp 


routine with Tom Mahoney, Don 
McKay and Mark Aldon—garbed 
as airman, sailor, marine (giving 
vent to “Where’s the Army?” 
heckle). Explanation is they’re 
souvenirs from Korea _ junket. | 
Ermine incident, however, is es- 
chewed. 


Male trio, all young, lean and 
i“The Girl Friend” 
Mahoney emerges from 
solo song-tap caper to “ 
My Soul.” 
softshoe turn with trio. 

Husky-throated actress 
pleasant way with a song—reciting 
as much as singing—and her hoof- 
ing with the trio is easy to watch. 
Although saving her standout 
gewns for Las Vegas, her college- 
prom type dresses and sweater- 
skirt fit the bill. 

Overall, ‘with an act that can 


and 
trio for 





out each tune manifest little terp- | a a yeotersvas 


|pealing without resorting to coy- 
ness. Nor are there any blue lines 
throughout. Sex, in fact, is almost 
played down—save for the obvious 
Moore attractiveness. 

Ralph Wolfe is musical director 


okay in show-backing chores. 
Don. 





| KAYE & ALDRICH 

Acro-comedy 

| 7 Mins. 

| Palace, N.Y. 

| Mixed team combine acro, con- 
‘tortion, comedy and knockabout 
into a melange that runs seven 
minutes but doesn’t go anywhere. 
straight, she does the 


| He’s the 


qd | comedy, which consists mostly of | and does. 


| knocking him down, setting him 
;up for pratfalls and doing some 


and in} pri at 3 t of place here. 
completely | sketches, and also work together | Saas that are out of p 


Contortion work, primarily by 
ithe man, is okay, while their acro 
|stunts are routine. Pair ought to 
| concentrate on one phase of their 


’ and also in a Britannia | and contortion with a comedy slant shows 
His old lady portrayal in| seems the best bet from what a “Best Things in Life.” 


gander at their current act offers. 
Chan. 


VARJU BROS. (2) 
Harmonica 
8 Mins. 
Palace, N.Y. 
Two youngsters try to get away 


from the routine in harmonica 
turns with some imitations and 
|comedy, but succeed only mod- 


erately. That they don't rely on 
virtuoso-like technique is Just as 


i well, for they just haven't got it. 


Their material, as presently con- 
stituted, needs a thorough going- 
over. 
Open with a straight “China- 
then one does an imitation 
of Clyde McCoy’s “Sugar Blues” 


Africa, and Anthony Redmond and | that somehow still seems to sound 


like a harmonica. They do organ 
grinder, bagpipe and bombing im- 
pressions, none out of the ordinary. 
A comic impresh of a train has 
some funny features, the only rou- 
tine in the act worth keeping. 
Close with “Tiger Rag.” Lots more 
work and new material ~~ “ed 





set for a successful run, Gord. 


here. Chan. 


Gypsy in| 
Miss Moore exits on) 


has aj 


WILDER BROS. (3) 
Music & Songs 

20 Mins. 

New Golden, Reno 

This trio debuted at this spot in 
November of 1953. Staged by Jack 
| Cathcart, it was fine then, but it 
is sock fare mow. 

There are so many trademarks in 
this group, all of them uniquely 
different that, rounded up, “origi- 
nality” could be the only summary. 
Three white saxes, original songs, 
the “sound,” and a “round” done 
on three chairs are some of the 
trademarks. - 

The saxing part of the stint is 
not simply tossed in. All three of 
these boys, Walter, Warner and 
George, have played with such 
bands as Kenton, Barnet, and Les 
Brown. The fine tooting on such 
things as “Hot Canary,” “Holiday 
for Strings” and “Birth of the 
Blues”—all staged neatly for full 
effect, are always received with 
full volume plaudits. 

Climax of the stint is always 
“Birth of the Blues.” sold at the 
outset with a slow, solid-beat vocal, 
gradually working up to a gale 
force with the three saxes. The 
finale is the voice sound of George 
Wilder, which is a wonderful effect 
done side-by-side with the alto. It's 
a very exciting windup, with the 
orchestra at full strength behind, 
and the boys leading the all-out 
assault. The room flies apart. 

The act is not built entirely on 
the “hot musicians” platform. 
There are even things in it to 
please the “easy listening” crowd. 
Most the song material has been 
written by the trio. ‘“T-T-T-Teeta- 
lee Texas” (about as close as you 
can come to a title) is a quiet little 
rhythm number. “The Monkey 
Song” works into “Abba Dabba 
Dabba” and gives them a chance 
to clown. 

Wilder Bros. can sell a_ ballad 
easily, too. “Three Coins’ had to 
be cut from the long lineup. un- 
fortunately. Their own “I Don’t 
| Know,” released recently on RCA’s 
:“X" label, is another sound effect 
with Warner taking the vocal lead. 

Strictly a laff bit is their “Keep 
| Moving” round, which begins “a 
finger, a thumb, keep moving,” 
and ends with “a finger, a thumb, 
jan arm, a leg, a sound of the 
(razzberry), stand up, sit down, 
| keep maving.” Needless to say, the 
whole thing ends hilariously con- 
| fused with George consulting his 
| text book. 

The Wilder Bros. are evidently 
being groomed with care. Already 
|a top act, they are not being pushed 
|into headlining chores. Youthful 
|and goodlooking, this act can only 
| go’ up. Mark. 





| RICHARD CANNON 

| Songs 

| 14 Mins. 

| Apollo, N. Y. 

| Few new acts at the Apollo are 
treated to as much respect and 
/manifested pleasure as is afforded 
| Singer Richard Cannon. The stocky 
|Negro, announced as fresh up 
|from Miami, has a lilting swing 
| style and a set of chords that make 
j}him an excellent buy for any and 
all entertainment media. He has 


range, rich pipes and a_ wisely- 
chosen tunelog. 
| He launches with an average 


song, “One Way to Love,” but it’s 
|designed to show off his ability 
He works from a warm 
|whisper to high tenor for much 
imitting. “Lover Come Back’”’ fol- 
‘lows, with the songster supporting 
lan excellent sense of rhythm on 
his own bongos. Other songs in 
; his repertoire include “Funny That 
| Way,” in which he switches tone, 
talks out a passage or two and 
general’ versatility, and 


As a singer and solid all-around 
professional performer, Cannon 
jhas lots of surprises stored up for 
| stubholders. Art. 





SAMMY SHORE 
Comedy * 
45 Mins. 
' Seven Seas, Omaha 
Although he has been doing a 
single for four years and will 
launch his own Surf Club near Mile 
waukee July 1, Shore has never 
i; been chronicled in Variety's New 
Acts file. i 
Genial guy’s best bets dre topi- 
ical stuff, such as bit of a horse talk- 
ling to himself ‘since Ak-Sar-Ben 
|races are on here and there are 
| plenty of pari-mutuel customers on 
| hand nightly) and takeoff on a Cor- 
| um-Dunphy fight broadcast, includ- 
|ing clever commercial for “Guillo- 
\tine Blades.” Another time!y and 
;/novel piece was “Girl With the 
| Cigarette Cough.” 
| Shore works hard—a bit too 
\hard, in fact. Biz of leaping off- 
| stage to erect a barrier © tables 
j (Continued on page 54) 
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VARIETY BILLS 


WEEK OF JUNE 23, 1954 


Numerals in connection with bills below Indicate opening day ef show 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loews (M) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 

Music Hall (1) 24 

Jack Beaber 

Tony Starman 

Marilyn Murphy 

Erie Hutson 

Chris Cross 

Rockettes 

Corps de Ballet 

Sym Orc 
Palace (R) #5 

Amandis 

Julia Cummings 

Rex Weber 

Kramer Dancers 

Rigoletto Bros Co 


AUSTRALIA 


DUNEDIN 

Her Majesty's (T) 21 
Walton & O'Rourke 
Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Daresco 3 
Guy Nelson «¢ 
Chevalier Bros 
B & W Vaughan 
Renita Kramer 
Bouna 
Bert Duke & Joy 
Sonya Corbeau 
Dorothy Hall 
Show Giris 
Nudes 
Dancing Boys 
Ballet 

MELBOURNE 


Tivoli (T) 21 
Buck Warren Co 
Warren Latona 


par 
Dagenham Girl 


be 


Johnny Morgan 
oe Bodos 
1 to 5 
“CHICAGO 
(P) 25 


MIAMI 
Olympia (P) 23 
W Hoveler Girls 
Les Blue & Yveite 
Gracie Barrie 
Larry Storch 
Dave Trotter Co 





The Myrons 
Rudi Grasl 
Johnny ‘“Rubber- 
face” Craig 
Edith Crocker Co 
John Blythe 
Gloria Dawn 
Frank Cleary 
David Sterle 
Judd Lane 
Adorables 
NEWCASTLE 
Stadium (T) 21 
Vienna Boys Choir 


EY 
Tivoli (7) 21 
Roy Barbour 
Margaret Brown 
Tony Fontane | 
Nina Cooke i 
Julian Somers 
Kerry Vaughn 
Ivor Bromley 
David _Edie 
John Bluthal 
Max Blake 











Pipers Choral Group 
Maxwells Dancing Boys 
O'Hagan & Stead Dancing Girls 

BRITAIN 
ASTON } EDINBURGH 
Hippodrome (1) 21 | Empire (mM) 21 
George E k |Morey Amsterdam 
Bob Gray Les Tresversos } 
Shirley Frasers Harm Co | 
Honky Tonk Girls | Roberti 3 ‘ie, 
BIRMINGHAM Authors & Swinsin | 


Hippodrome (mM) 21 

Lita Roza 

Péter Cavangh 

Saveen 

Dargie 5 

Arthur Haynes 

B Wareham & B 

Dennis Bros & J 

Lizzet & Eddie 
BLACKPOOL 

Opera House (1!) 21 

Lucienne 

Joan Edwards 

Bob & 

Bassi 3 

Elaine & Rodolph 

Monty Norman 

Moore 


Palace (1) 21 
Vic Oliver Co 
Dump Harris & 


Stan 
Allen Bros & June 
Shipway Twins 
Jack Watsom 
Bentley Sis 
Tower Circus (I) 21 
C Cairoli & Paul 
Knies Animals 
August Natsch 
3 Craddocks 
Vivian & Tassi 
Knies R Horses 
2 Cherks 
Harold Gautier Co 
Fattini 
4 Ramses 
Douglas Kossmayer 
3 Petroffs 
George Ruzsa 
7 Eagles 
2 Rassos 
10 Beer Barrel P 
Little Jimmy 
Jimmy Scott 
W G Pavition (1) 21 
David Whitfield 
Freddie Frinton 
Stella Moray 
3 Najas 

Cycling Brockways 
F Langford Co 
Sonnie Willis 
Herbert C Wilson 


BOSCOMBE 
Hippodrome (i) 21 
Roy Rolland 
Jimmy Grand 
Janet Karel 
Diana Chapman 
Lewis Hanton 
Pobert Grayson 
Frank Seton 
Gale Douglas 

BRADFORD 
Alhambra (M) 21 
Carroll Levis Co 
Violet Pretty 
Teen Agers 
Alain Diagora 

BRISTOL 

Empire (1) 21 
Eltham & Sharpe 
Jeretz Bros 
Goldwyns 
Maja & Myna 
Jane Shore Co 
Beams Girl Tp 
Hippodrome (‘(S) 2 
Vic Oliver 
Sylvia Campbell 
B & A Pearson 
Kitty Bluett 
Pierre Bel 
Clifford Stanton 
Lewis Henry 
Ernie Brooks 
Jack Walker 

CARDIFF 

New (S) 21 
Benny Lee 
Robin Richmond 
Graham Bros 
Michelles * 

Ken Wilson 
Braziliano 3 


Empire (S) 21 
Tommy Cooper 
Audrey Jeans 
Joe Church 
Botando 3 
Manning & Joy Lea 
Aerial Kenways 
Peggy Cavell 
Lamar 


Cawalinis Dogs 
J & J Bentley 
Hollywood Puppets 
Lancaster & Marsh 


| Jean. Kennedy j 


| Dick Calkin i 
FINSBURY PARK 
Empire (M) 21 


Norman Evans 
Betty Jumel 

5 Skyliners 
Victor Seaforth 
2 Bils 





P & P Page 
12 J Tiller Girls 
i GLASGOW 
Empire (M) 21 
j Billy Eckstine 
Merle & Marie 
Rexanos 
Scott Sanders 
Olga Varona } 
Clifford Guest 
Darlys Dogs 
J Jeff & June 


LIVERPOOL 
Empire (M) 21 
| Al Martino 
Nixon & Dixon 
Frances Duncan 
Eddie Arnold 
Owen McGiveney 
Shipway Twins 
Donald B Stuart 
B Ellis Co 
MANCHESTER 
| Hippodrome (S) 21 
| Reg Dixon 
| Beryl Orde 
|Iris Long 3 
| Ted Carson 
| 3. Casandras 
Nejos & Surany | 
De Vere Flamingoes 
|} Palace (M) 21 | 
| Parks & Garrett } 
; Morgan & Manping 
j Iris Sadler } 
| Rostando & Gerda | 
| Wright & Marion | 
| Vie Perry } 
3 Harvards | 
NEWCASTLE | 
Empire (M) 21 j 
| Billy Daniels i 
| Benny Payne | 
J Crisp & Jetta | 
| Bill Waddington ' 
|Rey Overbury & §S 
|Woodward & C 
Elizabeth & Collins | 
Krandon & Karna 
j NORTHAMPTON 
New (1) 21 
Pat Tracy 
Billy de-Haven 
Gena Mae 
Benny Garcia 
Roy Price 
Caruna & Dodo 
| Dennis Shirley | 
|Girls Tp 
_ NORWICH | 
Hippodrome (1) 21 | 
Leon Cortez 
| Doreen Harris 
| Nat Gonella 
| Afrique 
|C & H Duprez | 
| Nelson Lloyd 
| Percivals Dogs | 
| NOTTINGHAM | 
| €mpire (M 21 | 
Louis Hayden 
| Aian Haynes 
|Tommy Ross 
Syd Makin 
| Jack Haynes 
| Tommy Osborne 
PORTSMOUTH 
Royal (M) 21 | 
Josef Locke | 
K & P Lewington 
Eddie Reindeer | 
Walthon & Dorraine | 
Jack Watson / 
3 Reeds | 
Skatine Savers | 
SHEFFIELD | 
Empire (M) 21 | 
Lee Lawrence 
Renee Dymott 
Lester Sharpe & I 
Ruddy Bolly 
Harry Bailey 
Duncans Collies 
Les Dounos 

















SOUTHAMPTON 
Grand (1) 21 
Jack Haig 


Bob Andrews 
Harkness & Wms 
Patricia Coleil 
Leslie Dowsey 
Earl Darney 
S Fisher Girls 
SWANSEA 
Empire (M) 21 
oods & Jarrett 








| Jimmy 
|Norene Tate 
'Three Flames 


| Wally 


| Lois De Fee 


Cyril Lacey 

ddie Williams 
hirley Bassey 
Simmu Russ 

Dusty . Daniels 

H Holdness Ce 
WOLVERHAMPTON 


Harry Rowson 
Dickie Bird 
Len Astor 
Paul Rivers 


|Maureen Comfort 


Hippodrome (1) 21 '10 Valentine Girls 





Cabaret Bills 





NEW YORK CITY 


Bive Angel | 
Martha Davis 
Bart Howard 
Jimmy Lyons Trio 
Leo De Lyon 

Bon Soir 
Jimmie Danieis 
Mae Barnes 
Charlotte Rae 
Komack 


Boulevard 


Jackie Miles 
| Terri Stevens 
| Ned Harvey 


Ore 
Chateau Magarid 
Rafael Ruiz 
Malena Loreta 
Gillian Grey 
F Alonso Ore 
Sarita Herrera 
Sopacewansa 
Sam Levenson 
Sonny Howard 
Joanne Wheatley 
M Durso Ore 
Frank Marti Orc 
Hotel Ambassador 
jules Lande Ore 
No 1 Fifth Ave 
Jimmy Kirkwood 
Jenny Collins 
Bob Downey 
Harojld Fonville 
Hazel Webster 
Old Roumanran 
Sadie Banks 
Joe LaPorte Ore 
D’Aauila Ore 
Hotel Astor 
Sammy Kaye Ore 
Hote! New Yorker 
Ed & Wilma Leary 
to Barnum 
Ben Dova 
Steve Kisley Ore 
Dee Drummond 





Frank Sonell 

Hotel Pk Sheraton 

Milt Herth Trio 

Joan Bishop 
Hotel Roosevelt 

Lenny Herman Orc 
Hotel Statier 

Art Weems Orc 

Hotel Taft 

Vincent Lopez Ore 
tatin Quarter 

Bernard Bros 

Szonys 

Jane Morgan 

7 Ashtons 

Ralph Young 

Piroska 

Art Waner Ore 

B Harlowe Ore 

Versailles 
‘Nice To a You 


Lou Nelsen 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 

Village Barn 
Vickie Barry 
Joel Shaw Orc 
Dale & Mullen 
e Furst 


Mischa Borr Ore 
Manolo Mera 
Village Vanguard 
Enid Mosier 

Lee Goodman 

C Williams Trio 


CHICAGO 


Black Orchid 
Gertrude Niesen 
Paul Gray 
Dave Romaine 
R Kerpais Duo 

Bive Anget 
“Calypso. Magic” 
Talley Beatty 


Sam Manning 
Lady Jamaica 
Princess Orelia 
Lord Carlton 
Lady Trinidad 


|D’Lacy Quartet 





Bive Note 
Elia Fitzgerald 
Johnny Griffin 

Chez Paree 
Myron Cohen 
D Costello & Co (6) 
Betty Luster 
B Farnon Orch 
Rodriguez Rhumba 

€ Beach 


Jose Greeo & Co 
Charlie Fisk Orc 


LOS ANGELES 


Ambassador Hotel 


| Eddie Fisher 
| Will Jordan 


Hightowers 
Benny Strong 


Bend Box 
Mae Williams 
Gary Morton 
Rickie Laine 
Larry Green Trio 

Bar of Music 
Josephine Premice 
F & D Marshall 
Don Marlowe 
Dick Hazard Ore 

Biltmore Hotel 
Lucille Norman 
Boag 
Three Houcs 

Derwin Ore 

Ciro’s 
Xavier Cugat 
Abbe Lane 


Ore 





Chartey Foy’s 
Carl Ravazza 
Harry Stevens 
Johnny Black Ore 


Mocambo 
Joe E. Lewis 
Austin Mack 
Paul Hebert Ore 


Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 

Statier Hotel 
Horace Heidt Ore 
Ron Perry Ore 


MIAMI-MIAMI BEACH 


Bar of 
Bill Jordan 
Hal Fisher 
Harvey Beil 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 


Bombay Hotel 
Marion Murray 
Russ Arno 
Peter Mack 
Carol Collier 

Brook Club 
Hamish Menzies 
Scott & Jordan 
Tony Matas 

Clover Club 
Alan Dean 


Harry Martin 


Ted Lawrie 
Marilyn Hightower 
Tony Lopez Orc 


Selma Marlowe Line | 


Woody Woo tlbury 
Five O'Clock 

Belle Barth 

Dick Hall 
Leon & Eddié’s 


Lynn Star 

Rose Ann 

Rita Marlow 
Charlotte Waters 


Nautilus Hotel 
Napoleon Reed 
Tip Toppers 
Antone & Ina 
Sid Stanley Ore 


Sans Souci Hote: 
Carroll & Gorman 
Sacasas Ore 

Ann Herman Dcrs 
Anne Barnett 


Roney Plaza 
Johnny Pineapple 
Hawaian Rev 

Saxony Hotel 
Mandy Campo Orc 
Nirma 
Tano & Dee 


|J Silvers Ore 


Vagabonds 
Martha A_ Bentley 
The Dunhills 
Vagabonds (4) 
Maria Neglia 
Calypso Eddie 
Frank Linale Ore 


LAS VEGAS, NEVADA 


Flamingo 
Marie & 
Kent 


Rose 
Lenny 
Ink Spots 
Silver Slipper 
Sally Rand 
Hank Henry 
The Appletons 
Eve Marley 
Sparky Kaye 
Bill Willard 
Jimmie Cavanaugh 
Desert inn 
Chico, Harpo Marx 
Los Chavales De 
Espana 
Bobby Sargent 
Sahara 
Dennis Day 
Amin Bros. 
Bud & Cece 
Rebinson 





Last Frontier 
E. Albert & Margo 
Marquis Family 
El Cortez 

Eddie Peabody 
Phyllis Inez 

Golden Nugget 
Moran & O’Connor 
Ed Ford & Whitey 


: Sands 
Ziegfeld Follies 
Frank Sinatra 
George Tapps 

Dancers 
El Rancho Vegas 
Sophie Tucker 

Thunderbird 
Norman Brooks 
Sue Carson 
Landre & Verna 

Patio 


Jana Mason 











OF Soma Pe mehee! = 
Irving Berlin 
_—me Continued from pase 2 


concentrate on sundry Hollywood 
commitments. He has both “White 
Christmas” ((Par) and “There's No 
Business Like Show Business” 
(20th) in the can, or virtually. com- 
pleted, and as always happens, that 
means he goes out on intensive ex- 
ploitation and merchandising of 
the films. Berlin’s chores don’t 
end with the scripting. 

Meantime, unless Paramount 
works out a three-picture deal 
(with some capital gains ‘advan- 
tages) Berlin will proffer “Say It 
With Music” either to Walter Lang, 
who wants it at 20th-Fox, or-Sol 
C. Siegel, who left 20th to go into 
an independent operation. This is 
the story of the Music Box Theatre 
on Broadway, and its sundry 
revues, including a number of here- 
tofore non-film productioned songs, 
among them the title song which 
was one of Grace Moore’s hits in 
the first Music Box Revue. 

Berlin, in tge meantime, had 
completed six songs for ‘“Sayon- 
ara.” However, he didn’t have 
Ethel Merman in mind for the 
Mickener adaptation—he wants her 
for an “Annie Get Your Gun” re- 
vival in Denver, currently the 
star’s hometown since her marriage 
to Robert Stix, and she will prob- 
ably do it this summer after she 
completes “Show Business” at 
20th. 

Berlin left for the Coast over the 
weekend to do his own acting chore 
for “Show Biz,” appearing in a 
montage as the credits unfold. It’s 
his second pix stint, first being for 
“This Is the Army,” the World 
War II soldier show he ‘scripted for 
Army Emergency Relief and War- 
ner Bros. filming. Berlin will chirp 
the 20th-Fox film’s title song as the 
pic opens, but if he doesn’t like 
the stint it is understood that ap- 
proval rests with him. 

Despite Don Hartman's state- 
ment that Par has plans for “Say 
It With Music,” as another Bing 
Crosby-Danny Kaye vehicle, this 
property is far from concluded as 
a Par package, says Berlin. 


$$ 
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yn ond Continued from page 1 


theatres which wanted the tele- 
cast been able to obtain line con- 
nections. Observers feel that the 
success of the theatre telecast will 











~| bring about a re-evaluation of the 


closed-circuit medium. In any 
event, it served as the biggest hypo 
theatre tv has received in several 
years. 

Business, in general, throughout 
the ccuntry was excellent, with 
most situations reporting complete 
or near sellouts. Only a few iso- 
lated spots failed to do peak busi- 
ness. Several drive-ins, although 
filling their lots to capacity, only 
broke even. This was due to the 
high cost of building special 
towers and bringing in lines for the 
telecast. These installations, pro- 
vided by the American Telephone 
& Telegraph Co., are only good for 
a month, and if used during that 


period, it gives the drive-in opera- | 


tor a chance to amortize the initial 
outlay. However, with theatre tv 
events coming at sporadic inter- 
vals, most ozoners will have to 
shell out the same coin for another 
closed-circuit event. 

As an example of the take for 
the theatre telecast, arranged and 
promoted by Nate Halpern’s The- 
atre Network Television, the ex- 
perience of the Stanley Warner 
chain is enlightening. Ten houses 
in the SW circuit grossed $80,000. 
Several situations, SW and others, 
reported that the biz was 50% 
better than for any previous thea- 
tre tv fight. Five theatres on the 
Coast chalked up $42,000. A factor 
that kept the overall gross from 
exceeding $450,000 was the black- 








out of the New York and New 
England areas, territories with 
important closed-circuit installa- 
RENO 
Mapes Donna Kay 
Beatrice Kay Golden Girls 
Charlivels Will Osborne ore 
Mapes Skylets Riversid 
Eddie Fitzpatrick . pata 
orc Jimmy Durante 
New Golden Lois Butler 
Rochester Starlets 
Wilder Bros. Bill Clifford ore 
HAVANA 
Montmartre Tropicana 
Benny Moore 2 ge Espana Org 
G A Guedes obs Craz 


Rita Montaner 
Leopoldo Fernandez 
Mimi Cal 

Chino Wong 
Matamoros Trio 
Nancy & Renny 
Sonia Caleepo 
Alonso Ballet 


j Alexander 
Paulina Alvarez 
Bertica & Rolando 
Orlando de la Rosa 
Kiko Gonsalves 
Senen Suarez Org 
A Romeu Org 





'a Girl.” Quality of 


tions and with a huge audience 
potential. Although a few spots 
which failed to sell out were in- 
clined to blame it on the radio 
broadcast, first time radio was 
permitted in conjunction with 
closed-circuit, the general: impres- 
sion was that radio failed to dent 
the b.o. 

Reports from around the coun- 
try indicated that the picture 
quality was the best yet obtained 
for a theatre telecast. Halpern has 
developed his~own crew for the 
large-screen airings, and it has 


made a careful stugy of the spe- 
cial needs of the medium and has 
been able to supervise and control 
the picture. 





New. am | 
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for customers leaving can be em- 
barrassing to payees and.should be 
discarded. However, lad shows ex- 
perience and finesse in handling 
drunks, especially fems feeling no 
ain. 

. His trumpet impressions of Arm- 
strong; James, Anthony, etc., are 
average. Trump. 


REBA MONNESS & CO. (3) 
Table Tennis 
9 Mins. 
Palace, N.Y. - 

Reba Monness, a former U.S. 
women’s table tennis champ, has 
been in yaude with table tennis 
turns but hasn’t been listed in 
Variety’s New Acts file as the 
headliner of her own troupe. 
Threesome is composed of Miss 
Monness, former Canadian thamp 
Bob Anderson and emcee-commen- 
tator Sam Arrow. 

Act's divided into two parts, one 
in which Miss Monness and Ander- 
son do such things as play “Mary 
Had a Little Lamb” via volleying 
with different types of pots, use 
odd-sized paddles and swinging 
with the paddle in the mouth. Sec- 
ond phase is a match between the 
duo. Neither is very exciting or 
interesting, and the best that can 
be said for the act is that it’s dif- 
ferent. Suited only to houses like 
the Palace and oecasional tele 
guest shots. Chan. 








EDDIE ERICKSON 


Ss 
7 Mins. 
Palace, N.Y. ; 

Young tenor is a winner of one 
of Arthur Godfrey’s “Talent 
Scouts” shows, and deservedly so, 
judging from his break-in at the 
Palace. He’g got one of those crys- 
tal-clear tenor voices, personable 
appearance and good_ speaking 
voice. Furthermore, he knows how 
to pick his selections for maximum 
effectiveness. 

Opens with “I Feel a Song Com- 
ing On,” which he delivers with 
spirit and clarity. Then does 
“Jeanie With the Light Brown 
Hair” with a very light touch, at 
times going into a soft falsetto that 
helps sell the rendition strongly. 
Closes with a current pop, “I Need 
is voice is 
-such that he can get by without a 
style of his own, singing virtually 
straight versions of his songs. He’s 
an okay bet for vaude, niteries and 
tele guest shots and would prob- 
ably fit nicely into musicomedy and 
smaller pix parts. Chan. 


LORRY LOMAN 





Top’s, San Diego 

Shapely brunet has considerable 
distance to go before earning a 
spot as a nitery attraction. She has 
a pleasant-enough voice but is un- 
certain how to handle pipes in best 
fashion. 

Routine songalog—‘Them Thar 
Eyes,” “Boogie Woogie,” ‘Three 
Coins in Fountain,” ‘Cheatin’ 
Heart”—gets okay treatment. Miss 
Loman shows economy of gesture 
rare in a newcomer, but she’ll have 
to develop a stronger presence and 
shed many amateurisms. Don. 


ANNABIANCA 
Songs 
15 Mins. 
} Players, Hollywood 

Special material is indicated for 
Annabianea, a _ péfsonable new 
chirp who’s trying out at The Play- 
ers, Sunset Strip restaurant which 
has been utilizing new talent in an 
effort to build a nitery flavor. She’s 
pleasant and easy on the eyes, but 
there’s nothing standout about her 
voice, in the lower register. 

To impress, she needs plenty 
of good special material and con- 
siderable coaching in floor deport- 


jment to overcome awkward gest- 


ures and posturing. Best of her 
material right now is a medley of 
the best of 1934-44-54. It could be 
exploited some more for better re- 
sults. Best dropped is a “Love” 
opener that‘evokes naturally unfiat- 
tering comparisons with Lena 
Horne who has virtually trade- 
marked the tune, Kap. 
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Berlin Fest 
Continued from page 2 ——— 
though their programs mainly ap- 
peal to the younger set. 
U. S. Film. VIPs Due 

Only Hollywood star attending 
the junket, Richard Widmark, ar- 
rived for the opening day, but w* 
be returning to the German capi- 


tal next month to start lensing “A 
Prize of Gold” for Warwick Pro- 
ductions. Irving Allen, the Wp 
boss, came in the same day with 
megger Mark Robson and execu- 
tive assistant Euan Lloyd, to scout 
locations, and Mai Zetterling and 
Donald Wolfit, who are~appearing 
in the same pic, arrived in Berlin 
last Saturday (19). 

Fred Gronich, MPEA rep in 
Frankfurt, made quickie trip for 
the opening ceremony, but is due 
back tomorrow (Wed.) in time to 
greet Barney Balaban and Leonard 
R. Goldenson, who are coming in 
from London. Mare Spiegel, who 
was recently transferred from the 
MPEA’s Frankfurt office to Paris, 
is also due tomorrow. 

Sir Michael Balcon, Ealing Stu- 
dios topper, is skedded to hit this 
city in time to collect his Selznick 
Golden Trophy as the top Euro- 
pean producer, and Leon Clore, 
head of Countryman Films, is also 
due in the expectation that “Con- 
quest of Everest” will get the nod 
as the Golden Laurel Award win- 
ner. The special Selznick cere- 
mony, organized by Anthony 
Downing, London DOS rep, is set 
for Friday (25), but the U. S. High 
Commissioner has had to cancel 
out the arrangement, and the 
awards will be made by his deputy, 
Walter’ Dowling. General Oliver 
will rep Great Britain. 

Special feature of the opening 
ceremony was the annual presen- 
tation of local Oscars, with one of 
the festival offerings, ““Weg Ohne 
Umkher” (“No Way. Back’), get- 
ting the prize as the best local- 
made pic of the year. A special 
round of applause went to Rein- 
hold Schuenzel, voted best actor, 
when it was reported from the 
stage that he had been compelled 
to leave Germany in 1933—the 
beginning of the Hitler regime. 


Honor of the first fest screen- 
ing went to the French entry, “The 
Maurizius Affair,” a forceful 
drama directed by Julien Duvivier, 
who was introduced prior to the 
presentation. First American film 
to be shown was “Decameron 
Nights,” screened at a firstrun the- 
atre on Saturday night at the same 
time as the German version of 
“Carnival Story” was being pre- 
sented at the 25,000-seater arena 
theatre, the Waldebuhne. This 
year’s Cannes prizewinner, the Jap- 
made “The Gate to Hell,” and one 
of the two British entries, ‘‘Hob- 
son’s Choice,” were shown Sun- 
day (20) while yesterday’s (Mon.) 
offerings included U-I’s ‘‘Magnifi- 
cent Obsession’ and Germany’s 
“No Way Back.” 


Unlike most international fests, 
choice of top pix is not decided by 
a jury of experts, but is left to a 
public vote. Each admission tab is 
marked with four ratings ranging 
from “excellent” to “bad” and the 
customers are urged to return 
their tickets appropriately marked. 
In this way, it’s believed, the final 
voting will be a guide to b.o. pros- 
pects, although the 350 newspaper- 
men covering the event are in- 
vited to participate in the ballot. 
In the main, however, they appear 
to be the most enthusiastic seg- 
ment of the audience. 











Sarnoff 


Continued from page 1 


for the Coast but not at the ex- 
pense of the east. ‘Science, art 
and industry are inseparable units 
and where they function best will 
determine the balance of geo- 
graphical superiority,” he declared, 
adding that, “in the final analysis, 
economy and quality will be the 
deciding factors in the production 
of programs for tv. “It’s too early 
to say which way it will go.” 


Sarnoff sees a ready market for 
the 50,000 color sets that will be 
made this year. Only 5,000 of the 
15-inch receivers were made and 
from now on only ‘19-inch tubes 
will roll off the assembly lines. He 
believes more than 300,000 sets will 
be sold next year and when mass 
production gets under way the cur- 
rent price of around $1,000 will be 
considerably whittled. 
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Let No Prexy Set Asunder 


For 
here last 


the first time in its 185-year 
week conferred a joint honorary degree with the recipi, 


Hanover, N.H., June 22. 
history, Dartmouth College 


ents Alfred Lunt and wife, Lynn Fontanne. President John Sloan 


Dickey awarded doctorates 


jithout peer in the 
4 ts his citation, the 


have joined together Dartmouth will not set asunder. 
out of your performance in “The Guardsman,’ a new 


years ago, 


of humane letters to the “partners 
performing arts.” 
Dartmouth prexy declared: “What the Lunts 


Thirty 


dimension was added to the theatre of our time; that dimension 


known as ‘the Lunts,’ 


“Since that happy opening in 1924 you have paced each other 
with intelligence, wit, integrity, hard work and unparalleled 
grace until it can be said of your performing art that words are 
never put to better use or needed less. From the stage with strict 
impartiality you have offered men and women the-most finished 
instruction in the use of foils and foibles in the marital artifices 
of Olympian as well as human mating.” 

President Dickey~pointed out that Lunt, besides being a mem- 
per of the renowned acting partnership, has distinguished him- 


self as director of ‘the current Broadway hit, “Ondine.” 


For this 


work Lunt was awarded the Antoinette Perry Award for 1954. 








B’way Mgrs. See Selves Patsy, With 456 
Nick on ‘Presold Tix Via New N.Y. Tax 





Insistence by New York City of-+ 


ficials on collecting the new 5% 
admissions tax on “presold” tickets 
will cost Broadway producers and 
theatreowners an estimated $45,- 
000. It’s figured virtually impos- 
sible to collect the added levy 
from patrons, so the managements 
will probably have to absorb it. 

At a confab Monday (z1) at the 
Municipal Building, N. Y., First 
Deputy Controller Louis Cohen 
said he lacks authority to waive 
the tax on tickets sold in advance 
(in some cases as far ahead as six 
months), adding that the matter 
would have to be decided by the 
City Council, Board of Estimate, 
or perhaps both. That’s figured as 
killing such a possibility. J 

Cohen was unsympathétic to the 
arguments of a delegation of pro- 
ducers and theatre managers that 
it would be extremely impractical, 
if not impossible, to collect the 
5% tax from advance purchasers 
at the door of the theatre prior to 
performance. He suggested that 
theatres might merely set up spe- 
cial booths in the lobbies to col- 
lect the added levy. 

Managerial circles generally 
agree that this, or any other at- 
tempt to get patrons to fork over 
the coin would be out of the ques- 
tion. It’s pointed out that, even 
if special booths were available, 
there would be long delays at the 
hit shows, where the advance sale 
amounts to as much as $250,000, 
and that as a consequence it might 
be necessary to hold curtains un- 
til 10 o’clock or later. 

Paddywagons, Yet 

It’s also noted that many patrons 
might simply refuse to pay the 
extra 5%, in which case the man- 
agement would face the prospect 
of trying to deny admission to the 
theatre. That would require a 
paddywagon, with a squad of cops, 
to be assigned to each house. Also, 
there'd presumably be a rash of 
damage suits. 

The alternative, of course, would 
be to waive collection from any 
individual who might object, which 
would also involve claims of dis- 
crimination and widespread bitter- 


(Continued on page 56) 


Met Yens More Airings On 
BBC; Philly Orch Will Do 
Gutman’s ‘Rosenkavalier’ 


Metropolitan Opera assistant man- 
ager John Gutman is sailing Friday 
(25) for a seven-week combined biz- 
vacation trip to Europe, covering 
London, Venice, Zurich and Paris. 
In London he’s to huddle with BBC 
reps on the broadcasting, via its 
Third Programme, of Met Opera 
airings, The Voice of America has 
been disking Saturday afternoon 
airing in distant lands. But the 
BBC picked up a “Meistersinger” 
and aired it last March without 
Previous Met advices. The Met 
Wants more appearances (via Voice) 
on BBC, but wants more of a say 
©n which performances to air. 
anere was some adverse comment 
© the calibre of the Met “Meister- 
Singer” in England. 
tpoutman, whose hobby has been 
e translation of opera librettos 
— English ‘NBC-TV Opera The- 
ne did his ‘“Rosenkavalier,” 
“Ay e the Met has staged- his 
Ma and “Boris” versions), 
“have his translation of the 





Noblesse Oblige 


Extraordinary politesse be- 
tween actor and director may 
be observed this week at Bucks 
County Playhouse where Bob 
Downing, staging ““My Three 
Angels,” must work with 
Barney Biro as a member of 
the cast. 

Reason for the _ kid-glove 
gambit: two. weeks hence, 
Downing will be an actor him- 
self at Marblehead, Mass., 
playing “Doc” in “Mr. Roberts” 
with Gene Raymond. Down- 
ing’s director—Barney Biro! . 


‘Ginger’ Snaps Up 
1-Nite Chi Stand 


Chicago, June 22. 
“Time Out for Ginger,” Melvyn 
Douglas starrer now in its 23d week 
at the Harris Theatre, played a 
one-night stand at the Shubert here 
last Friday (18). 

At the end of last week’s Milwau- 
kee convention of the American 
Federation of Musicians, prexy 
James C. Petrillo put on his other 
hat, and as prez of Chicago Federa- 
tion of Musicians, invited the AFM 
delegates to the Windy City to see 
“Ginger” as guests of the Chi local. 

But there were over 2,000 dele- 
gates and the Harris has a seating 
capacity of only 1,000. A full day’s 
schedule including an evening ban- 
quet made it impractical to sched- 
ule two performances Friday even- 
ing to accommodate the guests. 
Problem was solved by renting the 
2,100-seat Shubert for the evening. 

Gerry O’Connell, company man- 
ager of “Ginger,” claims this is the 
first time a legit show has moved 
from one theatre to another in the 
same city for one performance, 
then back to its original home. 

So, shortly after Thursday even- 
ing’s performance, the movers 
arrived at the Harris, loaded the 
sets, etc., and about four hours later 
completed the setup at the Shubert. 
Then about midnight Friday, the 
crews returned to the Shubert and 
moved the show back to the Harris 
in time for the Saturday matinee. 

Cast of “Ginger” made up at the 
Harris and taxied to the Shubert. 

Tab paid by the Chi local for the 
one performance at the Shubert 
was $6,300 plus part of the hefty 
cost of moving the sets from thea- 
tre to theatre. 


London’s Lone Debut 
Looks Like Lame Entry 


London, June 22. 

Only new play of the week was 
R. F. Delderfield’s comedy, 
“Where There’s a Will,” presented 
at the Garrick last Thursday (17) 
by Jack Payne and Will Hammer. 
Story of an East End family’s in- 
vasion of a farm they believe they 
have inherited provides slim en- 
tertainment below West = End 
standards, and it's unlikely to sur- 
vive lukewarm reception and im- 
minent summer conditions. 

Leslie Dwyer and Bill Owen 
supply broad Cockney humor with 
Marjorie Rhodes, Doris Yorke, 











(Continued on page 57) 





Betty Owen arid Pat Sandy’s giving 


good femme support. 


Fort Wayne Teeoff 


Fort Wayne, Ind., June 22. 
“Carousel,” first production of 
the Fort Wayne Light Opera 
Festival’s 1954 season, will open 
Thursday (24) in the Franke Park 
Outdoor Theatre, with Paul Ukena 
and Marilyn Delaney as the leads. 
“Carousel” wil! have four per- 
formances, June 24-27. Albert 

Germanson is producer-director. 


Don’t Butter Up B’way, 
Sez Vet Ohio Drama Ed; 
It’s Hurting the Road 


Columbus, June 22. 
Broadway doesn’t deserve butter- 
ing up, indicated Samuel T. Wil- 


son, vet drama editor of the Co- 
lumbus Dispatch, in a Sunday 
column blast at show trains and 
such, 


“I’m getting to be more and 
more of the opinion that cutivation 
of the Broadway-idolatry of the 
country and the uproarious moves 
being made to transport sections 
of the road audience annually to 
New York, is in part responsible 
for some of the pitiful plight of 
the national professional theatre,” 
Wilson wrote. 


“ He agreed that there were a few 
productions geared for Broadway 
alone which should be seen in 
their natural habitat. “But most 
Broadway shows have road poten- 
tials which, for the good of the 
American theatre in its entirety, 
ought to be exploited.” 

Mass migrations Gothamwards are 
touted as building stage audiences 
at home and Wilson’s comment on 
this idea is “Rot.” The tourists, he 
observed, usually blow their thea- 
tre budget coin for the year in one 
trip and then they “‘haven’t enough 
cash to spare for spending on road 
atrractions later served up at their 
local legitimate houses.” Besides, 
the type of things usually seen by 
show-trainers, he feels, are items 
that will tour. “When it does, if it 
does, théy’ve seen it, can’t afford 
to, or are disinclined to look at it 
again . . . (and). the Yocal theatre 
loses their badly-needed boxoffice 
contributions.” 


Wilson concluded: “‘A boost for 
Broadway, things being as they are, 
- genuinely damaging to the 
road.” 


The article also contained Wil- 
son’s reasons for not making a 
junket to New York this season, 
chief of them being that there was 
nothing sufficiently exciting to 
justify an expense account. He had 
no positive reactions either for or 
against the season this year, and 
such a trip would have resulted in 
“mere space-filler copy.” 

Wilson’s opposite number on the 
Columbus Citizen, Norman Nadel, 
has been running show trains to 
New York for several seasons now. 


CHARLOP & LEE SCORE 
FOR COAST MARTIN ‘PAN’ 


Moose Charlop is composing the 
score and Carolyn Lee is writing 
the lyrics of the musical edition of 
“Peter Pan” in which Mary Martin 
and Cyril Ritchard will costar on 


the Coast this summer. The ver- 
sion presented on Broadway several 
seasons ago with Jean Arthur and 
Boris Karloff costarred had _ in- 
cidental music by Leonardo Bern- 
stein. 

If the new revival clicks, it will 
be brought to Broadway in the fall 
(possibly at the Alvin Theatre) by 
Leland Hayward, Edwin Lester and 
Richard Halliday. Lester is produc- 
ing the show on the Coast for the 
San Francisco and. Los Angeles 
Civic Light Opera Assns. Halliday 
is Miss Martin‘s manager-husband. 

Jerome Robbins is staging the 
show, with Mary Hunter assisting. 
The production opens July 19 for 
a five-week run at the Curran, S.F., 
and then plays a four-week stand 
at the Philharmonic Auditorium, 
ae 


Future B’way Openings 


(Theatre indicated if set) 














Boy Friend, Royale, Sept. 30. 
On Your Toes, 46th St., Oct. 11, 
Tender Trap, week of Oct. 11. 
Moon for Misbegotten, Bijou, 
Oct. 15. 

Rainmaker, Oct. 28. 

Quadrille, Coronet, mid-Nov. 
Saint of Bleecker St., mid-Nov. 
Silk Stockings, Imperial]. Dec. 29. 





Desperate Hours, Dec. 29 


Kismet’ to Pix Independently Of 
Stage Version, Similar to Town 





Who’d She Prompt? 


Production of Noel Coward’s 
“Blithe Spirit,” given last 
weekend by the Southampton 
(Pa.) Players, was announced 
last week in the Doyiestown 
(Pa.) Intelligencer. e 

Piece didn’t mentien the 
cast, but gave the names of the 
director, producer, designers, 
prop girl and added _ that 
Vivian Gallagher will do the 
prompting. 


Lena Horne Eyes 
Sheba Musical 


Lena Horne may appear on 
Broadway this season in a new 
musical based on the Queen of 
Sheba story. Show is being written 
by Samson Raphaelson, with Bob 
Russell a possibility to supply the 
lyrics but no composer * David 
Alexander is slated to direct and 
be associated with an established 
producer in the management. 

Project is distinct from the 
script written several years age by 
Molly Day Thatcher (Mrs. Elia Ka- 
zan), with music by Alexander 
North and lyrics by Russell. Sev- 
eral producers considered that 
version of the yarn, but it was 
never done. Miss Thatcher subse- 
quently relinquished participation 
in the venture and North recently 
gave notice of withdrawal. 


SIX MUSICALS SET 
FOR ATLANTA SEASON 


Atlanta, June 22. 
Theatre Under-the- 








Municipal 





| Stars this year will offer six musi- 


leals, starting July 1 with “Okla- 
| homa,” scheduled for a 10-day run 
‘as kickoff. Outdoor theatre has 
16,700 seats, with 1.700 priced at 
$2, plus 4,500 for $1 and 500 at 
25c. Kids can see shows for half 
price. 

Season has been expanded to 
612 weeks. Following “Oklahoma,” 
plays slated are “Song of Norway” 
(July 12-17); “Rosalie” ‘July i9- 
24); “The Merry Widow” (July 
26-31: ‘““New Moon” (Aug. 2-7), and 
“Gentlemen Prefer Blondes” (Aug. 
9-14). 

Eric Mattson is managing di- 
rector for Theatre-Under-the-Stars. 
His production staff includes 
Albert Coleman, musical director; 
Howard Whitfield, stage manager: 
Pittman Corry,-choreographer and 
dance director; 
scenic designer; Herschel Harring- 
ton, technical director, and Ray 
O’Brien, choral and associate music 
director. 

Chorus will have 32 members, 16 
singers and 16 dancers. Performers 
will be under Equity rules and 
regulations. 

Maurice B. Seltzer is president 
of Municipal Theatre Under-the- 
| Stars; Peter J. Stelling, vice-presi- 
dent, and Robert Ferst, secretary- 
treasurer. Nancy McLarty is the 
exploiteer. 


Two Atlantic City Spots 
Get Underway This Week 


Atlantic City, June 22. 
Summer theatre gets under way 
in two spots here this week, with 
the Gateway Musical Playhouse 
starting its third season, bringing 





ter Roberts,” while “Late Love” is 
being offered. at the Quarterdeck, 
with Steve Thomas and Cheryl 
Maxwell featured. 

The Musical Playhouse, located 
in suburban Somers Point, will 
present eight musicals and two 
straight plays for its summer sea- 
son, opening and closing with 
plays. the musical offerings filling 
the other eight weeks. 

Big house, one of the largest in- 
door summer theatres in the coun- 
try, with a 1,200 seating capacity, 
gets underway Friday night (25), 
followed by a reception for Ray- 
|mond. Show will continue through 
Sunday, July 4. 

“Late Love” opens _ tonight 
(Tues.) and will run for a week in 
the 500-seater house near the 
Boardwalk in midcity. Quarterdeck 
|was operated last year and for a 
itime during the spring months. 





George Beattie, | 


in Gene Raymond to star in “Mis- | 


—¢# With the legit musical “Kismet” 


a Broadway boxoffice smash, Metre 
is readying a film version. How- 
ever, the adaptors, producer and 
backers of the stage production 
will get no return from the screen 
edition, which will have the same 
basic story and possibly some of 
the same score. 


Studio, which owns the picture 
rights to fhe straight play original 
of “Kismet,” authored by the late 
Edward Knoblock, will use ar- 
rangements of Borodin, Moussorg- 
sky and other public domain com- 
posers for its production. Arthus 
Freed is producing, and Alan Jay 
Lerner is writing the libretto and 
lyrics. Tentatively set for the cast 
|are Metopera basso Cesare Siep! 
and dan Cyd Charisse. No di- 
rector ed been assigned. 
| Metro has the right to use any 
, Borodin score, but could not legal- 
'ly use the same Robert Wright- 

George Forrest arrangements or 
| lyrics in the stage show. Nor could 
| it use any of the libretto material 

adapted from the original play 
specifically for the legit edition. 
| Same would apply to Jack Cole’s 
choreography in the Broadway pro- 
| duction. 


} 


| “Kismet,” originally produced as 
_a stage drama in 1911-12, was first 
| filmed in 1920 by Robertson Cole, 
| done again on the screen in 1930 
by First National and finally in 
| 1944 by Metro, with a cast includ- 
,ing Ronald Colman, Marlene Die- 
}trich, Edward Arnold and Hugh 
| Herbert. The current legit musical 
| Was produced on the Coast last 
}summer by Edwin Lester for the 
|! San Francisco and Los Angeles 
| Civic Light Opera Assns., but was 
| taken over for Broadway presenta- 
| tion by Charles Lederer, co-author 
| with Luther Davis of the book. 

| Rodgers & Hammerstein will do 
| the legit show in London, probably 
| next season, and Feuer & Martin 
will probably produce a touring 
company to go out in the fall. The 


(Continued on page 57) 


Thompson ‘Homestead’ Set 
For 13th Year of Revival 
In New Hampshire Town 


Swanzey, N. H., June 22. 

Visitors from all parts of the 
,country are expected to come here 
‘for the annual revival of Denman 
| Thompson's “The Old Homestead” 
iby the Swanzey Players, July 9, 
'10 and 11. It will be the 13th set 
of presentations since the revival 
_of the melodrama in 1939 and more 
| than 50,000 persons have witnessed 
| the presentation in the outdoor 
| theatre here. 
The cast is composed almost 
| wholly of residents of Swanzey 
| aand nearby Keene and many have 
| performed the same roles since the 
| revival began. As usual, the play 
will be directed this year by Har- 
old Drew, and Willard: Thompson 
will have the lead role of “Uncle 
Josh.” 

Many of the properties of the 
‘original “Old Homestead” com- 
| pany,, which toured the nation with 
playwright-actor Thompson, a na- 
tive of Swanzey, many years ago, 
are now owned by the current per- 
| forming group. 

Each year's net proceeds from 
ithe show are divided equally 
among four churches and two com- 
| munity associations. 
| A special feature between the 
‘second and third acts will be the 
singing of “Trees,” poem which 
was written here in Swanzey by 
Joyce Kilmer. 











} 


| 
' 





‘Gossett (‘Giant Step’) 
Wins 4-Year NYU Grant 


Louis Gossett, juvenile who drew 
‘critical attention last fall in his 
first stage appearance in Louis 
Petersor’s drama, “Take a Giant 
Step,” has been awarded a four- 
'year scholarship at New York U. 
The grant, good for $1,800 a year, 
,is for dramatics and athletics, the 
| first such scholarship ever given by 
the college. 

Young Negro is about to be grad- 
uated from Abraham Lincoln High- 
school, Brooklyn, where he was on 

_the basketball and track teams. He 

had originally planned to take a 
pharmacy course at Duquesne U., 
but is now considering a_ stage 
} career, 
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Several Simple Rules on How. 
To Have a Good Theatre Season 


By JOHN CHAPMAN 
(News Drama Critic) 


This being the interim in the Broadway theatre. with nothing ap- 
parently doing but with large plans being made, it is a good time for a 
critic to offer some constructive suggestions for the new season begin- 
ning in the fall—little useful hints which will go unnoticed, as usual. 

No. 1—Abolish the 8 p.m. curtain for opening nights and go back 
to the civilized schedule of 8:30 for musicals and 8:50 for plays. If 
newspapers can adjust themselves to unpredictable affairs like riots, 
gang wars, steamship sinkings, falls of the French cabinet and elope- 
ments, they can figure Out a way of covering such small events as 
play openings whenever they occur. The early curtain has put a 
deadly damper on an event which used to be fun—the opening night. 

No. 2—Ring up on time at openings and always. Radio programs, 
TV shows and the Metropolitan Opera kick off on time, so why can’t 
the theatre? It is dishonest to advertise 8 p.m. and go up at 8:15. 


Cheesecake Opera to Mix 
In D. C. Beauty Contest 


Washington, June 22. 
Cheesecake and grand opera will 


| be merged here Saturday nigh 


(26) when the D. C. representative 
for the Miss Universe beauty con- 
test will be crowned between acts 
of “La Traviata.” Tieup has been 
made for Washington’s Watergate 
Amphitheatre, where a run of 
grand opera under Maestro Alfredo 
Salmaggi is being held. 

Dozen or more semi-finalists in 
the .beauty contest will come up 
the Potomac River by boat and land 
at the Watergate Barge, on which 
the stage is located. Gals will 
parade in evening gowns and then 
bathing suits, with the winner to 
be chosen between the acts. 

Winner gets a trip to the finals 





Don’t wait until every last critic is in the house, if any of such are 
tardy (and we are an extremely punctual lot). In 99 plays out of a 100 


good customers waiting? 
Make Room to Get In and Out 
No. 3—Get wider door and more ticket-takers so that an audience 
can get into a show -without being jostled by the woman behind. 
No. 4—Get wider doors so that an audience can get and and go 


at Long Beach, Cal., where pul- 


'chritude from all over the world 
nobody would miss much anyway, and why keep from 900 to 1,500 | 


| Universal Pix. 


Equity Changes 


will compete for a screenshot at 





home when a play is over. Theatres are very carefully supervised by | | 
the fire department and have all the fire exits prescribed by a strict | 
law—but who wants to use a fire exit? We want to go out the front | 
door to the sidewalk on our way home, like the decent folk we are | 
who have paid good money. 

No. 5—Don’t sign up actors for limited runs. If an acter says yes, 
he would like to “do” a play but he can only stay for four months be- 
cause he has a movie deal on, tip your hat and fll him to go to hell and 
hire another actor who is more eager to work. Plenty of good actors 
around. They become important only when they are. identified with | Actors Equity has altered its off- 
a hit, and then they become too important. So be sure you've got one Broadway contract. It’s the first 
who will stick to the job. They are easy to find. | time the regulations governing off- 

No. 6—Get mere blood and guts in-your plays. The drama—pro-| the-Stem productions have been 
nounced with a broad “a”—is getting too namby-pamby. Think less | changed since their inception about 
about art and more about excitement. and you might wind up with | five years ago. New stipulations 
more art than you expected. Why did “The Teahouse of the August apparently stem from last season’s 
Moon” win all available prizes last season? It is artful but it isn’t | upbeat in off-Broadway activity. 
arty; it has scenery, movement, color, humor, event and everything A committee had been formed by 
else that makes for a gocd, solid evening out in a playhouse. the union several months ago to 

No. 7—Don’t have so many plays set in that infernal living-room | study the off-Broadway situation. 
with the sofa, the desk for the telephone and the sideboard for the| As of Sept. 1, when the new 
phony liquor. Living-rooms are the dullest rooms in the heuse, usually. contract becomes effective, actors 
And when you have to have a telephone, don’t give it a long 50 feet of will benefit from the insertion of a 
cord so that the star can carry the instrument to the nearest armchair | residual rights clause. In line with 
or sofa in order to squat on its arm gracefully. Human beings don’t | this, thespers who are dropped 


Off-B way Pacts 
To Aid Thesps 





have long telephone cords; only Hollywood extras do, so that they can 
answer a call from Central Casting: while brushing their teeth or 
coddling an egg. 

Make Acters Behave Normally 

No. 8—Never allow an actor to straddle a chair backward—not even 
Alfred Drake. 

No. 9—Never allow an actress to powder her nose, use her lipstick 
or comb her hair on stage. If she simply has to, make her go out 
in back and do it. Women making their toilets are unsightly. 

No. 10—Don’t make child actors look: cute and smart by appearing 
more sophisticated than they are. The one grand gift of childhood is a 
lack of sophistication—so don't spoil it. The mouths of babes should 
be kept clean. 

No. 11—Don’t sell out the ‘house to charity theatre parties. Or even 
half the house. A theatre party will kill any performance. 

No. 12—If you have to have a maid or a manservant in a play in 
-order to further the action, for the love of ‘Mike, give the servant a 
character and some hand-tailored lines. I haven’t seen a household 
helper who was interesting on the stage since “The Tavern.” 

No. 13—Don’t ever, ever, have an actor eat anything on the stage. 
It is unsightly. And it’s phony. An actor will bite oft a quarter-inch 
of a canape and make a production out of snapping it to bits with his 
uppers and lowers. 

No. 14—Do not confuse realism with obscenity and profanity. Ob- 
scenity and profanity, like garlic, are best when used sparingly. 

No. 15—Have a good time. And give me a good time. 


(Reprinted From N. Y. Sunday (20) News) 


BARTER BARBER’ PREEM | Bway Mgrs. 
T0 GO ON BARN TOUR — Continued from page 55 


+ As : : ness. Under the circumstances, 
Virginia Card s new English | it’s agreed by most in the 
adaptation of Rossini’s “Barber of | trade that the only course is for 
Seville.” which will debut June’ 28 | managements to absorb the esti- 
at Barter Theatre, Abingdon, Va.,| mated $40,000 involved. Preducers 
will go out as a touring barn pack- | and theatre operators would pre- 
age, with sets, costumes and props! sumably divide it on the usual 
used at Barter. Two weeks are al- | sharing basis. 

ready booked, at Hampton Play- | 
house, Westhampton, L. I., week! 
of Aug. 17, and the following wéek 


at Rockville Center, L. I. 'the reduction of the Federal ad- 

Cast consists of Harry Wayne, Al | mission levy from 20% to 10%, 
Medinets, Roy Urhausen, George are particuiariy resentful at the 
Ritner, Virginia Shuey and Phyllis | attitude of city officials at the 
Arick. Conductor-pianist is Al!) Monday confab. They regard the 
Fiorillo Jr. and other pianist is | tax itself as being “hijacked” from 
Marcia Hamilton. Miss Card will! the Federal Government’s recent 
sing the Rosina lead, in place of |eyt, But they went to see the city 
Miss Arick, during the Barter en- | officials with the idea that the lo- 
gagement, at producer Bob Porter- | ¢a] tax was now an accepted fact 
field's insistence. She's staging the and that the immediate problem 
= at Barter, and for the barn was to work out a practical ar- 
our. | 


ne | missions. 
Fox Valley Pliayhse. Sked | anew, therefore, at the brushoff at 
Chicago, June 22. | the Municipal Bldg. 


Marshall Migatz, op of Salt| The new tax law, passed by the 
Creek Theatre, Hinsdale, has set | City Council and the Board of Es- 
four two-week runs for his Fox|timate after Mayor Wagner and 
Valley Playhouse, St. Charles, Ill.,| the administration were unable to 
starting with “Carousel” July 6, | find other new income to balance 
followed by “Merry Widow,” “Girl the municipal budget, was signed 
Crazy” and “Brigadoon. | by the Mayor last week 

Steve Slane will be company | ; 7 
manager for the Playhouse; Sol|, The tax applies also to film- 
Schlechtman, musical director; | houses, sporting events and other 
Eric Shepard, choreographer, and |@™Musements. However, legit is 
John Trelfall will double as pro-| Particularly hit immediately be- 
duction manager for both Sale| cause of the big advance sales of 
Creek and the Playhouse the boxoffice smashes. 

















Producer and _ theatre repre- 





They were disgusted 


sentatives, already irate over im- | 
| position of the 5% tax, following | 


rangement to cover “presold” ad- | 


from off-Broadway productions that 
move to the Main Stem are to be 
| paid the difference in coin between 
‘the off-Broadway and Broadway 
minimums retroactive to the time 
they joined the production. 

Actors will be similarly reim- 
_ bursed if film and subsidiary rights 
_to an off-Broadway production are 
, sold, whether or not the show is 
switched to Broadway. First money 
| received from such a sale would go 
| to the performers. Residual rights 
regulations were drawn up on the 
|basis that actors performing off- 
Broadway work in sub-standard 
'corditions and as such have an in- 
vestment in the play and should re- 
ceive some benefits. 

Minimum wage off-Broadway will 
be $30 per week, a hike of $5 over 
the current minimum. Rehearsal 
pay will remain at $5 weekly. A 
release Clause has been put into 
| the contract permitting an actor to 
| bow out of a production if a more 
remunerative job in the entertain- 
ment field is accessible. The per- 
former, however, has to give five 
days notice. New contract also 
gives Equity the right, at any time, 
to convert an off-Broadway con- 


=—m==e | tract to a standard minimum con- 


tract at its own discretion. Such 
a move had been made last season 
with “World of Sholom Aleichem.” 
| A recording clause, which also 
| takes in radio and tv showcasings 
, of off-Broadway productions, has 
| been added to the contract. Per- 
_formers working in any of those 
| mediums in connection with an off- 
| Broadway show will be paid the 
$85 production minimum or work 
under an American Federation of 
| Television and Radio Artists con- 
|tract, whichever calls for more coin. 


COAST SCRIPTER’S PLAY 
‘SET FOR DALLAS PREEM 


| Dallas, June 22. 
“The Brothers,” comedy-drama 
| by John S. Rodell, will preem here 
| at Theatre ’54 in a three week run, 
|June 29-July 18. Ramsey Burch, 
associate director, will stage 
| “Brothers,” second of five new 
|comedies due at the local arena 
| theatre during its new 15-week 
| Summer season. 

g Rodell, a Coast screenwriter, 
| is here for rehearsals of his™play, 
a Story of a college professor whose 
life is changed by a visit of his 
estranged brother, a film star, to 
|the college town on a personal 
appearance tour. 

Managing director Margo Jones 
| also will produce “A Dash of Bit- 
|ters,” new comedy by Reginald 
| Denham and Conrad Sutton Smith, 
during the summer run. 


} 








For the current engagement of “Carousel” at the N. Y. City Center 
the management has withdrawn from sale 608 balcony seats at $1.89 
and 333 at $1.50, reducing the potential weekly capacity for the house 
by about $12,000, orto approximately $46,000 gross. According to 
William Hammerstein, head of the Center’s musical comedy unit. the 
withdrawn locations generally afforded an imperfect view of the stage 
and faulty accoustics. He also figures that reducing the potential 
gross may tend te lengthen the show's run. On the basis of last week's 


‘attendance, it’s now hoped to keep “Carousel” going until late August, 


when the Center’s other units take over for the fall season. If so, 
it will provide a blueprint for next year, when ‘“Finian’s Rainbow” 
will probably be the third of the spring musicals and thereby avail- 
able to continue for another summer run._ 





The Gertrude Lawrence Aldrich Foundation has been chartered in 
New York Stat€ as a non-profit membership corporation, with the 
late actress’ husband, producer Richard Stoddard Aldrich, as one of 
the directors, to administer and distribute funds for charitable, re. 
ligious, scientific and educational purposes. Directors, besides Al- 
drich, are Fanny E. Holtzmann and David Marshall Hoitzmann. These 
three, plus Richard S. Aldrich Jr. and Stella H: Honig, executed the 
certificate of corporation. The Holtzmanns are Aldrich’s (and were 
Miss Lawrence’s) attorneys. Principal activity of the Foundation is to 
be in New York State and in the United States. Office is in New 
York City. 





Civic Light Opera Assn. of Pittsburgh has obtained an unusual 
contract stipulation this season from Patrice Munsel and Jeanette 
MacDonald, in view ef high salaries both of these stars are getting. 
It may set a precedent for other al fresco ventures. Deal is that 
for every night during their week’s engagement that rain makes it 
impossible to give a performance, one-sixth of the salary of Miss 
Munsel and Miss MacDonald will be deducted from their paychecks. 
Management of the outdoor musicals figures that it can’t miss at 
b.o. with Miss Munsel in “Merry Widow” and Miss MacDonald in 
“Bittersweet” providing they can play out the string, but in view of 
the top money they’re getting, would lose money if full Salaries had 
to be paid in case of any rainouts. 





A fine of $5 will be levied on members of the Assn. of Theatrical 
Press Agents and Managers who fail to attend two successive meetings 
of the union. New ruling was unanimously passed by the member- 
ship in attendance at a recent ATPAM meet. Illness er out-of-town 
employment will be the only excuses accepted. Also receiving a unani- 
mous vote at the meet was a bid to give Oliver M. Sayler a gift in 
appreciation of his 12-year tenure as union’s business agent. Hal 
Olver has been elected to the post. for which Sayler declined to run 
again, because of his contemplated entry into the producing ranks 
next season. Gift will comprise a Government bond, life membership 
in the union and a wristwatch. 





~ Special exhibit of Tom Thumb lore is current at the Museum of 
the New York Historical Society, Central Park West at 77th Street. 
Included are manuscripts, photos, galleyproofs and other material 
used by Alice Curtis Desmond in preparing her recent biography 
of the celebrated midget, “Barnum Presents Gen. Tom Thumb” (Mac- 
millan; reviewed in Variety, March 17, 1954). Display, which also 
contains clothing worn by the Lilliputian and items from the Bella 
Landauer collection housed at the Museum, continues through July. 

Concurrently, May Davenport Seymour, theatre curator, presides 
over a new exhibition of Shakespearean material on view at the 
Museum of the City of New York, Fifth Ave. at 101st St. 





Warren Caro, New York Theatre Guild representative visiting Buffalo 
for the seasonal windup of. the Guild and American Theatre Society 
subscription series, announced that, due to non-appearance of two 
scheduled plays of the series this season, patrons could apply their 
prepaid credit to next season's series or demand their money back. 
How the credit works out is indefinite in view of Caro’s statement 
that the subscriptions will have to be dropped in Buffalo as in a 
number of their cities. Caro opined that the fault lay with New York, 
as well as with the provinces, each having ample reason to distrust 
the other in the situation. 





Bureau of Internal Revenue has announced an additional list of 
organizations to which contributions are deductible under the Federal 
income tax laws. Included are: American Academy of Dramatic Arts, 
New York; California Youth Symphony Assn., Palo Alto; Fallbrook 
Players, Fallbrook, Calif.; Holden Players Club, Holden, Mass.; Idaho 
Concert and Artists Assn., Boise; Shakespeare Players, Richmond, Va., 
and Victoria Community Chorus, Victoria, Tex. 





Trade newspapermen will be feted by the Paper Mill Playhouse, 
Millburn, N. J., July 1. Invitations to attend the regularly scheduled 
evening performance of “The Great Waltz’ on that date have been 
extended to trade paper staffers and editors by the theatre. Those 
attending will also be taken on a tour of the operation. “Waltz,” in- 
cidentally opened yesterday (Tues.) and will run through July 25. 


Ohio Barns Getting Busy; | PRE-N. Y. BARN TOUR SET 
Vet Silo Reactivating) FOR ‘TAHITI’-CLOCKS’ 


Cleveland, June 22, David Brooks and Fred Saidoff, 

Elden T. Smith will again direct|in association with Cheryl Craw- 
Huron Playhouse’s repertory com-|ford, are readying a musical 
pany in its sixth season at Huron, | double-bill for barn tryouts, prepa- 








O., opening July 6 with .“Torch- 
bearers.” Sponsored by Bowling 
Green State U., group has slated 
“Hamlet,” “Years Ago,” “Berkeley 
Square,” “Pygmalion” and “Ten 
Nights in a Barroom” for one-week 
runs. 

One of the oldest strawhatters in 
Northern Ohio gomes to‘life once 
more July 3 when John F. Hruby 
becomes co-producer of the Rabbit 
Run Theatre near Madison. Hruby 
will work with Mrs. Margaret 
Klump, owner and impresario, who 
appointed Richard Scagna as di- 
rector of the nine-week season. 
Scagna, professor of drama at 
Duquesne U. in Pittsburgh, and 
Rabbit Run’s business manager last 
year, will stage “Glad Tidings” as 
opener. Following it are “Rope,” 
“Harvey,” “Just Married,” “Time 
of the Cuckoo,” “Our Hearts Were 
Young and Gay,” “Detective Story,” 
“Three to One” and “But Not 
Goodbye.” 





ratory to a Broadway fall bow. 
Works are Leonard Bernstein's 
“Trouble in Tahiti” and James 
Thurber’s “13 Clocks.” Bernstein 
did both words and music on his 
opus, which has already had hear- 
ings at Brandeis U. and on NBC- 
TV. Thurber and Saidoff did the 
book on “Clocks from Thurber’s 
original story, with Mark Bucct 
supplying the music. 

Bill will have a cast of 10, with 
Alice Ghostley starred in_ both. 
Brooks will direct “Tahiti,” and 
Saidoff will stage and act in 
“Clocks.” Two barn dates are al- 
ready set in August, at Mt. Kisco, 
N. Y., and Somerset, Mass. 

Brooks, better known on Broad- 
way as musical comedy lead, is 
also set to direct his first straight 
play, Elaine Carrington’s “Magsie 
Pack Your Bags,” which will have 
a pre-Broadway tryout week of 
July 12 at Ivy Tower Playhouse, 
Spring Lake, N. J. Play will star 
Walter Matthau and Kay Medford. 
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Show Finances 


THE PAJAMA GAME 
(As of June 5, ’54) 





Original investment .........+... Sesh chan’ 4b €t-0e ho his ai $200,000 
Production cost ......5...5+-. VEO Rie merle 0.4 00 b0s bine on bee bse 169,468 
Gross for 4-week tryout tOUP ......cccscceseceesetvcsencecs 164,425 
Operating profit on tryout tour .......ceseeseeseeeeeeeeeeees 6,338 
pre-opening expense in N.Y. eee Ce ee Heese e re oeeeereseesrenee 20,029 
Total cost to open in N.Y. ...........3 ane ae ery Se ee 183,159 
Gross for first 4 weeks in N.Y. ....... eee Pee 191,123 
Operating profit first 4 weeks in N.Y. ............00.eeeee 39,209 
Unrecouped cost to date ................ FP avetee diss a0 ehe Viel 143,950 
Palance AVAIMMMOE 6» eheWA pies ob es oe Kewasseecreeseciases 56,050 
Weekly Operating Budget 
Theatre share ....%..... 30% of first $20,000 gross, 25% of balance 
Cast payroll (principals) (approx.) ..........cc ccc ee eeeeees 5,560 
Cast payroll (chorus) (gpprox.) ........ web.c0 dhe ee 0:0 o's UedNS 2,500 
Stage MaMmagerS .....- ++ eevee eeees PE Se ONES hed HRS 500 
CreW u% si etka ewheaees Pie hake W se hale Bde Fase es 4% Cees 1,750 
Wardrobe (approx.) ....... faGb nd sie 0 bse 5% erry Cee ey eee 450 
Company-general manager .......--eseeee, ee Pe es re 300 
Orchesten :GORIIOIE Sy BR.G8 iii or be 6 Sak ois ch bpecFecctvevise ee - 395 
PressaQemt .4c)cck> hare eRe 6 8 wel Ca Nb e's hice bee The cenr : 250 
Extra musicians, stagehands, b.o. staff ‘approx.) ............ 3,500 
Author, composer, director, designer royalties .............. 10.75% 
(Including 2% of gross, plus 10% of profits to George 
Abbott as co-director witht Jerome Robbins) 
Choreographer “Mice eae 55655 oi 0966 6.5 6 5s CE ae oo 100 
Ad-publicity expense (appP®x.) ..... p aOR WC CEES ec Wh ES UES SS 2,000 
Departmental expense (approx.) ...... Pe ep ager ge eee 300 
Rentals (QpprOsd: % . i268. ows si SS ob eS Satin tewnsaeer weeds 400 
Office CxP@MGe . ifiS Sinise dd. e's Sa Temcovbuyts caeee 300 
Air-conditioning (approx.) ........... GET Sg OEE PO 400 
Miscellaneous expense (approx.) ...... pe LET Le Pe ELE 700 
Gross needed to break even (approx.) ..................00..- 33,000 
Potential operating profit at $51,700 capacity (approx.) ...... 12,000 
Theatre sta@r-GUmee is oS ono ooh cin oo oe eee wa Fa ke 32,000 


(Note: The Frederick Brisson, Robert Griffith & Harold Prince 
production opened May 13, ’54, at the St. James, N.Y.) 





BY THE BEAUTIFUL SEA 
(As of May 29, ’54) . 


Original investeiGih-coveidr is. och ks oO” hE. $300,000 | 
Production GOat 226cis'hn 60 046k oi al Per eokee io res spares 265,290 
Gross for 7-week t99@6E tGGP ioe. fick ei ve. eS 232,748 
Loss on tryout touts Se, .2k'e 4; Fs aha oe Calla e's 3% ok bee 39,452 
Pre-opening Cxpense- We Week Ws ka cck ceeds tha bocce tS 11,848 
OCR. COOL ‘to ORE TR We es ood ek ea eS oe ck no 316,589 
Gross for first 8 weeks in N.Y. ........... Kou aeeeuce eek a4 419,672 
Operating profit 8 weeks in N.Y. .......... ee ee 71,488 
Income from souvenir program sales ....... Me al Sitar Kigali tsi 3,000 
PreGucera’ TIT eon os + 5 Kae cabs Ov ecte tes cious 6.391 


Authors’ share of orchestration expense (repayable at $100 wk.) 9.418 
Unrecouped cost to date . 


Bonds and deposits 


a ee 


Weekly Operating Budget 


Cast payroll (principals) (approx., a 
(Includes 10% of gross 


Cast payroll (chorus) (approx.) ... 
Ballet payroll, ‘approx.) ; 


| Spee ae 
to star Shirley Booth) 


eeeweer eer ees eseeeseseesreee 


Musicians (approx.) ............ ected obhs PNuGeEe UA. cease 

COnGROURE: 45> i240 skin cont oebihessivaarkan Xs Mins inas swiss os 550 
Crew (approx.) ...... ie +Wibniek 60 6% Apa ete wig we Ve p16 was ee 1,800 
Stage managers ........... EE ee EES TPT PE ORE RET IC 500 
Compe yoeeiel-miGMaMel io niicicincccncocccsscscceccccccces 300 
POM id, 6h oo Gin esc ee Rice aes SSA's Ae eee ALOR 450 
Wav Me NE io ois cnc rite Ee v5.0.0 cco ened ckcacin 725 
Extra stagehands yee wens kta ote © he abn Meee bi giaiie aun: da-s.ca-ce es He 883 
Author, composer royalties ............. odd eae alanis osielh 10% 


‘New Moon’ Fine $47,500 


For 8th St. Louis Visit 
St. Louis, June 22. 

“The New Moon” is still a fave 
with natives and piece, presented 
for the eighth time in the al fresco 
theatre in Forest Park by the Mu- 
nicipal Theatre Assn. grossed an 
estimated $47,500, with 56,200 
payees attending the latest seven- 
nighi stand that wound up Sunday 
(20). Surge of hot weather through- 
out stand and plaudits from crix 
hypoed biz. Jean Fenn, from the 
New York Met; Edward Roeker, 
Diana Drake and Frederic Tozere 
were standouts in cast. 

“Song of Norway,” with John 
Tyers, Irra Petina, Robert Rounse- 
ville and Lillian Murphy heading 
cast, opened a week’s stand last 
night ‘(Mon.) before a mob of 8,000 
and a gross of approximately 
$6,000. Stage Director Romney 


Bway Biz Dodging 


Summer Blues; 


‘Men’ $15,600, Pennypacker’ $14,800, 
‘Sabrina’ $15,000, ‘Hearts’ $15,100 





KING & I $55,500, LA; 
PICNIC’ DIPS TO $15,800 


Los Angeles, June 22. 
Town’s two road _ attractions 
were freed of cutrate season tickets 
last week, with diametrically op- 
posite results. 
“King and I,” in the fifth week 
of an eight week run at the 2,670- 








G&S Sock $43,600 
For 10D. C. Shows 


Washington, June 22. 





started off its 1954 summer seacon 


; with a smash. A 10-performance 


17,460 | 


irun of Gilbert & Sullivan by the 
'American Savoyards drew $43.600 
through the wickets, at a $2.50 top. 


It was the largest 10-perform- 
ance gross ever racked up by this 
troupe. Figure might have been 
larger, except for subnormal tem- 
peratures, threat of rain, and the 
Carter Barron “Value Book,” 
whereby cutprice tickets and some 
free admissions are provided. A 
portion of these tickets, good for 
performances throughout the sea- 
son, were turned in, including 4.- 
700 tix allowing a 50c reduction on 
admissions. 

Final night, last Saturday (19), 
was a complete sellout of the 4.056- 
seat bowl. Thursday night and 





2 fo SE RI SL aC ah 257.910 | Sunday night attendance records | 
y for the amphitheatres were also at the Olney (Md.) Theatre near | $39.20@ ‘previous week, $52,000). 


/ set during the run. 
| The Sunday night record was 


Theat smashed last Sunday (20) with a/| starring Bramwell Fletcher, Mar- 
Care Snare... cs 30% of first $20,000 gross, 25° of balance special one-shot, full-length per- | garet ! 
‘ 8,400 formance of “Dancing Waters,” Doucet, received strong reviews 
|which had also been used in cur-| both in Washington and Baltimore, 
|tailed version to backstop the Sa-| and looks to much better second 
1,620 | yoyards. Place was completely sold week. 
1,300 | out at a special price of 50c for | 
1,800 | children and 85c for adults for the night’s stand of Christopher Fry’s 
starring Mar- 


pee fountain display. 


; 





| 


Directar: Mee os aa oa o's hc Se erp ee Py ee REL 
Choreographer royalty ...... Ps. «wi Cp iiewin wes Siege ots $75, plus 12% | 
i. o>... a ea Wie ieee sce baewe SOs y Aah 1% 
Ballet ‘music affanger ~~... .. <5... ccccses sc tlnbe ited ewes. eet 50 
Ad-publicity expense (approx.) ............ Vkeeeaehab eek ven 1,300 
Departmental rentals, expense (approx.) ...........c0ccceeee 900 
ORiGe GUNON os. os core ois cchllhs eben aby s s:e Relates ve dae 350 
Miscellaneous expense ....... T gBtek bes 00% Okie dt Ch kes Seen ok ‘ 900 
Gross necessary to break even (approx.) ................0.. 35.000 
Potential operating profit at $58, capacity (approx.) ...... 11,500 
Theatre SteeeO . . oi. 65 2 ee OD SS pe 32,000 


: ‘Note: The Robert Fryer-Lawrence Carr production opened April 8 
54, at the Majestic, N.Y.) 3 ¥ 











Met Yens 


Continued from page 55 == 








Strauss ‘“Rosenkavalier” that has 
excited.some interest. 


Seems that the paucity of opera 
companies in America, and lack of 
outlets forsopera, is tying in with 
the need of symphony orchestras 
for new concert material. Maestros, 
tired of a constarrt fare of Beetho- 
ven's Fifth and Brahms’ First, are 
turning more to concert versions 
oe for hypoed audience in- 

-rest. 

Gutman’s new “Rosenkavalier” 
a be premiered in Philadelphia 

ov. 11 by Eugene Ormandy and 
the Philadelphia Orchestra, with 
singers in costume, and simple 
furniture for sets. Max Leavitt, 
who'll stage, will play the maior 
domo and be narrator. Most of the 
Nhat sang the Strauss opera on 
4 BC-TV will repeat in Philky. Eric 

einsdorf and the Rochester Phil- 
armonic are also negotiating for 
Performances in February, 1955, 
and there are other bids. 





., Pickwick Getawa 
the ickwick Players, operating at 
Be. Rockland County Playhouse, 
velt, N. Y., launch their fourth 
reel tomorrow (Wed.) with 


An 11-p] 
16 With “L om, inde, wp Bont. 





” 





- 
» 


‘Itch’ Good $17,500 In 
Mpls. Despite the Heat 


Minneapolis, June 22. 
“The Seven Year Itch” encoun- 


Current week and through July saret Phillips, who proved Olney’s 
8, the Feld Bros., operating Carter | best boxoffice name last summer. 
Barron, are presenting the National | 
with guest, 


Symphony Orchestra, 
artists, at a $3 top. The concerts are 
running only alternate nights to 
provide standby evenings, in case | 
rain washes out any performances. 

“Dancing Waters” may be used 
to plug some of the open nighis. 


‘ 





FOR 1ST FRISCO WEEK 


San Francisco, June 22. 
“Porgy and Bess,” with Cab Cal- | 
|loway, second Civic Light Opera | 
| production, opened at the Curran 
last Monday (14) to enthusiastic re- 
views. The New York City Ballet | 
opened at the Opera House Satur- | 
day (19) where it’s set to run until 
July 3: House is scaled to $5. 


Estimate for Last Week 
“Porgy and Bess,” Curran (lst 





wk) ($4.75; 1,775) (Cab Calloway, | 


'Trene Williams, LeVerne Hutcher- 


tered 90-degree temperatures, ex- | 


treme humidity, thunderstorms an@ 


a non-airconditioned theatre here. | 


$20,000 for ‘Ginger’ In 


Nevertheless, as a Theatre Guild 
subscription season offering at 
$3.85 top, it breezed through to a 
good $17,500 at $3.85 top at the 
1,860 -seat Lyceum. Production, 
starring Eddie Bracken, won crix 


praises and highly favorable word- | 


of-mouth. 
“Itch” rang down curtain on lo- 


Aug. 16 with “Picnic.” 





Current Road Shows 


(June 21-July 3) 





King and I (Yul Brynner, Pa- 
tricia. Morison) — Philharmonic 
Aud., L. A. (21-3). . 

Picnic (Ralph Meeker) — Bilt- 
more, L. A, (21-26); Geary, S. F. 
(28-3). 

St raed & Bess—Curran, S. F. 
(21-3). - 

Seven Year Itch (Eddie Bracken) 
—Orpheum, K. C. (21-26); Bilt- 
more, L. A. (28-3). 

South Pacific (Jeanne Bal, Webb 
Tilton)—National, Wash. (21-3). 

Time Out for Ginger ‘Melvyn 
Douglas)—Harris, Chi (21-3), 


/ wave. Big boost was due 


: ata ge | one-night moveover to the 2,100 
cal legit season, which will resume | seat Shubert on Friday. (18) for an 


son). Solid $45,000. 





Its 23d Chicago Week 


Chicago, June 22. 
The Loop’s lone legit attraction 
perked considerably last week, de- 
spite the week-long record ree 
to the 


SRO performance’ before’ the 
American Federation of Musicians 
conventioneers. (See separate 
story.) | 
Estimate for Last Week 
Time Out for Ginger, Harris 
(23d wk) ($4.15; 1,000) (Melvyn 
Douglas). Profitable $20,000. (Pre- 
vious week, $14,790). 





Rosamond Merivale, daughter of | 
the late Philip Merivale, rehearsing | 
femme lead in “Charley’s Aunt” 
in Ottawa with the Caravan The- 
atre, which opens July 1 at Bright's 
Grove near Sarnia, Ont. Also re- 
hearsing are Norman Roland, who 
has played on Broadway and in 
Delphi, Greece, and his wife Kitty 
Roland, ex-N. Y. vidpix. Julia 





Brent is subbing for Sig Arno, who 7 : aan” 
was forced to withdraw because of | Seat Philharmonic Auditorium, 
surgery. | bounced up to $55,500. Initial four 


| season setup of the Civic Light 
| Opera Assn. 


Carter Barron Amphitheatre* has ' ‘Pacific’ $29 900 F or 
b 


stanzas were on the subscription 


Across the street, at the 1,636- 
| seat Biltmore, “Picnic” dipped to 
| $15,800 in its third frame. Tally is 
without benefit of the Theatre 
Guild-American Theatre Society 
subscription it had for the initial 
| two stanzas. It holds an extra week 
through this Saturday (26). 





Fifth Week in Wash. 


Washington, June 22. 
Fifth week of “South Pacific” 
| brought $29,900 through the wick- 
ets of the National Theatre last 
week, with a solid advance sale for 
the next three stanzas. So far, no 
seats have been sold past July 3. 
Next Sunday (27), however, “Ps-- 
cific’ ads will announce sale of 
| tickets through Aug. 7, with pos- 
| sibility that the engagement may 
|extend still further into the sum- 
| mer. 


‘Bound’ $2,400, Olney 








—¢ Biz at most Broadway shows con- 


tinued upward last week. Other 
entries remained steady and a few 
registered dips. 

There were no closings last 
week, but two shows are scheduled 
to lay off for summer vacations 
next Saturday (26). These are 
“Fifth Season” and “John Murray 
Anderson’s Almanac.’ Former is 
slated to reopen Aug. 22, while lat- 
ter has set Aug. 23 as its return 
date. “Ondine” and “Wonderful 
Town” are skedded to close July 
3, with latter entry to tour. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations re- 
fer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, num- 
ber of seats, capacity gross and 
stars. Price includes 10% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

Anniversary Waltz, Broadhurst 
(C) (llth wk; 83; $4.40; 1,160; $28,- 
000) (Macdonald Carey, Kitty Car- 
lisle). Over $19,100 ‘previous 
week, $23,100). 

By the Beautiful Sea, Majestic 
(MC) (llth wk; 84; $6.60; 1,510; 
$58,000) ‘Shirley Booth). Nearly 
$44,300 ‘previous week, $39,900). 

Caine Mutiny Court Martial, 
| Plymouth ‘(D) (22nd wk; 172; $5.50- 
$4780; 1,062; $33,500) (Lloyd Nolan, 
John ‘Hodiak, Barry Sullivan). Held 
at ever $33,700. 

Can-Can, Shubert 
wk; 468; > 1361; 
(previous 


(MC) (59th 
$50,160). 
week, 





Washington, June 22. 
First week of “Outward Bound” 


here brought $2,400 through the 
|gates of the strawhatter. Play, 


Wyeherly 


“Venus Observed,” 


| aes CONtinued from page 55 ae 





original is figured good for an- 


|other year or so on Broadway. 


“PORGY’ SOLID $45,000 


Metro’s picturization of a musical 
“Kismet” is somewhat similar to 
the situation of “Wonderful Town.” 
In the latter case, Columbia is pro- 
ducing a film musical based upon 
the same straight play source, “My 
Sister Bileen.” Studio owns the 
screen wight to the Jerome Chodo- 
rov-Joseph Fields comedy, having 
produced the film some years ago. 
Its new tune edition will have the 
same basic story, but cannot use 
the Leonard Bernstein music, the 
Betty Comden-Adolph Green lyrics, 


| the new plot material by Chodorov 


and Fields or the “Wonderful 
Town” title. 


More or less parallel] situations 


| have arisen with other legit musi- 
cals 
| literary works. 


adapted from dramatic or 
“King and I,” for 
example, was adapted’ by Rodgers 
& Hammerstein from Margaret 
Landon’s book, “Anna and the King 
of Siam,” which 20th-Fox had al- 
ready made as a film drama. Studio 
recently acquired the R & H musi- 
cal treatment and is doing it as a 
screen musical. 

“Wish You Were Here” was 
adapted from the Arthur Kober 
straight play, “Having Wonderful 
Time,” which RKO had done as a 
picture and on which it still holds 
the screen rights. 

“Oklahoma” was adapted by 
Rodgers and Hammerstein from 
Lynn Riggs’ comedy-drama, “Green 


and Catharine 


Next week commences a fort- 





Carousel, City Center (MD) (3rd 
wk; 24: $3.60: 3,099; $46,000. Over 


| Fifth Season, Cort (C) ‘(74th wk; 
1587; $4.40; 1,056; $25,227) ‘Mena- 
sha Skulnik, Richard Whorf). Al- 
most $15,800 (previous week, $14.- 
300); closes for summer vacation 
Saturday (26) and is scheduled to 
reopen Aug. 22, with replacements 
for the two stars. 


Golden Apple, Alvin (MC) ‘9th 
| Wk; 71; $4.40-$3.30; 1,150; $40,807). 
fey $26,000 ‘previous week, $25,- 
700). 


John Murray Anderson’s Alma- 
nac, Imperial (R) ‘28th wk; 220; 
$6.60; 1,400; $50,000) ‘Hermione 
|Gingold, Billy DeWolfe). Over 
'$28.900. (previous week, $27,200); 
|lays off Saturday (26) and is slated 
to reopen Aug. 23. 
| King of Hearts, Lyceum (C) 
(12th wk; 90; $5.50-$4.40: 995; $23.- 
| 389) (Donald Cook, Jackie Cooper). 
| Topped $15,100 ‘previous. week, 
| $15,500). : 

Kismet, Ziegfeld (MD) (29th wk; 
| 228: $6.60; 1.528; $57,908) ‘Alfred 
| Drake). Nearly $57,900 (previous 
; week, $57,800). 
| Oh Men, Oh Women, Miller ‘C) 
'(27th wk; 222; $5.50-$4.40; 920; 
| $23,248) ‘(Franchot Tone). Over 
$15,600 (previous week, $15,700). 


| Ondine, 46th St. (D) (18th wk; 
| 140; $7.15; 1,139; $41.644) ‘Audrey 
Hepburn, Mel Ferrer). Nearly 
| $42,300 (previous week, $42,200); 
‘closes July 3. 

Pajama Game, St. James (MC) 
(6th wk; 44; $6.60; 1.571; $51,717) 
‘(John Raitt, Janis Paige, Eddie 
Foy Jr.). Held at almost $51,700. 
| Remarkable Mr. Pennypacker, 
Coronet (C) (25th wk; 197; $7.15; 
1,027; $28,262) ‘Burgess Meredith, 
Martha Scott). Topped $14.800 on 
|twofers (previous week, $14,800). 

Sabrina Fair, Royale (‘(C) (‘3lst 
wk; 245; $4.40;, 1,172; $24,000). 
| Over $15,000 on twofers (previous 
| week, $12,300). 

Seven Year Itch, Fulton ‘C) 
(83rd wk: 661: $5.50-$4.40; 1.063; 
| $24,000) (Tom Ewell). Over $17,800 
‘(previous week, $17,000). 
| Solid Gold Cadillac, Music Box 
\(C) (33rd wk; 261; $5.50-$4.40; 
11,077; $27,811) (Josephine Hull). 
Topped $25,500 (‘previous week, 
$26,300); star still out of the cast, 
'with Ruth McDevitt subbing. 





: : | + i . 

Grow the Lilacs,” on which Metro| Tea and Sympathy, Barrymore 
held the screen rights, but hed | (Dy ms, ees + pl — 
: P : : ° ; a onta ; 
never actually produced. In that Kise "SET 100 (previous week, 


case, however, the composer and 
lyricist bought up the rights from 
the studio for $20,000. After the 





Murphy of Ottawa directs. 


$1,000,000. - 





| $26,500). 
| Teahouse of the August Moon, 
Beck (C) (36th wk; 288; $5.50-$4.40; 


— 7." a Sp yner: som 08) 1 S14: $31,681) (David Wayne, John 
roadway, the road an ; | Forsythe). Held at nearly $32,200. 
foreigr countries, R & H bought up 7 7 
the legit rights from the Theatre| (MC) (68th wk; 540; $6.60; 1,510; 
Guild last year and recently sold | $54,173) (Carol Channing). 
the picture rights to Todd-AO for | $31,500 (previous week, $30,000); 


Wonderful Town, Winter Garden 
Over 


closes July 3 to tour. 


- 
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Legit Bits 


Noel Coward is reportedly “too 
tired” to go through with his plan 
to star on Broadway this season in 
two plays of his own authorship, 
so the project is now aimed for 
the 1955-6 season ... Producers 
Bruce Becker and Robert Ellis Mil- 
ler have already had 34 theatre 
party bids for “Tonight in Samar- 
cand,” which they will present on 
Broadway in November, with Eva 
Gabor as star... Peter Cookson 
and Beatrice Straight (Mrs. Cook- 
son) are planning a London pro- 
duction in the fall, but are mum 
about the title of the pfay . . 
Joseph Ornato, vet Broadway di- 
rec, is presenting a series of four 
one-act plays, all by American 
authors, Friday (25), at the Central 
High School Auditorium, N.Y. 


Ann Francine, currently appear- 
ing on Broadway in “By the 
tiful Sea,” and Dione Lewis, asso- 
ciate director of the “United States 
Steel Hour” tv’er, have purchased 
a brick colonial house and 25 acres 
of farm land in Old Chatham, Co- 
lumbia County, N. Y., for a sum- 
mer residence . . . On July 25, 
following a two-week season with 
Ballet Theatre at the Carter Bar- 
ron Amphitheatre in Washington, 
Nora Kaye will fly to Japan for a 
month’s guest appearance with the 
Komaki Ballet of Tokyo. 


Menasha Skuinik, who leaves 
“Fifth Season” next week when it 
lays off for the summer, will star 
in “The F!lowering-Peach,” Clifford 
Odets drama dué for fall produc- 
tion by Producers Theatre . . 
William Roerick and Leonard 
Patrick have been elected by the 
Equity council to fill vacancies m 
the group created by the resigna- 
tions of Dorothy Gish and Edith 
King . . . “Between Friends,” an 
intimate revue by Charles Gaynor, 
author-composer of “‘Lend an-Ear,” 
is slated for fall production on 
Broadway by William Eythe, who 
co-produced “Ear,” and Lon Mc- 
Allister . . . Marian Byram, press- 
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Scored Success in Earlier 


“SEA GULL” 








WELLS 
RICHARDSON 


One “of Broadway's 
performers.” 


most skillful 


ROBERT COLEMAN 
New York Daily Mirror 


ACHIEVED OUTSTANDING 
PERSONAL SUCCESS IN LAST 
SEASON’S ELT PRODUCTION 
OF “THE SEA GULL,” pre- 
ferred by many to that of the 
Phoenix Theatre, Richardson’s 
performance as “Sorin,” under 
the direction of Boris Marsh- 
alov, acclaimed by former lead- 
ing woman of 

MOSCOW ART THEATRE 

@s completely Chekhovian. 


‘tis playing the part. . 


Beau- | 


-| . Sam. Stratton, 








agent for “Seven Year Itch,” 
“Wonderful Town” and “By The 
Beautiful Sea,” will have David 
Powers as her ehief associate dur- 
ing the summer while her partner, 
Phyllis Perlman, is abroad. 


| Robert Montgomery will stage 





'“The Desperate Hourfs,” Josep 
|Hayes drama to be produced by 
‘the author and Howard Erskine 
|. . . There’s still no indication 
iwhen Josephine Huli will be well 
/enough to resume her starring role 
‘in “Solid Gold Cadillac.” Mean- 
‘while, understudy Ruth McDevitt 

. “Reunion 
\’54” is the new title of the Justin 
'Sturm comedy, formerly called 
i*Angel on the Wing,” to be given 


'a strawhat tryout prior to Broad- 
| way production by Haila Steddard 
‘and Gloria Safier. 

“My Heart’s in the Highlands,” 
‘William Saroyan comedy-drama 
|originally produced by the Thea- 
'tre Guild in 1939, is announced 
| as the second play in the repertory 
| of the Ensemble, following 
O'Neill's ““Moon for the Misbegot- 
ten.” Incidentally, Morie Efron wilt 
|be manager of the-operation ... 
|Pressagent Max Gendel and com- 
pany manager John Yorke are 
|readying the production of a tour- 
jing revival of the old (1921-22) 
|Wilson Collison-Avery Hopwood 
‘farce, “Getting Gertie’s Garter.” 

| Francis Deering, manager of the 
; Music Hall, Houston, in N. Y. last 
| week to catch the new shows and 
|dicker for next season’s bookings 
ee who __ press- 
|agented the “Me and Juliet” tour, 
| stopped off in town on his way 
| back to Hartford .. . Rex Harri- 
ison and Lilli Palmer, finishing re- 
‘spective films in London and Mu- 
|nich, go to their summer home in 
| Portofino, Italy, about July 1 and 
{will remain until late August, 
/when they report for rehearsals of 
ithe London production of “Bell, 
Book and Candle” ... Morris Ja- 
|cobs, general manager for Rodgers 
| & Hammerstein, leaves Monday for 
a six-week motor trip ... Nancy 
| Stern has sold her home at West- 
port, Conn., and is moving to town 
... Leonard Sues announcing plans 
for a Broadway production of 
“Brooklyn Bridge,’ musical with 
iscore by himself and book and 
‘lyrics by Thomas Del Vecchio. 


| London Legit Bits 





London, June 15. 

Ronald Shriner has closed deal 
' with H. M. Tennent, Ltd., to star 
‘in “My Three Angels,” which they 
| have acquired for the West End to 
, be staged in the fall, with Shriner 
‘to play the Walter Slezak role... 
E. P. Clift has acquired two new 


plays to be staged in the West End 
in the fall. They are Rhys Davies’s 
“No Escape,” starring Flora Rob- 
son, and opening at Eastbourne 
July 5, touring the provinces for 
10 weeks prior to West End. His 
other play is Edmund Morris’s 
“The Wooden Dish.” This play by 
an American playwright has never 
been done anywhere. 

Jean Carson, who goes to Amer- 
ica in October. for*a couple of tele 
appearances, is due to seturn to 
England to star in Emile Littler’s 
revival of “Love From Judy,” 
, which opens an eight-week season 
for one of the Moss Empires 
| houses in the provinces . . . Emile 
| Littler’s version of Arnold Ridley’s 
i“The Ghost Train,” which Eric 
| Maschwitz has turned into a musi- 
cal, is to be titled “Happy Holiday,” 
with Reg Dixon having been signed 
for the stellar role. 


Flora Robson to star at King’s 
Theatre, Glasgow, in new play, 
“No Escape,” July 26, adaptation 
by Rhys Davies of one of his own 
novels, and set in a Welsh village. 
|... “Keep In A Cool Place,” Wil- 
liam Templeton comedy, set for 
King’s, Glasgow, July 19, with 


Roger Livesey, Hy Hazell and Jean 
' Cadell. 
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Please send complete resume of 
ing experience together with a 
references. 


State specifically why you wish 


Box V 23454, Variety, 154 





THEATRICAL PRODUCING FIRM OFFERS 
AN INTERESTING OPPORTUNITY TO SIX 
ASPIRING YOUNG PRODUCERS 


Applicants finally selected will receive theatrical training and 


practical working experience with an organization embracing all 
phases of Broadway legitimate production. 7 


you believe are your special qualifications. 
Applicant need not necessarily be available until the fall of the year. 


background, education and work- 
photograph and three personal 


eventually te produce and what 








h | Westhampton 





Strawhat Tryouts 


(June 21-July 3) 


Barber of Seville (new version) 
—Barber Theatre, Abingdon, Va. 
(28-3). 

Brothers, by John Rodell—Thea- 
tre 54, Dallas (29-3). 

Count Me In, revue, by Josh» 
Baldwin—Hampton Star Playhouse, 
each, L. I. (29-3) 

Inevitable Circle, by Ronald 
Alexander — Theatre '54, Dallas 
(21-26). (Reviewed in VARIETY, 
this week). 

Lady Chooses, by William Mc- 
Cleery — Sea Cliff. (L.I.) Summer 
Theatre (28-3)~ (Reviewed in 
Variety, June 16, ’54). 

Miss Private Eye, by George Bat- 
<r ee nae (Mass.) Playhouse 
(28-3). 

Queer People, by Maxim Gorky 
—Hedgerow Theatre, Moylan, Pa. 
(24-25 and 3). 

Tonight, by G. Wood—Mill Play- 
house, Hammonton, N. J. (1-3). 

Walk Tall, revue—Lakes Region 
Playhouse, Gilford-Laconia,: N. By 
(28-3). 

White Sheep of the Family, by 
L. Du Garde Peach and Ian Hay— 
Berkshire Playhouse, Stockbridge, 
Mass. (28-3) (Original London pro- 
ey reviewed in Variety, Oct. 

, oa. 


David World 
Preem Marks 


Israeli Fete 


Jerusalem, June 15. 

World preem of “David,” origin- 
ally written as a Biblical opera irt 
five acts by Darius Milhaud, 
formed the highlight of the 28th 
World Festival of Contemporary 
Music held in Israel from May 30 
to June 8. But since there is no 
permanent opera in Israel as yet, 
the work was presented in oratorio 
form in the presence of Milhaud 
himself. The work was given an 
enthusiastic reception here in Edi- 
son Hall. The Israel Radio Orches- 
tra, two choirs and 40 soloists, in- 
cluding the Swiss bass-baritone 
Heinz Rehfuss, performed the op- 
era. George Singer was conductor. 
The work as an opera is expected 
to be given at La Scala in Milan, 
later this year. Milhaud said the 
New York City Opera is also con- 
sidering the production. Local crix 
liked it. 


A concerto for piano and orches- 
tra by Milhaud was performed the 
first night of the festival in Haifa. 
New York pianist Zadel Skolovsky 
played the solo part of the work, 
which in 1950 was written especial- 
ly for him by Milhaud when the 
first performance took place with 
the Boston Symphony. Another 
feature at the Haifa inauguration 
concert conducted . by Michael 
Taube and Heinz Freudental was 
the performance of a new sym- 
phony by French composereAndree 
Jolivet and of “L’Odyssee d’une 
Race,” by the Brazilian composer 
Heitor Villa-Lobos. 

Some 40 official guests from 10 
different countries attended the 
festival. Most of them came from 
the Scandinavian countries as does 
this year’s chairman of the society, 
Johan Bentzon, a member of the 
Danish State Radio Orch. The 
U. S. was not officially represented 
by a delegate but among American 
artists participating (apart from 
pianist Skolovsky) were the Lae 
Salle Quartet which comes from 
the Cincinnati College of Music. 


Other artists included the Hun- 
garian conductor Ferenc Fricsay, 
the Danish conductor Mogens Wol- 
dike, the Italian vialinist Sandro 
Materassi, the South African so- 
prano Bettsy de la Porte as well as 
composers Yossip Slavensky (Yu- 
| goslavia) Svens-Eric Baeck 
i|(Sweden), Bernard Lewkowitch 
| (Denmark), Carlos Riesco (Chile), 
| Matyas Seiber (Great Britain), Ar- 
| nold van Wyck (South Africa) and 
| Josef Tal, Erich Walter Sternberg 
|;and Abraham Daus, Sener three 
| Israelis. 
|__ Several Israel orchestras from 
| Haifa, Tel-Aviv and here plus a 
;|number of Israel soloists and 
| choirs took a leading part in the 
| festival. The closing event fea- 
| tured works by Israel composers. 
| Moar of the concerts were broad- 
cast, 














Inter Allied Artists, Martin 
Taubman and Ann Kullmer direc- 
tors, have signed young American 
pianist Perry O’Neil for manage- 


~ Bam 


John Huntington will offer 
“Wish You Were Here” week of 


Aug. 2 at the Spa Summer Thea- 
tre, Saratoga Springs, N.Y. Tom 
Ayre, Jo Wilder and Sunny Sparks 
will be featured in the musical. 


“Where’s Charley” for -that time 
segment. . . . Estelle Winwood will 
star in “Pygmalion” .at the Spa 
Summer. Theatre week of Aug. 28. 
Vet actress will have returned from 
a film stint in Hollywood by that 
time. 

E. E. Clive Jr. returns-to Stock- 
bridge as stage manager at the 
Berkshire Playhouse . . . Eleanor 
Wilson, stage, radio and tv player, 
has opened her summer home, Old 
Mill House, at Stockbridge. She 
will appear as guest player with 
the Berkshire Playhouse in_ its 
fourth offering, “My Three An- 

s.”” 

oe lineup for the Valley Play- 
ers, Mt. Park Casino, Holyoke, 
Mass., which began a 12-w 
season Monday (21) with “Moon Is 
Blue” includes Dorothy M. Crane, 
production manager and director; 
Carlton Guild, business manager; 
Don Swanagan, scenic designer; 
Robert Colson, stage manager; 
James Daggitt, assistant stage man- 
ager, and Jean Guild, general 
manager... “Jimmy Patts Gets.a 
Haircut,” adapted by George Pa- 
netta from his short novel of the 
same title, will be tried out this 
summer by William Whitman and 
Ron Rawson at latter’s John Drew 
Theatre, East Hampton, N. Y. Duo 
contemplates a Broadway produc- 
tion next season. 


Howard Lindsay and Dorothy 
Stickney will recreate their original 
roles in “Life With Father” at 
Falmouth Playhouse, Coonamessett, 
_Mass., week of Aug. 16... “Count 
Me In,” new revue with book, 
music and lyrics by Josh Baldwin, 
will be preemed at the Hampton 
Star Playhouse, Westhampton 
Beach, L. I.,. next Tuesday (29). 
Don Weissmuller is doing the 
choreography for the revue. 


Leonard Sues, who plans to 
produce “Brooklyn Bridge,” a new 
musical for which he did the score, 
on Broadway next season, will 
appear on the strawhat circuit this 
summer as Ali Hakim in the two- 
week run of “Oklahoma” at the 
South Shore Music Circus, 
Cohasset, Mass., beginning Friday 
(25). Sues, a trumpeter, has ap- 
peared in legit and films as an 
instrumentalist and actor. 


Group 20 Players began its sec- 
ond al fresco season at the 986-seat 
Hay Memorial Anfphitheatre, 
Wellesley (Mass.) College, Monday 
(21) with “A Midsummer Night's 
Dream.” Season will run through 
Aug. 29, with productions to be 
offered at  college’s 1,400-seat 
Alumnae Theatre in case of rain. 
. . . Stan Gilson Jr., tv caster for 
the former Liebling-Wood agency, 
in his second season as a resident 
company member at the’ Chagrin 
Falls (O.) Summer Theatre. 

David Manning, producer-direc- 
tor of the Tamarack Playhouse, 
Lake Pleasant, N. Y., and Mrs. 
Manning guested on “Rollin’ Wh 
Stone” over WRGB-TV, Schenec- 
tady, Monday (21). Strawhat opens 
a 10-week season with “The Moon 
Is Blue” before an invitation audi- 
ence July 1. Hugh Wolff, tv actor, 
Nancy Woodruff and Raymond 
Peck will be starred ... Lois Ber- 
rodin will play the lead in “Okla- 
homa” at Eddie Rich’s Sacandaga, 
N. Y., Summer Theatre week of 
June 28. 


Patricia Jenkins will be featured 
in support of Neil Hamilton and 
Signe Hasso in “Glad Tidings” 
week of July 5 at Pocono Play- 
house, Mountainhome, Pa. .. . 
Tommy Morton, back in New York 
from the Coast, will play the lead 
in Howard Hoyt’s touring produc- 
tion of “Pal Joey,” which begins 
its run July 5 at Norwich, Conn. 
. . . Patriciz Peardon will appear 
opposite Steve Cochran in ‘Heaven 
Can Wait” at Ogunquit (Me.) Play- 
house week of July 26 and at New- 
port (R. I.) Casino Theatre week 
of Aug. 9. 

Barbara Bel Geddes, who made 
her professional legit dow at the 
Clinton (Conn.) Playhouse in 1940, 
returns to the barn Saturday (26), 
appearing with Hiram Sherman in 








ment and booking. 


Huntington originally scheduled ;{ 


CAB CALLOWAY 


104th Week as Sportin' Life 
“PORGY AND BESS” 


CURRAN THEATRE, SAN FRANCISCO 


Wednesday, June 23, 1954 


“The Little Hut,” 
there ... Fr 
00 Good To Be True” 


at the Playhouse-in-the-P. ile 
adelphia, week of July 5. a veil 


appear in “ 








Strawhat Review | 


The Inevitable Cirele 
Dallas, June 15. 


Theatre °54 production of dy in 
three acts (five scenes) by Ronald Alex. 
ander. Features Louise Noble. Directeq 
by Alexander. Technical direction, James 
oe At Theatre °54, Dallas, June 8, 
"54; top. 








Louise Noble 
Louis Veda Quince 
Mary Hartig 
eseeepess Michael Garth 
Charles Braswell 


Lucille Cotton 
Green 


Kate Wilson .......+..... 
Robert Meridith 
Edward Martin 
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After a boff 30-week winter sea- 
son; producer Margo Jones is ex- 
|tending her eighth year of arena 
productions with a new 15-week 
summer series of five comedy 
preems. Initialer is “The Inevitable 
Circle,” by Ronald Alexander — 
a rewrite of his “A Lady’s Gentle- 
man;’ which had a tryout last sum- 
mer at Woodstock, N. Y. 


Here the reworked script be- 
comes a family affair, with the 
author directing and his wife, 
Mary Hartig, in the cast. By deft 
direction he has elicited top re- 
sponse from a capable cast in this 
laugh-rigged effort. At least, the 
auditors are amply pleased; they 
respond with steady chuckles and 
a few yocks. However, script could 
stand a slight going over and even 
the cast could be enlarged to make 
“Circle” more substantial. 


Frothy yarn concerns a N. Y. ad 
agency secretary who wins a freak 
lottery. Prize is a 10-day servant's 
stint by an eligible Park Ave. 
bachelor, who tries to buy out. En- 
raged, she assigns him multiple 
domestic duties in her one-room 
apartment, despite protests from 
her fiance. She goes for the guy, 
who goes home after hours, and 
she goes after him, with complica- 
tions. 


Louise Noble, holdover from the 
regular season, has a fine romp 
in her- best local showing. She 
plumbs the few emotional depths 
offered, and registers strongly in 
risible bits. .New male lead, 
Michael Garth, is effective as the 
bachelor and his presence is a 
healthy adjunct to the new arena 
season. ’ 


Mary Hartig, fresh from “Time 
Out For Ginger,” adds youthful 
beauty in a zesty takeoff of a 
frankly predatory female, as the 
steno’s pal who'll take the male 
castoff. Louis Veda Quince, vet 
thesp here, injects dignity in a 
solid portrayal of the bachelor’s 
valet. Longtime arena member 
Charles Braswell, as the spurned 
fiancee, gets off a smash drunk 
interlude that rates showstopping 
palmingsin his miming of a bum- 
bling ad agency executive. 

Single relay set suffices, but is 
overcrowded with accoutrements 
necessary to a one-room peeseest. 

Bark. 











BROADWAY ANGELS, 
INC, 


Common Stock 
Price 50c a Share 


Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St.. New York 23 
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WANTED 


Famous authoress wants assignments: 


MOVIE, TV, ADVENTURES, MYSTERIES, 
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Plays Abroad 


Both Ends Meet - 
a agg ea 
nnent, » pr 
ae Pg acts by Arthur Macrae. 
Arthur Macrae, Brenda Bruce, 
eson. Directed by Peter Brook. 


all . 
lan Tagg. At Apollo, London, 
Setting, Alm” $2.13 top 


June ieee: ee tas * Richard, Pearson 
~garet ROSS -.-.++%++% a Bru 
Margaret enport E Lavaaeee — Heese 
issa Davenport ..-+--- ane s 
Clarissa Davenport ot aor ae 


Kinnerton ....-- 

5 “ moe ScoteRonaeky: s% ath Om oS 
ir George Treherne....--..- 

ford ‘Minister ia bos vee Miles Malleson 





There is obviously a local mar-’ 


or this type of farcical comedy 
- t leh contrived situations and 
all too obvious dialog are the basic 
humorous elements. With that pro- 
viso, “Both Ends Meet should 
survive a modestly successful Lon- 
don season. But it is a flimsy of- 
fering and could not stand up to 
present-day Broadway standards. 
Arthur Macrae, the actor who 


plays a lead in the production, has |. 


authored this piece and taken’ the 
not very promising topic of income 
tax as basic for his plot. The devel- 
opment is: crammed with sugges- 
tions for “doing down” the inland 
revenue, usually made inadvert- 
ently in front of an income tax 
inspector. That, indeed, is the main 
source of humor. Moreover, with 
income tax rising to 95% of earned 
income, any crack on the subject 
is bound to earn some audience 
approval. is 

Macrae plays the role of a young 
revue writer who finds that his 
income tax problems are continu- 
ally leading to a postponement of 
his wedding to the girl in the 
apartment upstairs. He is pre- 
sented with a writ for nonpayment 
of tax and his fiance passes off the 
situation by making out a check 
for the amount but postdating it 
by one year. From that point on, 
the obvious developments emerge. 

In no sense distinguished, the 
play capitalizes boisterously on a 
subject that directly affects the 
entire community.— There is no 
subtlety in the writing and much 
of the incident is clearly foreseen. 
Nonetheless, Macrae extracts quite 
a few laughs from the theme and 
is helped considerably by an ener- 
getic and talented cast. Brenda 
Bruce is a delight while Jane 
Downs is highly attractive as the 
niece. There is a flawless cameo 
from Miles Malleson and another 
excellent contribution by Alan 
Webb as the two would-be céllec- 
tors. Cyril Raymond as the family 
attorney, Richard Easton as the 
girl’s fiance and Richard Pearson 
as a tax collector round out the 
compact cast. The play has been 
slickly directed by Peter. Brook. 
An admirable single set has been 
designed by Alan Tagg. Myro. 


After The Ball 
London, June 16. 


Tennent Productions, Ltd., presenta- 
tion of musical play in three acts by 
Noel Coward; based on Oscar Wilde's 
“Lady Windermere’s Fan.” Stars Mary 
Ellis, with Vanessa Lee, Peter Graves, 
Graham Payn, Irene Browne. Directed 


by Robert Helpmann. Sets and costumes, 
Doris Zinkeisen; orchestrations. Philip 
Green; conductor, Philip Martell. At 
Globe Theatre, London, June 14, °54. 
$2.20 top. 

Mre. Mphyt 5 cktanscawecd Mary Ellis 
Lady Windermere .......... Vanessa 
Lord Windermere ......... Peter Graves 
Mr. Hoppel «0.0% es wees Graham Payn 


Lord Darlington ......... Shamus Locke 
Duchess of Berwick ..... Irene Browne 
Lady Agatha Carlisle..... Patricia Cree 
Lady Jedburgh .......... Betty Felstead 
Lady Paisley Anna Halinka 
Mrs. Cowper-Cowper ...... Ailsa Gamley 
Lady Plymdale 
Lady Stutfield 


Mr. Dumb 
L mby 


Mr. Cecil Graham ...........- Tom Gill 
Parker OR) RUE A RS Leslie Pearson 
sare Augustus Lorton . Denald Scott 
i Guy Berkeley ....Raymond Savigear 
Mr. Ruffopll <; .s0sss ees s Bill Horsley 


- Ruckinge .......... Silvia Beamish 
Miss Graham. sek Meureen QGvinre 
_ Hurst-Green ......Marion Grimaldi 
Ss. Arthur Bowden. ..Margaret Gibson 
Footman Horssey 





The combined talents of Noel 
Coward and Oscar Wilde have pro- 
duced a musical play almost as 
dated as “Lady Windermere’s 
Fan,” on which it is based. This 
1s old-fashioned theatre without 
the redeeming qualities of opu- 
ence and elegance, with only a 
laste of the epigrammatic quality 
the original, and saturated with 
yrics, many of which. have little 
v. no connection with the plot. 
megto spite of all this, “After the 
pall undoubtedly will get by on 
le name value of Wilde and the 
potent marquee lure of Coward. 
i rom almost every angle, this 
hocal play puts back the clock. 

is_ slow, contrived and fre- 
avently dull. Occasionally some 
: the magic of Wilde’s writing and 
_ bitter-sweet quality of 
were lyrics are allowed to 
netrate the plot, but the action 
Of oustantly stifled by the surfeit 
sd Songs. Including half a dozen 

‘prises, there are 28 musical num- 
; rs. Only two or three reach 
: Worthwhile standard. By far the 
‘iost impressive item in the show 


Is . 
Grahoo™&,,and dance number b 


entitled, “May I Have the 
Pleasure?” 

The settings are rarely more 
than adequate. And with one or 
two ee the costuming re- 
veals the minimum of imagination, 
particularly in the case of Mary 
Ellis who is dressed in most un- 
becoming gowns. : 

The original Wilde story of the 
innocent Lady Windermere, who 
believed she was being betrayed 
by her husband, is rigidly adhered 
to. The principal characters, such 
as the Duchess of Berwick, Mr. 
Hopper, Mrs. Erlynne and others 
are all adroitly woven into the 
plot. As the theme itself is in- 
evitably oldfashioned, the produc- 
tion called for a powerful musical 
injection. This Coward has failed 
to achieve, and Robert Helpmann’s 
direction is in line with 
leisurely and colorless standard of 
the script. 

For admirers of the Coward 
sophisticated standard, this is 
major disappointment. It will, 
however,. have an immense mati- 


women. 

The cast puts on a brave show 
with the limited material at its 
disposal although much worth- 
while talent is restricted. Prin- 
cipal roles are played by Mary 
Ellis, Vanessa Lee, Graham Payn, 
Peter Graves, Irene Brown and 
Shamus Locke. Myro. 


the | edy by C. L. Anthony. Stars Margaret 
a June 21, °54. 
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Legit Followup 








Guys and Dollis 
(Coliseum, London) 
, London, June 15. 
At the end of its first year, the 
London production of “Guys and 
Dolls” has undergone some major 
cast’ changes. notabiy in the re- 
placement of Vivian Blaine by 


Kaye by William Thorburn. Pre- 
viously, Sidney James had re- 
placed Sam Levene as Nathan De- 
troit and, at the end of the first 
six months, Edmund Hockridge 
took over the part of Sky Master- 
son from Jerry Wayne. 


Miss James, a newcomer to Lon- 
don, is a blonde looker with a pert 
personality who models her per- 
formance on the original interpre- 
tation. Her vocal contributions reg- 
ister warmly and the gal gets top 
reaction from some of the hit num- 
bers in the tuner. Thorburn is less 
effective in the Nicely-Nicely part, 
lacking the warmth and humor 
that characterized Kaye's perform- 
ance. Danny Green, replacing Lew 
Herbert as Big Jule, comes across 
for solid comedy reaction. 

Of the big U. S. contingent orig- 
inally associated with the Feuer & 
Martin production, only Tom Pedi 
remains and he still rates hefty 
yocks for his playing of Harry the 
Horse. ¥ 

Lizbeth Webb, as Sarah Brown, 
and Ernest Butcher, as Arvide 
Abernathy, are among the original 
members of the cast who remain 


in prominent roles. Production 


Lee | continues smoothly and looks set 


to run through to the fall. It will 
be followed at the same house by a 
London edition of Feuer & Mar- 
tin’s current Broadway hit, “Can- 
Can.” Myro. 








| Margaret Truma 
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uneasily expected a cancellation. 

There was nothing jittery about 
Miss Truman, despite the double 
strain, of first time on a legit stage 
and a father’s sudden illness. Her 
entrance was made with confi- 
dence, and she continued through- 
out the play with assurance, calm 
and relaxed. Perhaps the steady- 
ing influences were the two tele- 
phone calls to “Mother and Fa- 
ther” (Miss Truman doesn't favor 
the corrupted forms of “Ma and 
Dad,” she told this reporter) after 
reaching the hospital in Kansas 
City on Monday, the second before 
curtain time. 

Also, Miss Truman has worked 
on her part for several weeks be- 
fore actual rehearsals and studied 
with Constance Collier. Her co- 
workers state that she’s conscien- 
tious, meticulous about details, 
tracious, fair, hardworking and 
willing, with a sunray disposition 
and a ready wit. These qualities 
somehow project across the foot- 


ambitious Margaret her audience. 
They were with her all the way 
opening night. At the close, she 
received eight warmly applauded 
curtain calls, and could have taken 





more; and she received more flow- 


am Payn and Patricia Cree\ers than she could hold, Her per- 


Jacqueline James and of Stubby | 


lights and win for’the blonde and 


sonal charm and gracious ladylike 
manner reached throughout the 
theatre. 

Lucky Silo Ops 


The lucky silo operators who 
have booked this package will find 
themselves saying “Darling Marge” 
both audience-wise and biz-wise, 
as “Darling Marge” draws people 
and wins them. Pocono Playhouse 


The star still has plenty to learn 
about acting chores. But she makes 
of the Indiana schoolteacher a shy, 
timid, romance-clutching girl, gen- 
uine and heartbreaking. Her voice 
is small, and often her words 
aren't intelligible in all parts of 
the house. Techniques of gesture 
and movement and a wiser read- 





Autumn Croeus 
Pocono Playhouse presentation of com- 


Truman. Directed by Morton Da Costa, 
assisted by John O’Shaughnessy. Sets by 
Ballou; lighting, Cameron MacCardell. At 
Pocono Playhouse, Mountainhome, Pa., 


4 Peake Wi Se HRs 040 oe Danna Hansen 

Herr Steiner .......... George Voskovec 
DEE Sua enteeces Pamela Simpson 
2 Ea Aare Katie Kreck 
Lucie Lancaster 
Sedasemachabhecese Margaret Truman 
PE: W450 cdecbeee ocesa as Ann Pearson 
Mare May 
Horace Cooper 


Edward Mayne ..,....... 





ing of lines must be learned. But | 
for her first legit performance, 
the radio+tv actress and one of 
America’s favorite publicity gals 
has done fine. 


Playhouse went on a publicity 
spree with the Truman appear- 
ance. Yesterday (Mon.) morning and 
afternoon, newsreel and tv photog- 
raphers were busy. After the show, 
there was coverage, both pictures 
and interviews, by AP, UP, INS, 
NBC, CBS, Movietone News, Life 
and Telenews. Supervising news ac- 
tivities was Sam Lurie, with Ken 
Allen, Joe McGee and Phyllis Bat- 
tell assisting. (Dixie Lee is regular 
barn pressagent.) The entire com- 
pany of next week’s show, “Stalag 
17,” stood to see the Truman per- 
formance. The whole evening in 
and around the theatre had a 
festive and exhilarating air. 

George Vos Kovec plays the inn- 
keeper, who falls madly in love 
with the “Autumn Crocus,” with 
assurance. He steadies the entire 
production. He’s effective, robust, 
humorous and _ most lovable. 
Pamela Simpson, in a second-act 
tipsy scene, stopped the show 
opening night. Another showstop- 
per was the group singing of the 
company around the piano at the 
inn, when Miss Truman sings, to 
her own accompaniment, “I Know 
Where I’m Going,” which is used 
as a theme song in the play. Horace 
Cooper, as the village founder, 
plays wittily, with tongue-in- 
cheek. Morton Da Costa did the 
final staging. with John O’Shaughn- 
nessy, Playhouse director, filling 
in during early periods. Producer 
Rowena Stevens gave the show a 
beautiful-production that was more 
than helpful to the evening. 


Current London Shows 


London, June 22. 

(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
Angels In Love, Savoy (2-11-54). 
Both Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Saville (5-28-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 


Facts of Life, Cambridge (5-4-54). 
Folies Bergere, Pr. Vales (9-24-53). 
Going To Town, St. Mariin’s (5-20-54). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 

t Am a Camera, New (3-12-54). 
impressario Smyrna, Arts (5-26-54). 
intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54). 

King and t, Drury Lane (10-8-53). 
Love Match, Palace (11-10-53). 

Manor of Northstead, Duchess (4-28-54). 
Moon Is Blue, Vaudeville (3-5-54). 
Mousetrap, Ambas. (11-25-52). 

Never Too Late, W’s’tm’nster (6-3-54). 
Pal Joey, Princes (3-31-54). 

Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Ruth Draper, Duke York (6-14-54). 
Sigeping Prince, Phoenix (10-5-53). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting For Gillian, St. Jas. (4-21-54. 
Wedding in Parts, Hipp. (4-3-54). 
Where A Will, Garrick (6-17-54). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
Six Characters, Arts (6-23-54). 
Out of Blue, Embassy (6-29-54). 
Edmee, Arts (7-13-54). 
CLOSE 


D 
For Better Worse, Comedy (12-17-52). 
Wish You Were Here, Casino (10-10-53). 





Shaw At Silvermine 
New Canaan, Conn., June 22. 
Stefan Schnabel is directing 
Shaw’s “Misalliance” at the Silver- 
mine Guild of Artists in Norwalk. 
The play will run June 25-28. 


biz looks capacity on this week. | 


Philadelphia, June 22. 

The ‘Playhouse in the Park 
zoomed off to its best start in, its 
three-year career with nearly $13,- 
000 grossed last week for Anita 
Loos’ “Happy Birthday,” starring 
Joan Blondell. Evening perform- 
ances were virtual sellouts except 
for the big firstnight press list, with 
two matinees again—as last sum- 
mer — only apparent weakness. 
Tent theatre’s capacity at its $1.20, 
$1.80, $2.40 scale is $13,500, ex- 
clusive of taxes.- Last week’s figure 
approximated that of “The Moon 
is Blue” with Grace Kelly, last 
season’s tops. Notices for “Happy 
Birthday” were uniformly of rave 
variety. 

Indications are that current 
offering — Eugene O’Neill’s “Ah, 
Wilderness,” starring Gene Lock- 
hart — will duplicate biz of the 
Joan Blondell starrer. 





Stage & Arena Guild Preps 

Stage & Arena Guild circuit 
member theatres are beginning to 
activate their summer § schedules. 
Latest theatre to join the circuit 


is the Town and Country Play- 
house, Indianapolis, Ind., which 
opens an eight-week season 


July 13. Five more Guild opera- 
tions are set. 

Alexander White will be manag- 
ing director of the Indianapolis op- 
eration, which has skedded Mar- 
garet O’Brien in “Peg O’ My 
Heart,” Lisa Ferraday and Charles 
Korvin in “Candlelight” and Gene 
Raymond and Geraldine Brooks in 
“Voice of the Turtle.” Another 
Town and Country Playhouse, in 
Clarence, N. Y., bows June 27 with 
“The Moon Is Blue.” House, which 
is operated by Judy Marcus and 
Nancy Andrews, will utilize an all- 
Equity cast under direction of 
Richard Snider. 

New Castle (Del.) Opera House 
begins a 10-week season June 26 
with “Gigi,” starring Ava Norring, 
who appeared in the pic, “Snows 
of Kilimanjaro.” Labelled the Am- 
stell Players, group will perform 
under direction of Mack Bing. 
House is operated by Larry Perron. 
Jonathan Dwight’s Gateway Musi- 
cal Playhouse, Somers Point, N.J.. 
opens June 25 with Gene Raymond 
in “Mister Roberts.” Sked for the 
remainder of the season, except for 
the closing bill, “Stalag‘ 17,” will 
be confined to musicals sans stars. 


Earl Redding is musical director of | 


the theatre. 


Barbara Britton has been en- 
gaged by managing director James 


slated for the theatre include 
“Country Girl,” with Sidney Black- 
mer; “Candlelight,” with Miss 


Albert Dekker; 


Seen,” with Sherry Britton. 
and “Clutterbuck,” with Arthur 
Treacher. 


Another Arena Guild operation, 
Col. Eben Henson's Traveling Pi- 
oneer Playhouse, splitting weeks 
between Danville. and Cumberland 
Falls, Ky., opened its fourth season 
last Wednesday (16) with “Bell, 
Book and Candle,” Ian Kirk di- 
recting. 


Berks’ Fourth Season 
Reading, Pa., June 22. 
Third season of the Berks Play- 
ers opened June 14 with a two- 


Metro Woleschok, who toured in 
the road company with Tod An- 
drews, takes-the lead role. Other 
leads are Joseph Gistirak, of fhe 
Hedgerow Theatre, Carl Wagner, an 
original member of the Players, 
and Sam Kressen, also a Hedgerow 
product. 

Mesrop Kesdekian is back as 
producer and Ted Moore, doubling 
as an actor, again is set designer. 
The 409-seat barn is tabbed from 
$1 to $2.10, with season tickets for 
10 plays selling for $18. ‘“Lysis- 
trata” opens June 29. 


New Ohio Barn Setup 
Canal Fulton, O., June 22. 
William Dempsey and David 
Fulford- are co-producers of the 
first strawhat theatre in this Stark 





Ney York Stock company offering 
the town. Season began a week 
ago (15) and will continue through 
Sent. 5. 

The red barn is being converted 
into a theatre planned for arena 
staging, with seats for 285 persons. 


serving refreshments. 





Joseph Warren, another’ vet 


Broadwayite, is playing 





Marian Schnabel plays Lina. 


Lord | Fulton Summer Theatre will have 
Somerhayes in the production, and|a stock company 


of five 
and six 


week Tun of “Mister Roberts” at | 
Green Hills Theatre, near here. | 
| $30.70 for 10 plays. 


County village’s history, with a} 


Philly Barn’s 136 Bow Best in 3 Years; 
Stage & Arena Guild Activates Sked 


mented when necessary with tal- 
ent from nearby communities. 


The plays will run from Tues- 
day to Sunday, as follows: “Dark 
of the Moon,” “See How They 
Run,” “Here Today,” “Gently Does 
It,” “The Importance of Being 
Earnest,” “Blithe Spirit,” “For 
Love or Money,” “Claudia,” “The 
Two Mrs. Carrolls,” “‘Personal Ap- 
pearance” and “Ten Nights in a 
Barroom.” 





Lipton’s Penn. Post 


Allentown, Pa., June 22. 

George Lipton is staging the 
plays at the new Melody Circle in 
Dorney Park here for the li-week 
season. The big tent preemed yes- 
terday (Tues.) with “Pal Joev.” 
Lipton first’ was associated with 
the Music Circus at Lambertville. 
Last year he was with the Neptune 
Music Circus. 

In the “Pal Joey” cast will be 
Bill Skipper, Ruth Webb, Joan 
Mann and Sammy White. 





Berkshire Preps Tryout 
Stockbridge, Mass., June 22. 

Curtain rose Saturday night (19) 
at the Berkshire Playhouse here 
for its 23rd récular season. Last 
week. director William Miles rent- 
ed the house to the Pittsfield Jun- 
ior. League, who brought in Sylvia 
Sidney and Frank Albertson in 
“The Fourposter” for the benefit 
of Pittsfield Girls Club. 

Opener for regular semester is 
Rosemary Casey’s “Late Love,” 
with Edward Andrews, Marta Lin- 
den, Margery Maude and Shep- 
perd Strudwick featured. 

Next week, Edward Everett Hor- 
ton wil give the first U. S. show- 
ing of “The White Sheep of the 
Family” under Mile’s direction. It 
was first produced in London in 
/ 1951, and this spring Horton gave 
a Bermuda presentation of the 
L. du Garde Peach and Ian Hay 
comedy. Katherine Barrett, Shep- 
nerd Strudwick, Peidre Owens, 
William Swan and Stuart Germain 
are in support. 





Canadiar Barn Preps 


Ottawa, June 22. 

International Players return to 
Kingston, opening July 5 with the 
English comedy, “To Dorothy, a 
| Son,” and dropping last summer’s 
“pay as you like” policy for fixed 
prices. Arthur Sutherland and 
Drew Thompson still own the com- 
pany, with latter acting, former 
managing. William Bock of N.Y. 





Ferraday; “Lo and Behold,” with} ‘Little . 
“Remains to be | “Legend of Sarah. 


directs again, with Russ Waller 


Winslow to appear in “Born Yes- | of Toronto stage-managing. 
terday,” opening bill at the Myrtle | 
Beach Playhouse in the Ocean For- | Lee will return for two shows each, 
rest Hotel, Myrtle Beach, S. C./ former to star in “Jane” and “Kind 
Season opens June 26. Other shows | Lady,” latter in “Come Back, Little 


Josephine Barrington and Cosy 


Sheba” and “Personal Appear- 
ance.” Other shows skedded: “Bell, 
Book and Candle.” “Moon Is Blue,” 
Hut,” “Heiress” and 





‘Love’ Bows Deer Lake 
Reading, Pa., June 22. 

Deer Lake Theatre, north of 
here, turns on the lights June 28 
with a star volicy under the banne? 
of Joseph W. Kapfer and Leonard 
Soloway. 

First play will be “Late Love,” 
with Mary Astor. Arthur Beckhard 
is director. Nancy Marshall, from 
the Pasadena Playhouse, will be 
the resident ingenue. 

Following the initial staging, 
Fay Bainter will brighten the 
scenes in “Suspect’’ on July 5. 
Seats: are tabbed $2.85 to $3.40 for 
<‘nle performances .and $25.80 to 





Rochester Barn Sked 
Rochester, N. Y., June 22. 

Producers Dorothy Chernuck and 
Omar K. Lerman, of the Arena 
Theatre here, have announced an 
eight-week strawhat season for 
their air-conditioned  theatre-in- 
the-round. 

Teeoff is skedded for July 6 with 
“The Fourposter,” directed by 
Phillip Pruneau. July 20 it’s “I 
Am a Camera,” followed by “An- 
drocles and the Lion” Aug. 3 and 
“Stalag 17,” which opens Aug. 17. 


| All four shows will run for two 
| weeks each. 





New Wis. Barn Group 
Milwaukee, June 22. 
At Port Washington, a new barn 
group, The Port Washington Play- 
house, starts a 10-week season July 





Outside, a patio will be built for | technical 
The Canal|Sarah Mineo, 


women | Brinkley, Bill Haves 
men, who will be aug-|ards and Kenneth Ruta. 


1. Edward Howell, Milwaukee, is 
producer and Edith Mahler. of 
Shorewood Players, has _ been 
named director. 

Members include Harold Siterlit, 
director; Carol Pieper, 
Dolores Woz2dlo, 
Ttrene Sartini. Mildred Troka, John 
Dennis Rich- 
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The UHF 
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what they can to make UHF a suc- 
cess.” 


Heffernan favored remov:1 of 
*the 10° excise on all-channel 
“tuners, thus endorsing the propo- 
sai of Senator Johnson of Colo- 
rado. He said this ‘could help” 
UHF so much that “we commend 
this committee (Communications 
Subcommittee of Senate  Inter- 
state and Foreign Commerce Com. | 
mittee) for its prompt and vigor- | 
ous resolution in support of the 
bill.”” He noted that RCA has put 
U into all colorsets (about 5,000 
sold to date), but opposed limit- 
ing color to the upper as “un- 
sound,” saying that all but four 
of 41 NBC affiliates which will be 
equipped for color at end of this 
month are VHF’s and by year’s 
end that 52 of 62 will be in the 
“very” class. To limit tint to U’s 
would “abruptly” stop color’s 
growth, he asserted, and color 
should not be made a “hostage” in 
the U versus V contest. 

Web's financial expert said it) 
would promote the public interest 
for FCC to lift its five tv station 
Ximit and permit experienced 
wroadcasters to develop UHF. He 
favored use of boosters and satel- 
lites to enable U’s to increase cov- 
erage. Regarding proposal to elimi- 
nate intermixture of U and V chan- 
nels in same market, he cautiontd 
this should not raise false -hopes 
that it can yield a quick solution 
of the problem being studied by 
the committee, a study which 
NBC does not oppose, while mind- 
ful that the study itself might 
have the effect of slowing recon- 
version. 

On subscription tv, Heffernan 
said NBC feels it presents a sub- 
stantial economic problem; to con- 
vert only 1,000,000 of 30,000,000 
sets now in use would cost $50, 
000.000 and where the coin would 
come from has not been resolved. 
He said toll-tv might well provide 
a supplementary service, particu- 
larly for special events, but that 
these are few and far between. 


Storer Testimony 

The nation’s largest independent 
broadcaster believes that the an- 
swer to the UHF problem depends 
on how many stations a city can 
support. Testifying at last week’s 
hearings, George Storer said it’s 
too early to tell. Much depends on 
technological advances, develop- 
ments in programming and other 
factors. 

In New York City, said Storer, | 
two of the seven tv stations are still | 
losing money. “This situation,” he | 
added, “simply illustrates that in | 
areas of large concentrations of | 
populations, affiliation with one of | 
the two major networks is not an | 
absolute requirement for profitable | 
operation. It illustrates also, that | 
even in the country’s most popu- | 
lous metropolitan area, seven VHF | 
stations are beyond the present 
limits of support.” i 

It Atlanta, Storer said his sta- | 





} 
| 


‘tion, WAGA-TYV, is in the black but | 
tte third station, WLWA, which | 
has been owned by Crosley Broad- | 
casting Corp. since January of 1953 
is still in the red and has had only 
two months in which it showed a 
very small profit. “The obvious 
conclusion,” he said, “is that -At- 
lanta cannot profitably support 
more than three tv stations at this 
time. We cannot predict the fu- 
ture. The advent of color and the 
growth of tv advertising generally 
may change this picture, but at the 
present time the 23rd market in 
the nation cannot support four tv 
Stations. UHF would be out of the 
question in this market, or in 
smaller markets. A fourth VHF 
station would also be in serious 
trouble.” 
Differs With DuMont 

Storer took issue with a sugges- 
tion by Dr. Allen B. Du Mont that 
a tv station can be operated at a 
slight profit on an income of $22,- 
500 a month. If this is true, said 
Storer, “then our company opera- 
tions need an immediate overhaul- 
ing, because the average cost of 
operation of each of our tv stations 
for the month of April was more 
than three times Dr. DuMont’s 
figure.” 

Pointing out that he recently 
spent $750,000 to improve coverage 
of his Detroit tv station, Storer 
said that as long as investments of 
this size are made the number of 
stations a market can support will 
be limited. But the future, he said, 
may bring changes. 

“T look for a pattern of develop- 
ment mich the same as that which 


| British Actors 


Problem 


om page 24 


Storer told the Committee. “I well 
remember the time when it was 
economic suicide for a local inde- 
pendent radio station to compete 
against major network affiliates 
with greater power and coverage in 
most markets. As radio became an 
increasing!y important factor in 
the American home, the number of 
radio stations increased from 600 
to 2,700. 

“I look in television for techno- 
logical developments which in time 
will reduce the cost of operating 
equipment and for new techniques 
and labor-saving devices in techni- 
cal operations. -I look also for new, 
diversified and cheaper program 
sources and services on the one 
hand and increased effectiveness of 
the television service as an adver- 
tising medium on the other. All of 
these factors, in my opinion, will in 
time permit the extension and ex- 
pansion of-a better tv service, with 
increasing opportunity for more 
stations, both UHF and VHF, to 
serve and survive in each individ- 
ual community.” 

Jahncke Testifies for ABC 

ABC’s problems as a tv network 
have nothing to do with the 
merits of its program service but 
are due to the lack of competitive 
tv outlets, Ernest Lee Jahncke, web 
veepee, told the subcommittee. 
“The competitive advantages en- 
joyed by NBC and CBS,” said 
Jahncke, “are basically attributed 
to denial of fair opportunity for 
access to the market, rather than 
to the superiority of their program 
offerings. 

“There may be those who will 
oppose any remedial action ‘on 
UHF problems) by this Committee 
or by the FCC on the ground that 
it may deprive those who were first 
in the field of the fruits of their 
resourcefulness and labors. The 
fruits currently enjoyed in limited 
facilities communities are not as 
much the result of individual ini- 
tiative or superior ability as they 
are of VHF channel scarcities and 
the artificial freeze imposed be- 


press reports carrying the Utah 
senator’s statement.. Sen. Bennett 
said that 36 other senators had 
signed his resolution to ban com- 
mercial sponsorship of any future 
televised Senate hearings. 
Meanwhile, the tub-thumpers at 
Col are enjoying the publicity coup 
of the year. They’re even chuck- 
ling about Sen. McCarthy's remark 
relating to “The Cohn Mutiny,” 


figuring he could be referring to 
Col prexy Harry Cohn. 









Donlevy 


Continued from page 39 jae 


salaries, as he did on “Assign- 
ment.” “Never be stampeded into 
making television pictures. Ar- 
range the financing so the money 
is there as you need it, and keep 
away from deferments,”’ he cau- 
tions. . 


The producer-actor reports he’s 
tried to learn why he’s gotten so 
little return on what is a success- 
ful series, but hasn’t been able to 
get satisfactory answer. He says 
this is one of the prime reasons 
his new series won’t be handled 
by NBC, and that he’s talking a 
distrib deal with RCA directly. 

Donlevy plans to shoot a pilot 
on “Shark” within a couple of 
weeks. Bob Ryf'is scripting for 





him. 
The producer said he _ also 
couldn’t understand why NBC 


ordered him not to shoot anymore 
“Assignment” telepix after the 
first 39, although they were selling 
well. Production has been sus- 


pended for about two years. He 
says he surmises the web didn’t 
want new product until the first 
series had earned its production 
coin, but that period is long past. 





Graham Pix 


Continued from page 2 jaa 


to more than 3,006,000 in the past 
year, with 85,000 “decisions for 
Christ” resulting, it is claimed. 

In addition to these two major 
projections, Evangelistic Films, 











tween 1948 and 1952. 

“It is one thing to he first in the 
field when competitiors are free to 
follow. 
joy a clear field because competi- 
tors are enjoined from pursuit.” 

Jahncke’ testified that one-third 
of ABC’s tv affiliates are UHF, 
compared with 27° for DuMont, 
20% for CBS and 19% for NBC. 


O’Seas Vidpix 


Continued from page 39 2a 

















cal pix overseas, 
ings of U. S. pix there. Nothing 
has come of this threat, however. 


British Reaction 
London, June 22. 
A joint statement was issued by 
Equity and _ the 
Assn. of Cinematograph and Allied 
Technician last Thursday (17), fol- 
lowing the decision of the Holly- 
wood Films Council of AFL to 
exert pressure on American com- 
panies who are producing tv pro- 
grams, that such 


on the ground that American labor 


employment. 

They point out that no benefit 
would accrue to either country or 
unions if both sides insisted that 
all pix and tv programs shown 
must be home produced. 











‘Caine’ Plug 
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vite was extended thsough Sen. 
Mundat’s office. ' 

The Senator’s office was hesi- 
tant and was reluctant to do any- 
thing about the invitation. Re- 
buffed on this approach, Rylander 
figured he needed a gimmick and 
conceived the idea of presenting 
Sen. Mundt with a model of the 
ship employed in the filming of 
“Caine.” Zinns again came through 
with the footwork, with the result, 
according to the New York Times, 
the “fondest dream” of a motion 
picture press agent. Sen. Mundt 
expressed his thanks in front of 
the tv cameras, adding that com- 
mittee members were invited to a 
preview of the film. 

When Sen. Bennett later regis- 
tered his beef, “The Caine Mutiny” 





attended the growth of radio,” 


was again mentioned in nation-wide 


It is another thing to en-| 


| Townsend Evans, 
|peared in “Mr. Texas” and “Oil- 


productions | 
should be directed back to the U:S. | 


is being deprived of legitimate | 


Inc., offers i4 shorts for reni. 
Called “Hour of Decision” pictures, 
'they feature sermons by Billy 
|Graham and include songs by 
|members of the evangelist’s “team.” 


| Newest offering is a 20-minute 
summary of the first month’s ac- 
tivity of Graham’s recent “London 
Crusade.” Included are shots of 
Roy Rogers, Trigger and Dale 
| Evans appearing at a special Chil- 
'dren’s Rally in Harringay Stadium, 
' London. 

Planned for release some time 
_this summer is an hour-long digest 





|of the entire three months of 
British unions | preaching by Graham in Britain. 
irately threatened to boycott show- | 


A feature, starring Colleen 


who also ap- 


i|town, U.S.A.” is due for fall re- 
lease. 

| In addition to headquarters in 
Washington, Evangelistic Films has 
| branch exchanges in Atlanta, Kan- 
sas City and Hollywood. The pic- 
|tures are shown in churches and 
|auditoriums, prisons, hospitals, 
,etc., sometimes before audiences 
,of thousands, 
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_ writer Norman Krasna, has re- 
| ceived assets worth $244,755 as her 
| share of community property, 

In addition, Mrs. Krasna _ re- 
ceived a family allowance of $3,333 
a month from Jolson’s death to her 
| remarriage Dec. 7, 1951. She also 
| was awarded a homestead title to 
| the $154,000 Jolson home in En- 
cino, which she later traded for an 
apartment house. Still later she 
bought from the singer’s estate for 
$94,576 their former Palm Springs 
mansion, Account was submitted 
by the law firm of Mitchell, Silber- 
berg & Knupp who requested $27,- 
000 fees for extraordinary services. 
They acted for Charles Schwartz, 
NY attorney and secretary of Co- 
lumbia Pictures. He is executor in 
California and co-executor with 
the Irving Trust in NY. 

Jolson’s will, dated Dec. 30, 1949, 
set up a $1,000,000 trust fund for 
his widow, also established two 
funds of $500,000 each for an 
adopted son, Asa, now six, and for 
another child, Alecia, four, whom 
he once considered adopting. Most 
of the rest of his estate he willed 
to California and N. Y. Jewish, 
Catholic and Protestant charitable 
and educational institutions. 








Literati 





N.Y. News’ 35th Anni 


The New York Daily News, 
which began publishing inauspici- 
ously in June of 1919 as the Daily 
Illustrated News an’l since has had 
more impact on American journal- 
ism than any other newspaper, 
celebrates its 35th anniversary Sat- 
urday (26). In addition, it cele- 
brates the 30th year of its achieve- 
ment of the greatest daily circula- 
tion in the country, the 28th year 
of the largest Sunday circulation, 
and the 12th year that the circula- 
tion of both editions have been 
more than twice the size of any 
other newspaper in the U. S. 


What started as a- poorly edited 
and poorly received 16-page, four- 
column daily within a few months 
became the phenomenon of Ameri- 
ean journalism, virtually pioneer- 
ing the tabloid paper, use of lots 
of photos, service features, etc. and 
the tersely-written news story. To- 
day, the News, in the midst of a 
$10,000,000 expansion program to 
be completed in 1957, owns its own 
tv station, its own 36-story building 
and nine-story annex, a Brooklyn 
plant, a paper warehouse and stor- 
age terminal, and a fleet of its own 
trucks and garages. 


It prints a total of 40 separate 
éditions and sections every week, 
21 of them for the daily, the other 
19 for the Sunday News: Paper 
was pioneered and operated until 
1945 by the late Capt. Joseph 
Medill Patterson. F. M. (Jack) 
Flynn is now president and general 
manager, with Richard W. Clarke 
as exec editor. Col. Robert R. Mc- 
Cormick, Chicago Tribune prexy, 
for whom Patterson, his cousin, 
first worked, is board chairman of 
the News Syndicate Co. 





Cerf’s Compléat Funnies * 


Bennett Cerf’s “Encyclopedia of 
Modern American Humor” sched- 
‘uled for publication late this fall 
by Hanover House, a Doubleday 
subsid. The Random House prexy 
and “What’s My Line?” panelist is 
including several selections from 
the entertainment world — scenes 
from plays, quotes from _ radio 
feuds (notably Benny vs. Allen) and 
a selection of parodies. 


Hanover . House describes. the 
anthology as the first major humor 
compilation since “A Subcreasury 
of American Humor” was published 
in 1941, and points out that in- 
cludes humorists who have become 
prominent since then. Included in 
the latter category are Al Capp, 
Cleveland Amory and John Crosby. 





Nate Gross’ Cook's Tour 


Nate Gross, the Town Tattler of 
the Chicago American, has com- 
piled a brochure of his Cook’s Tour 
columns, which appeared in his 
sheet between March 1 and April 
30. relating to the first Great 
Cruise to India, via the Mediter- 
ranean, on the SS Independence, 
which left New York Feb. 4, 1954. 

Characteristically, he captions it, 
“Just Mention My Name _ in 
Benares:’. 





Biog on Larry Hart 
Margery Darrell will do a biog- 
raphy of the late Lorenz (Rodgers 
&) Hart for Dutton publication. 
Miss Darrell did the ‘Rodgers 
& Hart Song Book” for Simon & 
Schuster a couple of seasons back. 


| She is now on the Look staff. 





H. Allen Smith Anthology 

Best of H. Allen Smith’s writing 
from 13 of his major works will be 
published July 5 by Hanover 
House in an anthology titled “The 
World, the Flesh and H. Allen 
Smith.” Book includes 15 catego- 
ries of selections from such books 
as “Low Man on a Totem Pole,” 


What’s In An Initial? 


President Nathan M. Pusey 
of Harvard U. conferred 15 
highly-prized honorary’ de- 
grees on distinguished recipi- 
ents at commencement exer- 
cises in Cambridge, Mass., last 
week. When he announced an 
honorary Doctor of Letters 
for Elwyn Brooks White, prob- 
ably not one person in a hun- 
dred knew he was referring to 





w.k.  essayist-humorist and 
New Yorker staffer E. B. ‘ 
White, even though the 


prexy’s citation read: “Liter- 
, ate exponent of the belief that 
humor ought to speak the 
truth.” 

John Mason Brown, one of 
the marshals for the exercises, 
summed it up best in Harvard 
Yard afterwards when he said: 
“Why couldn’t prexy just use 
the inittals? No one knows him 





any other way.” 


‘joined Argosy mag 





“Life in a Putty Knife Factory” 
and “Smith’s London Journal.” 

Pieces were selected by Dr. Ber. 
gen Evans, Northwestern U. Eng- 
lish professor and video moderator. 
a Evans also wrote the introduc- 
tion. 





New Brit. Bimonthly 


A new bimonthly, Bronze, makes 
its appearance in London end of 
the month. It is edited and pub- 
lished by Alan P. Pulleyn-Holden 
and aims to abolish racial preju- 
dice by promoting understanding 
between races, 

Muriel Smith, currently featured 
in “The King and I,” is the cover 
girl on the first issue. 





Can’t Miss 


Two months before its scheduled 
publication date, Irving Stone's 
next biographical novel has a 
guaranteed sale in excess of 3,800,- 
000. Tome, “Love is Eternal,” is 
the story of Mary Todd Lincoln 
and the title comes from the in- 
scription in the wedding ring 
which Abraham Lincoln placed 
upon her finger. Doubleday has it 
slated for publication Aug. 20. 

It will be September: selection 
of the Literary Guild, going to 
800,000 members; Reader’s Digest 
Book Club will send it to a mini- 
mum of 1,600,000 members ‘in Oc- 
tober; the Dollar Book Club will 
issue it next spring to 1,000,000 
subscribers; and the Family Read- 
ing Club, with a membership top- 
ping 400,000, has it scheduled for 
next summer. 





18 Headliner Awards 


Eighteen topflight newspaper, 
magazine, radio, television and 
newsreel men, winners of awards 
for outstanding journalistic achieve- 
ment during 1953, were honored at 
the National Headliners Club which 
staged a two-day frolic at Atlantic 
City the past weekend (18-19). Sil- 
ver Medallions and scrolls went to 
the winners at the award Iuncheon 
at Hotel Dennis with Jack Knell, 
Charlotte (N.C.) news director of 
WBT-TV a Headliner award winner 
in 1953, presiding. 

Award winners gathered here on 
Friday (18) for a_buffet supper at 
Haddon Hall. Concluding affair 
= Mpigenl buffet at Penn Atlantic 

otel. 





CHATTER 


Gill Warren back at her old 
chore of fan mag disk reviewing, 
this time angeling Steve Allen’s 
column for TV Radio Mirror. 


Gordon Irving, Varrety’s Auld 
Lang Syne mugg, penned article, 
“Kaye isn’t my idea of Lauder,” in 
British fan magazine, Picturegoer. 


A. T. Rogliano, formerly with 
Fawcett Publications as newsstand 
promotion manager, shifted to 
Macfadden Publications as circula- 
tion production manager. 

William Reardon, who joined 
The Reporter 18 months ago after 
a stint with the N. Y. Herald 
Tribune’s Sunday book section, 
named advertising manager for the 
mag. 

Milton Miller, vet newsman, re- 
signed as editor of Frontpage, 
semi-menthly publication of the 
Newspaper Guild of N. Y. In the 
post almost five years, he steps out 
as of Aug. 31. 

D. E. Stewart, sub-editor with 
Weekly Scotsman, Edinburgh, and 
formerly on Straits Times, Singa- 
pore, appointed chief flack for 
— Broadcasting Corp. in Scot- 
and. 


Kay Ashton-Stevens, widow of 
the vet Chicago drama critic, being 
0.0.'\d at Passavant Hospital there 
for an elusive virus; kidney com- 
plication also suspected. So mean- 
time she is bedded for the dura- 
tion. 

Logan Gourley is to return to 
the Sunday Express as show col- 
umnist next month. He ankled the 
London sheet earlier thig year and 
has since been writing a show page 
feature in the People, another Lon- 
don Sunday paper. 

Literati item June 9 that Col. 
Robert McCormick might visit 
Scotland this summer caused con- 
siderable surprise in the offices of 
the Chicago Tribune which had not 
heard of the possible trip. Latest 
dope seems to be that the publisher 
has decided not to .make the 
voyage.. He’s been taking it pretty 
easy for some time. : : 

Mike Slater, senior midwestern 
advertising rep for True mas, 
as western ad- 
vertising manager, replacing Jef- 
ferson E. Aldrich, who resigned. 
Wendell K. Jacobson also moves 
over from True to Argosy as west- 
ern rep, succeeding Malcolm B. 
Crofford, resigned. Shifts are ef- 
fective as of June 21. 
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Broadway 


the 
ebbie Reynolds in from 
Const for a five-day visit. = 

George Jessel to Europe on a 
le de France this Lig (25) w. 
4 daughter Jerilyn an Boch esate 

Metro writer Ronald Neame in 
from the Coast and out to England 
over the weeken 

William Wyler winged to the 
Coast to_ prepare Desperate 
Hours” at Paramount. 

Kathryn Grimes, formerly with 
Roy S. Durstine Inc., has* joined 
the Ettinger flackery, 

Charles C., Moskowitz, Loew’s 
v.p. and treasurer, due back today 
(Wed.) from a 10-day visit to the 


studio. 

Carl Brisson taking off today 
(Wed.) to the Virgin Islands for a 
three-week stay as guest of the 
governor. : 

Bill Parks, former makeup edi- 
tor for Paramount Newsreel, has 
his own travel film producing out- | 
fit on the Coast now. P 

Joseph Mankiewicz, whose fam- 
ily is joining him in England late 
this month, remaining abroad until 
shortly after Labor Day. 

Billy Rose redoing his own apart- 
ment in the Ziegfeld Theatre 
Bldg., as well as installing new 
seats in the theatre proper. 

Van Johnson arrived from the 
Coast Monday (21), attends “Caine 
Mutiny” preem at the Capitol to- 
morrow and heads for London 
Friday. 

M. »D. O’Brien, of Loew’s Thea- 
tres projection department, recov- 
ering from_heart attack in So. 
Nassau Communities Hospital, 
Oceanside, L. I, 

Mike Lanin, of the Howard 
Lanin Agency, being, married to 
Ilyana Yankwich, July 17. She’s 
the daughter of L.A. Federal Judge 
Leon R. Yankwich. ze 

Helen McGill Tubbs, longtime 
VARIETY muggess, in Rome until 
her actor-husband, William Tubbs, 
died last year, back in New York 
at the Hotel Roosevelt. 

John Steinberg, manager of Hill- 
erest Country Club in Hollywood, 
a grandpop for the fourth time— 
his lawyer-son Larry just became 
the father of his first. 

Russell V. Downing, Music Hall 
topper, spending much of his time 
currently serving on the grand 
jury; first time he’s been tapped 
for jury duty in seven years. 

Edith Head, Paramount's chief 
fashion designer, back to the Coast 
after an assignment in France with. 
Alfred Hitchcock’s “To Catch a 
Thief” and a New York stopover. 

Billy Rose doing a columnar 
salute to the late E. Ray Goetz who 
died last week. The showman- 
scrivener’s column is now in 150 
Bell-syndicated papers, including 





the N.Y. Daily Mirror. 

Label X’s signaturing of the | 
sole-monikered Juliette, as a 
thrush for the RCA Victor. sub- | 
sidiary label, reminds of Miss 
Juliet, yesteryear vaudeville head- | 
Seer ae and sister of Harry | 

elf. 

Harry Kalmine, general manager 
of Stanley Warner Theatres, in 
from a European junket yesterday 
(Tues.) on the Queen Mary. Also 
arriving were theatrical producer 
A. T. J. Knight and circus im- 
presario William Smart. 

‘Tex & Jinx McCrary are plan- 
Ning a contest to find a “Junior 
Jinx,” a girl under 21 who has all 
the attributes of Miss Falkenburg. 
Couple are putting up $10,000 to 
give the winner a career in radio, 
tv and journalism. Judges for the 
contest include Fleur Cowles, 
Charles McCabe, Anita Colby, 
Frank Shields, John Golden, Elea- 
nor Lambert and Vic Keppler. 
Winner will be selected in the fall. 


Paris 

oo py Gene Moskowitz 
{28 Rue Huchette; Odeon 49-44) 
_VistaVision gets its demonstra- 
tion here June 21, 

Leonide Moguy, who specializes 
nN social pix, announces he will 
make a film here based on the Rob- 
ert Oppenheimer case. 

Roman Holiday” (Par) breaking 
attendance records at Elysees The- 
aire (528-seater) with 74,710 pa- 
trons in its seven weeks. 

Ingrid Bergman and Roberto 
Hosellini here for the presenta- 
a of Paul Claudel’s “Jeanne au 

cher” at the Opera June 21-28. 

Lewis Milestone to Italy where 
~ will direct an Italo film for 
putring Films in two versions. 
P is “The Black Widow,” with 

atricia Roe in lead. 
lic arson Kanin will adapt hit Gal-’ 
a play of P. A. Breal, “Les Hus- 
re ts for Broadway production 
din Season, with Jose Ferrer to 
or pe and produce. 
on inde Daven, back on the pic 
wits uction scene, is joining forces 
x . eorges Lourau, of Filmsonor, 
vier auce the next Julien Duvi- 

m, “Marianne of My Youth.” 





Garland Wilson, American pian- 





ist, was stricken while play at 
the Boeuf Sur La Toit and died 
some hours later. Show biz bene- 
7 Se ag money to send body back 


“Son of Caroline Cherie,” third 
pic based on the adventures of the 
nates revolutionary heroine, will be 
made here this year in Technicolor 
by Jean Devaivre. Martine Carol 
will not appear in this one, having 
outgrown the role. 

Luis Bunuel has two pic com- 
mitments on the Continent after 
he returns to Mexico to do a two 
film stint there. On his return 
here next season he will make the 
Franco-Italo, “That Is Called The 
Dawn,” with Yves Montand and 
Simone Signoret, and the French, 
“La Belle Ortero,” with Maria 


~ Fire Island 


By Mike Gross 
Ira Steiner to the Coast for a 
week on Ted Ashley office biz. 
Broadway flack contingent on 
the beach: Jack Tirman, Curt 
Weinberg, Bob Hammer and Alan 
Meltzer. 


Charlie Janoff, Frank Music con- 
tactman, has no problems here. 
His plug tune, “Hernando’s Hide- 
away,” is getting the top jukebox 
play. 

Dick Adler and Jerry Ross, 
“Pajama Game” tunesmiths, shut- 
tered homes here to Coast-guest 
with Eddie Fisher for a couple of 
weeks. 


Pete Kameron cut his weekend 
short Sunday morning (20) to 
shove off to Gotham to 0.0. “Col- 
gate Comedy Hour” rehearsals for 
his client Kaye Ballard. 

Wolcott Gibbs’ new sheet, The 
Fire Islander, battling Leo Shull’s 
year-old Fire Island Press for cir- 
culation. Prospectus in Gibbs’ 
gazette promised a deemphasis of 
show biz gossip. “. .. We are quite 
willing to concede that these pub- 








lic personalities are interesting, 


but it is our feeling that they can | 
be overdone. There are, we think, | 
a good many readers who have. 
never heard of a man called Henny | _: i 4 
Youngman, and while such igno-| Mirror editor, checked in at the to] was first. 


London 


Sir Philip Warter, Associated 
British Picture Corp. chairman, 
back last week from his New York 
quickie trip. ‘ 

The Theatrical Managers Assn. 
tossed a lunch last Thursday (17) 
for its prez, Percival M. Seiby, to 
mark his 25 years in office, 

Jack Baker, Republic veepee in 
charge of production, arrived in 
London last week for confabs with 
Reg Armour on upcoming British 
production deals. 

Arthur Askey will be featured 
in a sound radio excerpt from 
“The Love Match” tonight (Wed.). 
Comedy was transferred this week 
to Victoria Palace. 

Van Johnson due here at the end 
of the month to co-star with De- 
borah Kerr in “End of the Affair,” 
to be lensed by Coronado Produc- 
tions for Columbia release. 

The London Girls’ Choir, which 
is celebrating its fifth anniversary, 
is to have a big sister. Ronald Vic- 
tor Cawthorne, the founder and 
musical director, is forming the 
London Ladies’ Choir. 


Max Thorpe, managing director 
of Columbia Pictures, hosted a 


3, Lionel Hampton and revue on 

July 12, and Four Aces July 19. 
Steel Pier started daily -season’‘ 

Fran Warren in vaudeville an Rhys Williams elected Harlequin 

Jerry Gray-in Marine ballroom. | o¢ the Masquers at annual election. 

Lanny Ross and Alan Carney are} 4; 

booked from June 27 through 


Hollywood 


Haile Selassie’s visit to 20th-Fox 


tion. 
William F. Broidy checked in 





Juiy 3d. Cedars of Lebanon for four-day 
* “pa checkup. 
‘ Riviera Joe Pevney returned from Bos- 
ton with Universal-International’s 
By Ed Quinn “Five Bridges To Cross” troupe. 


James Stewart and wife Gloria} Gregory Peck returned to U. S. 
stopped off at La Reserve Beaulieu | after 20-month stay in Europe; 
en route to Rome. heads back to London later this 

Rock Hudson at Carlton Hotel, | week. 

Cannes, before leaving to work on| Fred Quimby, head of shorts de- 
a new film in Dublin. partment and Metro cartoon pro- 

French actors Charles Vanel,| ducer, is latest member for “30 
Brigitte Auber and Roland Lesaffre | Year” club. 
here to work in “Catch A Thief,”| Lou Greenspan, acting exec sec 
Hitchcock film. of the Motion Picture Industry 

Henry Hathaway completed work | Council for past few months, con- 
on exteriors of “The Racer” at | firmed on permanent basis. 
Monte Carlo and left to fiim “Le! Alan Jay Lerner in town from 
Mans” 24-hour race. |N. Y. for gander at “Brigadoon,” 

Exteriors of Paramount's “Catch Which he scripted for Metro as well 
a Thief’ now being made at|as book and lyrics for original 
Cannes, Nice and Monte Carlo by | stage production. 

Alfred Hitchcock, with Cary Grant | _ Fred Schwartz, prexy of Century 
and Grace Kelly. Theatres in N. Y., in town for con- 

Groucho Marx visited Maurice fabs with producers and directors 
Chevalier on location at Studio de | anent product for new production- 








Claridges cocktailery to Joseph A. | 


McConville, Columbia Internation- 
al prez, during his visit to London 
for company’s 2lst anni conven- 
tion. 

Julie Wilson, who has not ap- 
peared in the West End since star- 


ring in “South Paeific,” at Drury | 


Lane, nearly a year ago, planes for 
N. Y. Sept. 1 to open at the Persian 
Room, of the Plaza hotel Sept. 16. 
She turned down starring roles in 
five plays, meanwhile studying 
singing under Italian teacher Maes- 
tro Cunelli and taken a couple of 
terms at the Royal Academy of 
Dramatic Art (RADA). 


Madrid 


By Lois Wilson 


Tino Rossi, Corsican singer, at 


Pavion. ; 
Sloan Simpson planed in and out 
of Madrid for short visit. 
John Thompson, N. Y. Daily 


rance is probably barbarous, we are | Hilton. 


prepared to face the fact that it | 


exists and to provide alternative 
reading -matter.. .” 


Scotland 


By Gordon Irving 
Morey Amsterdam topping bill 


at Empire, Glasgow. 
Guy Mitchell now definite for board the SS U. S. for home. Has 


two-week stint at Empire Theatre, | 


Glasgow, opening July 19. 
Prince Georg and Princess Anne 
of Denmark to attend opening of. 


Edinburgh International Festival | 


|in August. 


Jack Radcliffe, last in panto- 
mime 15 years ago, set to join 
Harry Gordon in “Dick Whitting- | 
ton” at King’s Theatre, Edinburgh, 
in December. | 





Guy Kent, clothes designer, and 
Jack de Vrees, both NBC, tourist- 
ing Spain. 

Francoise Rosay, French actress. 
planed in from Paris to do stint 
in the Olivia DeHaviland picture 


{being filmed in Spain. 


Erin Ann Nugent. daughter of 
Edward Nugent, WABC television 
producer-director, to Paris’ to 


finished studies in commercial de- 
signing and languages at the Sor- 
bonne and the University of Ma- 


drid. 
Pittsburgh 


By Hal V. Cohen 


“Caine Mutiny” set to open at 
J. P. Harris Theatre July 23. 
Arlene Colyer off on another 


la Victorine, Nice, where he’s mak- | distribution outfit he heads with 
Jean , other theatre exhibs. 
| a 


San Francisco 


By Ralph Gleason 
Abe Burrows in town. 
TV cowboys Kit Carson and El 
Toro due in July 3 for the Redwood 


jing “J’avais Sept Filles.” 
| Boyer is directing. 

Earl Blackwell, in from Rome, 
| had party given for him by Jacques 
|Fath at his Cannes villa. Guests | 
| included Grace Kelly, Oleg Cassini | 
and Jessie Royce Landis. 

| City Rodeo. 


Shirley Temple in town. with 


ge hey now offering $8.000 hubby Charles Black, visiting the 
. . F Barnaby Conrads. 
i inked into Chau- Singer Dan Grissom, a star _ 
sa”. pa ‘: “ the oid Jimmy Lunceford band, 
Danii and Genii Prior off to cut his first records in years for 
pete are after holdover at Music City 
| Gatineau Club. inte a oe : 
: , ; ' , Lu Watters, one of the pioneer 
ee ree cae —_— to Frisco jazzmen, now retired from 
py Ht ene arnival “oom '0 the music biz and planning a res- 
| Lind b ot indie .:,/taurant in Sonoma County. 
inden, nave fim nouse, using; Mel Torme set for his first local 
two vaude acts to hypo Saturday qate in several years, opening at 
matinee kid biz. ina the Italian Village Aug. 4 shares 
|. Odeon is second Ottawa einema jj) with Frances Langford. 
to install CinemaScope. opening — walter Pidgeon in town leading 
with “Khyber Rifles” (20th). Capi- yollywood committee welcoming 
Standishall, nitery-hotel in Hull. gg a 
handed back to J. P. Maloney by Charlie Bratnober, sales mana- 
federal government after expropri- ger of Chatton Distributors, just 
ation proceedings were dropped. hack from Honolulu, reports pro- 
Carl Lochnan, of National Film gressive jazz and rhythm big in 
_Board’s distribution office, sched- the Islands. 
uled to succeed James Beveridge | Terrific housing shortage in town 
as NFB European rep. Beveridge as American Medical Assn. 20,000- 
goes to India with Shell Oil on delegate convention locked up all 
loan from NFB. hotel reservations just as summer 


: on ap nine agg influx started. 
Minneapolis 


Lester Lee arrived from Hollvy- 
By Les Rees 


wood after composing a number of 
' songs for the Bob Hope video pro- 
Edyth Bush Little Theatre hold- sram during the past season. Lee 
ing over “Liliom.” east to discuss a recording deal. 
John H. Porter back with “The , KAGO ran‘ two 2-second spots 
Seven Year Itch” at the Lyceum. | daily for a week asking for com- 
Duke Ellington orch into Ly- ments on, whether or not to con- 
ceum this week for one-nighter tinue the McCarthy hearings broad- 
concert date. cast and drew 8,116 pieces of mail. 
Songstress Felicia Sanders fol-| | Nesuhi Ertegun, of Good Time 
lows Russell Swann currently at Jazz, town in escorting Life pho- 


i 
' 








H. P. Sheppard Odeon and Gau-' USO Camp Shows tour, this time Hotel Radisson Flame Room. togs to the Tin Angel and the 


mont cinemas controller in West. 
Scotland, appointed member of 


executive committee of Scottish) 
Cinematograph Exhibitors Assn. | 

Rex Harrison and Lilli Palmer 
likely to star at King’s Theatre, for three days at the Vogue Ter- summer season this week with re- | 


to Alaska. 

RKO salesman Sam Milberg’s 
daughter admitted to Carnegie 
Tech drama school. 

Archie Bleyer booked as a single 


Glasgow, this fall*in John Van} race beginning July 29 


Druten’s “Bell, Book and Candle.” | 
He’s now making a pic in England. | 
Michael Langham, who quit post. 


as Citizens’ Theatre megger, mull- 
ing offers to direct in Australia 
and Canada. In the meantime, he 


Sadler's Wells. 


Cleveland 
By Glenn C. Pullen 





Joe Frisco opened at Alpine Vil- 


|lage June 21 on two-weeker, first | “John 

| manac.” 
Johnny Singer orch set for re- | é ; 
/comber in Miami Beach, with Mar- 
i'tha Raye, when they close at An-,| 


club appearance here. 


turn visit to Bronze Room, Hotel 
Cleveland, beginning Friday. 

Boyd Heath, tv and nitery singer, 
opened tele-training school here to 
supplement his dramatic studio. 

Ruth St. Denis’ dramatic bow in 
“Madwoman of Chaillot,” opener 
for Chagrin Falls strawhatter, com- 
plete sellout last week. 

Bud Arvey, Chicago producer, in 
town for confab on his “Star- 
Night” extravaganza booked for 
Cleveland Stadium July 25. 


Shifting to touring bands, Cedar 
Point’s ballroom inked Shep 
Fields, June 30; Johnny Long, July 
15; Charlie Spivak, Aug. 19; Fred- 
die Martin, Aug. 26. 

Sam Festen and Herman Gelfand 
closed their Sammy’s Club, which 
formerly ran female impersonators’ 
shows, and reopened it as a black- 
and-tan Cotton Club. 

Ted Shawm flew in to catch first 
performance by his wife, Ruth St. 
Denis, dancer, who made her dra- 
matic bow in “Madwoman of Chail- 
lot” in Chagrin Falls pro stock 
company June 15. 





Harry Harris in Hollywood 
house-guesting at new home of his. 
brother, John H. Harris. 

Bert and Phil Katz, assistant ad- 
pub chief for SW Theatres, cele- 


, ‘ | brated 15th wedding anni. 
will produce “Beggar’s Opera” for | 


Pitt singer Johnny Kirby signed 


for singing lead in Danny Dare's | 


West Coast revue, “That's Life.” | 

Dancing Evans Family at Steel 
Pier in Atlantic City this week with | 
Fran Warren and George DeWitt. 

Local dancer Harrison Mueller 
replaced Carleton Carpenter in 
Murray Anderson's Al- 


Novel-Ites head for Beach- 


Canadian swimmer June Taylor | Hangover to shoot GTJ artists Bob 
to ¢tar in 15th annual “Aqua Fol- Scobey and Kid Ory for upcoming 
lies,” big locally staged water Life spread on West Coast jazz. 


show, here July 14-25. — e 
| Chicago 


Minnesota U. Theatre opened 
peat of twin bill, Shakespeare’s| Marie Wilson set for “Little Hut” 
“Comedy of Errors” and Plautus’|at Drury Lane Summer Theatre 
“The Twin Menaechmi.” opening July 20 for two weeks. 
Queen of Lakes, to be crowned; “Midsummer Night’s Dream.” 
at impending annual Aquatennial,, current at Playwrights Theatre 
local summer mardi gras, will Club, kicking off summer Shake- 
make flying European trip as spearean festival. 
Scandinavian Airlines’: guest. Mike Nidorf, Jo Stafford’s man- 


—_—_ ager and chairman of board of 

- Philad | hi Official Films, here huddling with 
eip a | advertising toppers. - 

By Jerry Gaghan _ Kay Westfall, co-star of NBC's 

Lorry Raine and husband Tim “Bob & Kay Show, has lead in 
Gayle in town on promotional “Over 21,” current at Showcase 
pitch for new Dot platter. Theatre in Evanston. 

Frank Guarerra, Metopera bari-| , Mayor Martin H. Kennelly pro- 
tone appeared at graduation exer- Claimed Friday (25) Chicago Actors 
cises of his alma mater, South Day in observance of big splash 
Philadelphia High. planned by Actors Club at Opera 

Lenore Slaughter, director of House. 


kara July 3. |Atlantic City beauty pageant, -in| e OLr a 
rae tae ta . | for semi-finals of Miss Philadel- Vienna 
Atlantic Cit 'phia contest at Bachelors Club. 
y | Group of locals headed by Leon | By Emil W. Maass 
By Joe W. Walker | Paul and Disk Jockey Eddie New- Tirol Film prepping a historical 


Nino Bari-Tones into Seaside 
Surf 'n’ Sand Room June 19. 
Jackie Small into refurbished | 
Jockey Club with new season. 
Yacht Club to feature Mambo | 
bands in change of policy starting | 
in July. | 
Wild Bill Davis combo at Club | 
Harlem musical bar as it opened | 
June 17 for season. 
Ted Weems into Marine ball-'| 
room through July 1 when Ralph) 
Flanagan’s band comes into ball- | 
room through July 8. | 
George Murray and Francine | 
headed show as burlesque opened | 
another summer season June 18 at 
Globe on uptown Boardwalk. 
Ben Cotey lining up acts for) 


man sponsoring combination mam- gj) on “Andreas Hofer.” 
bo and jazz concert at Atlantic, State Opera will appear in Royal 
City’s Convention Hall July 4. | Festival Hall, London, Sept. 13-25. 
| Eugene Ormandy directed 100th 
Dallas ‘concert of American’ sponsored 
| Red-White-Red network. _ 
By Bill Barker | “Aquarium,” a Hungarian cul- 
Jack Benny revue a click at State | tural short, declared best pic at 
Fair Auditorium. | scientific film week here. 
Hotel Statler, »with gonetenetion | By “> S. ses have re 
yr way : ‘al office in| “Flight to langer ar), | ite 
7. ee | ena (Par) and “Dial M 
Jot Franey’s new icer, “Stars in | | ; ; 
Teme” into Century Room of Ho- “Zaide,” a practically unknown 
tel Adolphus. | one-act opera by Mozart, produced 
Paul Swater in to assume helm | by Musikfreunde during festival 


Iba, where Cinerama | here. 
pg op oy | Waltraut Haas returned from 


| "Greer Garson, home for a week, | Belgrade after finishing her part as 


oon | , : = i in Austro- 
Dude Ranch season. Kay Martin’s| took a busman’s holiday at Thea-| Empress Maria Theresa in At 
combo in for Shrine convention tre '54 and Jack Benny revue. be-|Jugoslavian operetta film produec- 
next week, Eileen Barton on July: fore planing to Coast for pic chore.' tion, “The Gypsy Baron. 
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York), Bernard Hilda, Frede (from 
LeCarroll’s) and others performed, 
pointed up the non-AGVA situation 
here. Bandleader Hilda has since 
joined his sister, singer Irene Hil- 
da, in Rome, where she is perform- 
ing on the Italian radio. Constan- 
tine likes to tell of director Victor 
Stoloff “casting” him as a film 
heavy, which gave him his start, 
just because a woman at the news 
kiosk on one of the boulevards had 
identified Constantine because he 
was a regular buyer of VARIETY 
from her. 

Just like the Continental film 
managers have suggested to their 
homeoffice to “please, hereafter, 
give us a cue whether to give this 
or that Visiting Fireman the A, B, 
C, or brushoff treatment”—a sug- 
gestion which Lilo’s husband, a !o- 
cal marquis, made to Ernie (Cy 
Feuer &) Martin, when here—the 
airlines take the reverse position. 


Airlines’ Socko Tourism 
Job; Vox Pop the Real VIP 


Aviation is doing a better tour- 
ism job for Europe than the of- 
ficial bureaus. To the airlines, the 
VIPs are John Q. Public. They 
appeal to them for the simple eco- 
nomic reason of mass capacity. The 
hostesses and stewards of Pan- 
American, for example, could give 
some of the chichi eateries and 
niteries plenty of pointers on the 
art of catering to the public. They 
now pipe Strauss waltzes, Porter, 
Berlin, Kern and Gershwin through 
the p.a. system in transit, before, 
during and after aperitifs, dinner, 
etc. The flying officers utilize the 
p.a. system generously — at least 
this was the experience on ‘the 


Pan-American clipper — to give) 


statistics, weather reports, things 
to see to the right or left, in the 


way of cities, coastline and kindred | 


information. The Maxim’s-catered 
food is extraordinary. Maggie and 
Louis Vaudable, who own the 
worldfamed Maxim’s, now serve 
1,000 meals a week to Pan-Am 
planes flying the transAtlantic and 
to the Middle and Far East. The 
.Vaudables are merchandising this 
VIP appeal to vox pop with their 
own brands of vintages cnd other 
products—a real showmanship job 
and an important sideline grosser 
for the fancy groceries. 

It’s inevitable that the next thing 
to these musicomedy reprises and 


lectures aloft must be films (fea-| 


tures and/or shorts) and television 
at some future time. Another show- 
manly footnote, in line with the 
Pan-Am pitch, apart from the life- 
saving demonstrations—‘‘as is the 
custom at sea,” 
plane’s purser—are the periodic in- 
spections of the wings, through the 
clipper’s portholes, via 
flashlights. 
that “this is another safety pre- 
caution, to periodically check on 
the fusilage, the wunder-rigging, 
and the like, and in order not to 
disturb the passengers’ equanamity 


we are explaining why the per-| 


sonnel will periodically flash the 
lights out on the wihgs.” It’s all 
part of the new theme song: the 


Yanks are coming and the new! 


tourist hero is vox popper, as wit- 


ness the cutrate tourist flights, and | 


the like. 

By coincidence, Jane Froman’s 
husband, John Burn, piloted this 
reporter on Pan-Am and by coin- 
cidence met him in La Calavados, 
a popular winderuppery 
the corner from the George V, with 
Gypsy Markoff and Jack Forrester. 
Latter, when in Government serv- 
ice (OSS), was to have been on 
the illfated flight which crashed in 
the Lisbon: harbor and, with Miss 
Froman and Miss Markoff aboard, 
leading to the Burn-Froman ro- 
mance. (He was the pilot who res- 


cued the singer.) Miss Markoff just | 
closed at Chez Novy and is taking | 
her “All American Girl Star Re-| 


vue” of eight into the Sheherezade. 
Cast includes Royge Wallace, sepia 
songstress; and Sheri Leigh, Afro- 
Cubana dancer; Derby Rogers 
(magic act); Babs Downey, jazz 
dancer; Ming Chu (‘Miss China”), 
Jeri Talbot, Lee Anthony and 
Jackie Campbell. 
A Couple of Cute Babes For U.S. 
At the Dinerzade are two likely 
performers for the States, handi- 
capped, they state, only by their 
‘English limitations which all con- 
cede is “now very necessary,” but 
which Lucie Dolene, the come- 
dienne, and Maggy Sarragne, the 
looker chanteuse, could readily 
overcome. They’re naturals for Le 
Ruban Bleu or the Blue Angel, and 





For Americans 


————= (Continued from page 22 ——— 


could segue quickly into New 
York’s Versailles, Persian, Cotil- 
lion or Wedgwood Rooms, the Mai- 
sonette, and the like. Miss Dolene 
is a sort of Alice Pearce person- 
ality and her multi-lingual treat- 
ment of “La Seine” would be OK 
anywhere. Miss Sarragne does a 
new ballad, about “An Ode to 
Paris,” which this VARIETY report- 
er tipped to the music men as a 
likely Yank candidate. 


Incidentally, there are cycles in 
the vogue for French songs. Now 
many American publishers take the 
position “we get everything auto- 
matically,” and another (Herm.n 
Starr) states, ‘‘We’d rather screen 
’em in the house; when you’re on 
a holiday everything sounds swell, 
great!’ Eddie Constantine concedes 
that point, citing a $3,000 song pur- 
chase (including a Dinah Shore 
record of a now rather obscure bal- 
lad ‘‘which I think has over $2,500 
to earn back for the publisher,” he 
adds). 


Rolly Rolls, who followed Larry 
Adler, who followed Lena Horne, 
into the Moulin Rouge has a prob- 
lem; whether to sign for 15 
months with Bernard Delfont in 
London, which would keep him 
away still more from the States, 
or return to America. The Moulin 
Rouge is a vast vaudery which gets 
tourist busload trade, but their 
money is as good. as anybody’s, 
and you gotta be good. Miss Horne, 
when caught, was a somewhat less 
svelte songstress than she is at 
the Copa or the Riviera—she got 
| real lowdown and Harlemesque, 
with quivery knee-action, and 
whammed ’em. Adler admitted that 





announces the} 


strong ' 
The captain stresses. 


around | 


his harmonica repertoire was at 
| first too lofty but when he gave 
| out with a French pun about “un 
| chanson de Ile de St. Louis” (“‘St. 
| Louis Blues”), he had ’em. 

| Just like Al Jolson would occa- 
sionally close his shows for a spell 
| just to journey to New Orleans for 
/a meal with Roy Alciatore at An- 
| toirre’s, or for some Baltimore ter- 
| rapin, director Willie Wyler said he 
| flew over “just for a week of frais 
/du bois’—those wild strawberries 
| with the Chantilly cream. Bonnie 
| and Saul (music publisher) Bourne 
| likewise had their daughter, Mrs. 
| Mary Keedick (she is on President 
| Eisenhower’s executive secretarial 
| staff, with the Small Business 
| Men’s Committee) fly over for a 
weekend. 


Gallic Jivesters Sure 
Dig That Yankee Jazz 


Jazz is on the upbeat, and that 


means Yankee jazz. Shades of Carl | 


Van Vechten rise constantly as you 
see more and more dusky sidemen 
from Harlem rooted on the Left 
Bank, invariably accomped . by 
blonde French mamselles—some- 
| how the blonder they are the more 
they gravitate to the hot licks’ set 

—and of course the jazz vogue 
keeps them in beaucoup francs. 
| There are jazz caves back of the 
Notre Dame, such as Metro-Jazz, 
the Vieux Colombitr and the Club 
St. Germain-des-Pres. Dick Ed- 
| wards, an American Negro, oper- 
ates the Ringside right off the 
Champs-Elysees. 

The Milton _ (NaturalVision) 
|'Gunzbergs brought their car for 
an ensemble family Cook’s tour. 
The George Dembows were struck 
by Germany’s remarkable business 
recovery. Roger Dann, a French- 
man from Ajnerican show biz, was 
getting nostagically reacquainted. 
A VARIETY mugg auditioned Robert 
Lehman’s cache in the cellars of 
La Tour d’Argent—rare Napoleonic 
brands, which boniface Claude Ter- 
rail’s sommolier confided ‘‘were 
worth more than both the Lehman 
Bros.’ banking business and all of 
Monsieur Terrail’s hotels and res- 
taurants.” Earl Blackwell was re- 
organizing hjis Celebrity Service 
and hobnobbing with the Jacques 
| Bergeracs (Ginger Rogers). Agent 
|Paul Kohner quickied over to 


|huddle with Wyler and John 
| Huston on their new Allied Artists 
| indie setup. 


|The Fabulous Albert, Chez Maxim’s 

The Vaudables and their new 
general mgnager Maurice Carrere 
marveled at the fabulous, fat and 
near-70ish Albert, a fixture as 
headwaiter at Maxim's, with the 
observation, “Everybody wants to 
speak to Alhert but Albert only 
speaks to the Agha Khan.” By 
coincidence, that was the night that 
the Moslem leader had Elsa Max- 
well in his “intimate” party of 20 
or 30, preceded by cocktails in 





Maxim's new rue de Rivoli street- 


front room. This is otherwise the 
overflow room, for the “C’” trade, 
as against the side room for the 
overflows from the main dining- 
room. Incidentally, Maxim’s, too, is 
making a pitch not to make the 
main room so difficult for the 
itinerants. Carrere eventually will 
open an upstairs boite above Max- 
im’s for the late-hour set. 


German Tourists Can’t 
Be Accused of Subtlety 


The Germans are big tourists 
now, loaded—and a _ headache. 
They’re smart in their economic 
recovery and as subtle as a Long- 
acre Construction Co. excavation 
when it comes to cracks, “Oh, this 
is a nice place; we always liked it 
when we were here during the 
war.” The Norse countries have 
been unsubtle in telling the 
Germans to take their tourism 
elsewhere—if they can’t act like 
they were Tyroleans from Switzer- 
land. 


The French. naturally freeze 
up at those cracks. (A coincidental 
detour from Deauville to the Nor- 
mandy Beachheads, for D-Day plus 
10 Years, over the June 6 weekend, 
was another grim reminder. Pan- 
Am’s John Creedy had junketed 
over a planeload of war correspond- 
ents (press, radio and tv now) for 
the Normandy Beachhead Re- 
visited ceremonies, and that fur- 
ther heightened the German phase. 
Among them were Bill Hearst Jr., 
the Frank Conniffs, ABC-TV’s 
John McVane and Walter Peters, 
NBC’s Theodore Mills, Time’s Max 
Gissen, CBS’ Ralph Paskman 
Hearst’s Joe Willicombe Jr., all 
met by Pan-Am’s Ben Holt, Paris 
p.r. chief). But in the main it’s 
under -the-bridge. On the rue 
Scribe, diagonally across from the 
American Express, the longtime 
Voyagers Bureau (next to the 
Cunard Line) has supplemented its 
“Travel Bureau” shingle with an- 
other jutting out, ‘Reise Bureau,” 
for the German trade. 


‘Pajama Game’ Nothing 
Like French Postcards: 


Fabre LeBret, who is cultural 
secretary of the Paris Opera and 
really runs the show at the annual 
Cannes Film Festivals, wanted to 
know how-come Jeanmaire’s show 
(“Girl In Pink Tights’) didn’t last 
longer, and was curious about the 
newest musical hit in town. Told 
it was “The Pajama Game” he 
brightened and gave out with a 
characteristically pleasant Gallic 
leer. Told that the title might be 
a misnomer; that it has nothing to 
do with boudoir exploits but with 
a pajama “fabrique” (factory), Le- 
Bret’s kisser dropped in disappoint- 
|ment. “Too bad,” he observed. 


On the subject of that Paris 
| perennial, the femmes du pave, 
| there are recurrent reports about 
|re-legalizing the maisons de toler- 
|ance, but meantime the filles de 
| joie are all over the boulevards, 
| the smart bars, and the rest. Tech- 
| nically, they’re just off the grand 
boulevards, the smart bars, and 
as technically they’re not supposed 
|to make the first approach, but it’s 
|a!l right for the man to accost 
‘them. Some weirdie stories about 
their own ideas of “kangaroo court” 
proceedings when one of the sis- 
ters of the sidewalks oversteps 
their. own unwritten code, or an 
eager-beaver semi-pro from Eng- 
land, Germany and even the States 
muscles in, are current conversa- 
tion pieces. 
Can’t Keep Out Yank Tunes 


On the subject of music, it is 
| wishful-thinking to think that 





stop the new tunes being played in 
the smart bgites of London, Paris. 
the Riviera, Rome, etc., “because it 
is a copyright violation until a 
iccal production of tne New York 
| original has-first opened in the 
| West End, on the poulevards, and 
the like.” To begin with, this is 
academic. The last Broadway mu- 
sical done here was Irving Berlin’s 
“Annie Get Your Gun” and despite 
Maurice Lehmann’s slick produc- 
tion at the Chatelet and former 
SACEM prexy Albert Willemetz’s 
savvy Gallic adaptation, “Annie du 
Far-West”. didn’t click. (Inci- 
dentally, the vet Willemetz has 
finally ruled himself out as the 
perennial prexy of the French 
counterpart of ASCAP in favor of 
George Auric). It is hardly likely 
that “Oklahoma,” “Miss Liberty,” 
or even “Can-Can” will ever be 
done on this side, and besides 
which the fast moving Yank tour- 
ist crowds like to hear their cur- 
rent Hit Paraders by the local 
bands, most of whom are really 
not bad. The band at Maxim’s is 
a honey for straight “society” 





Broadway musical producers can! 
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restaurant dansapation, and the 
Brazilian combo, Renato, at the 
Macumba, and Rudy Castell’s at Le 
Carroll’s (femceed by Frede) are 
among the tops. ; 
Prices and Places 

Quite obviqusly, anybody playing 
the French counterpart of the 
Stork-Morocco-21-Pavillion-Colony 
must pay comparable tariffs. But 
tours to the chateau country, Ver- 
sailles, Fontainebleu and the like 
are in the popular price orbit. That 
also goes for the mass vauderies 
and terperies. There is plenty of 
good vaudeville here at $1.25 top, 
and the best seats to the Folies 
Bergeres are under $3. Yvonne 
Menard continues the top stripper 
at the Folies — Lou Walters is 
bringing her over at $1,250 a week, 
making her the top-priced G- 
stringer extant. How he’s gonna 
achieve the Broadway and Miami 
Beach counterpart of Mile. Me- 
nard’s highly generous epidermis 
display and stay this side of the 
Yank gendarmerie is his problem. 
That silly “Sonny Boy” number by 
Babe Baker is now out—and long 
overdue! ... while at the Casino 
de Paree another Harlem lammis- 
ter, June Richmond, heads up that 
Parisian revue institution. 


No question about it—looks like 
1-2-3 for all-nationals during the 
tourist season is the Eiffel Tower, 
the Lido and the Folies Bergere. 
But isn’t it somewhat the same in 
New York?—Rockefeller Center, 
the Empire State Bldg. and Radio 
City Music Hall? 


Art Buchwald’s. “Paris After 
Dark” is still an excellent guide 
in its updated third-year edition. 
Unfortunately, he is now writing 
for syndicated appeal and has cut 
down sharply on the local level in- 
terviews, chatter, and nitery-res- 
taurant guide stuff in the Paris 
edition of the N. Y. Herald Trib- 
une. The Continental edition of the 
London Daily Mail has been no 
more now for almost two years so 
it leaves it wide open for some- 
body to move in with that kind 
of chatter. The MHerald’s Tom 
Curtiss does a tiptop job on the 
theatre but is limited chatter-wise 
also. The 50f guide, “Une Semaine 
de Paris” (“This Week In Paris’), 
published by the Cinemonde-Le 
Film Francaise group (J.-P. Mau- 
claire and Maurice Bessy), is an 
excellent guide, in French and 
English. 

“Art Buchwald’s Paris,” anthol- 
ogy of his columns, is due via 
Little-Brown this fall, and the col- 
umnist’s current problem is how 
to autograph books 3,000 miles 
away. He was huddling here with 
Millie and Max Gordon on a pro- 
posed George S. Kaufman play col- 
laboration from a Paris idea by 
Buchwald. 


Philosophic Stance 


On New Eurovision 
Inception of Eurovision, the 
multi-nation video originations, 
was impressive and conjures up tv 
as perhaps the most signal single 
influence for peace that Europe 
may well have devised. As pickups 


from the Vatican Switzerland, 
England, France, the Iberian 
peninsula countries, the Norse 


countries, the Lowlands and mid- 
dle-Europa continue, there con- 
stantly arises the thought that 
strife may well be eliminated auto- 
matically as each land gets a close- 
up on the culture, the arts and the 
entertainment of his neighbor. 


Incidentally, a Philips video re- 
ceiver placed in this writer’s apart- 


| ment at the George V afforded re- 


ception, with its 920 lines, far su- 
perior to home reception in New 
York. And while the Radio-Tele- 
vision Diffussion Francaise (state- 
controlled) programs may have 
shortcomings, they were impres- 
sive for their native artistry where 
lacking in production values. Mon- 
day night is the big stay-home 
evening for tv in France. Inci- 
dentally, seeing an old Republic 
film with French titles on tv is a 
switch for an American in Paris. 
Comm’! Vidpix on Blvds. 


A smart 16m adpix idea which 
Americans might adapt are the 
marathon commercial shorts pro- 
jected on sidewalk recesses, in lieu 
of billboards. They’re animated 
ads, merchandised by an outfit ap- 
propriately called “‘Public-16.” It’s 
a surefire attention-getter, both on 
the main boulevards and in the 
Rive Gauche main drags. 


Another surefire concession for 
the States is the gag at the Cafe 
de la Paix with ashtrays sold at 
$1.50, whereon the customer. writes 
a personal message via a stylus. 
It is taken within the cafe, baked 
in 10 minutes, and is a permanent 





inoupeastine Paris, attractive ang 
In Paris 


Hollywood agent M. C. (Mike) 
Levee’s son John is’ an artist here 
The George Martons, also w.k. in 
Hollywood and on ‘Broadway, are 
domiciled here. Anna Held Jr, is 
Borrah agp etteee! | neighbor in 
the Ile St. Louis belt. Incidentally 
Minevitch has three homes in the 
environs—a penthouse on rue Spon- 
tini, with its backdrop of the Are 
de Triomphe, which ‘is a showplace: 
his “Moulin” (mill), a farm some 
90 kilometres from Paris; and now 
the Quai de Bourbon bistro in 
which he discovered an old Paris 
street running right through the 
interior. Somebody cracked, “And 
at the moulin he has a river ryn- 
ning through the house,” which is 
literally true as it is built around 
the millstream. Incidentally, it's 
located in the town of Meriville 
which the wagy have renamed 
Minevitchville. , 

The Harry (WB) Kalmines were 
with Leonora and Joseph Hummel 
latter is head of Warners’s Conti. 
nental operations. He expects Jack 
Warner over shortly. The honey. 
mooning Michael Graces (“Alma- 
nac” producer) With French song- 
smith Michael Emer. Jean Sablon 
is readying new songs for the 
States. Suzy Solidor, who was at 
N. Y.’s Club Versailles, is 
doing OK at her nitery. Renato’s 
band is a standout at the Macumba 
whose Brazilian tempos get the 
chichi crowd, as much as the White 
Elephant (L’Elephant Blanc), 
whose management is doing a more 
savvy job to attract Yank VIP’s, 
Jimmy’s is the hottest dancery in 
Montparnasse. 


More Offbeat Niteries; 


Musette, Chansonniers 


Offbeat for Yanks should be the 
oubliettes (caves) on the Left 
Bank, and the bal musette dance- 
halls on the rue de Lappe which, 
20 years ago, was really a tough 
Apache sector but which today isn't 
so much for the tourists as it’s the 
poor man’s hoofery belt. They're 
like Roseland, but sans admis- 
sion—the brandy and other drinks 
take up the tab. «The band plays 
incessantly, as much foxtrot and 
tango stuff but the “musette” 
music is different and makes for 
an offbeat touch for those who 
know their way around. 

Charles Beals, an affable Afro- 
American from Harlem, with a 
good memory for regulars and 
repertoire, has made the Calavados 
a windup spot with his pianolog; 
and the Spanish Trio, whose New 
Act review in VARIETY adorns the 
entrance, plugs the waits. 

The Castagnette is an interesting 
Spanish boite with good decor in 
the Opera sector, and El Djazair, a 
cous-cous Arab joint, on the rue 
Huchette, gets the tourist, and 
locals via its bellydancers at $2 and 
$2.50 a drink of brandy, with long 
waits in between, but it’s a good 
oncer. 

Have to Double, or Else 

There was a promising young 
comedian around some years ago 
called Richy Craig Jr. who doubled 
and tripled and quadrupled so 
many joints he wound up in Sara- 
nac. That may happen to Philippe 
Clay, a promising mimic whose ex- 
pressive use of hands rivals the 
Danny Kaye technique. He too, 
plays three or four spots a night, 
with result he too has been out 
through illness. Finally caught at 
LeCarrell’s he impresses as a good 
international bet “with his expres- 
sive mimicry. Frede is again 
the hostess (in tailored getup at 
Carroll's) and the Carousel is the 
fancy-Dan, third-sex nitery in con- 
trast to Frede’s' joint. More al 
fresco, and always good for 4 
laugh, is Chez Artur’s, where the 
champagne at 3,000 francs ($12) 
makes it worthwhile for a party of 
four for a drop-in. The Eve, 
Nouvelle Eve and La Nudiste con- 
tinue with their undraped stuff; 
Liberty’s is-now in its 30th year, 
really Frenchy, and plenty risque, 
but you gotta dig it. 

The vogue. of bottle clubs con- 
tinues, including the Whisky G0 
Go and the Zapata, nextdoor to 
Chez Gaby, with its looker of 4 
hostess; its Scotch bins for the af- 
ter-hours bottles, and the rest of it. 

Everywhere you go is Aly Khan 
and not far behind is Charles 
Torem, his attorney, of Coudert 
Bros., who yens foresaking Paris 
for a New York law practice again. 
Torem was influential in doing 
straight with the prefecture [0 
Minevitch’s bistro invasion of the 
historic and sacrosanct Ile 5t- 
Louis. 

Paul Getty, who owns the Hotel 


(Continued on page 63) 
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DON HOLLENBECK 
Don Hollenbeck, 49, CBS ae 
aster, Was found dead June Bodh 
his New York apartment. i 
ulted from gas asphyxiation an 
a4 listed by police as a suicide. 


Details on Page 2. 


OTHY STEWART 
ete Stewart, 62, composer 
-eoncert rep, ney = Ea 
suddenly last Friday goa oor 

ray ‘ from her native 
Stewart ‘o America in 1924 as a 
ert pianist and singer, and re- 
ning home after 10 years, 
promptly decided to come back to 
N.Y. as a biz rep and talent agent. 
Che was U.S. rep for J. C. William- 
> on Theatres, of Australia and New 
Zealand, for whom she bought not 
only Broadway play rights, but the 
physical properties (costumes, sets, 
cic.) as well. She also cast the 
shows here. ~ 
ehe also repped Allan & Co., of 
Aussie, for whem she bought hit 
songs; the Aussie Macquarie Net- 
work and 3 AW Broadcasting Co., 
for whom she bought radio scripts 
and shows, and J. & N. Tait, of 
Aussie, for whom she booked sing- 
ers, such as Todd Duncan, Marjorie 
Lawrence, etc. When she booked 
Gracie Fields for a six-month 
Down Under tour, Miss Fields in- 
sisted that Miss Stewart come 
along as personal manager and as- 
sistant pianist. 


Miss Stewart, who became a US. | 


citizen, was also a pop songwriter. 
She co-authored the hit, “Now Is 
the Hour,” and also wrote “Give 


OBITUARIES 


' 


ah Bernhardt. From 1915 to 1919 
he was seen ‘on Broadway in “Girl 
from Utah,” “Spring Maid,” “Fol- 
low Me,” “Seven Miles to Arden” 
and “On With the Dance.” 

Brace acted in films with Norma 
and Constance Talmadge. He also 
did stock in Cleveland and Detroit 
and in 1943-45 was with summer 
theatres in Maine. In 1926 he 
founded the Theatre School of 
Dramatic Arts’ in Carnegie Hall, 
N.Y., and was associated with the 
school. until 1950 when he retired. 
. 


“RAY BOYLE 

Ray Doyle, 56, former actor and 
vaudevillian, who for the last 16 
years was general manager and 
host of Cavanaghs Restaurant, 
N.Y., died June 15 in N.Y., after 
suffering a heart attack. He had 
appeared with New England stock 
companies at the age of seven in 
such plays as “East Lynn” and 
“Topsy and Eva.” 

Doyle later went into vaude 
as a song-and-dance man. He per- 
formed in that medium from 1916- 
1930, playing the Keith-Orpheum 
circuit and the Palace Theatre, 
N.Y., among other sites. 

_Wife, a son and a brother sur- 
vive. 








GERALD MOORE 

Chester Beekman, 55, onetime 
actor. professional] known as 
Gerald Moore, died June 17 in 
Brooklyn, N. Y. He appeared in 
such Broadway musicals as “‘The 
Dancing Duchess,” “Show Boat,” 
“The Student Prince” and “The 
Great Waltz.” 





Me Your Hand,” among others. 
Her songbook for children, “Teddy 
Koala’s Book,” was published here 
by Schirmer. 


Survived’ by two brothers and a} 


sister in Australia. 


BEN EDWARDS 
Ben Edwards, 70, vet musie pub- 





- lisher and longtime vaude booker, 


died June 17 in New York. He was 
a brother of the late Gus Edwards 
and father of singer-songwriter 
Joan Edwards. Born in Posen, 
Germany, he came to the U.S. at 
the age of nine and early in his 
career managed the Gus Edwards 
Music Co. He later booked numer- 
ous Gus Edwards’ vaude units and 
in the latter days of vaude was a 
top booker. 

He left booking during the ‘30s 


to become manager of Feist Music |. 


and gave that up to organize his 
own pubbery, Edwards Music, 
which he operated for about 14 
years. He sold the firm last year 
and formed another company, 
Commercial Music. 

Surviving, besides his daughter, 
are his wife, Ethel; a son, Jack 
Edwards; a brother, Leo Edwards, 
both songwriters; and a_ sister, 
Dorothea Edwards, onetime vaude 
headliner and now a voice teacher. 


MICHAEL H. CLEARY 

Michael H. Cleary, 52, p (2 com- 
poser, died June 15 in New York. 
He had written tunes for such pro- 
ductions as the seventh and ninth 
editions of Earl Carroll’s ‘“Vani- 
ties.’ “London Midnight Follies,” 
“Monte Carlo Follies,’ “Midnight 
Follies and “Kay Parsons Show 
Boat Revue.” He also cleffed songs 
for a number of New York nitery 
shows. 

Among Cleary’s tunes were “I'll 
Putcha Pitcha in the Papers” from 
the “Third Little Show,” “Is There 
Anything Wrong in That?”; “Hello 
Baby,” “Here It Is Monday and 
I've Still Got a Dollar” and 
When a Lady Meets a Gentlemen 
Down South.” He had been a 
member of the American Society 
of Composers, Authors and Pub- 
lishers since 1929. 


JAMES F. OWENS 

James F. Owens, 34, member of 
the sales department of the Du- 
Mont Television Network, died 
June 20 in New York after a three- 
Month illness. He joined DuMont 
in 1950 when the web’s account 
Service function was established. 
After a year as an account man- 
ager, he was appointed to the net- 
Work sales staff as an account ex- 
cutive, . 
* Prior to joining DuMont, Owens 
— for two years managing editor 
: Television Magazine, and served 
or four years on the staff of Radio 
a Daily as associate editor 
sad columnist. He was with 
wit tg 3 Newspapers in 
‘ or 
tadio-ty ‘field. ore entering the 

e is survived by his wife, 
Parents and two prethera. 


a NORMAN C, BRACE 

ad orman C. Brace, 62, former 

fi _ and director in»legit and 

om .. died June 20 in “New York. 

th egan his thesping career at 
© age of six appearing with Sar- 





Moore was a member of the 
Actors Fund of America and was 
on the executive staff of Chorus 
Equity after formerly serving as 
its recording secretary. 


RICHARD H. McMASTER 
Richard H. McMaster, 34, book- 
keeper for the Serrao Bros. the- 
atre circuit around Pittsburgh, was 
found dead last week with a gun- 
shot wound in the chest at a camp 
in Adrian, Pa. Coroner reported 
that McMaster, alone at the time, 
probably suffered a heart attack 
and fell on the gun, accidentally 
discharging it. He had suffered 
several mild heart attacks in the 
past. 
His wife and a»son survive. 


JOSEPH ADAMEK 
Joseph Adamek, 72, scenery de- 
signer since 1919 for the Municipal 
Theatre Assn. in St. Louis which 
sponsors the Forest Park alfresco 
theatre, died of cancer June 13 in 
that city. Ill health caused his re- 
tirement earlier this year. 
Adamek, who created many of 
the figures used on floats in St. 
Louis’ annual Veiled Prophet 
parades during the past six years, 
” survived by his wife and daugh- 
er. . 


LOUIS LAWRENCE 

Louis Lazarin, 48, cantor of 
Temple Beth El, Brooklyn, N. Y 
who had sung with the San Carlo 
Opera Company for several seasons 
and in Broadway musicals under 
his professional name of Louis 
Lawrence, died of a heart attack 
June 20 in New York. He had 
toured with the U.S.O. in World 
War IT. 

Surviving besides his wife, are 
a brother and two sisters. 


EARL K. SMITH 

Earl K. Smith, 69, composer and 
author, died June 17 in Beverly 
Hills, Cal. He had appeared in 
vaudeville for several years and 
had worked with various music 
publishing houses as a pianisf. A 
member of ASCAP for 15 years, he 
also was a musical director. 

Probably the biggest hit of the 














the End of Time.” 


WILLIAM FERRUCCI 

William Ferrucci, 58, one of the 
first bandleaders to front an orch 
on radio, died June 16 in East 
Haven, Conn., after a long illness. 
In 1925 he had his own program, 
“The Evolution of Jazz,”’ broadcast 
over the now defunct radio station 
WRNY in N.Y. Band on the show 
was tagged “The Wide-Awakers.” 

Surviving are three daughters, a 
sister and four brothers. 


THOMAS SIDONIA 

Thomas Sidonia, 85, onetime 
tight rope artist and trick bicycle 
rider, died recently in Bedford, 
Va. Active around the turn of the 
century, he had been billed as “the 
most tattooed man in the world.” 

Sidonia performed with several 
circuses and in 1900 toured the 
world with his own show, “The 
Great Sidonia.” 


LEO D. WAYNE 














Leo D. Wayne, 50, booker at Par 


many songs Smith wrote was ° ‘Till | 


VARIETY 


exchange in Pittsburgh and a Film 
Row vet there, di June 12 in 
that city_of a heart attack. He had 
returned to film. business only a 
year ago after running a. tavern 
for some time with a partner. Be-. 
fore that, he had been Par’s office 
manager. He was a booker for Uni- 
versal for a decade or more and 
later worked for Monogram as a 
salesman. $ 
His wife survives. 





GEORGE J. STEVENS 
George J. Stevens, 63, onetime 
theatre manager, died June 19 in 
Cleveland. He had managed the 
Hippodrome, Roxy, and Cameo 
Theatres as well as two drive-ins, 
all in Cleveland. 

After losing a leg in an accident, 
Stevens retired from the theatre 
supply business several years ago. 

His wife and a son survive. 

RICHARD CAPELL 

Richard Capell, 69, music critic 
of the London Daily Telegraph, 
died June 21 in that city. He had 
written a number of books and ar- 
ticles on music. © 

During the second World War 
Capell had been a war correspond- 
ent for the Telegraph and won the 
Order of the British Empire for 
his services. 





CLARENCE E. KERNS 

Clarence E. Kerns, 64, vet stage 
and business manager, died June 
19 in Hutchinson, Kansas. For five 
years he was stage manager for the 
late Sigmund Romberg and had 
been associated with the Phil Spi- 
tany Orchestra. He was also an 
IATSE business manager. 

Surviving besides his wife are a 
daugher, a son and a brother, 





HYMAN HARTMAN 
Hyman “Harry” 
sales manager at WVDA, died 
June 19 in Boston. Formerly with 
the sales department of the New 
England Telephone & Telegraph 
Co., he had been with the Hub sta- 
tion about six months. 
Survived by wife, son, daughter 
and brother. 





WILLIAM E. BARRY 
William E. Barry, former play- 
wright and actor, died June 14 in 
New York. He authored “The Jade 
God,” produced on Broadway in 
1928-29, and collaborated with 


ing,” produced in 1931-32. 


Broadway shows. 





JAY JOHNSON 

Jay Johnson, 26, former vocalist 
with the Stan Kenton Orchestra 
and more recently a singing actor 
in pictures, was killed June 13 in 
a motorcycle accident in Cali- 
fornia’s San Fernando Valley. He 
had recently completed a stint in 
“A ptar Is Born.” 

His wife and son survive. 





DANIEL CEDRONE 
Daniel Cedrone, 33, member of 
the Esquire Boys, song and guitar 
duo, died June 18 in South Phila- 


delphia. He and his partner were. 
_| playing at Palumbo’s Cafe in Philly 


last week. 
His wife and four 
survive. 


daughters 





HARRY W. MEYER 

Harry W. Meyer. retired actor, 
jied June 18 in New York. His 
career 
the original productions of “The 
Merry Widow,” 
Modiste,” “Sally” and “Oh, Boy!” 

His wife, mother and _ sister 
survive. f 





EDWARD KLING JR. 

Edward Kling Jr., 64, entertainer 
who formeriy ran a Greenwich 
Village nightclub, died June 18 
in New York. 

Kling was an amateur show pro- 
ducer in Greenwich Village and 
brought his troupes to veterans’ 
hospitals and charity institutions. 





CARROL A. LEWIS 
Carrol A. Lewis, 48, for 10 years 


head editor on the Hopalong Cas- | 


sidy series and a charter member of 
the Motion Picture Film Editors 


Local, died in Hollywood June 16) 


after a lengthy iliness. 

His mother «and two brothers, 
George, an attor, and Victor, an 
editor, survive. 





Mrs. Ethel Doyl Michael, widow 
of Pittsburgh exhib Louis Michael, 
died June 7 in that city. She was 
the mother of Homer Michael, who 
runs the Liberty Theatre on Pitt's 
Southside. Other survivors include 
; ate daughters and six grandchil- 

ren. 





Duncan MacDonald, 71, com- 
poser, died June 6 at Teninerine, 
South Uist, Scotland. He had re- 
corded 150 folk-songs for the Irish 
Folklore Commission and over 100 





for the Scottish Folklore Institute. 


He was regarded as top exponent/ problems for conferences on 
of Gaelic poemis and songs. Fernch soil. Davis took Mrs. Kings- 
‘ bury Smith—the INS _corre- 
Mrs. Eloisa Rodriguez, 87, D. W.| spondent was in Geneva—and an 
years, died June 5 in Los Angeles. | the Casanova, and couldn’t “get 
A daughter, Mrs. Frances L. Cram, | over the $25 tab for a single bottle 
is assistant to vidfilm exec Leon | of non-vintage grape in a country 
Fromkess. : Perec they grow it in the back- 
Roy F. Wild, 57, Canton, 0.,| yard.” ie 
| bandleader, died June 15 in that; Incidentally, that is a fallacy— 
‘city of a heart ailment. He was| amy grape “marque” (brand) 
best known for his circus band.| fetches a fancy price now in Paris 
His wife, a son, and brother sur- as in the export market. 
vive. | Traditional spots continue. La 
| Belle’ Aurore, renowned for its 
Charles A. Ferguson, 72, treas- multi-hors d’ouvres, is back in 
urer of the Erlanger Theatre. | stride, but a brought-down is the 
Buffalo, for the past ten years, died | Cafe de Paris. This was one of the 
recently in Buffalo after a short 'few “four star” restaurants in the 


illness. Survivors include a brother | ),; ‘ ; ‘ j 
aad ttirde sisters. | Michelin Guide two or three years 


| ago, and today it has a polyglot 
|line of rotating can-can girls, a 
indifferent 














Luigi Montesanto, 66, opera bari- | 
tone, died in Milan, Italy, June 13.|™4mbo band and an 





Hartman, 51, | 


\John B. Hymer on “Happy Land-/j he’s a salesman at Buffalo Warner 


Barry appeared in a number of | 


included performances in| 


_“Madamoiselle | 





Before retiring 10 years ago | eee 
|sang in New York, Chicago anc 
BIRTHS 
Mr. and Mrs. Philip Rock, daugh- 


| Buenos Aires. 

ter. San Diego, Cal., June 12. 
Father is an actor-musician now in 
the Navy. Paternal grandfather is 
Murray Rock of Universal-Interna- 
| tional’s production department and 
| Myron (Mike) Falk, 49, former maternal. grandfather is songwriter 


Ce : Harry Tobias. 
| bandleader, owner of Mike Falk ‘ys. anda Mrs. Tom Hilliard, son, 





Charles H. (Cliff) Parker, 57, | 
'20th-Fox drapery man, dropped | 
'dead of a heart attack June 14 on | 
| the set of “A Woman’s World” at. 
; 20th. Wife and two sons survive. 








‘Booking Agency, Detroit, died Chica : 
P J go, June 12. He's the son of 
j June 14 in Leamington, Ont. Jimmy Hilliard, Label X A&R 
' hier topper. 
Armand G. Belle-Isle, 47. chief Mr. and Mrs. Jay Faraghan, 


, poor h 
;engineer and v.p. of WSYR and dau s 

cee < “pk ghter, Evanston, Ill., June 14. 
|WSYR-TV, Syracuse, N. Y., died! Father is program director of 
) in that city June 12. WGN-TV, Chicago. 


* i Mr. and Mrs. Joe Grazan, son, 
Mrs. Verna Best, 28, tv actress Pittsburgh, June 12. Father's an 


‘known professionally as Kay Car- : te : ao 
roll, drowned in Liberty Lake, | thar at WBVP, Beaver Falls, 
Libertyville, IIL, June 13. | Mr. and Mrs. Charles Wendler, 


: _son, Pittsburgh, June 13. Mother's 
|. Robert Walker, 81, founder of | j0., pastin. tv actress. 

'the Orpheus Male Chorus, died in Mr dM Rob Hewitt 
Cleveland June 13. ee aaeeere, Seewitt, 
daughter, Glasgow, June 7. Father 
is former show scribe and enter- 
tainments sub-editor of Glasgow 
| Evening Citizen; mother is the 


‘ ; ‘former Anna Evans, daughter of 
Jack Chambers, oldtime coon stage foil Billy Haves. 


| singer, died in Glasgow recently. | Mr. and Mrs. Charlie Baxter, 
;son, Miami, June 8. Father is an- 
MARRIAGES /nouncer at WQAM, Miami. 

| Mr. and Mrs. Peter Craig-Ray- 
| Debby Adverse to Herbert L. mond, daughter, London, May 22. 
| Gaines, Buffalo, N. Y., June 19.! Mother is beauty editor of Dance 
| Bride is a dancer with Noel Sher- News; father is editor of Ballet 
'man-Boots McKenna line units; Today. 

Mr. and Mrs. Max Miller, son, 
; exchange. Philadelphia, May 31. Father is 
Sandra Mervis to Staff Sergeant field exploiteer for United Artists 
{Melvin Glasser, Pittsburgh, June im the Philly and D.C. areas. 

} 13. Bride’s the daughter of Charles | Mr. and Mrs. William J. Wylie, 
[Mervis, Pitt theatre owner." daughter Holigoad dune, 16 
| fav , ; Ssistan n ror; 
Pd gg eel poeta paternal grandfather is B.C. (Doc) 
| performer. Wyle. production auditor on “The 


| Leonora Bishop to Maurice ee 01 Casino, son 


|'Gear, Dublin, June 12. He’s sales yp, tie ag “~ - 
| chief for Cinema & General Films ee ae May 22. Father is a 


|}in Dublin. fer G ce 
Paula Teagarden to John Close. Mr. and Mrs. Theodore Wahr- 











Rosel F. Benda, %. concert sing- 
er, died in New York June 13. 











| Hollywood: “June "16, “Bride ‘and BUH. son, New York, “June 2. 
i groom are thesps. “altel ps aa 

| Rosemary Pettit to Edward Worner, formerly head of radio 
' Chodorov, New York June 16. and tv with Ted Worner & Asso- 


He’s author-director of the current | gc flackery. 


Broadway comedy, “Oh Men, Oh acura e Mrs. Julian Kanter, 


Women.” , dau r, Chicago, June 10. Father 
‘ Muriel Gladwin to Walter! 7 oe manager of WBBM- 
eee June 5. = Ss Mr. and Mrs. Cliff Trotter, son. 


San Fafael, Calif., June 17. Father 
is KSFO account executive. 
Mr. and Mrs. Harry Algus, son, 


{| Lorraine Allen Cugat to Stanley 
'Stalford, Santa Ana, Cal., June 4. 
| Bride is former wife of bandleader New York, June 18. Father's man 
Xavier Cugat. sriieadcl gi oe Bre. es a. 
Kathryn Ames to Christopher D. Se press information at 
O’Brien, Hollywood, March 17, |” oe sad: Stee Jerry Vernon 
ae = 30 Vyereky the former daughter. Chicago, June 14. Father 
oast rep of Actors Equity. __ ‘is ABC-TV Central Division sales 
Ruth B. Rothman to H. Simon manager 
Ullman, White Plains, N. Y.. June | “Ni and Mrs George Rodman 
pe Pa des os cues. son, Chicago, June 11. Father is 
ion Theatres. a ABC publicity department in that 


Pearl Spitzer to Bob Sennett, city. » 

ee we OR tints — “efi Mr. and Mrs. J. K. Stafford 
Brooklyn, May 30. He's a singer. Poole, daughter, Edinburgh, June 
12. He’s w.k. exhib and vice-prexy 
of Scottish Cinematograph Exhibs’ 


Paris ‘For Americans’) *;;<" , 
Mr. and Mrs. Carl Lindemann, 
daughter, Norwalk, Conn., June 17. 
Continued from page 62 Same Mother, known professionally as 
'Pierre, has been commuting to Cissie Williams, is former produc- 
| Saudi-Arabia on his oil deals. He | tion assistant for Bob Hope; father 
said he bought the Pierre “to have ‘8 Senior unit manager for NBC- 
a place in New York, but has not pad a Show. ; 
seen it in three or four years. | gy, a _ ag: ngage b+ 
| Told of Frank M. Folsom’s Arabian | 7)4S50W, wune 07. sie Mili ce 


. : ; “. | scripter and tv critic. 
sheik who admired the RCA{| Mr. and Mrs. Anthony Tuppen, 
prexy’s 


airconditioned Cadillac, | son, Bolton, Eng., May 29. Both 
whereupon he ordered 12 of them, are vaude performers. 
Getty reminisced of a brand new | Mr. and Mrs. John Sutherland, 
Cadillac he just saw abandoned in| son, June 20 in New York. Father 
the fabulous oil country. “It had is head of his own telepix produc- 
only a dented fender but appar- tion firm. 
ently abandoned by some sheik) My and Mrs. Robert E. Perkins, 
who refused to be bothered; and, son, Tokyo, June 20. Father is 
of course, the poor Arabs don’t | Paramount executive in charge of 
dare touch it!” he added. hae te ag Sete dee 
Meyer Davis did a fast Paris | r. and Mrs. U} ork, Caug 


hi mi ov | ter, New York, May 26. Father is 

se dese I pt aerinn Ah or sopeene - Wappen 
, walter BR bea - 

visited his old Philadelphia friend | >> P2Uty | on Sroacwwey, ™ 


is former actress Joan Alt. 
Ralph Beaver Strassburger who| 4yir. and Mrs. Frank Sutton, son, 
has a fabulous chateau in Deau- 


New York, June 17. Mother is 
ville, where he has been long Toby Sutton, associate director for 
domiciled. Latter has his U. S.| “The Goldbergs” tv show; father is 
aides come over with their business | a television actor. 
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RCA VICTOR 
‘proudly applauds : — . 
on his great opening atthe - 

Cocoanut Grove, Ambassador Hotel 
Los Angeles . 


—_—_ 
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